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TAYLOR STORER 1956-1985 


This catalog is dedicated in loving memory of Taylor Storer, who was not only a co-worker 
but a fine friend to all of us and, perhaps more importantly, to the music. 


FOREWORDS 
by Gregory Tate 


Some folk probably just think of the New Music Distribution Service catalogue as this en- 
cyclopedic warehouse stocked with mostly independently recorded jazz and contemporary Euro- 
American classical music. The more savvy perhaps see it as a networking resource for pro- 
ducers, performers and composers of experimental music. 


But for reasons that will probably perplex no one I tend to think of each year’s New Music 
Distribution Service catalogue as a kind of musical version of the hitchhiker’s guide to the 
galaxy, with every entry registering like a report from some farflung orbital station. Flipping 
through its pages can provoke goose pimples of the order of those brought to flesh when Carl 
Sagan drones on about how many billions upon billions of star systems there are out there and 
that no, we are not alone. 


If you're a music lover of eclectic and exotic listening habits you'll find consolation in this 
catalogue and a kind of communion with others the Master Programmer also gave extrater- 
restrial ear lobes to. 


For the most part much of the music in the NMDS catalogue defies ready categorization, 
tending to be defined by the genre rubrics they subvert rather than those they deploy. (It is of 
course for this reason that the recording of much of this music would only have been under- 
taken by independent labels run by guerilla-minded entrepreneurs—though the independents 
who rely on NMDS as an outlet actually function as some of the last spokesmen for free- 
enterprise late modern capitalism will see.) This is not to say that there’s not also a whole lot of 
sound contained within that could not be easily filed under such headings as neo-post-bop, 
maximal minimalism, punk-funk, post-modern opera or even that perennial favorite, classical 
fusion boogie. What it is to say is that since my own musical tastes run to the polymorphous, 
most of my choice selections from NMDS catalogues past and present run likewise. Take for 
example Cecil Taylor’s Garden or really any of his solo recordings where he bridges the gap 
between Brahms and the blues in but a few lyrical strokes and defies anyone to delimit him to a 
free-jazz gunslinger type. Or take a listen to Jeffrey Lohn’s “Dirge” a requiem for assassinated 
South African activist Steve Biko, which is not only of the most aptly horrific pieces of program- 
matic music ever recorded but one which parodies rock’s roots in African ritual in the same bars 
it lampoons heavy metals kinship with the music of fascist rallies. 


Taking an opposing tack would be the pan-ethnic confabs of Kip Hanrahan whose directorial 
flair for making collaborators out of as disparate as those of Cuban Yoruba drummers and 
Manhattan art-rockers creates a new definition of the term ‘cosmopolitan’. By the same token 
you will hear in a piece like Daniel Lentz’ “Lascaux” scored for and performed on 24 wine 
glasses of varying liquid constituency, a playfully minimal evocation of a host of ambient 
musics old and new, meaning just about everything from Tibetan bells to Brian Eno. 


Even if you never hear more than a fraction of the music available in this catalogue take it for 
what it is on its own merits: a trans-dimensional road map to the alternative music of the 
spheres. Not to mention, one of the funniest documents late post-modernism has yet produced. 
If not a source of sonic salvation as yet untapped by any known evangelical order. Get it while 
it’s heretical. 
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INTRODUCTION TO THE NEW MUSIC DISTRIBUTION SERVICE 


The New Music Distribution Service (NMDS) distributes all independently produced recordings 
of new music, regardless of commercial potential or personal taste. A wealth of new music is 
being created in the areas of jazz, classical, and rock, as well as outside of any clearly delineated 
experimental categories. Because of its generally uncommercial nature, this music has had 
minimal representation in the music industry. Independent record production and distribution 
may be the only way for musicians to maintain artistic and economic control of their work. In 
addition to the sale and promotion of their music, we advise musicians and producers about the 
recording and manufacturing phases of record-making. We deal with everyone equally, regard- 
less how much or how little the records sell. The music in this catalog is intended to be 
successful on its own musical merit, rather than on strictly commercial terms. 


The New Music Distribution Service is a division of the Jazz Composer’s Orchestra Association, 
Inc., a not-for-profit organization chartered in New York in 1966. The Jazz Composer’s Orches- 
tra began producing its own JCOA recordings as early as 1968. As an increasing number of 
musicians and composers in all fields started to explore independent record production, the 
problem of inadequate distribution became acutely apparent. In order to deal with the need for a 
distribution outlet for its own records, as well as for all new jazz and new music, the New Music 
Distribution Service was established in 1972. Initially, 98 records on 17 small labels from. the 
United States and Hurope were handled, with services being exchanged on an international 
basis. However, during the next few years the unprecedented growth of domestic independent 
record companies necessitated exclusive concentration on the problem as a national one, and ties 
with foreign labels were dropped. Now, the demand for service is such that over 2000 records 
on 360 labels are being distributed. This growth does not appear to be slowing down. It 
continually becomes more obvious that independent record production is the only way for most 
of these musicians and composers to issue their music. As the only organization in the field, 
NMDS continues to provide and improve this vital and unique service to the creators and the 
audience of new music. 


NMDS sells records to individuals by mail order and to record stores across the country. We 
regard the mail order portion of our business as the most vital, because this allows you to select 
what you want from the entire catalog. By doing so you directly support our efforts to keep this 
creative music available. Our aim is to provide you with a rich variety of music. For those of you 
to whom this music is totally unfamiliar, we have provided an introduction to NMDS record- 
ings, which may help you become acquainted with these new sounds. For the record store this 
catalog represents a strong alternative to the monopolistic practices of the commercial ‘music 
industry’. These records may give the store the edge that distinguishes it from just another 
record store. 


The descriptions in this catalog are not intended to be definitive, but rather to guide you. Each 
of our catalogs is larger and more diverse than the previous one, reflecting the continuing 
commitment of the music community to independent record production. Beginning with this 
edition, we have also instituted an attempt, however futile and elusive it may seem, of listing 
artists by style of music. Because of the inherent problems of trying to categorize them, many of 
our artists can be found in more than one category. We hope that this will enable you not only 
to find the composers and musicians you are looking for, but also to discover others working in 
the same genre. 


As a non-profit organization, we are counting on your support. You can help ensure the 
survival of creative new music on records not only through your purchases, but also through 
your tax-deductible contributions. You may now become a Friend of NMDS for $25.00 per year, 
for which you will automatically receive our quarterly New Release Listings, and we will also 
ship your orders at our expense. This offer applies only to orders of more than one record 
shipped in the continental U.S. If you are able to contribute more, you will receive the above 
privileges, plus a signed copy of Laurie Anderson’s first Single (for $75), or a signed and 
numbered copy of a boxed three-record set of the John Cage Town Hall 25-Year Retrospective 
Concert (for $150). 


This catalog has been prepared with significant support and encouragement from the New York 
State Council on the Arts, the National Endowment for the Arts, the Robert Sterling Clark 
Foundation, and many generous individuals. 


HOW TO USE THIS CATALOG 


Record companies are listed in alphabetical order. An index of composers and musicians begins on page 61. 
An introductory guide to NMDS recordings is on page 89. Ordering instructions and order forms are bound 
into the centerfold. An artists listing by category begins on page 69. Our discount prices are found on the 
back of the order form and on page 91. 
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AARDWOOF 


1 — Bob Reigle/With Surrealestate: The 
latest in new music from deep in the heart- 
lands of Nebraska. In their own words “All 
of the music on this Lp was totally im- 
provised . . . exempt from moral and 
aesthetic preoccupations." Each album 
sports a unique hand drawn cover. With 
Mike Mansfleld, Tom Malone, and Mike 
Bergenstraesser. 


2 — Bob Reigle/Solo Saxophone: “Melan- 
choly melodies, raging squeals, controlled 
harmonics to soft airy sound explorations." 
— Cadence 


3 — Bob Reigle/The Marriage of Heaven 
and Earth: Bob's third album combines his 
love of 20th Century classical, ethnic and 
avant-garde musics, utilizing both composed 
and improvised sections. Side One is a 
quartet piece featuring Air’s Steve McCall. 
Side Two features overdubbed saxophone 
and flute in a piece dedicated to Giacinto 
Scelsi and Cecil Taylor. 


ABOUT TIME 


1001 — Abdullah/Life's Force: A very solid 
debut from one of the top New York loft 
Scene trumpet players: with Jay Hoggard, 
vibes; Vincent Chancey, French horn; 
Muneer Abdul Fatah, cello; Jerome Hunter, 
bass; Rashied Sinan, drums. 


ABDULLAH 


1002 — Jerome Cooper/The Unpredic- 
tability of Predictability: “This is not just 
an album for drummers . . . anyone can dig 
this music. Classical music people can dig it 
because it’s structured, people into rock be- 
cause of the beat, people into jazz because of 
the improvisational aspect, and those into 
ethnic, because of the instruments involved.” 
— Jerome Cooper — Solo Percussion. 


1003 — Ronald Shannon Jackson/Eye on 
You: Ronald Shannon Jackson has arranged 
and composed a body of music reminiscent 
of Ornette Coleman’s Prime Time group with 
excellent support from these virtuoso side- 
men: Billy Bang, violin: Byard Lancaster, 
alto and soprano saxophone: Charles 
Brackeen, tenor and soprano saxophone: 
Vernon Reid, electric and acoustic guitar: 
Erasto Vasconcelos, percussion, Melvin 
Gibbs, electric bass; and Bern Nix, electric 
guitar. 

1004 — Henry Threadgill Sextet/When 
Was That?: Air's saxophonist-flutist seems 
intent on expanding the boundaries of music 
with this unit (it’s actually a septet) and its 
versatile style. The compositions (all the 
leader’s) range from beautiful flowing cham- 
ber jazz to Bleyish-bluesish dirges to hard- 
swinging New Orleans stomp. All sounding 
like music you never heard before. The ac- 
cent is on ensemble playing with plenty of 
room for personal statements, especially 
from Olu Dara (cornet) and Craig Harris 
(trombone), two of the most-deeply-rooted-in- 
tradition brassmen on the scene today. Also 


with Pheeroan AkLaff (drums), Fred 
Hopkins (bass), John Betsch (drums), and 
Brian Smith (piccolo bass). 


1005 — Henry Threadgill Sextet/Just The 
Facts and Pass the Bucket: This has to be 
Louis Armstrong's and Jelly Roll Morton's 
favorite record of the decade. Threadgill has 
reincarnated the sound and spirit of the 
New Orleans funeral band with a very mod- 
ern sound. He is certainly one of the 
premier new jazz composers, and extracts an 
orchestral sound from this small band with 
the best brass section in town. New Old Mu- 
sic(?) Old New Music(?) New New Music! 
With: Henry Threadgill, flute, clarinet, alto 
& baritone saxophones; Craig Harris, trom- 
bone; Olu Dara, cornet; Deirdre Murray, 
cello; Fred Hopkins, bass; Pheeroan AkLaff, 
John Betsch, percussion. 


1006 — Willem Breuker Kollektiff/Collec- 
tive: Carla Bley and Willem Breuker and 
now Vienna Art Orchestra are cut from the 
same mold. A twig taken from jazz, Amer- 
ica’s original art form with roots in Gospel 
and Blues, grafted onto the band traditions 
of Europe. Wonderful solos and swinging 
tunes make this a hot Breuker record. From 
Kurt Weill’s “Benares” to “Kontrafunk” — 
not a weak cut in the bunch. 


ADEYME 


1 — The Freestyle Band: Bassist Earl Free- 
man, best know for his appearances on 
numerous BYG records and also for his 
work with Archie Shepp, teams up here with 
percussionist Philip Spigner and clarinetist 
Henry Warner. Definitely “New Age music” 
for those of us who miss the good old days. 


ADVANCE 


FGR-1— Bertram Turetzky/New Music for 
Bass: Works by Gaburo, Martino, Perle, 
Weinberg, Sydeman, and Whittenberg writ- 
ten for and performed by the renowned 
virtuoso of the contrabass. 


FGR-27 — American Society of University 
Composers: Richard Brooks/Sonata for Vio- 
lin and Piano; Walter Hartley/Meta- 
morphoses; Steven Gerber/String Quartet; 
Hehuda Yannay/The Hidden Melody. 


ADVERSITY 


1 — Su Tissue/Salon De Musique: Su Tissue 
is in a group called the Suburban Lawns. 
They must have been pretty hip, because one 
of the HIP people in New York called us up 
and asked us to talk to Su and possibly 
carry her new solo album. Su seems very 
shy and retiring with a voice so small it is 
almost inaudible. On this record, she sings 
wordless vocals in a lilting and sometimes 
powerful voice over repetitive and beautiful 
minimalist structures that seem to have lit- 
tle to do with her persona. Oh, yes. She also 
brought us a box of promotional tissues. 
Solo piano. “Su Tissue drowns a repeated 


Steve Reich-like piano figure in the am- 
bience of a cabaret. I'd visit every night if 
she'd care to open it.” — GREG SANDOW. 


AERIAL 


482 — Bob Siebert/Six Lyric Pieces: New 
Music Distribution seems to specialize in re- 
cords that defy category. One could look at 
this Bob Siebert LP as just a straight Jazz 
date or one could see more there, possibly 
due to the exclusive use of electric piano or 
the atypical nature of the compositions. This 
trio record sounds like a cross between John 
Klemmer and Terry Riley. 


AGARIC 


1980 — Borbetomagrus: Borbetomagus is the 
original name for the German city of 
Worms. Cadence feels this group "puts 
through a Pollock of sound, an earshatter- 
ing soundscape". What do you think, 
Laurel? Donald Miller, guitar; Jim Sauter, 
reeds; Donald Dietrich, reeds; and Brian 
Doherty, electronics. 


1981 — Borbetomagus/Work On What Has 
Been Spoiled: The "Pollock of sound" guys 
return, with a more polished record, includ- 
ing English synthesist Hugh Davies, and 
take up the cudgel where they left off. 

1982 — Borbe s/Sauter, Dietrich, 
Miller: Their third record consists of four 
untitled live improvisations of raw, scream- 
ing power. Each piece is described only by 
the location, one side from New York and 
one from New Jersey. Jim Sauter & Donald 
Dietrich (reeds) and Donald Miller (guitar). 


1983 — Borbetomagus/Barbed Wire Mag- 
gots: A true sense of apocalypse (impending 
doom?) pervades this album by the trio of 
Jim Sauter and Don Dietrich . . . reeds and 
Donald Miller . . . guitar. Disturbing im- 
provisations, to say the least. The boiler- 
maker-drinkers of New Music. 


1984 — Borbetomagus/Zurich: More angst 
from the dissonance-to-the-forehead gang. 
Can two saxophones and one guitar really 
make this much noise? Sure. Good song ti- 
tles, too: "Fried Tampons," "Nein is the 
Loneliest Number," etc. 


1985 — Sauter Dietrich/Belis Together: Re- 
member dueling banjos? Sauter and Dietrich 
(two-thirds of Borbetomagus) offer the 
sounds of two saxophones mating. Again 
and again. 


AISHA 


1001 — John Shaw/Spirits Fly with the 
Wind: Strong performances from composer/ 
tenor saxist Shaw, pianist Don Friedman, 
tenor saxophonist David Schnitter, and per- 
cussionist Candido in a jazz small group 
setting with guitar, bass, drums and 
fluegelhorn included. John Shaw is a first- 
class, triple-threat composer, arranger and 
tenor saxophonist who is destined to become 
a force in contemporary jazz circles. sẹ, 


1002 — John Shaw/Assemblage: Saxopho- 
nist Shaw here has assembled a big band 
featuring name artists Frank Wess, Pete 
Yelin, Johnny Coles, Don Friedman, and 
Candido, to perform his interesting contem- 
porary compositions. This is pure jazz from 
which Shaw departs in several different 
directions. The diversity and the unusual 
voicings on several tracks add to an already 
solid effort by all concerned. 


AKASHIC 


888 — John Okas/Music; John Okas, sax- 
ophones; James Hogan, guitars. “Duets 
exploring the melodic avant garde,” so they 
say. 
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1000 — Charles Tyler/Voyage From 
Jericho: After the legendary ESP discs, this 
is Charles Tyler’s first record on his own 
label, and the hard work he put into it is 
more than evident. Check out the personnel: 
Charles Tyler, alto and baritone sax; Arthur 
Blythe, alto sax; Earl Cross, trumpet; Ronnie 
Boykins, bass; Steve Reid, drums. 


1010 — Charles Tyler/Live in Europe: Re- 
corded live at the 1975 Umea Jazz Festival in 
Sweden. Charles Tyler (alto & baritone sax), 
Ronnie Boykins (bass), Melvin Smith 
(guitar) and Steve Reid (drums). The compo- 
sitions played are “Voyage From Jericho”, 
“Fall’s Mystery" and “Folly”. ... And the 
crowd goes wild. 


1020 — Barry Wallenstein/Beast Is: Wal- 
lenstein, straight out of the “Jazz Poetry” 
tradition reads his works with accompani- 
ment provided by Stanley Cowell (piano) and 
Cecil McBee (bass). 


1030 — Arthur Doyle/Alabama Feelings: 
Arthur is on Tenor Voice-O-Net, Richard 
Williams on bass, Charles Stephens on trom- 
bone and two drummers: Rashid Sinan and 
Bruce Moore. We might best be able to re- 
member Arthur for his work with Milford 
Graves. 


1040 — Barry Wallenstein/Taking Off: 
“Hey I say watch it, Be more careful . . . 
Careful he says — why I'm so careful I don't 
even see you.” Wallenstein’s hip poetics 
about life, especially New York life, blend 
perfectly with the sounds and rhythms of 
jazz. This is jazz-poetry improvisation in the 
“beat” tradition buoyed by the emotional 
saxes of the great Charles Tyler and the 
airy-eery flute of Jeremy Steig. With Bill 
Chelf on piano, and Jeff Meyer on drums. 


ALACRA 


1002 — Mario Pavone/Digit: Mario Pavone 
(bass), Mark Whitecage (alto and soprano 
saxes, flute), Bobby Naughton (vibraphone) 
and Pheeroan AkLaff (drums). Someone try- 
ing to reduce this beautiful music to words 
might try by saying that the moods are con- 
stantly changing and that it’s more than 
well played. 

1004 — Mario Pavone/Shodo: Music for 
Marimba and Horn Choir: Mario Pavone 
with Bobby Naughton (marimba) and Phe- 
eroan AkLaff (drums), and a four-person 
“horn choir,” perform music that would be 
at home on any prime time police show. 
Which is not to fault it; sound tracks make 
interesting music. 


1005 — Tom Chapin/The Bell of the Heart: 
The horn choir, featured on Alacra 1004, 
reappears here on a more jazz-oriented LP. 
With Tom Chapin (flute), Mario Pavone 
(bass), and Emmett Spencer (drums). 


1008 — Joe Fonda Ensemble/Looking for 
the Lake: “Joe Fonda en quartet explore, 
dans une oeuvre originale, le domaine des 
possibilities harmoniques sans l'appui 
d’aucun instrument polyphonique.” Avec, 
Joe Fonda (bass), Cliff White (tenor sax), 
Clair Arenius (drums), and Tim Moran (alto 
Sax). 


ALIA 


001 — Craig Burk/Codes of Abstract Con- 
duct: “Two-minute songs that are packed 
with detail, free associative lyrics like pieces 
from different puzzles set to chromatic 
phrases that continuously shift speed and 
direction . .. Four backup musicians add 
pointillistic sounds — a guitar chord here, a 
noise there. a tape of breaking glass, a beat 
from a rhythm machine. The effect is akin 


to Schoenberg’s ‘Pierot Lunaire’, a poetry 
reading with sound effects, and the com- 
pressed quasi-rock songs of the no-wave 
band DNA — fascinating, obsessive mini- 
aturism.” — N.Y. TIMES (12” EP) 


ALIVE 


101 — Norman Salant/Saxophone Demon- 
strations: New Wavish solo sax overdubs by 
Norman, who also presents his one-man sax 
section with a quartet on one cut. He’s also 
on the Residents’ Tune of Two Cities. 


ALTERNATIVES IN 
AMERICAN MUSIC 


1 — George M'Lely/Original Edition: 
George, who has done everything from fur 
trading with Alaskan Indians to being a 
telegraph operator with the Great Northern 
Railroad and who has studied with Lennie 
Tristano, has this to say about his music: “I 
have made forms and structures, tied to- 
gether with ‘line’ that are called ‘pieces’ in 
which the action of improvisation takes 
place each time the pieces are performed." 
George M'Lely, Solo Piano. 


2 — George M'Lely/The Soloist: "There is 
something of Monk's quirkiness, but the 
touch is rock solid." — CONTEMPORARY 
KEYBOARD. "An adventure in a fantasy 
world of keyboard sound, with a guide." — 
SAN FRANCISCO EXAMINER. "Un pianiste 
extrement brilliant . . ." — JAZZ (Paris). 


3 — George M'Lely/Trio: “The influences I 
hear in the pianist's third self-produced al- 
bum are hardly common-place — Vince 
Guaraldi's lucid blues-based melodicism 
and Herbie Nichols' elastic writing and 
rhythms. I'm impressed . . .” — GARY GID- 
DINS, Village Voice. With Eddie Moore 
(drums) and Peter Barshay (bass). 


AMERICAN CLAVE 


1001 — Jerry Gonzalez/Ya Yo Me Cure: “Гуе 
Been Cured” is Jerry's first album under his 
own name, but he’s been causing a stir on 
the loca) Latin scene for some time, and has 
recorded with Dizzy and George Benson in 
the past. This session finds him in the com- 
pany of Hilton Ruiz, Don Alias, and some of 
the hottest percussionists coming in from 
Cuba. With this great line-up and material, 
this album has made waves with both the 
jazz and Latin crowds. Tunes include Wayne 
Shorter’s “Nefertiti”, Monk’s “Evidence”, and 
a wild version of the Ellington/Tizol classic, 
“Caravan”. 


1002 — Teo Macero/Teo: Teo Macero has 
been Miles' producer for the last twenty 
years, not to mention a list of others that 
reads like a who's who in jazz — but did you 
know he is also a composer in his own 
right? The pieces on this record are, for the 
most part, unreleased performances by the 
likes of Charles Mingus, Lee Konitz and Bill 
Evans culled from sessions and music writ- 
ten and arranged by Teo. 


1003 — DNA/A Taste of DNA: "Lying on the 
Sofa of life obviously, normally, usually, nat- 
urally your knees bend, easily your eyes 
open, musically you're in demand, naturally 
your legs bend, easily your eyes open, musi- 
cally hand me that." — Arto Lindsay, vocals 
and guitar; Tim Wright, bass; and Ikue 
Mori, drums. (12" E.P.) 


1006 — Conjure: Music for the Texts of 
Ishmael Reed: CONJURE is a magical mix- 
ing of some of the best of today's composers 
and musicians with the texts of the cele- 
brated author Ishmael Reed. Kip Hanrahan's 
select group of composers led by Steve Swal- 
low, Allen Toussaint, Taj Mahal, David 


Murray, Carla Bley, Carman Moore, Lester 
Bowie, and of course himself, each manage 
to express a highly individual portrait of Is- 
hmael. However, the strength of his 
cultural-lyrical personality gives a wonder- 
ful unity to these diverse pieces. CONJURE 
is a magic spell, brewed with the soulful 
New Orleans gumbo of Alien Toussaint, the 
pungent blues of Taj Mahal, the funky free 
jazz of David Murray and Olu Dara, the latin 
flavorings of Milton Cardona, and is all held 
together by the wizard Steve Swallow and 
rock-steady ВШу Hart. Guest appearances 
by Kip's usual cast of thousands. This mu- 
sic, like Ishmael Reed and his writing, is 
funny and hip in the best sense of the word. 


1007 — Kip Hanrahan/Coup De Tete: Film 
maker, world traveller, raconteur, Kip 
Hanrahan directs a veritable who's who of 
contemporary music in this larger than life 
70 millimeter production. Using members of 
DNA, The Lounge Lizards, Ornette Cole- 
man's Prime Time, Massacre, and the salsa 
band Libre, Kip forges a meeting of the 
minds. Ex-Lounge Lizards drummer Tony 
Fier and the Latin percussionists along with 
bass players Bill Laswell or Jamaladeen Tac- 
uma are seamlessly melded with individual 
soloists Fred Frith, Chico Freeman, Mike 
Mantler, et al to form electric eclectic tracks 
of Rocky Latin Funk. As great as these play- 
ers are individually, together they mix into 
a levél of musicianship you have yet to expe- 
rience. Also appearing are Arto Lindsay 
(guitars), Carla Bley (vocals), Teo Macero 
(saxophone), Jerry Gonzalez (congas), Daniel 
Ponce (congas), and Dave Liebman (sax- 
ophone). 


1009/8 — Kip Hanrahan/Desire Develops 
An Edge: Kip Hanrahan applies the auteur- 
ist theories of cult (and non-cult) films to 
record-making. His first record exposed the 
Downtown Wave crowd to Cuban and Puerto 
Rican percussionists, jazz soloists, and each 
other, and was responsible for such groups 
as The Golden Palominos. On this record, he 
expands on Haitian themes, with a guitarist 
from one of the premier Haitian bands, 
Elysee Pyronneau of Tabou Combo, and a 
combination of Haitian and Latin drummers. 
He has the ex-Cream vocalist Jack Bruce and 
exceptional jazz saxophonist Ricky Ford 
layered on top. Even though out-rockers 
Arto Lindsay and Anton Fier reappear here, 
the album at times has a lilting Brazilian 
Jobim/Gilberto feel, and at others takes a 
rave up Caribbean stance. (LP & EP) 


AMERICAN SOUND 


1001 — John Holland/Music from a Small 
Planet: John Holland's piece uses a method 
of composition modeled after the biological 
process of self-improvisation (multiplication 
by division). A single music pattern, made 
up of a finite number of sounds, is gener- 
ated electronically and then copied re- 
peatedly onto a single audio-track. 
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839 — Art Blakey and the Jazz Mes- 
sengers/In Sweden: In 1981 drum master 
Blakey had one of the finest editions of 
young Messengers ever, and this live record- 
ing shows them off nicely. The whole band 
burns on Bud Powell's "Webb City" and Wal- 
ter Davis Jr.'s "Gypsy Folk Tales." Alto 
saxist Bobby Watson, featured on "Skylark," 
shows that there is still much new music to 
be improvised on old songs, and Wynton 
Marsalis, the new trumpet star, shines on 
“How Deep Is The Ocean.” Wynton, Wynton, 
Wynton. Now we got a Wynton. Also with: 
Billy Pierce, tenor sax; James Williams, 
piano; Charles Fambrough, bass. 


846 — Robert Watson Sextet/Jewel: Wat- 
son's tone and improvisational skills have 
grown greatly since his first days as a Jazz 
Messenger, as evidenced on this LP, which 
displays his first-class writing and arrang- 
ing for a group of finest-in-their-class 
colleagues. Three by the leader (“To See Her 
Face”, a happy one from the Blakey book, 
the romantic "Jewel" and the fiery "Karita") 
plus Lundy's strong, pensive "Orange 
Blossom" and Eubie Blake's "You're Lucky 
To Me." W/ special guest Dom Um Romao 


851 — The Horizon Quintet/Gumbo: With 
Special guest Hamiet Bluiett (baritone sax) 
and introducing Melton Mustafa (trumpet), 
with Robert Watson, Curtis Lundy, Mulgrew 
Miller and Marvin "Smitty" Smith. "The mu- 
sic on this album is new and fresh, but it's 
also the evolutionary offspring of a deep and 
meaningful Afro-American tradition. If 
there is a future for this art form in the 
heart and soul (and sounds!) of these men 
-.. They are committed to continuing and 
adding to the high artistic language that 
evolved in the name of jazz." (Michael 
Cuscuna, from the liner notes). It may be too 
soon to call this one a classic, but Lundy's 
title track, already popular from special 
guest Bluiett's own Black Saint LP, and Wat- 
son's "Wheel Within A Wheel", a favorite of 
Jazz Messenger fans, ensure it will be en- 
joyed by many for a long time. 


AMIR 


1001 — Abdul Malik Muhammad/Songs For 
Our Children: Abdul, who may be familiar 
to many of you as Melvin Smith, has played 
with Steve Reid and Charles Tyler. On this 
record he displays his unique solo electric 
guitar technique on tunes such as "Nubian 
Love Song" and "African Reflection." 
"Muhammed plays both acoustic and electric 
guitars, and I mean he plays them. Sounds 
like Zaire/Newark/Pretoria/Chicago, all at 
once." — NEW AGE. 


ANANDA 


0 — Jamey Haddad/Names: Fusion-Jazz al- 
bum that explores a few more interesting 
areas with a South Indian drummer and 
fuzz-tone guitar on one track. With: Joe 
Lovano...8ax; Ken Werner... keyboards; 
Bill De Arango... guitar; Jamey Haddad 
... percussion and hand drums; and others. 


4 — Alvin Curran/Fiori Chiari, Fiori Os- 
ouri: Toy pianos and children playing, real 
pianos and electronics. Alvin weaves what 
can only be described as a spell that man- 
ages to be light and lush all at one time. One 
of the original masters of New Music sound 
collage who dates back to the Sonic Arts 
Union and is a member of Musica Elec- 
tronica Viva. 


ANDREW'S MUSIC 


All ANDREW'S MUSIC albums feature An- 
drew Nathaniel White III, a virtuoso 


saxophonist who also plays oboe, English 
horn, clarinet, piano and electric bass. 


AM-1 — Andrew Nathaniel White III: A 
solo album with works by Bach, Tchai- 
kovsky, Wayne Shorter, and Andrew White; 
performed on saxes, oboe, English horn, 
bass, and piano. 


AM-2 — Andrew White Live at The New 
Thing: Two record set from 1970-71, with 
Steve Novosel and Buell Neidlinger (basses) 
and Eric Gravatt and John Bergamo 
(drums). 


AM-3 — Live in Bucharest, Live in the Stu- 
dio: Material from Andrew’s famous Roma- 
nian tour of 19'73, with Bill McCullough and 
Eric Gravatt. 


AM-4 — Who Got De Funk?: A little funk 
and a lot of other stuff. This album features 
Rudy Stevenson (guitar), Montego Joe (per- 
cussion), Melvin Lee (drums) and Andrew’s 
own Jocelyn White reading and singing. 
AM-5 — Passion Flower: Downbeat Maga- 
zine gave this album five stars, and in 1974 
the European Jazz Federation voted this the 
best independent saxophone effort in 1974. 


AM-6 — Songs for a French Lady: Three 
French songs, one Bossa Nova, Coltrane's 
"Moments Notice", and an original concerto 
for sixteen instruments. With K. Toney 
(piano), S. Novosel (bass), апа К. Killgo 
(drums). 


AM-'7 — Theme: Three versions of Andrew's 
favorite, "Theme". With Kevin Toney, Steve 
Novosel, and Keith Killgo. 


Andrew White Live at the Foolery Series: 
With Donald Waters and Kevin Toney 
(piano), Steve Novosel (bass), Bernard Sweet- 
ney and Keith Killgo (drums). All recorded 
in October 1974. 


AM-8 — Volume One: "Theme", "Superfly", 
“Everybody Hit", "Shaft", “New Blues". 


AM-9 — Volume Two: A forty minute ver- 
sion of Coltrane's "Satellite". 


AM-10 — Volume Three: “Andy's Alto Sax", 
"Sacred Blues", "Sydney", "Kevin, Keith, and 
Steve", "Theme". 


AM-11 — Volume Four: "Good Luck, Next!", 
"Three Stage Rocket". 


AM-12 — Volume Five: “Wabash”, "Red 
Cross", "B Flat Rhythm", "Theme". 


AM-13 — Volume Six: "Superfly", "Sweet 
back", "In Your Own Sweet Way", "Pips & 
Pops", "Giant Steps", "Theme Grand". 


AM-14 — Collage: Pieces written by Andrew 
White, Les Baxter, Stevie Wonder, Miles 
Davis, and Wayne Shorter. 


Marathon :975 Series: Live recordings 
from a twelve hour marathon concert An- 
drew White presented at The Top O' Foolery 
House Of Jazz on November 16, 1975. This is 
the entire concert, from the first to the last 
note! With Donald Waters and Kevin Toney 
(piano), Bernard Sweetney and Keith Killgo 
(drums), and one bass player (Steve Novosel) 
who stuck it out all the way with Andrew. 


AM-15 — Volume One: "Exotica", "Smiling 
Jane", "Theme". 


AM-16 — Volume Two: “Be-Bop”, “Superfly”, 
"Layback", "Dr. Jekyll". 


AM-17 — Volume Three: "Miss Ann", "Mr. 
Jin", "Peter's Waltz", "Impressions". 


AM-18 — Volume Four: "Andy's Alto Sax", 
"Satellite", "New Blues", "Theme". 


AM-19 — Volume Five: "Mr. P.C.", "Soul- 
trane Theme", "D's Dilemma”, "Theme 


Grand". 


AM-20 — Volume Six: "Black Diamond", 
"Giant Steps", “Superfly”, “Tippin”, “Dock at 
Papeta", "Theme". 

AM-21 — Volume Seven: "Passion Flower", 
"Crescent", "Transition", "Theme". 


AM-22 — Volume Eight: Two by Wayne 
Shorter: "Speak No Evil", and "E.S.P.". 


AM-23 — Volume Nine: "Night Dreamer", 
"Theme For Ernie", "Moment's Notice". 


De Here We Is Again Series. More live re- 
cordings by Andrew White III, from a series 
of concerts at The Top O' Foolery House Of 
Jazz in 1976. Donald Waters (piano), Steve 
Novosel (bass), Howard Chichester, Bernard 
Sweetney, and Warren Sand (drums). 


AM-24 — Spots, Maxine, and Brown 
(Three Lovely Ladies from St. Louis): 
"Wabash", "Dizzy Atmosphere", "Theme". 
AM-25 — Countdown: "Slightly Hep", 
"Circle", Countdown", "Theme". 


AM-26 — Red Top: “One Up, One Down", 
"Red Top", "Everything I Have Is Yours". 


AM-27 — Trinkle, Trinkle: "The Limehouse 
Blues", "Witch Hunt", "Trinkle, Trinkle". 


AM-28 — Ebony Glaze: “Seven Steps To 
Heaven", “Ebony Glaze”, "Peter's Waltz", “I 
Waited For You", "Theme". 


AM-29 — Miss Ann: "Miss Ann", "B Flat 
Rhythm", "Theme". 

AM-30 — Seven Giant Steps for Coltrane: 
Seven a cappella performances of Coltrane's 
"Giant Steps" by one of the world's leading 
authorities on the music of John Coltrane. 
Included in this collection of seven versions 
of this monster tune are the famous solos 
from Carnegie Hall and Town Hall. 


Live in New York at The Ladies Fort: Re- 
corded live at Joe Lee Wilson's loft, The 
Ladies Fort, in Noho in June of 1977, featur- 
ing Donald Waters (piano), Steve Novosel 
(bass), and Bernard Sweetney (drums). 


AM-31 — Live іп New York Volume One: 
Trane's "Impressions", Duke's "Take the Col- 
trane", and Stevie Wonder's "Easy Going 
Evening", with an introduction by Joe Lee 
Wilson. For the color conscious crowd, this 
is Andrew's first album with a color cover, 
it's baby blue! 

AM-32 — Live in New York Volume Two: 
This album has two by Coltrane, "Pristine" 
and "Giant Steps"; also "You Maybe Can't Do 
It", "New Blues", and "Theme" which are all 
originals. Like Volume one of this set, vol- 
ume two also has a poem on the back, and a 
classy color cover. 


AM-33 — Bionic Saxophone: It's a new rec- 
ord from "the main cat keeping the music 
alive today", and he's got a brand new bag 
— the BIONIC SAXOPHONE. Andrew re- 
cently started playing his new invention in 
public and the result is this live record 
which should make the Bionic Sax a house- 
hold word. A quartet with Donald Waters, 
Steven Novosel and Bernard Sweetney goes 
Bionic: "Bionic Giant Steps", "Bionic Sax 
Meets Red Top", "Bionic Superfly” and “Bio- 
nic Sax Meets Mr. P.C.” among other Bionic 
hits. Warning: This is not a hype! 

AM-34 — Andrew White/The Coltrane In- 
terviews Vol. One: Described as a series of 
radio interviews dealing with the music of 
John Coltrane and the Coltrane legacy by 
the “keeper of the Trane”. From Washing- 
ton, D.C.’s WPFW FM. (Note, this is Andrew 
White speaking about Trane.) 

AM-35 — Andrew White/The Coltrane In- 
terviews Vol. Two: More of the same from 
radio stations WHUR Washington, D.C., 
WKCR-FM New York City, WHRB 
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Cambridge, and WPFW Wash., D.C. Topics: 
jazz schools, Polydiatonicism, Trane the 
Bebopper & professional, and cultural gen- 
ocide. Get out your notebooks! 


AM-36 — Andrew White/Saxophonitis: An- 
drew White (reeds), Donald Waters (piano), 
Steve Novosel (bass) and Bernard Sweetney 
(drums) with the added attraction of Buck 
Hill (tenor sax). From the liner notes, which 
say it better than anyone can here “ ‘Hot 
Saxophone Solos . . . Sax-o-phonitis’: Dats 
what you git from not listenin' to enough 
Andrew White. So if you ain't bought dis 
record better gitit quick. If you already got 
dis record ‘Thank Ya’ and please git allo de 
udda 35 records. ‘Dats de only way to cure 
Saxophonitis’.” 


Live At the One-Step Series — With Kevin 
Toney (piano), Steve Novosel (bass), Keith 
Killgo (drums). Washington, October, 1979. 


АМ-37 — Fonk Update: “Who Got The 
Funk?” Pts. 1, 2 & 3; “Afro Blue,” “Merry 
Christmas,” and “Ups.” 


AM-38 — I Love Japan: “Good Bait,” “Cres- 
cent,” “Parker's Mood,” “A Coltrane Trip- 
tych,” and an original. 

AM-39 — Have Band, Will Travel: “Naima,” 
“Superfly,” “The Theme From Mahogany,” 
“Central Park West.” 


40 — Andrew White/Plays the Oboe: On 
this record, Andrew White, oboist and the 
Andrew's Music Chamber Players (flute, 
clarinet, horn, bassoon) play transcriptions 
of Mozart’s Quartet K 370, and Bach’s Sin- 
fonia from the “Eastern Concerto” as well as 
three White originals: “Theme”, “Petite Suite 
Francaise (Little French Suite)” and “Con- 
certo for 16 Instruments”. There's almost 
always something amusing about transcrip- 
tions for reeds of string pieces, and there’s 
always something amusing about Andrew 
White. 

42 — Andrew White/"Profile": Andrew 
White plays Bach, Handel, Corelli, Coltrane 
and White. Solo alto saxophone. 


ANIMA 


1001 — The Universal Jazz Symphonette/ 
Soundcraft: With Zane Massey (saxophone), 
Raphe Malik (trumpet), Richard Dunbar 
(french horn), James Emery (electric guitar), 
William Parker (bass), Billy Bang (violin), 
Roger Baird (drums), and others. 


1002 — Billy Bang/A New York Collage: 
With Rashid Bakr (drums), Bilal Abdur Rah- 
man and Henry Warner (saxophones), 
William Parker (bass), Billy Bang (violin). 
The Soho Weekly News called Billy Bang 
"one of the very few jazz violinists worth 
listening to, playing today." The group is 
tight, the poetry is good, and the intense 
energy of this record is like a hot summer 
night in New York City. 


12741 — Billy Bang/Sweet Space: With 
Billy Bang (violin), Frank Lowe (tenor sax- 
ophone), Luther Thomas (alto saxophone), 
Butch Morris (cornet), Curtis Clark (piano), 
Wilbur Morris (bass), Steve McCall (drums). 


13254 — Curtis Clark/New York City Wild- 
life: Curtis, who has recorded with David 
Murray and Julian Priester, makes his de- 
but as a leader here. Obviously a member of 
the Monk School (most similar to fellow 
graduate Mal Waldron), hi8 influences span 
the tradition from Fats Waller to Cecil Tay- 
lor. This album is a beautiful personal 
statement with an added bonus of David 
Murray blowing softly on two tunes. 


1J35 — Jay Clayton/All Out: Jay has been 


around on both the "New Jazz" and "New 
Music" scene from some time, having re- 


corded with Muhal Richard Abrams, Steve 
Reich, John Cage, Garrett List, Byron Mor- 
ris, Paul McCandless, performing in many 
varied settings and expanding the use of the 
voice in music. This album bridges the ever- 
shinking gap between the two scenes. With 
Jane Ira Bloom (soprano sax), Larry Karush 
(piano), Harvie Swartz (bass) and Frank 
Clayton (drums). 

1BL-36 — Billy Bang & John Lindberg/Duo: 
Two talented young veterans compose new 
jazz for strings. Billy Bang (violin) and John 
Lindberg (bass), add to the body of melodic 
improvisation. 


2J11C — Jerome Cooper/Root Assumptions: 
Although recorded a year earlier than his 
first solo record (ABOUT TIME 1002), the 
roots of his balafon/bass drum sock cymbal 
concept are inspiring in their simplicity and 
directness. 

2BT-78 — Billy Bang & Charles Tyler/Live 
at Green Space: Billy Bang (violin, mbira, 
bells), Charles Tyler (alto and baritone sax- 
ophones, harmonica). The magic of these 
two perfectly paired musicians is almost in- 
describable. Individually and together, they 
create a fluid mixture of soulful, lyric and 
searing pyrotechnics. Charles’ harmonica 
playing is a wonderful discovery. 


3BG9 — Billy Bang/Untitled Gift: This gift 
is actually a homage to the father of the new 
jazz violin—Ornette Coleman. Bang has 
chosen his inspiration’s early collaborator 
(Don Cherry), two of his tunes (“Focus on 
Sanity”) and “Night Sequence”) and his vehi- 
cle (pianoless quartet). Dennis Charles... 
drums and Wilbur Morris . . . bass echo Ed 
Blackwell's Africanisms and Charlie Haden's 
strong tone, while Bang and Cherry im- 
provise freely, giving more of a feeling of 
"The Shape of Jazz To Come" than Old and 
New Dreams generally does. Combined with 
Cherry's "Kora Song" and Billy's New York 
International flavor on his own "Echovamp 
1678" and "Maat," you have Bang's Gift — 
"Peace in World Music." 


ANTARCTICA 


6201 — New Music From Antarctica: An 
art music compilation of which Ned Sublette 
is the highlight when he sings "I Ain't 
Afraid of Girls". Also appearing are Rhys 
Chatham, Peter Gordon with and without 
the Love of Life Orchestra, David Van 
Tieghem, Blue Gene Tyranny and Jill 
Kroesen who does “You’ve Really Got A Hold 
On Me". As the Times TV section says, 
"Your move." 


AP-GU-GA 

AGG-001 — The Fringe/The Fringe: They 
are Richard Appleman (bass), Bob Gullotti 
(drums) and George Garzone (tenor sax). Af- 
ter seven years together on the Boston 
Scene, pondering freedom within structure 


(and vice-versa), this group has produced a 
very solid first record that will truly take 
you to The Fringe. 


AGG-002 — Fringe/Live!: Boston's hottest 
jazz trio demonstrate their range of talent, 
styles and techniques. 


AGG-003 — The Fringe/Hey Open Up: Thir- 
teen years of playing together regularly has 
given this trio's members a rapport with 
each other seldom found in similar units 
(Sam Rivers' trio and Air are comparable ex- 
ceptions). The result is daring improvisation 
with a tight group sound. The energy level 
is generally high with pianist Ran Blake 
joining the trio for a more introspective look 
at “Ballad For Lena.” w/ George Garzone, 
tenor sax; Rich Appleman, bass; Bob 
Gullotti, drums and special guest Ran 
Blake, piano. 


APPARITION 


19A-83 — Lubomyr Melnyk/To The Living, 
The Dead and to Those Yet Unborn: 
Lubomyr and his very personal "continuous 
mode piano" are teamed with The Array En- 
semble, a Canadian New Music group. He 
has taken the poems of Taras Shevchenko, 
from the Ukraine, and set them to interest- 
ing music which, if you have a predilection 
for sopranos, you might really appreciate. 


280 — Patrick Godfrey/Ancient Ships: Ca- 
nadian Godfrey plays piano, harpsichord, 
marimba, harmonium and bells. Melodic 
minimalism, akin to the recordings on the 
Obscure label. 


485 — Tim Brady/D.R.E.A.M.S.: Tim Brady 
works the acoustic side of early John 
McLaughlin — percussive attack, lots of re- 
verb, fast scales. But he also builds angular, 
well-constructed solos on electric guitar; 
shades of John Abercrombie and — ahem — 
ECM. 


781 — Lubomyr Melnyk/The Lund-St. 
Petri Symphony: On this record Lubomyr 
continues the extended piano works made 
famous on MUSIC IN THE CONTINUOUS 
MODE on Music Gallery Editions. This 2- 
record set is designed to be played simulta- 
neously on 2 turntables; however, barring 
the possibility of that, we found it’s quite 
enjoyable with only one. ". . . the image of 
atoms and molecules: a vast complexity of 
colliding mathematical bits, constantly mov- 
ing so as to seem both invisible and silent." 
— LAWRENCE McCARTHY. "The music be- 
comes like sunlight on a stream, an 
iridescent array, changeless, yet ever-chang- 
ing... fertile soil for personal creative 
discovery." — JEFF GREEN. 


882 — Patrick Godfrey/Bells of Earth: This 
Series of solo piano pieces at first listening 
Strikes one as yet another in the George 
Winston/Keith Jarrett mold. However, there 
is much more texture and development to 
Godfrey's piano music. While some of his 
compositions are rather too lyrically mini- 
malist for this reviewer's taste, he at least 
avoids many of the cliches often found in 
this expanding form of music. 


984 — Timothy Brady-Marc Widner/ 
Music for Solo Piano: " ‘Piano Music 1978’ 
is a series of six short pieces . . . a strongly 
defined metric feel, the melodic/harmonic di- 
chotomy of the right and left hands, as well 
as the superimposition of thirds, used to 
create very dense sonorities. ‘Lyric (for solo 
piano) is a short single movement piece 
which, as the name implies, is more reflec- 
tive than aggressive in nature. ‘Piano 
Fantasy in Three Movements’... uses the 
sonic and articulative images of Thelonious 
Monk, Bill Evans, Paul Bley and Cecil Tay- 
lor as points of reference for the three 
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movements." — LINER NOTES. Timothy 
Brady ... compositions; Mare Widner... 
piano. 


1750 ARCH 


1750 ARCH is currently in transition. Some 
numbers may be unavailable, please take 
this into account when ordering. 


1751 — Dufay: Fifteen Songs: Performed by 
Musica Mundana. 


1752 — 10 + 2:12 American Text Sound 
Pieces: First anthology of sound poetry re- 
leased in the United States. Composers 
(sound poets?) performing their own works: 
John Cage, John Giorno, Robert Ashley, 
Charles Dodge, Beth Anderson, 

Alvin Lucier, Charles Amirkhanian, Clark 
Coolidge, Anthony Gnazzo, Brion Gysin, 
Liam O'Gallagher and Aram Saroyan. 


1753 — Transformations: Dufay and his 
Contemporaries: Performed by "Music For 
A While". 

1754 — Opus 70: Martial Singher: Martial 
Singher, baritone. A recital of French art 
songs. Historical photos and notes included. 


1755 — Infinite Sound: Contemporary Afri- 
can-American-Music, reflecting four hun- 
dred years of Black musical heritage from 
Dixieland and Blues to Modern. Roland 
Young (clarinets & saxes), Aisha Kahil (vo- 
cals), and Glen Howell (bass). An emphasis 
on the modern end of the tradition. 


1756 — J.S. Bach: The Leipzig Sonatas: 
Paul Hersh, viola; Laurette Goldberg, 
harpsichord. 


1757 — Wandering In This Place: Eliz- 
abethan Lute Songs: Tom Buckner, voice; 
Joseph Bacon, lute, 


1758 — Denny Zeitlin/Expansion: Denny 
Zeitlin (keyboards, electronics & percus- 
sion), George Marsh (electronics & percus- 
sion) and Mel Graves (basses). Free 
electronic music and jazz. 

1759 — Syzygy: (Siz-i-ji): The alignment of 
three celestial bodies in a gravitational sys- 
tem. The three celestial bodies are Denny 
Zeitlin (keyboards), George Marsh (percus- 
sion) and Ratzo B. Harris (basses). They get 
help from Tom Buckner (voice) and Rich 
Fudoli (reeds). 


1760 — Janet Millard/20th Century Flute: 
Heitor Villa-Lobos’ “Assobio a Jato”; Robert 
Hughes’ “Sonitudes”; Wayne Peterson’s “Ca- 
priccio for Flute and Piano”; and Bela 
Bartok & Paul Arma's "Suite Paysanne 
Hongroise”. Well played, understated, me- 
lodic and all around hip record. 

1761 — Brahms Duets: Renee Grant- 
Williams, soprano; Dorothy Barnhouse, 
mezzo-soprano; Alden Gilchrist, piano. 
1762 — Claude Debussy: Preludes, Book I: 
Jeanne Stark, piano. 


1763 — Claude Debussy/Preludes: Book II: 
Jeanne Stark, piano. 12 Preludes published 
1913, 


1764 — Dowland: Fantasies and Dances 
For The Lute: Joseph Bacon, lutenist. 


1766 - An Album of French Songs: Martial 
Singher, baritone. Music by Britten, Ravel, 
Chausson, Duparc and DeLara. 


1767 — Schubert: Sonata In B Flat Major; 

Klavierstuck II: Bernhard Abramowitsch, 

piano. 

1768 — Conlon Nancarrow/Complete Stud- 
Player o Voi. i: The first i 

pro} e volume anthology of original 

works recorded on Conlon Nancarrow's own 


modified reproducing player pianos. "From 
surreal boogie-woogies to more abstract con- 
Structions. The music sounds like it's being 
played by human beings, but no human 
could possibly execute it." Robert Palmer, 
Penthouse. 


1769 — Art Lande/The Eccentricities of 
Earle Dante: Solo piano album of noticeably 
original interpretation of standards like 
"Sweet Georgia Brown", “Easy Living” and 
"Angel Eyes". 

1770 — Denny Zeitlin/Soundings: Mr. 
Zeitlin performs on piano, alone (solo). He 
has announced in the liner notes, that this 
album involves a return to his earliest 
musical roots. He continues to be a surpris- 
ing, very talented piano player. 

1771 — Joseph Bacon/Guitar Music of Villa 
Lobos: Among others Bacon has studied 
with Segovia, Julian Bream and Ali Akbar 
Khan. Everybody knows and has felt Villa 
Lobos. Music from the land of palm trees 
and the dynamics of European/African/Na- 
tive American cultures. 


1772 — Lou Harrison/Elegiac Symphony: 
And Robert Hughes' "Cadences". First re- 
cordings of these contemporary works 
performed by the prize-winning Oakland 
Symphony Youth Orchestra. 


1773 — La Fontaine Amoureuse: Poetry 
and Music of Guillaume De Machaut 
(1300-1377): Performed by "Music For A 
While" with actor Tom Klunis. 


1774 — Rosenbloom & Buchla/Collabora- 
tion in Performance: Two pieces composed 
by David Rosenbloom: “And Out Come The 
Night Bars" and *How Much Better if 
Plymouth Rock Had Landed on the Pil- 
grims" realized by Rosenbloom on the piano 
and the Buchla Synthesizer with the help of 
the inventor. 


1775 — Stuart Dempster/In the Great Ab- 
bey of Clement VI: Recorded in a 14th 
Century abbey where notes float for 14 sec- 
onds, this trombone player plays "Standing 
Waves" and "Didjeridervish" against their 
own resonances. 

1776 — Henry Purcell: Songs and Grounds: 
Performed by Anna Carol Dudley, soprano; 
Laurette Goldberg, harpsichord; Carol Her- 
man, viola da gamba; Catherine Strizich, 
lute; Robert Strizich, lute and baroque 
guitar. 


1771 -Conlon Nancarcom Complete Stud- 
[es for Player Piano, Vol. 8: “The incredibl 
richness and variety of sonorities and tex- 
tures must utterly destroy any preconcep- 
tions one might have about the ‘limitations’ 
of the player piano as a medium for compos- 
ing music. In Nancarrow’s hands at least 
this once lowly instrument has become the 
source of a very powerful musical magic.” — 
Charles Amirkhanian 


1778 — Art Lande/The Story of Ba-Ku: Art 
Lande (piano), Kurt Wortman (percussion), 
Bill Douglass (bass & flutes), Bruce William- 
son and Mark Miller (reeds), and Mark 
Isham (brass & reeds). From the liner notes 
comes an explanation, of sorts; "The min- 
strel with a simple song who was tempted 
by the devil of clever ingenuity and seduced 
by sensual rhythms and rensual sythms to 
the point where his mental balance was sus- 
pect, but his wanderings brought him . . ." 


1779 — Charles Amirkhanian/Lexical Mu- 
sic: Seat belt, seat belt, seat belt holding 
back dutiful, dutiful beautiful ducks for she, 
she and she. Charles Amirkhanian sound- 
text textsound compositions for today, 
tomorrow and yesterday afternoon. Very in- 
teresting. 


1780 — Mel Graves/Three Worlds: This rec- 
ord transcends jazz, an experiment in color, 

texture and the rhythm of sound. Featuring 

Mel Graves, bass; George Marsh, percussion; 
Julie Feves, bassoon; and Andy Narrell, steel 
drums. 


1781 — Gardner Jencks/Selected Works for 
Piano: Marcia Mikulak, piano. “Jencks’ mu- 
sic combines the heroic and driving 
dynamism of Aaron Copland, with the terse- 
ness, dissonance, texture and liberated time 
sense of the work of Anton Webern, bring- 
ing to light à sober, highly emotional, yet 
classically controlled expression, spiritually 
aligned with the musics of Elliot Carter, 
Morton Feldman and Conlon Nancarrow." 
Charles Amirkhanian. 


1782 — The Music of Luigi Dallapiccola: 
The Arch Ensemble conducted by Robert 
Hughes features Anna Carol Dudley, so- 
prano; Marvin Tartak, piano, and Tom 
Buckner, tenor. "Divertimeno in Quattro 
Esercizi" (1934), "Rencesvals" (1946), Quat- 
tro Liriche Di Antonio Machada" (1948), 
"Cinque Canti" (1956). 


1783 — A Night In The Garden Court: San 
Francisco String Quartet: Music by Haydn, 
Pachelbel, Schubert, Tchaikovsky, Dvorak, 
Satie, Gabriel-Marie, Purcell, Kreisler, 
Monti, Dinicu-Heifetz. 

1785 — Roscoe Mitchell/New Music for 
Woodwinds & Voice: Roscoe Mitchell (bass 
& tenor saxes, clarinets), one of the found- 
ers of the Art Ensemble of Chicago, and 
Gerald Oshita (sarrusophone, baritone & 
conn-o-sax), West Coast new music reedman, 
merge their basso-profundo reeds to the 
voice of tenor Tom Buckner, with, as you 
can imagine, singular results. 


1786 — Nancarrow/Complete Stud- 
or Р o : Mos e 
works on Vol. 3 were originally released on 


a Columbia LP in 1968 (long out of print). 
However, these performances are considera- 
bly different, newly recorded by 1750 ARCH 
records. In almost every case, Nancarrow 
chose faster speeds for the 

individual rolls than he did ten years previ- 
ously. 


1787 — Susan Allen/New Music for Harp: 


-AS Näncarrow fred thé player piano of tts 


barroom associations, here Susan Allen 
plays new works for harp that definitely do 
not conjure up visions of angel wings. Most 
of the works were written recently (except- 
ing Cage’s ‘In a Landscape’ — 1948), and all 
make the best use of this instrument’s re- 
markable (and rarely used) timbre and 
range. A very special album — will leave 
you with respect for one of mankind’s oldest 
instruments. 


1789 — The Baby's Family by Villa Lobos/ 
Katrina Krimsky, Piano: Prolo do Bebe 
(The Baby’s Family) is one of Villa-Lobos’ 
better known works, although rarely heard 
in its entirety. Here Katrina Krimsky offers 
up the whole family. The works are short 
and often deceptively simple. Lobos manages 
to turn familiar Brazilian folk and childrens 
songs into rhythmic and timbral gems, the 
piano becoming a percussion instrument 
and guitar by turns. “O Polichinelo” is a 
personal favorite, with its black against 
white tone clusters played against each 
other at a gallop. 


1790 — Big Black/Ethnic Fusion: Jazz, 
Classical and Ethnic influences, particularly 
Afro, are all fused tastefully in this highly- 
charged rhythmic and melodic conversation 
between Big Black and Classical Guitarist 
Anthony Wheaton. Mood and musical influ- 
ence are shifted continually in their 
intimate, but creatively aggressive, im- 
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provisations. These two artists thoroughly 
enjoy challenging each other in expressing 
and blending phrases and whole person- 
alized statements in order to capture a more 
unique feeling with their music. The result 
is both curious and satisfying. 

1791 — George Marsh/Marshland: Drum- 
mer Marsh has been called a planetarium of 
percussion, and nowhere is this image more 
evoked than on this LP. Along with bassist 
Mel Graves and sit-ins like Jose Najera on 
Brazilian percussion, he produces an album 
of delightful, rhythmic, astral, swinging, 
melodic, musical sounds. The tunes include 
a wild version of “Bags Groove” and the title 
track “Marshland,” which sounds like the 
percussion music for Apocalypse Now. 


1792 — Daniel Kobialka/Echoes of Secret 
Silence; Charles Sphere/Night Music: 
Kobialka’s “Echoes . . .” is a five part multi- 
media piece for transformations between. 
colors, that is “Slow and constant, while 
growing to its conclusions of search.” 
“Night Music” by Sphere is a filmatic, slow 
and eerie piece with plucking, bowing, and 
pinging gradually building over a swelling 
orchestral drone. Both pieces are performed 
by the Oakland Symphony Youth Orchestra 
with Kent Nagano conducting. 


1793 — Neil B. Rolnick/Solos: With: Robert 
Dick ... flute; George Lewis . . . trombone; 
Gordon Gottlieb . . . percussion. Actually, 
"Solos" may be a rather misleading title, as 
the first two of these four compositions fea- 
ture solo performers accompanying a 
computer generated tape in real time. These 
pieces are fresh and without the sense of 
rather obvious and inevitable progression 
that characterizes many solo-with-tape 
pieces. "Wondrous Love" with George Lewis 
is an elegant and intimate exploration of the 
sonorities and timbres of the trombone. Gor- 
don Gottlieb's bouncy percussion seems to 
lead rather than follow the tape in “Ever- 
Livin’ Rhythm.” Robert Dick's imcomparable 
flute renders “Blowing;” on “Loopy” the com- 
poser explores the vast range of sounds 
generated by the synclavier. 


1794 — Peter Dickson Lopez/The Ship of 
Death: Performed by the Arch Ensemble for 
Experimental Music with Tom Buckner, 
tenor voice, and Robert Hughes conducting. 
An extremely dramatic orchestral and vocal 
interpretation of the D. H. Lawrence poem. 
Well notated. 


1795 — Henry Brant/Solar Moth: Daniel 
Kobialka/Autumn Beyond: This is a curious 
work for small orchestra — a somewhat pro- 
grammatic ‘mood’ piece that runs the sonic 
gamut from Zorn to Vaughn Williams. 
“Autumn Beyond” by Daniel Kobialka also 
bends its ear in a lyrical direction but 
throws in orient-inspiring tunings and in- 
teresting shifts of rhythm. Well-composed 
‘scholarly’ works with occasional spurts of 
‘downtown’ energy. 


1796 — “My Lord, What a Mornin’ ”; 
Charles Holland, Tenor and Dennis Russell 
Davies, Piano. “For me, Negro Spirituals 
have as much depth and meaning as any 
musical art form” — Charles Holland. Many 
classic spirituals in settings by Hall Johnson 
and H. T. Burleigh and Roland Hayes’ set- 
tings of the Life of Christ song cycle. 
Inspirational music in the style of classic art 
songs. 


1797 — Jon English, Candace Natvig/Trip- 


tych: Music for Violin, Trombone 
Voice; This is à record of lyrical and en- 


vironmental pieces for violin and voice; 

violin, voice and trombone; trombone alone 
and trombone and electronics. Included is a 
piece inspired by Aka Pygmy music by vio- 


linist-vocalist Natvig, and a so-called "time 
lapse" piece that explores the breath-tone re- 
lationships for trombone and electronics 
that sounds like the ocean, by Jon English. 
The recording, by the way, is sufficiently 
reverential, having been taped in a cathedral 
in West Germany. 


1798 — Conlon Nancarrow/Complete Stud- 
і : Ву now you 
should all have heard of Conlon Nancarrow, 
what with his being awarded a MacArthur 
Genius Grant, articles in Newsweek, and the 
end of his self-imposed Mexican exile. And 
you should all know that he composes in- 
credible piano music that is different 
enough from any other to feel that some 
other worldly being could have come up 
with it, given a similar virtuosity. 

1800 — Michael McNabb/Computer Music: 
Michael McNabb has conceived an attractive 
program of outer-world sound exploration 
and development that draws the listener into 
a fascinating sonic continuum, shifts the 
audio focus to orbit around Mars, and then 
synthesizes the calculated insanity and 
spontaneous magic of living in our universe. 
“Dreamsong” is an intricate blend of synthe- 
sized and recorded natural sounds that 
serves as a transport to and from the feeling 
of imagination in space. “Orbital View” is 
the first movement of a concert suite of the 
soundtrack music for a NASA-sponsored 
film, “Mars in 3-D.” “Love in the Asylum” is 
a synthesized orchestra of familiar instru- 
mental and vocal sounds that seems to serve 
as a tribute to the mental capacity and en- 
durance of human beings. In summary, a 
fine recording with comprehensive album 
notes that further enhance its value, 


1801 — Charles Seeger/Music of 
(1886-1979): Acknowledging Scriabin and 
Debussy as two of his influences, this Amer- 
ican composer wrote most of his music in 
the first two decades of this century before 
turning to research. Side 1 consists of nine 
songs for soprano and piano, set to the po- 
etry of Shelley, Keats, Poe, etc. Side 2 is 
Seeger's "Sonata For Violin & Piano 
(1908-1913)." Featuring Anna Carol Dudley, 
Soprano; Ronald Erickson, violin; Earle 
Shenk, piano. 


1802 — Randy Weston/Blue: A stunningly 
beautiful introspective solo piano album by 
one of the remaining giants of the key- 
boards. This really defles categories; you can 
meditate, merrymake, or just simply listen. 
A winner for sure. 


1804 — John Abercrombie-George Marsh/ 
Drum Strum: The beauty of this diverse pro- 
gram of duets stems from a nearly perfect 
blend of writing and performance artistry 
by Abercrombie on both electric guitar and 
electric mandolin, and Marsh on the drum 
set, congas, rototoms, and thumb piano. 
Each composition i8 conceived as part of a 
World Music collage although the artists do 
not consciously make this concept an artis- 
tic focal point. Asian, Indian, European, and 
Latin influences form the basic rhythmic, 
melodic, and harmonic frameworks of these 
World Music improvisations and the result 
is an intriguing mix of ethnic music, jazz, 
and New Music without domination by any 
one of the three persuasions. 


1806 — Space/An Interesting Breakfast 
Conversation: Roscoe Mitchell . . . reeds; 
Tom Buckner . . . voice; and Gerald Oshita 
.. reeds founded the trio Space in 1979 as a 
vehicle for the exploration of new concepts 
in composition and improvisation. Their 
first record, New Music for Woodwinds and 
Voice (Arch 1795) presented compositions by 
Mitchell and Oshita which employed varying 


degrees of improvisation. The present record 
is devoted entirely to group improvisation. 
The music on this disk is like many in our 
catalogue in that it defles cataloguing. It is 
simply good improvised music. 


AREWEA 


1001 — Gary Marks/Gathering: With Dave 
Sammuels and John Scofield, also includes 
free booklet and primitive cover. 


2002 — Gary Marks/Thoughts of Why: 
Gary Marks (vocals, piano, 6 & 12 string 
guitars, harmonies), Catha Rexford (vocal 
harmonies), Bill Douglass (acoustic brass), 
Kurt Wortman (drums, percussion), Paul 
McCandless (oboe, English horn), David 
Samuels (vibraphone), John Scofield (acous- 


tic & electric guitars), Mark Isham (trumpet, 


flugelhorn), Paul Contos (soprano sax- 
ophone), and David Burgin (harmonica). 


ARTICHOKE 


201 — Robert Aaron/Datura: “This record 
consists of free improvisations of subsets of 
14 players, subjected to forms of composi- 
tional control, superimposition and charts. 
The music has an element of subjective fan- 
tasy and considerable variety among the 
four selections that comprise it. This variety 
is augmented by colorful instrumental con- 
trast involving synthesizers, guitars, sax- 
ophones, switched-on woodwinds, and elabo- 
rate percussion,” — ROBERT AARON, 


ARTIFACTS 


10938 — Idio Savant/Shakers In A Tan- 
trum Landscape: Weaned at an early age on 
the music of Albert Ayler and the Art En- 
semble, this group of free improvisers 
manage to bring something new to the 
genre. 


ARTMUSIC 


1— Wendy Chambers/Star Spangled Ban- 
“ner: 1e performance artist 


Chambers plays “When Johnny Comes 
Marching Home”, “Dixie”, and the title piece 
on a car horn organ, On Side Two we hear 
the sound of cars crossing the Brooklyn 
Bridge, which is actually quite lulling and 
pleasant. (45 rpm.) 


ART NOISE 


6 — David/Gaudynski/Gaudynski/Object 
Lessons: This improvising trio from Mil- 
waukee plays violin, harpsichord, percus- 
sion, zither, electric guitar, and cheap 
electronics. “Programs by DG&G are an 
eclectic mix of free and “prestructured” im- 
provisation, performance works and com- 
posed music. They have performed in 
galleries and performance spaces, living 
rooms and schools, jazz and “new wave” 
clubs, barns and outdoors.” 


ASTERISM 


1 — Daniel Palkowski: People can be 
amazingly self-defeating when they put out 
their own records. With no label name or 
number and poor graphics you will be un- 
likely to find this LP in stores. However, 
what Daniel does may appeal to a lot of peo- 
ple. Not only has he studied with Elias 
Tannenbaum and others, but has won sev- 
eral scholarships and has a Masters in 
music composition. All of which makes the 
type of music on this record quite unusual, 
for what Daniel does can best be described as 
academic/space music, two terms we had 
considered mutually exclusive up to now. 
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ATL 


2007 — Tomek: Tomek's New Music pedi- 
gree includes founding the Art Rock groups 
Model Citizens and the Two Yous, who used 
to perform to videos by Les Levine and oth- 
ers. Here, alone, To uses computer synthe- 
Sizers and guests such as Michael Galasso 
(violin) to make a New Music/Art Rock syn- 
thesis = Beat/Repetition/Odd Sounds. Film 
music without the film. 


AURICLE 


1— Gerry Hemingway/Kwambe: Gerry 
Hemingway (vibes), Ray Anderson (trom- 
bone), George Lewis (trombone), Wes Brown 
(bass), Mark Helias (bass), Anthony Davis 
(piano), Jay Hoggard (vibes). Compositions 
for quintet, trio, and solo, performed with 
extraordinary rhythmic textures. 


2 — Gerry Hemingway/Oahspe: We're not 
quite sure what the title means, but this is 
the second album by this enterprising 
young drummer. Here he is assisted by Ray 
Anderson, trombone, and bassist Mark He- 
lias. 

8 — Gerry Hemingway/Solo Works: Dedi- 
cated to Baby Dodds: "In two pieces, his 
own Black Wind and Earl Howard's D.R. for 
Solo Percussion, his unselfconscious but de- 
termined insistence on treating new things 
a drummer can do with a trapset as material 
for composition and not just sound effects in 
the end makes even the sounds more inter- 
esting."— GREGORY SANDOW, VILLAGE 
VOICE 


AU ROAR 


001 — Al Hood Quartet/Not Quiet Rite: Pia- 
nist Hood has conceived a program of 
exploratory jazz that is successful both artis- 
tically and musically. Listener interest is 
sustained throughout all the types of compo- 
sitions, concepts of group interaction, and 
moods chosen. Tempos vary greatly. The 
band (Hood; Jim Paul... reeds; Bob 
Gwynne...bass; Jeff Ferguson . . . drums) 
develops fragmented phrases and instru- 
mental sound patterns into meaningful 
contemporary statements from a personal 
and contemporary perspective. 


002 — Obrador/More Odd Jobs: Obrador 
came together as a music workshop in June 
1976 in Olympia, Washington. This album 
Showcases compositions that seem to be a 
broad cross-section of the group's working 
book. Almost all the players in this group 
are new names, but as this recording 
reaches out in the world, they won't be for 
long. They are all competent, dedicated, and 
full of interesting ideas. Special guest is vet- 
eran reed player Bert Wilson, who adds his 
voice of authority to two of the cuts. A very 
sound album from one "small spot" in the 
world of music. "These people are drawing 
on everything from jug band music to wood- 
wind trios to African tribal dance music to 
Saturday night at Tenino's Dreamland Ball- 
room." — OP. 


003 — Bert Wilson/Kaleidoscopic Visions: 
Bert Wilson is no stranger to the recording 
world; he is very present on five records, one 
of which he shares with saxophinist Sonny 
Simmons. Here he authoritatively blasts 
through six compositions all his own in the 
company of four other Washington State 
based players. He seems to say to us that 
"Mt. St. Helen is not the only thing in Wash- 
ington State that roars." 


004 — Jeffrey Morgan/Quasar-Mach: Im- 
provisation with composition, solo free- 
blowing saxophone, percussion ensembles, 
textural tape pieces, narration, and sax- 


ophone harmonics a la Evan Parker. Is this 
the Free Jazz of the '808? Jeffrey Morgan 
plays alto saxophone, percussion, piano, 
clarinet, violin, piccolo trumpet, cornet, bas- 
soon, piccolo head, whistles. He’s accom- 
panied by an array of friends on not nearly 
as many instruments. 


AVOCET 


100 — Richard Halley/Mult/Multnomah 
Rhythms: "Native American Jazz is on the 
rise. The outstanding composition here 
sounds like a shamanistic song which would 
not be out of place on a Jim Pepper album. 
The five pieces are colored by Eastern and 
Mid-Eastern textures, '60s mainstream and 
free jazz colorations. Halley is absolutely ex- 
cellent on both tenor and soprano sax. 
Denny Goodhew does the most vibrant bass 
clarinet figures since Dolphy ... Every one 
of the thirteen players here is a crisp 
cooker."—NORMAN WEINSTEIN, OP. In- 
cludes Obo Addy's hand drums on one tune. 


101 — Dave Storrs/Ross Island: We get 
quite a few records of unknowns, and it's 
usually hard to develop a case for you to try 
them. After all, music sounds like what it is, 
not what you say it sounds like. To get to 
the point, this is a good record, well-com- 
posed, and played by a group of Portland 
musicians who at times recall Sun Ra, Lacy, 
T.V. soundtracks, and even the Art Ensem- 
ble. Dave Storrs . . . drums; Rich Halley .. . 
tenor sax; Hal Lee . . . percussion; and oth- 
ers on others. 


102 — Obo Addy/Obo: Obo Addy, the master 
drummer from Ghana, gives us another rec- 
ord of hot African Jazz. This dynamic 
recording features an expanded horn section 
for a heavy dose of that Afro-Blue Note 
sound around a percussive core of Addy's 
hand drums and vocals. A strong set of au- 
thentic contemporary African-American mu- 
sic. Excellent recording. (Cassette available.) 


5540 — Obo Addy/Kukrudu: This is one of 
those records when you put on in the morn- 
ing that gets you out of bed and shoots you 
out of the house on waves of African energy. 
Ghanaian hand drummer Addy along with a 
pack of unknown Portland musicians, blows 
the roof off, making you feel you’re in an 
Accra roadhouse. This record is to the '80’s 
what Olatunji was to the '60's. POW! 


BADGER 


1002 — Chris Swansen/Album II: Variety of 
original and other tunes by synthesist and 
jazz composer Chris Swansen: "Summer- 
time", "Once Upon a Summertime”, "Bitch", 
"Sheep May Safely Graze", and more, all 
electronic. 


BANANA 


7 — Nana Simopoulos/Pandora’s Blues: De- 
but album from a Greek guitarist-composer- 


vocalist. She gives us some ethereal im- 
provised guitar duets with virtuoso Joe 
Diorio, an earthy blues, a jazzy swinger 
(with Charlie Haden on bass walkin’ and 
Billy Higgins on drums ridin’), an Eastern 
journey “Through the Keyhole” (on her na- 
tive Bouzouki with Ray Pizzi on clarinet and 
Haden all over). And one beautiful 
“heavenly” vocal. 


BAOBAB 


1 — Lloyd McNeill/Treasures: The album 
features originals and "You Don't Know 
What Love Is" of Eric Dolphy fame (Lloyd 
was a student of Dolphy's). Lloyd McNeill 
(flute), Cecil McBee (bass), Dom Salvador 
(piano), Brian Brake (drums), and Ray Ar- 
mado (percussion). 


2 — Lloyd McNeill/Tori: This is Lloyd's sec- 
ond album on Baobab, and it features Buster 
Williams (bass), Howard Johnson (tuba), Vic- 
tor Lewis (drums), Dom Um Romao 
(percussion), Dom Salvador (piano), Armury 
Tristao (guitar), and Nana Vasconcelos (per- 
cussion). The title piece, "Tori", is a flute 
solo in three segments interspersed with 
sambas and a ballad, the album overall has a 
genuine Brazilian feel. 


3 — Lloyd McNeill/Elegia: Lloyd McNeill, 
flutes; Dom Salvador, piano; Claudio Celso, 
guitar; Cecil McBee, bass; Susan Osborn, vo- 
cal; Portinho, drums; Nana Vasconcelos, 
percussion and vocals. Lloyd keeps getting 
better. 


BASHFUL 


098.6 — Le Quartet Bash/Bash: Aaron 
Heick, whose strong sax playing is out of 
the Oliver Lake-Julius Hemphill/St. Louis 
bag, leads this partially electric jazz quartet 
through his tight and snappy compositions 
and Kid Ory's "Muskrat Ramble." Accom- 
panied by Bruce Arnold ... guitar & banjo; 
Stuart Hamm . . . bass; and Alan Hall... 
drums. An extremely solid debut recording 
from this Beantown band. 


BATHING RECORDS 


1003 — Tom Cameron/Music To Wash 
Dishes By: Latin music to Glass, movie mu- 
sic to Muzak — a variety of moods from 
synthesist Cameron. As the title suggests, 
this may be just the thing to replace AM 
radio in your kitchen. 


BEEGUM 


1001 — David Widelock Trio/Too Many 
Vitamins: Straight-ahead swinging trio mu- 
sic with an interesting twist: on some cuts 
guitarist David Widelock, and drummer Bob 
Hobbs switch to more exotic instruments, 
e.g., kitchen sink, and the sounds evoke 
more of à world music flavor. 


BEEP 


1001 — Robert Ceely/Instrumental & Elec- 

ogs , ble basses; 
“Hymn”, for cello and bass; “Stratti & 
Vonce”, for magnetic tape; the performers 
are Buell Neidlinger, Donald Palma, and 
Fred Sherry. 


1002 — Борец Cesky Pinna Variations 
“Тоеп: “Piano Variations (1981-1982)" con- 


sists of 20 variations on the opening theme. 
No surprises in that title, however, the mu- 
sical form is not quite as obvious. This is not 
“background” music; it requires some 
“active listening” to be fully appreciated. 
Performed by Thomas Stumpf. “Totems for 
Oboe and Tape (1982)” uses “both analog and 
digital sound generation and features an in- 
timate (tape) accompaniment in a form with 
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aspects of both a rondo and a concerto.” — 
ALBUM NOTES. Featuring Frederic Cohen, 
piano. 


BELLOWS 


003 — Takehisa Kosugi/Soundscape: A doc- 
ument of a performance by Kosugi at 
Soundscape in New York, on February 26, 
1981; solo violin that explores the periphery. 


801 — Byard Lancaster/Documentation: 
The End of a Decade: This non-solo album 
has appearances by Youseff Yancey 
(flugelhorn), David Eyges (cello), Michael 
Ray (trumpet), and Keno Speller (conga) 
among others, and ranges from quiet intro- 
spection to all-out Philly funk. Byard 
Lancaster, sax. 


BENT 


BRS-1 — Baird Hersey/The Year of the Ear: 
Baird Hersey leads a large orchestra, featur- 
ing Dave Liebman, in his own compositions 
and a version of “Night in Tunisia”. 


BRS-3 — Baird Hersey/Odo Ops FX: Baird 
Hersey, leader of the now-defunct Year Of 
The Ear free jazz and funk mob, features his 
guitar, Arp Avatar & Oberheim Polyphonic 
Synthesizer playing all at once with no over- 
dubs on this solo disc. 


BIJA 


1000 — Michael Gregory Jackson/Clarity: 
CLARITY is more than just the name of the 
album, it is the hallmark of Jackson's con- 
ception and playing; free music full of 
lyricism, intuition and emotion. Michael 
Gregory Jackson (acoustic and electric 
guitar, percussion), David Murray (tenor), 
Oliver Lake (reeds), and Leo Smith 
(trumpet). 


BIRDSEYE 


98001 — Prince Lawsha/Firebirds Vol. II: 
“Mayflower”, “For the Child” and “Tracking 
Train" with Prince (baritone sax, flute, so- 
prano sax), Kenneth Nash (percussion), Roy 
MoCurdy (drums), Hubert Eaves (piano), and 
Ron Carter (bass). Cannonball Adderly 
claimed that the Prince can give you pro- 
found clues, which is about the best thing 
anyone can give nowadays. 


99003 — Prince Lawsha/Firebirds Vol. III: 
“Scarlet Ibis Bird” and “Journey to Zoar” 
with Prince (flute & alto sax), Sonny Sim- 
mons (alto sax and English horn), Bobby 
Hutcherson (vibes), Buster Williams (bass) 
and Charles Moffett (drums). Charles Moffet 
says “. . . only the extraordinary Lawsha 
could create and capture such an historic 
mood, emanating from the wellspring of cre- 
ativity . . . the great Collective Uncon- 


99004 — Prince Lawsha/Firebirds Vol. I: 
“April Showers” and “City of Zoar” with 
Prince (alto sax, flute and B-flat clarinet), 
Hadley Caliman (tenor sax), Bobby Hutcher- 
son (vibes), Buster Williams (bass) and 
Charles Moffett (drums). Dr. Yusef Lateef 
says "the firebirds dwell and walk through 
the length and breadth of the City of Zoar, 
like Lot, speaking of peace and creativity 
through their music." 


BIRTH 


All BIRTH records feature Gunter Hampel. 
He plays vibes, piano, flute, bass clarinet 
and many small percussion instruments. 
001 — The 8th of July 1969: Featuring An- 
thony Braxton, Wilhelm Breuker, Steve 
McCall, Jeanne Lee and A. Gorter. Record- 
ing date as title. 


002 — Dances: A solo performance from 
Paris. in 1969. 


003 — Ballet Symphony No. 5/Symphony 
No. 6: With Jeanne Lee, Maxine Gregg, Jack 
Gregg, Bob Moses, and Michel Waisfisz. 


005 — People Symphony: Recorded live at 
the Frankfurt Festival in 1970, with Jeanne 
Lee, Wilhelm Breuker, W. Manen, Maxine 
Gregg, Arjen Gorter. 


008 — Espace: A stunning album of duets 
with the famed flamenco guitarist Boulou 
Ferre, from 1970. 


007 — Spirits: With Jeanne Lee (voice), 
Perry Robinson (clarinet), and of course 
Gunter Hampel. Live radio program from 
1971. 


008 — Familie: Gunter is in a trio setting 
on this live recording, from Paris in 1972, 
the other members are Jeanne Lee and An- 
thony Braxton. 


009 — Angel: Gunter Hampel and the Gal- 
axie Dream Band! Jeanne Lee (voice), Perry 
Robinson (clarinet), Mark Witecage (alto), 
Enrico Rava (trumpet), John Shea (bass), 
Daniel Carter (reeds), Paul Bouillet (guitar), 
and Murugar (drums). From May 1972. 


010 — Waltz for Three Universes in a Cor- 
ridor: Gunter Hampel, Jeanne Lee, and Toni 
Marcus (violin, viola), one of a famous series 
of live broadcasts of the Gunter Hampel 
group on NYC's WKCR. June, 1972. 


011 — Broadway: Gunter Hampel and the 
Galaxie Dream Band, with Jeanne Lee, Perry 
Robinson, Mark Whitecage, Jack Gregg, 
John Shea, David Eyges, Toni Marcus, Paul 
Bouillet, and Allan Praskin. One side is 
"Broadway", and the other is "Folksong". 
July, 1972. 


012 — I Love Being With You/Tu Aimes Ma 
Musique?: This album is dedicated to 
Boulou Ferre. Gunter Hampel explores sonic 
space with the same Universes as BIRTH O11 
(this means the personnel is the same as the 
Galaxie Dream Band on that album). 


013 — Unity Dance, European Concert: 
With The Galaxie Dream Band: Jeanne Lee, 
Mark Whitecage, Alian Praskin, John Kline, 
David Eyges, and Jack Gregg. 


016 — Out From Under: A collage of small 
and large group settings with exotic titles 
like "And A Lusion's Road Dance". 

017 — Journey to the Song Within: Featur- 
ing Sunny Murray, Gunter Hampel, and the 
Galaxie Dream Band. Sunny Murray of 
course is drumming, with Jeanne Lee 
(voice), Perry Robinson (clarinet), Mark 
Whitecage (alto), Thomas Keyserling (tenor), 
Marty Cook (trombone), and the Lionel 
Hampton of the new music (G.H.). 


021/22 — Celebrations: A double album set 
from June of 1974, with Lee, Keyserling, 
Robinson, Bues, Praskin, Gregg, and 
Rabold. 

023 — Ruomi, Songs for my Sun-Son: From 
October, 1974, with Keyserling, Bues, 
Gregg, Praskin, and Rabold. 


024 — Cosmic Dancer: This record really 
might get the cosmos dancing, with the in- 
terstellar cosmic swingers Steve McCall, 
Perry Robinson, and Jeanne Lee. Watch out 
Sun Ra! 


025 — Enfant Terrible: Two of the world’s 
most renowned Enfants Terribles on their 
instruments are Anthony Braxton and Gun- 
ter Hampel, here with the Galaxie Dream 
Band. This session includes “Purple Skies” 
and two takes of "Don't Fall Around Much 
Anymore". 


028 — Transformation, Live At The 
Frankfurt Jazz Festival: The Galaxie 
Dream Band in this recording from 1976 
features Manfred Schoof, Thomas Keyser- 
ling, Jeanne Lee, Perry Robinson, Fredrick 
Rabold, Martin Bues, and of course Gunter 
Hampel. 


027 — That Came Down On Me: Recorded 
live at the Berlin Jazz Days 1978. With 
Jeanne Lee (voice), Martin Bues (drums), 
Perry Robinson (clarinet), Mark Whitcage 
(alto sax, flute) and Gunter (composer, vibes, 
flute & bass clarinet). Another magical jour- 
ney with the Galaxie Dream Band, including 
this writer's favorite "Don't Fall Around 
Much Anymore”. 


028 — All Is Real: Gunter Hampel, vibes 
and winds; Jeanne Lee, voice; Perry Robin- 
son, clarinet; Thomas Keyserling, reeds; and 
Martin Bues, percussion. As profound as the 
title would have you believe. 


029 — Vogelfrei: Gunter Hampel, vibes and 
reeds; Perry Robinson, clarinet; Thomas 
Keyserling, reeds; Martin Bues, percussion. 
030 — Gunter Hampel-Jeanne Lee Duo/ 
Freedom of the Universe: Gunter's only 
duo, and a great place to hear Gunter and 
Jeanne Lee stretch out. 


m m 
031 — All The Things You Could Be If 
Charles Mingus Was Your Daddy: Gunter 
and Jeanne's dedication to the late, great 
Charles Mingus finds the band emulating 
Mingus’ style and structure, even perform- 
ing his composition, "Goodbye Porkpie Hat". 
Jeanne Lee, voice; Gunter Hampel, reeds; 
Mark Whitecage, alto sax and flute; Perry 
Robinson, clarinet; Thomas Keyserling, alto 
sax and flute; and Martin Bues, drums. 


032 — A Place To Be With Us: After thirty- 
two recordings, we might be running out of 
things to say about them, but Gunter shows 
no signs of running out of things to say on 
them! Features Gunter, vibes and reeds; 
Jeanne Lee, voice; Thomas Keyserling, alto 
sax and flute; and Martin Bues, percussion. 


033 — Gunter Hampel/Life on this Planet, 
1881: More from Gunter Hampel. With: Gun- 
ter Hampel (vibraphone, flute, bass clarinet, 
baritone saxophone, etc.), Jeanne Lee (voice), 
Perry Robinson (clarinet), Thomas Keyser- 
ling (flute, alto sax), Martin Bues (drums). 


034 — Gunter Hampel Big Band/Cavana 
(Vol. 1): Gunter leads his big band through 
"joyful compositions, arrangements, and im- 
provisations." So says Joe Access. A very 
clear recording, Duke-ish arrangements. 
STRONG!! 


035 — Gunter Hampei Big Band/Generator 
(Vol. 2) Surprisingly enough, Gunter's big 
band bears close resemblance to Sun Ra’s 
entourage on this disk without all the cos- 
mic brouhaha, and with Jeanne Lee's 
vocalese. 
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BIRTH cont. 


036 — Gunter Hampel Trio/Companion: 
Gunter's trio instrumentation lends the mu- 
sic a wonderfully light and airy sound. An 
excellent digital recording enhances 
Jeanne's voice and makes these composi- 
tions/improvisations seem extremely clear 
and fresh. Also with Thomas Keyserling, 
sax and flute. 


037 — Marion Brown-Gunter Hampel/ 
Gemini: Brown and Hampel, two stalwarts 
of the "Free" music school, play duets on 
this set. Hampel limits himself to vibes and 
bass clarinet, blending superbly with 
Brown's hard-toned alto sax. The tunes in- 
clude Monk's "Ask Me Now," Hampel 
originals "Funky Get Down," "Serenade for 
M.B." and four others. 


038 — Gunter Hampel All Stars 1983/Jubi- 
lation: Gunter assembled his best band yet 
for his 25th Anniversary tour and came 
back with this record of his compositions 
including "Little Bird," “Waltz for Universes 
in a Corridor," "Laughin' to Keep From Cry- 
ing" and others. With Albert Mangelsdorff 
... trombone; Marion Brown .. . alto sax; 
Perry Robinson . . . clarinet; Thomas Key- 
Serling . . . alto sax, alto flute & flute; 
Manfred Schoof . . . trumpet; Barre Phillips 
.. . bass; Steve McCall... drums; and 
Jeanne Тее... voice. 


039 — Gunter Hampel/Fresh Heat: Gunter's 
New York rhythm section of Bill Frisell, 
guitar, Bob Stewart, tuba, Kyoto Fujiwara, 
bass and Marvin "Smitty" Smith, drums 
make this an exciting edition of the orches- 
tra. Along with regulars Perry Robinson, 
Mark Whitecage, Thomas Keyserling and 
Jeanne Lee and some new additions swing 
into space. Lionel Hampton meets Sun Ra. 
Live at Sweet Basil (in the center of the jazz 
universe). 


BISHARA 


101 — Abdul Wadud/By Myself: Six compo- 
sitions performed solo by the most outstand- 
ing cellist in jazz today. “The lyrical feeling 
here is unlike anything I've ever heard. 
kkk” — Downbeat. 


BLACK GOLD 


106 — Arlen Asher/Music is for Sharing: 
Music for Quintet and Jazz Orchestra. The 
Jazz Concerto for Woodwinds in three 
equally interesting movements serves as a 
contemporary framework for the instrumen- 
tal explorations of Arlen Asher. Three of his 
four compositions on the second side heavily 
emphasize melody, and you'll find yourself 
humming them after only one or two hear- 
ings. 


BLACK & WHITE 


001 — Griot Galaxy/Kins: Tani Tabbal 
(drums) with Jaribu Shahid (basses) provide 
the drive for Roscoe Mitchell's Snurdy 
McGurdy band, and international rhythms 
with Anthony Holland on A. Spencer Bare- 
fields TRANSAFRICAN LP. Неге the three 
are joined by Faruq Z. Bey and David 
McMurray on saxophones. “The Sci-Fi band” 
takes off into some “Avant-Funk Jazz” with 
authority that is often lacking from many 
other musicians who put themselves in that 
category. For lovers of Roscoe Mitchell’s 
Sound Ensemble, Ronald Shannon Jackson’s 
Decoding Society, and the Art Ensemble of 
Chicago. 


BLUES BLOOD 


132 — Jim Bartow/An American Poets Con- 
sort: We're sure there's a lot of hesitation to 


buy records of jazz/lieder-like singing of the 
poetry of Robert Frost, Emily Dickinson and 
Jimmy Rushing. However, with this fine col- 
lection of instrumentalists, including Vic 
Dickinson, Benny Morton, Doc Cheatham 
and Panama Francis, this record comes off 
as a fine coliecton ot tarry traditional music 
that is different. It works. What other rec- 
ord do you own that’s been written up by 
anthropologists and sociologists? 


522 — Jim Bartow/Ritual Love Songs: Bar- 
tow sings in a theatrical style (somewhat 
reminiscent of Paul Robeson) with a band of 
classic jazz players including Doc Cheatham, 
Joe Wilder, Benny Morton and Frank Wess. 


BLUE SPHERE MUSIC 


632 — Galeshka Moravioff/Piano Solo, Vol. 
1; New Music improvisation by Russian pia- 
nist Moravioff. “Intriguing and entrancing, 
so entrancing I have trouble telling the four 
pieces apart. Moravioff works with shifting 
layers of rhythmic melody, each finger 
working independently, very few chords. 
Chordal patterns appear suspended and in- 
termeshed with each other as the pieces 
evolve. Repeated listenings reveal more in- 
ternal patterns. What a brain and fingers 
this person must have. No jazz, no blues, 
not even pretty, still a highly concentrated 
blitz of musical information. Unlike any 
other solo pianist I've heard. Recorded in 
1980.” — Op 


BOLA PRESS 


8001 — Jayne Cortez/Unsubmissive Blues: 
In “Unsubmissive Blues” Cortez reshapes 
language with innovatively twisted phrases 
of the African-American tradition and an 
awareness of contemporary life in its 
urgently revolutionary context. Features 
Jayne Cortez (poet), Bill Cole (musette and 
nagasarm), Joe Daley (tuba), Bern Nix 
(guitar) and Denardo Coleman (drums). 


8201 — Jayne Cortez/There It Is: Cortez is 
one of the few poets who successfully mer- 
ges words with music. Here she speaks- 
screams-whispers-sings of human needs, in- 
ternational business and politics, and our 
(folk) heroes and villains through a fusion 
of songs, including funky Afro-Cuban, 
rhythms, Asian tones, and the harmelodics 
of half the Ornette Coleman Prime Time 
Band. Especially recommended is Jayne’s 
tribute to Chano Pozo. With: Charles Moffett, 
Jr. (tenor sax), Jamaaladeen Tacuma (bass), 
Denardo Coleman (drums), Bern Nix 
(guitar), Bill Cole (shenai, flute, musette). 


BOZI MLYN 


8301 — The Plastic People/Leading Horses: 
This long awaited album from this under- 
ground Czech band was recorded in 1980. 
Their naive power, their sinuous Eastern 
European melodies and quasi-Rock instru- 
mentation conjure some of the strongest 
New Music around. An excellent lyric sheet 
lets us all share in their poetry. Their music 
is so profoundly tangible in its anguish and 
hope, we thought of Captain Beefheart being 
crucified. 


BREEZE 


101 — Joe Giardullo/Gravity: Joe plays so- 
prano sax and eads a sextet in some lyrical 
free music. 


BROADCAST 


1— Henry Cow/Western Culture: For those 
of you who are unfamiliar with this band, 
Henry Cow was a group of technically very 
able musicians who were interested in inter- 
esting sounds and rhythms and never let 


either get the upper hand. This was their 


last record. With Fred Frith .. . guitars; 
Tim Hodgkinson ... sax, organ; Chris Cut- 
ler... drums; Irene Schweitzer . . . piano; 
Lindsay Cooper . . . bassoon, oboe, saxes. 


2 — Henry Cow/Concerts: Henry Cow, right 
before their transformation into the Art 
Bears, with guest Robert Wyatt (Yay!). Live, 
of course. Nice to hear this stuff again. (2 LP) 


BWL 


001 — Kent Eaves/Fresh Air: An im- 
pressively well produced debut album. Kent 
and his young colleagues are all accom- 
plished musicians and play well together. 
Six originals (including one by Lloyd 
McNeill) that are slick and contemporary 
sounding without being sterile. This is the 
kind of jazz you'd think the major record 
companies would be pushing. 


CAPRICCIO 


1— New American Music, Vol. One/Pieces 
by Tashjian, Schonthal, Diemer & Cowles: 
This first volume of the Capriccio series 
strikes a wonderful note, presenting varied 
compositional styles neither discernably 
“Uptown” nor “Downtown.” For this listener 
the record’s centerpiece is Charmian Tash- 
jian’s “Resan”, one of the most pleasant and 
unaffected of the current rash of Balinese 
influenced compositions. Rather than trying 
overly hard to sound Eastern, this has an 
original yet distinctly Western flavor, Ruth 
Schonthal's "Love Letter” is a series of con- 
versational cello and clarinet duets. Emma 
Lou Diemer presents two rather rambling 
colorist interpretations of Baroque organ 
music. Darleen Cowles’ “Translucent Real- 
ity” is another gem, a surreal duet for flute, 
ethereal wind chimes and cleverly prepared 
piano. 

2 — New American Music, Vol. Two/Pieces 
by Pierce, Lomon, Spiegel: Laurie Spiegel’s 
third series of recorded pieces takes a differ- 
ent tack than her first two. On one piece, 
“Drums”, she uses a computer synthesizer to 
create different rhythmic patterns. “Voices 
Within” is an eerie, Klaus Schultzian wash 
of sound, a kind of chorus of the dead that 
she feels is influenced by Mahler. Alexandra 
Pierce and Ruth Lomon both compose pre- 
pared piano works that bear a timbral 
relationship to the electronic sound of Lau- 
rie Spiegel’s side. 


CARELL 


101 — Plas Johnson With the Grease Pa- 
trol/L.A. '55: Put yourself in a dingy, small, 
dark, smokey, back-alley club in the wee 
hours of a humid morning. You can't move, 
you can't see, you can't breathe, and you 
love every minute of it. Why? The tenor and 
organ quartet on the stand really gets you 
movin'. Da Dumm Da Dun. Introducing Plas 
Johnson of Pink Panther tenor solo fame. 
This studio set begins with "The Grease Pa- 
trol,” a classic funky blues line; “Confessin’ 
the Blues" is in the same mold. "Monkey 
Business" is a glidin' original by Johnson, 
and "Cherry" is a medium excursion into 
familiar melodic territory. They don't make 
tenor-organ records like this one any more. 
With Plas Johnson . . . saxophones; Art Hill- 
ery . . . keyboards; Billy Rogers... guitar; 
Jimmy Smith . . . drums. (Cassette Availa- 
ble) 


CAROUSEL 


1002 — Jack Reilly/Tributes: An album of 
beautiful piano miniatures; dedications and 
tributes to Coltrane, Alben Berg, Zoot Sims, 
Anton Webern, Arnold Schoenberg, Ben 
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Webster, and others. Jack Reilly, solo piano 
and composer. 


1003 — Carol Lian Plays: Domenico Scar- 
latti/Sonata In C-Major, Sonata In C-Minor; 
Maurice Ravel/Sonatine; Jack Reilly/La-no- 
Tibsuite; Ralph Briggs/Toccata; George 
Gersh win/Preludes For Piano. What is really 
special about Carol is her ability to im- 
provise, for here she gives us several 
improvisations which reflect her feelings 
about the composers and tie the various 
pieces together. “An impressive performer." 
— Allen Hughes, N.Y. Times. 


CAT COLLECTORS 


713 — Elodie Lauten/The Death of Don 
Juan (An Opera in Two Acts): The Opera 
Musical Theatre Department of the NEA 
gave Elodie a grant which allowed her to 
make this record. That the money was well 
spent is evident in the high production val- 
ues complementing the music, her version 
of “Don Juan”. With so many new operas 
coming out these days, it’s nice to find one 
that is human in scale. With five musicians 
and singers, including Arthur Russell and 
Peter Zummo, Elodie combines equal parts 
opera and minimalism, and fashions what 
will surely be her most popular disk. 


777 — Elodie Lauten/Concerto for Piano & 
Orchestral Memory: Live performers 
Arthur Russell on cello; Peter Zummo, trom- 
bone; and Elodie Lauten (Dollar Brand meets 
Philip Glass), piano, and others. Don’t forget 
the pre-recorded orchestral settings that 
slide in and out. 


7000 — Elodie Lauten/Piano Works: Phil 
Glass influenced acoustic piano with varied 
backgrounds would certainly be a grossly 
oversimplified description of Ms. Lauten’s 
work, but the insistent motion of her con- 
ception is intriguing and her sparkling, 
dancing pianistics are clearly meant to 
please, both emotionally and technically. A 
well-conceived mysticism for all listeners. 


CCG 


106017 — Cincinnati Composers Guild/On 
Record; Cincinnati Artists Group Effort: 
With pieces by: John Bender, Gerhard Sam- 
uel, Henry Gwiazda, David Landes Drucker, 
Martin Sweidel, Jay Bolotin, Jan Harrison, 
Thom Middlebrook, Kip Eagen, Art Holes. 


CELESTIAL HARMONIES 


010 — David Hykes & The Harmonic Choir/ 
Current Circulation: Glide and soar with 
the ooohhs and aaahhs of David Hykes’ Har- 
monic Choir. Soft vocal overtones to soothe 
the inner soul, to contemplate celestial bliss, 
to transport one far from the vulgar con- 
cerns of everyday life. Hykes simulates 
Mongolian-Tibetan chants and circular 
breathing techniques through a cannon of 
vocal drones enriched and amplified by ca- 
thedral acoustics. Digitally recorded at St. 
John The Divine and St. Paul's Chapel, NYC. 


012 — James Newton/Echo Canyon: James 
Newton is a masterful flute player, purveyor 
of what one pundit has called “macho flute.” 
Here he unleashes this macho mastery in a 
heretofore wimpy realm: solo flute in some 
serene location (crickets and other nature 
sounds are included). The results are too 
forceful to be called “New Age,” but aren’t 
locked into any jazz “groove” either. This is 
a record for those of us who are happy 
where we are and don’t ask music to take us 
to Nirvana, the Taj Mahal, or even Small's, 
Paradise. 


CELLULOID 


183 — The Golden Palominos/Omaha: Well, 
I don't know about you, but we've always 
felt the Palominos were home to some of the 
most successful marriages between what 
people walk out on and what they try to 
dance to. This 12" presages a new direction 
for drummer Anton (not Tony!) Fier's en- 
semble, one less reliant on the free-er 
elements of his past groups and more into 
the groove. Here they do the Moby Grape 
chestnut “Omaha” and the great Ennio Mor- 
ricone's “For A Few Dollars More." w/ Bill 
Laswell, bass; Henry Kaiser, guitar; Chris 
Stamey, vocals; D.ST., turntables, and 
Daniel Ponce, bata drums. 


6101 — The Last Poets: This is the record. 
“When the Revolution comes/People will be 
watchin' it on TV and they'll know it's the 
Revolution 'cause there won't be no commer- 
cials." The Celluloid people are trying to 
appendage The Last Poets to today's Rap. 
Unnecessary. This stuff stands alone and 
nothing can touch it. "Some might even die 
before the Revolution comes." 


6105 — The Last, Poets/This is Madness: 
The welcome return to print of this mighty 
“blast from the past" by The Last Poets, who 
defined a new form of poetry with music. 
Poets Alafia Pudim and Omar Ben Hassen 
with Nilija on percussion rivet you. 

6108 — The Last Poets/Oh My People: The 
Last Poets have been performing Jazzoetry, 
taking the black oral tradition and combin- 
ing it with Jazz for 15 years. This, their first 
LP in eight years, is produced by Bill 
Laswell and has synthesizer (Bernie Worrell) 
and DMX effects mixed up with congas, 
talking drums, and cowbells. Their rap is 
still political — or, as they say, realistic. 
Includes the voice of Roger Trilling. 

6111 — Deadline/Down By Law: Deadline is 
the name of a loose conglomeration of West- 
ern, non-Western, and neo-Western musi- 
cians led by Philip Wilson and Bill Laswell, 
that makes Third World-ish dance music for 
the Old and New Worlds. Manu Dibango on 
afro-sax; Bernie Worrell, Parlimentary syn- 
thesizers; Aiyb Dieng, congas; Latino Steve 
Turre finally gets a chance to show off his 
killer conch shells and Didjeridu; Olu Dara, 
trumpet; Jonas Hellborg and Jaco Pastorius 
appear here and there on bass; the ubiqui- 
tous Bill Laswell on DMX; and Phil Wilson 
(after all, it is his record) on percussion. 


6118 — Golden Palominos/Visions of Ex- 
cess: Musicians accused of selling out are 
usually just doing music that they want to 
do, nobody makes them do it. That Anton, 
an ex-employee of NMDS, likes this style of 
music is certain, and one has to respect that 
and his past successes. However, this record 
has more in common with Fleetwood Mac 
than David Thomas, The Feelies or the old 
Palominos. With Bill Laswell, Richard 


Thompson, Jody Harris, Bernie Worrell, 
Michael Stipe, John Lydon, Jack Bruce, 
Chris Stamey, Arto Lindsay, Henry Kaiser 
and Carla Bley. 


CENTERING 


1001 — William Parker/Through the Ac- 
ceptance of the Mystery Peace: This record 
documents the development of one of the 
most underrated bassists on the scene in à 
variety of settings and ensembles over the 
course of a year. Featuring William Parker 
(bass), Billy Bang (violin), Peter Kuhn (bass 
clarinet), Toshinori Kondo (alto horn), 
Charles Brackeen (tenor sax), Ramsey 
Ameen (violin), Jemeel Moondoc (alto sax) 
and more in various groups. 


CHATHAM SQUARE 


145 — Arthur Russell: Arthur Russell com- 
poses quasi-Minimal pieces for strings and 
woodwinds. "That boy saves every tape," 
says Julius Eastman, who conducts here. 
Arthur is a cellist, and this LP sounds a bit 
as if all the players were reading from his 
part. 


1003 — Philip Gings Music In Similar Mo- 
tion; Music In s: These are two О 
Glass’ earlier pieces, primeval Glass if you 
will, recorded in 1971 when he was still de- 
veloping his style. This is some of his most 
minimalist, sparse music, much less ornate 
than his later works. Even the instrumenta- 
tion is spare. “Music In Fifths” (1969) is 
played by Phil Glass, organ; and Jon Gibson 
and Dickie Landry, soprano saxophones. 
“Music In Similar Motion (1969 also) fea- 
tures Phil Glass, Steve Chandler and Art 
Murphy, electric organs; Jon Gibson and 
Dickie Landry, soprano saxophones; and 
Robert Prado, flute. (Mail Order only). 


1009/10 — Michael Snow/Music for Piano, 
Whistling, Microphone and Tape Recorder: 
Michael Snow is perhaps best known as a 
filmmaker and visual artist; this album ex- 
poses his musical side. In his own very 
detailed notes to this set, Michael says, “So 
... let it suffice for me to say that I think 
highly of the music . . . (as) a rich source of 
aural stimuli for years to come.” (2-LP set) 


24 — Jon Gibson/Two Solo Pieces: The two 
improvisations on this record are “Cycles” 
and “Unlimited”. Structured improvisations/ 
compositions. 


CLEO 


001 — Tom Guralnick/Albuquerque: “If his 
music is improvisatory by tradition, it is 
anything but free. Each piece is ft 

conceived and played to explore the musical 
properties of melodic line, harmony 
(through overtones and auxiliary instru- 
ments), rhythm and time." — ALBUQUER- 
QUE TRIBUNE. Solo saxophones and 
vacuuphones with overdubs by this New Mu- 
sic performer who has played with David 
Moss and others. 


CLUB SODA 


001 — Mikel Rouse/Quorum: Quorum is an 
extended composition for Linn Drum. Mikel 
Rouse, with others, programmed these ma- 
chines to develop thematic material through 
various mathematical formulae which gov- 
ern the sequencers that trigger the 
individual drum sounds. This piece, whose 
complexity develops slowly and laboriously, 
has a pervasive mechanistic or industrial 
sound which eventually becomes rather hyp- 
notic. 
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CLUB SODA cont. 


MIKEL ROUSE 


QUORUM 


002 — Mikel Rouse/A Walk In The Woods: 
Mikel Rouse is being primped as the new 
thing. Well, while we're not sure about that, 
he still bears attention. "These pieces are 
dissonant and contrapuntal with a ven- 
geance (which means that instruments 
combine not as fragments of a great mosaic 
— Steve Reich's way — but as reciters of 
indomitably independent texts). Rouse 
pushes minimalism toward complexity not 
heard in music since the high noon of serial- 
ism; even so, there's a spacious lyricism 
hidden in the mix, underlined by oboe and 
violin." — GREG SANDOW 


COLD BLUE 


E1 — Barney Childs/Clay Music: Haunting 
music for ocarinas and aztec pipes, played 
on instruments designed by Susan Rawcliff. 
Not the kind of ocarina music your dad used 
to play, owes nothing to Spike Jones. P.S. — 
label packed in nifty 10" discs. 


other voices and just his own. Somewhat 
akin to Robert Ashley. "Disaster in the 
Wnheatlands . . ." (10" L.P.) 


E3 — Rick Cox/These Things Stop Breath- 
ing b/w Taken From Real Life: Electric 
guitar loops with voice and clarinet and, we 
assume, lots of little boxes. Part of the am- 
bient fringe. (10" L.P.) 


E4 — Daniel Lentz/After Images: Music for 
mermaids, voice, keyboard and cascading 
echo system. The Sirens calling to Ulysses 
may have sounded this nice. One of those 
records you keep turning over. Lyricism at 
its height. (10" L.P.) 


E5 — Michael Jon Fink/Vocalise: Michael 
Fink continues in the Cold Blue tradition of 
hyperlyricism with this 10" disk. Long, sus- 
tained pedaled notes which hang in space 
played by piano (solos and duo) and cello. 
"Veil for Two Pianos", the title of one compo- 
sition, gives an apt description of mood. (10" 
L.P.) 


E6 -- Peter Garland/Matachin Dances 
(1880-1981): Peter Garland is publisher of 
the New Music periodical "Soundings." He 
has travelled extensively throughout Mex- 
ico, and bases this piece on a popular Indian 
folk dance from there. Recorded at the New 
Music America Festival in San Francisco, 
with violinists Ronald Erickson and John 
Tenney, Peter plays gourd rattles. The mu- 
Sic can best be described as stately. (10" L.P.) 


E7 — Chas Smith: Chas Smith plays New 
Music on & pedal steel guitar! Wonderfully 
long, sustained, organ-like tones slide in 
and fade out to create astral Nashville 
pastiches. (10" L.P.) 


10 — Cold Blue/Compilation: The whole 
Cold Blue crew appears here, making this a 
Whitman sampler of the California New Mu- 
sic Scene. Included are pieces by: Harold 
Budd, Daniel Lentz, Chas Smith, Ingram 
Marshall, Peter Garland, Michael Byron, 
James Tenney, Jim Fox, Read Miller, 
Michael Fink, and John Kuhlman. I like the 
ones with the cherries inside. 


11 — Daniel Lentz/Point Conception: Point 
Conception develops into a grandly eloquent 
extended piece as simple harmonic material 
is woven canon-like into elusive complexities 
which elusively resolve. Originally scored 
for nine pianos, here it is played by Arlene 
Dunlop, who uses an eight-part cascading 
echo system. 


COLD MOUNTAIN 


008 — Allaudin William Mathieu/Stream- 
ing Wisdom: A student of Terry Riley's, 
Mathieu works with Terry's more mystical 
influences on solo piano with voice accompa- 
niment. He is also one of the few people we 
know of who plays a prepared piano melod- 
ically. 

009 — Allaudin Mathieu/In the Wind: 
Allaudin continues to make lyrical music for 
piano and beautifully treated piano with, in 
this case, overdubs. Rhythmic and melodic 
patterns combine to remind one of an embel- 
lished Terry Riley. 


COMMUNITY 3 


3 — Agitpop/Feast of the Sunfish: Bass and 
drums upfront, lots of funny noises on top, 
punk here, folk there, vaguely comic lyrics 
everywhere. Pere Ubu and Public Image 
peek their heads in through the Doors. "The 
lyrics sample odd observations about life, 
love, the military, Eskimos, astronauts, 
icicles, and the Hudson River. ‘There are 
really not many problems in this world be- 
cause most people have the same problems.” 
Tell us about it boys.” — UNSOUND 


CONCEPT 


1411/12 — George Russell/The Essence of 
George Russell: Double record featuring 
"Electronic Sonata For Souls Loved By Na- 
ture", "Now And Then", and "Concerto For 
Self-Accompanied Guitar". Russell conducts 
an orchestra exploring compositions utiliz- 
ing his pioneering Lydian Chromatic 
Concept of Total Organization. 


CONSOLIDATED ARTISTS 


101 — John Richmond/Round Once: This 
music was chosen because it best repre- 
sented Richmond's point of view, combining 
Standards both old and new ("Star Eyes," 
"The Song Is You," Cedar Walton's 
"Bolivia", Monk ("Played Twice"), Duke (“In 
A Sentimental Mood"), Bud (his first impor- 
tant influence), and an original blues. A 
fresh look at the music of a contemporary 
player rooted in the traditions of jazz. 


CONTEXT 


1001 — Sedition Ensemble/Regeneration 
Report: Agitprop vocals, with semi-funky 
electric punk-influenced jazz background. 
With members of Ornette's Prime Time 
band. "DUALITY?" Contradiction." "Digres- 
sion on Triangles," and other heavy hits are 
the sociopolitical bill of fare. With Ed 
Montgomery (sax & vocals), Bern Nix 
(guitar), Melvin Gibbs (bass), Bob Demeo 
(drums), Crystal Joy (vocals), Richard Fair- 
fax (alto sax). 


CONVENIENS 


100 — Conveniens: Drums and synthesizers 
& go-go that spans that indeterminate space 
between an electronic version of "The Baby 
Elephant Walk" and Sun Ra on synthesizer 
down with the flu. 


CORNPRIDE 


1— Will Parsons & Michael Lytle/Iowa 
Ear Music: With Jon English, Pat Hazell, ` 
John Leake, Eric Jensen, Lynn Willard, and 
35 other musicians . . . panidiomatic im- 
provisation, & piece, a sampler. Downbeat 
gave it five stars. 


003 — Michael Lytle & George Cartwright/ 
Bright Bank Elewhale: Mike plays elec- 
tronics, clarinet and bass clarinet, while 
George plays tenor, alto and soprano saxes 
and various flutes. Together they play "Song 
for People Without Homes", "Warm Lines 
Etched in Ice", “A Fish Scaling" and "Uh 
Bean Apple Walking" and other similar 
songs that they, no doubt, play better than 
anyone else. 


004 — Lytle/Cartwright/Moss — Meltable 
Snaps It: A new release of reeds, percus- 
sion, voice and electronics by L/C/M 
developing sound complexes and extended 
techniques primarily concerned with the 
placement, emotion and quality of sound. 
"Displacement to another world," — Down- 
town Review. With Michael Lytle: clarinet 
family, electronic tape, voice. George Cart- 
wright: soprano, alto and tenor saxophones, 
wood and silver flutes, guitar, talking. 
David Moss: gongs, drums, cymbals, bells, 
triangles, ratchets, metal pieces, wood, plas- 
tic, glass, bertoia sound sculptures, pods, 
horns, tubes, zither, autoharp, water, voice. 


CP? 

CP?/1 — Zukovsky & Blackwood: Violinist 
Paul Zukovsky performs Roger Sessions’ 
“Sonata For Violin”, Easley Blackwood per- 
forms his own “Second Sonata” on piano 
with Zukovsky playing the violin parts. 


CP?/2 — Chadabe & Zukovsky/Echoes; 
Flowers: Solo performances by violinist Paul 
Zukovsky of Joel Chadabe's “Echoes” and 
“Flowers”. 


CP?/3-5 — Aki Takahashi/Piano Space: In 
this three album set, pianist Takahashi per- 
forms pieces by Anton Webern, Toru 
Takemitsu, Pierre Boulez, Joji Yuasa, Lu- 
ciano Berio, Keijiro Satoh, Iannis Xenakis, 
Yori-Aki Matsudaira, Olivier Messiaen, 
Shuko Mizuno, Karlheinz Stockhausen, 
Toshi Ichiyanagi, Sylvano Bussotti, Maki 
Ishi, John Cage, Shigaeki Saegusa, Jo 
Kondo and Yuji Takahashi. There's enough 
piano music and piano thought and creativ- 
ity represented on these records to last 
Several thousand times longer than the 
times on these sides. That should make 
sense. 


СР2/6 — Pa: ukofsky/"Anahit" by Gia- 


quads dé il 
: Zukofsky plays solo violin on the 
and Xenakis pieces and is backed by 
an ensemble conducted by Kenneth Moore 
on the Scelsi. There’s just too much to say 
about the short Scelsi piece to even begin to 
fit here, so why even bother trying? Some 
pieces of music are too beautiful. 


СР2/7 — John Cage/Chorals and Cheap Im- 
itations: “The Chorals and Cheap Imitations 
for unaccompanied violin may well become 
my favorite Cage record. The audio quality 
is excellent, the music perfectly suited to 
Paul Zukofsky's super-clean violin technique 
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and, most important, the compositions come 
from the most profound and musical side of 
Cage's art. They are not brash or amusing 
or nose-thumbing. . . . They reach beyond 
all that... and forward to an unaccom- 
panied simplicity and a musical tranquility 
that I have never really experienced any- 
where else.” — Tom Johnson, Village Voice. 


CP?/8 — Morton Feldman/Spring of 
Chosroes & Arthur Schnabel/Sonata for Vi- 
olin and Piano: Paul Zukofsky and Ursula 
Oppens, hot shots of New Music, perform a 
surprising pair of pieces. The Feldman piece 
is not a dialog, but a process of detente be- 
tween “two separate yet integral mono- 
logues” resisting compromise. Arthur 
Schnabel, renowned pianist and one of the 
foremost Beethoven interpreters ever, turns 
out to be a surprisingly rhythmical modern- 
ist as a composer, and this piece, while not 
quite ‘contemporary’, is full of humor and 
warmth. 


CP?/9 — Thorkell Sigurbjornsson/La Jolla 
Good Friday I-II: Icelandic Thorkell Sigrurb- 
jornsson was in LaJolla for a year, far from 
his chilly home, at the Center for Music Ex- 
periment, discovering many fascinating 
computer and tape generated sounds. On 
Good Friday, suddenly beautiful Keplerian 
waveforms filled his head. "It was not of 
divine origin; outside the studio doors an old 
janitor was just waxing the floor." 


СР2/10 — Edward Steuermann/Dialogues; 
Suite for Piano: with Paul Zukofsky, violin; 
Aki Takahashi, piano; Beverly Morgan, so- 
prano. Better known as a pianist, Steuer- 
mann's compositions have been neglected 
and rarely recorded. Obviously, he has ab- 
sorbed much from the composers he 
interprets so well. 


CP?/11 — Jo Kondo: Kondo's compositional 
development is documented here from an 
earlier piece employing random elements to 
а recent composition which transforms me- 
lodic lines to rhythmic cells. Standing was 
written for and performed by the Japanese 
new music ensemble ARK: Aki Takahashi 
(piano), Hiroshi Koizumi (flute), Yasunori 
Yamaguchi (percussion). Sight Rhythmics 
For Piano with Aki Takahashi. Under The 
Umbrella with the percussion sextet Nexus. 


CP?/12 — John Cage/Freeman Etudes I- 
VIII: "Paul Zukofsky asked me to write & 
work for the violin comparable to the 
‘Etudes Australes’ for piano which I had just 
finished, à work derived from star maps of 
the southern sky using relatively traditional 
notation. I wanted to subject as many of its 
(the violin's) possibilities as I could envisage 
to chance operations to bring about a music 
suitable for an extraordinary virtuoso, and 
at the same time a music which I had not 
heard before. I wanted to move toward the 
impossible in order to show that the impos- 
sible is possible. This is relevant, it seems to 
me, in the present world situation.” — John 
Cage. 

CP7/13 — Dane Rudhyar/Five Stanzas: 
“Five Stanzas' belong to a period which be- 
gan in 1924 when, after two years away 
from composing, I developed the concept of 
'dissonant harmony' and resonance in à 
series of piano compositions. I have referred 
to this music as 'music of speech' to distin- 
guish it from the music of the classical 
tradition (suites, sonatas, symphonies) so 
often based on dance rhythms of physical 
motions framed by rigid systems of formal 
development. The second side features 'Epic 
Poem' which differs somewhat in spirit and 
intent from the above-mentioned works, 
though it continues in a twentieth century 
idiom the line of epic tone poems which 


originated with Franz Liszt last century, but 
the musical expression is far more con- 
densed and concentrated." — Dane Rudhyar, 
Colonial Symphony, Paul Zukofsky, Conduc- 
tor; ‘Epic Poem’, Robert Black, piano. 


CP?/14 — Arthur Schnabel/Sonata For Solo 
Violin: "May the time come when Schnabel 
is recognized for the major composer he 
was, without regard for his pianistic abili- 
ties, and may this record be helpful in that 
process." — PAUL ZUKOFSK Y 


CP?/15 — John Cage/Sixteen Dances: This 
is a wonderful record of sixteen short pieces 
from 1950 played by the Nexus Percussion 
Ensemble and the New Music Concerts, con- 
ducted by Paul Zukofsky. Together with the 
"Concerto for Prepared Piano and Orches- 
tra," the "16 Dances" mark the beginning of 
both Cage's exploration of social questions 
in music and his use of chance techniques. 
Shortly after their completion, Cage ex- 
plained privately that "by making moves on 
the charts I freed myself from what I had 
thought to be freedom, (but) which was only 
(the) accretion of habits and taste." The par- 
adox at the heart of this sentence — that in 
discipline alone is there freedom — has re- 
mained the core of Cage's practice ever 
since. 


CRAMMED DISCS 


2 — Aksak Maboul/Un Peu D L'Ame Des 
Bandits: We feel Aksak Maboul is one of the 
best bands around these days. On their ini- 
tial release they add Fred Frith and Chris 
Cutter to the band, continuing along the Art 
Bears/ Henry Cow axis. 


11 — Aksak Maboul/Onze Danses Pour 
Combattre La Migraine: As we mentioned 
earlier, Aksak Maboul is one of the finest 
bands around, or so we think. If you lis- 
tened to Soft Machine, Henry Cow and 
Going іп the ‘60s & '70s, and you find your- 
self listening to Henry Mancini, Martin 
Denny and Nino Rota in the ‘80s, then this 
is the group for you. Amazingly, they are 
&ble to blend these divergent styles to make 
for a very modern, up-to-date sound. 


13 — Honeymoon Killers/Le Teurs De La 
Lune De Meil: The Honeymoon Killers is à 
different name and concept for Aksak 
Maboul, with some of the same personnel. 
"This band is a precursor of Material in its 
constantly changing line-up and extreme 
musical flexibility. Also foreshadowed other 
currently fashionable ideas with its pan- 
cultural and panstylistic approach."—FRED 
FRITH. They describe their sound a cross 
between Maurice Chevalier and James 
White. 

25 — Zazou/Bikaye/Cyl/Noir et Blanc: Marc 
Hollander, the label's founder and president, 
feels this is his label's strongest record. Af- 
ter the Aksak and Honeymoon stuff, that is 
high praise indeed. Though this is a nice 
record of 21st Century Africanisms, we are 
not sure we can concur with his assessment. 
Africa; electronics; Marc Hollander, clar- 
jnets; Fred Frith, violin and a little guitar; 
along with Bony Bikaye, Hecktor Zazou and 
others. 


38 — Benjamin Lew/Steven Brown/"A Pro- 
pos D'Un Paysage": A strange record that 
seems to alternate between French turn-of- 
the-century drawing room melodies and the 
North African stylings heard on their last 
record (see Original 301). With Marc Hol- 
lander, Vini Reilly and others. 

MTM 1 — Made to Measure: With this disc, 
Crammed starts a wonderful series of re- 
cordings of music that owe an equal debt to 
the worlds of popular and contemporary 


New Music. The first of these is a compila- 
tion featuring mostly odds and ends, 
various sound-track materials from the fol- 
lowing groups: Minimal Compact, Benjamin 
Lew, Aksak Maboul, Tuxedomoon. 


MTM 3 — Blaine L. Reininger, Mikel 
Rouse/Colorado Suite: This is a record that, 
as you would expect, mixes Blaine's Tuxedo- 
moon-isms to Mikel's minimal-Reichisms, 
and quite successfully at that. 


MTM 4 — Peter Principle/Sedimental Jour- 
ney: Crammed keeps up their Tuxedomoon 
connections with this Peter Principle LP. 
Once again, this series presents a sound- 
track for some obscure movie which gives 
tbe music all the more resonance of implied 
imagery. Electronic. Beat. Good. 


MTM 5 — Hector Zazou/Geographies: That 
they seem real hot on Hector over there in 
Crammed Land is evident by the number of 
records he has on this label. They are 
amazingly diverse, and this one, with a rela- 
tively large cast of characters (none of them 
playing electronic instruments, by the way), 
is the most diverse of all. Postmodern medi- 
eval music is what comes to mind on much 
of this LP 


GAVINBRIARS | 


HOMMAGES 


27 — Gavin Bryars/Hommages: Ultra-lyri- 
cal, Satie-esque piano pieces with spare 
percussion adding just enough to make you 
feel like misty fall mornings at the seashore. 
(Mini LP.) 

35 — The Fruit of Original Sin: This com- 
pilation's theme is “A collection of after- 
hours preoccupations." Which is pretty self- 
explanatory, or is it? Anyway, Bill Bur- 
roughs, Durutti Column, Soft Verdict (great 
Glassian cut),Orange Juice, Peter Gordon 
(who plays the album’s namesake), DNA 
(two instrumentals, no less), Marguerite Du- 
ras, Winston Tong and others are repre- 
sented here. The four sides of this double- 
album, by the way, are broken up in four 
parts (naturally): A Means to an End, A 
Rhythm, A Purpose, and A Landscape. 


CREVICE 


11 — Bruce Novack/Time Slabs: Bruce tells 
us: "Development of independence in each 
hand makes possible a very physical ap- 
proach to piano improvisation, full of 
surprises, tumult, and sudden juxtaposi- 
tions of rhythm and texture — e.g., a 
feeling of momentum or ‘lift,’ against a feel- 
ing of solid, rock-like objects interacting, 
pushing against each other." "If music is to 
last, it has to go deeper than the notes. 
Bruce Novack’s does." — NAT HENTOFF 


CRI 


(COMPOSERS RECORDING, INC.): After 
listing CRI Records for many years we 
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CRI cont. 


found that we could no longer afford to 
stock the whole label. As such, we have se- 
lected the following records to keep in stock. 
The rest are available by special request and 
will take two additional weeks for delivery. 


193 — Harry Partch: This is somewhat of a 
best of Harry Partch, his gold records, so to 
speak. Included are reissues of the legen- 
dary Gate 5 recordings cf “Cloud Chamber 
Music,” “The Letter,” “Windsong,” “Castor 
and Pollux” and “The Final Scene” and “Epi- 
logue from the Bewitched.” Whether or not 
you are familiar with Partch’s iconoclastic 
and very personal musical vision, we highly 
recommend this LP. Partch’s use of unusual 
microtonal tunings and self-invented instru- 
ments in many ways set the stage for a raft 
of American individualist composers. This is 
an enjoyable record by a very important 
composer. 

199 — John Cage/Sonatas and Interludes 
for Prepared Piano: In many ways this is 
Cage’s Brandenburg, his Seasons; in other 
words, this is Cage at his most popular. If 
you are not familiar with these pieces, they 
stem from his experiments in using the 
piano as a percussion ensemble as influ- 
enced by music from the Far East 
(Indonesian Gamelans in particular) while 
accompanying dancers. The pieces’ popu- 
larity stem from their incredible balance 
between rhythm and melody, between what 
some could consider noise, and sounds of an 
inorganic almost industrial beauty. These 
recordings are reissued complete from the 
original Dial recordings of 1951. 


213 — Harry Partch/Petals Fell On Pe- 
taluma: In recalling the circumstances that 
gave rise to the composition of “And on the 
Seventh Day Petals Fell in Petaluma,” Partch 
refers to one of his sabbatical returns to Cal- 
ifornia: “I had been away from the part of 
the world I generally consider home for six 
years, In the seventh year I found a studio 
in the unused Pioneer Hatchery in Pe- 
taluma, California. However sentimental or 
Oriental that may sound, the fact remains; it 
was the time of falling petals, and this mu- 
sic followed.” The work consists, notes 
Partch, of twenty-three one minute duets 
and trios, which later — through electronic 
synthesis — became ten quartets and quin- 
tets, and a concluding septet. 


276 — Morton Feldman/The Viola in My 
Life/False Relationships: Feldman is New 
Music's tough guy, cigarette dangling from 
his lips — he appears as an academic Bel- 
mondo. Since the 1950’s, when he began 
interacting with New York’s abstract ex- 
pressionist painters he has been writing 
music that today is internationally known 
and respected. His unique music, a quiet, 
undramatic sound world, has provided him 
ample room to challenge traditional concepts 


of musical length, notation and organiza- 
tion. In Feldman’s music, sounds do not 
progress, but merely heap up and accumu- 
late in the same place. This blurs and 
obliterates the past, and obliterating it, re- 
moves the possibility of a future. Deprived of 
relational ideas (rhythm, etc.) the present 
seems to be all there is. There are durations 
of silence and sprays and clusters of sound. 
There is thus a sort of vertical movement 
(accumulation) and a horizontal movement 
(succession but not relationships, i.e., a 
missing causology). . . The music, then, is 
haunted by the idea of a grid that does not 
exist. What is offered is not just music in 
time, but a new idea of time. 


304 — Harry Partch/The Bewitched: The 
oddly spellbinding effect of a Partch dra- 
matic production validates eloquently the 
aesthetic objective of Partch’s music in all its 
aural, and visual, and sheerly kinetic man- 
ifestations — namely that of reclaiming for 
the audience that element of intuitively 
sensed magic and profoundly religious rit- 
ual that existed in ancient Greek tragedy, in 
much Oriental music, and in tribal ritual 
among so-called primitive peoples. Almost 
all of this has disappeared in Western art- 
music today, particularly since the develop- 
ment over the past 150 years or more of a 
near hegemony of a highly intellectualized 
instrument-centered music built on a tem- 
pered scale in conflict with the acoustic facts 
of life. 


330 — Earle Brown/Times Five/Octet 1/De- 
cember 1952 Novana: One-time mathemati- 
cian Brown pioneered work in scoring, 
“open form” composition and graphic and 
flexible notation that has become accepted 
and used by many new music composers. 
These four pieces exemplify Brown's obvious 
interest in and love of sound. “Octet 1” is for 
eight independent channels of sounds whose 
source is chopped up and rearranged mate- 
rial from a sound effects library. Brown 
says he was never “over-charmed” with “con- 
crete” or purely electronic sounds, and 
though “Times Five” is for tape and live in- 
struments, it transcends most other pieces 
with this set-up. David Tudor overdubs two 
pianos on “December 1952” and the com- 
poser conducts “Novana,” an “open form” 
piece for small group. Fans of Earle Brown 
and his unusual compositional techniques 
might also like John Zorn, and vice-versa. 


410 — John Cage/The Seasons; Charles 
Wuorinen/Two-Part Symphony: Charles 
Wuorinen in many ways is the darling of 
the uptown set. Not only is he a very able 
and talented composer of modern academic 
music, but he is also a very lucid (some 
would say rabid) defender of the style of 
music he writes, which is intelligent modern 
music firmly rooted in classical conventions. 
The purchaser of this record will find that 
Wuorinen used traditional orchestral tech- 
niques that will not sound unfamiliar to the 
average concert goer. “The Seasons” is an 
early Cage piece (1947) and one of his few 
orchestral ones. This was written before his 
use of aleatoric (chance) compositional tech- 
niques and draws upon a traditional Indian 
view of the seasonal changes for its inspira- 
tion. 


413 — Lukas Foss/Music Of: Foss has been 
a champion of new music for many years, 
not only as a composer but also as the con- 
ductor of the Brooklyn Philharmonia, The 
three compositions here range from what 
the liner notes describe as an "extreme" 
String quartet (String Quartet No. 3) toa 
piece reminiscent of early Steve Reich (Mu- 
sic for Six) to a piece for contemporary 
accordion (Curriculum). Featured perform- 


ers are the Columbia String Quartet, the 
University of Buffalo Percussion Ensemble 
and accordionist Guy Klucevsek. 


418 — Dane Rudhyar/Crises/Overcoming: 
Rudhyar's music is not formal in the classi- 
cal European sense, nor may it be called 
neo-romantic or expressionistic. He has 
many times expressed dislike for the intel- 
lectualized development of themes and the 
"interminable" length of symphonies that 
"try to extract from some initial statement 
every possible arrangement of notes still 
somehow referable to it." Rudhyar's music is 
instead direct, open-ended, and intent on 
producing psychic transformation or evok- 
ing deeper qualities of feeling — FROM THE 
LINER NOTES. With the Kronos Quartet. 
455 — Lou Harrison/Music Of: Lou Harri- 
son has attained prominence as a composer 
by writing modern music for an ancient or- 
chestra, the Indonesian Gamelan. Presented 
here is a wonderful series of pieces for a 
Gamelan Degung and assorted soloists, 
flute, French horn and viola, and a very un- 
cliched string quartet called, simply 
enough, “String Quartet Set,” played by the 
Kronos Quartet. 


523 — Charles Amirkhanian/Mental Radio: 
That this is a different type of CRI record is 
obvious from the first moment when you see 
Charles A. posed on the cover in his best 
Saturday Night Fever white jump suit. The 
music/text inside also bears little relation- 
ship to other CRI releases. Soundtext is 
words spoken over and over again and over 
themselves through tape delays forming pat- 
terns. In this instance Charles updates his 
earlier recordings by using pure sound 
pieces that mimic his spoken text and in 
some instances uses a rhythm box. 


CROWN POINT PRESS 


4 — Word of Mouth: Bedtime entertain- 
ments from a collection of artists that 
includes Laurie Anderson, John Cage, Joan 
Jonas (who even provides some music), 
Chris Burden, Bryan Hunt and others. 
Three records, white vinyl, black and white 
insert, color box. Mostly talking, some sing- 
ing, and a little music. Kind of artist 
bedtime stories. (Limited edition.) 


CRS 


8116 — Music for Clarinet, Strings & 
Piano: Pieces by: Debussy, Le Cygne, John 
Russo, Alfred Uhl. Performed by John 
Russo, clarinet; Lorne Munroe, cello; Janee 
Munroe, viola; Lydia Walton Ignacio, piano. 


8218 — Chamber Art Soloists: Pieces by 
Gordon Jacob, Howard Ferguson, John 
Russo, David G. Meyer. 


8219 — Lukas Foss/The Cycles John 
Russo/Four Riffs For Clarinet & Percus- 
sion Gerald Levinson/Trio For Clarinet, 
Cello & Piano: Conducted by Lukas Foss. 
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With John Russo, clarinet; Janice Kestler, 
soprano; Lori Barnet, cello; Glenn Steele, 
percussion; John Dulik, piano & celeste. 


8220 — Bernard Garfield/Quartet For Bas- 
soon & Strings; David Debolt/Adagio and 
Fugue; John Russo/Trio For Clarinet, Bas- 
soon & Piano; Two Pieces For Bassoon 
Solo; Sy Brandon/Dialogue For Clarinet & 
Piano; Paul Dukas/Alla Gitana 


8424 — Music For Winds & Piano: Pieces 
by Robert Kelly, John Russo, Vincent Per- 
sichetti, Carl Berky, Sy Brandon. Perform- 
ing artists: Joseph Robinson, oboe; John 
Russo, Ignatius Russo, clarinets; Deborah 
Hoffman, harp; Lydia Walton Ignacio, piano. 
8425 — Tambous: Theodore C. Frazeur per- 
cussion; Holly Stackhouse, flute. 


CRUSH 


1 — Unknown Gender/Expose: Unknown 
Gender are three women from New York 
who have been compared in the European 
press to the Talking Heads and Blood UI- 
mer. While we don't know about that, suffice 
it to say they are not another faddish wom- 
ens band; in fact they are one of the best of 
the new groups we've heard. 


CSP 


1 — Cleve Pozar/Solo Percussion: Cleve 
plays various percussion instruments in- 
cluding vibraphone with echoplex, as well as 
the Farfisa organ. 


CUNEIFORM 


R. Stevie Moore 


What's The Point?!! 


1— R. Stevie Moore/What's The Point?!!: 
Quite a few people tout R. Stevie Moore, 
among them Fred Frith. Terry Grant, who 
walked in the door while we were reviewing 
this record, felt that it had good hooks and 
an easy-to-follow beat. Bargain-basement 
Pop; need we say more? 


2 — Calling/However: However are sensi- 
tive, recalling Pentangle, etc., and Stone- 
henge and wandering bards, with a touch of 
fusion. Mike Mantler says, "British art 
rock." One of the members has a record 
coming out on Windham Hill. 


3 — Present/Le Poison Qui Rend Foi: 
Guitarist Roger Trigaux used to be a guid- 
ing light of Universe Zero. In 1979 he left 
them and formed Present with classical pia- 
nist Alain Rochette and Universe Zero’s 
drummer Daniel Denis (who now plays with 
both groups). This is their second LP of Eu- 
ropean art rock. 


СҮКХ 


8001 — Вау Buttigieg/Compucircuit: 
Cynthesizer tapestries, Klaus Schultzian in 
nature. 


6048 — Ray Buttigieg/Nearing the Mille- 
nium: If the millenium is a period of joy, 
serenity, prosperity and justice, this is the 
soundtrack for its approach rather than its 
arrival — the darkness before the dawn. 
Stately, dramatic synthesizer work with un- 
expected effects, somber in its beauty. 
Composed, performed, arranged and pro- 
duced by Ray Buttigieg. 

6054 — Ray Buttigieg/Mechanism of 
Thought: Pulsating electronics appropri- 
ately titled “Wired for Energy,” “Emission of 
Radiation,” “Registering Bits of Informa- 
tion” — a throbbing sound-track for some 
sci-fi classic. All sound sources, synths, 
tapes, voices and instruments by Ray But- 
tigieg. 

DAAGNIM 


1— Dennis Gonzalez/Air Light (Sleep 
Sailor): Almost all the instruments on the 
album are played by Dennis Gonzalez. From 
the Liner Notes: “The concept used in this 
music is known as Intuitive Improvisational 
Swing. Much of it is related to jazz but more 
of it comes from the transcendent, earthy 
melodies of the Third World. Among the 
most outstanding influences on my music 
are the music of China, the music of India, 
American March Music, Bebop, the tunes of 
the birds, and the sounds of nature. By lis- 
tening carefully, you may be surprised to 
hear yourself!” 

З — Kings in Exile/Music From Ancient 
Texts: An interesting album both for the 
instruments used and the compositions. I 
can best explain it by saying, imagine a cou- 
ple of beboppers got together with some free 
improvisers and some third-world percussio- 
nists, and they all live near the Texas/ 
Mexicali border. The music seems to have 
different factions playing the same thing 
differently at the same time. Dennis 
Gonzalez (trumpet, chirimia, duhexaphone), 
Jamal Udeen Mohmed (tabla), Buddy 
Mohmed (bass), Phil Lawson (flute), Burnett 
Anderson (flugelhorn), Jim Sangrey (sax- 
ophones), Aziz Fakhrizdeh (violin), Ken 
Grimes (temple blocks and gongs). 


4 — Dennis Gonzalez/Kukkia: Dennis plays 
his veritable one-man orchestra of instru- 
ments within a traditional line-up of the 
Dallas Daagnim stable. Dennis Gonzalez 
(viking horn, Chinese musette, drums, bass 
clarinet, snare drum, cymbals, gongs, 
trumpet, pocket trumpet, bass clarinet, wind 
bells and tympani). 


5 — Dennis Gonzalez/Stars/Air/Stripes: 
Multi-instrumentalist Gonzalez and a tal- 
ented group of Texas musicians present us 
with an interesting view of their musical 
thought. Dennis Gonzalez (trumpets, sax, 
piano, gongs, percussion), Fred Raulston 
(vibes), Tim Seibles (poetry, viola, guitar). 

в — Bob Ackerman & Claude Johnson/ 
Pharoah's Gold: An extremely tasty pro- 
gram of crisp, straight-ahead jazz that 
Showcases the impeccable musicianship of 
Bob Ackerman on both flute and saxes and 
the attractive writing of pianist Claude 
Johnson. Ackerman and Johnson co-lead a 
quintet that achieves a sound and creative 
performance level that is sure to impress 
every jazz purist. 

7 — Pam Purvis & Bob Ackerman/Day 
Dream: There is an immediate feeling of 
Carmen McRae pervading the ballad portion 
of this program of jazz vocals, but Pam Pur- 
vis prefers not to stretch the music as far as 
Carmen would. Instead, she concentrates on 
sustaining gorgeous moods of every variety. 
The results are very satisfying. Bob Acker- 


man proves to be a perfect instrumental foil 
on multi-reeds. Watch out for Claude John- 
son's uptempo "Simple Simon!" It's a killer! 
Purvis, Ackerman and Johnson make this 
foot-stompin' swinger worth the price of the 
whole album. More up tunes, please. 


8 — Dennis Gonzalez/Witness: Dennis 
Gonzalez plays trumpet, melodion, baritone 
sax, zither and conducts four different en- 
sembles (not simultaneously), one of which 
includes veteran saxophonist Prince Lasha. 
The varied instrumentation in each ensem- 
ble, i.e., vibes, Arabic percussion, and violin 
make for textural shifts that are at times 
reminiscent of Miles Davis and Ornette Cole- 
man. 


9 — Firebirds: Prince Lasha with Webster 
Armstrong/And Now Music: A self-pro- 
claimed avant-gardist, Lasha has been 
linked to Trane, Dolphy and Ornette. Here 
he shows that his roots grow deep from 
grounds that nurtured that musical trium- 
verate, i.e. the music of Charlie Parker. In 
keeping with the sound of the music, Texas 
Blues Shouter Webster Armstrong (who re- 
corded with Ornette on BROKEN SHAD- 
OWS) is reminiscent of Billy Eckstine and 
Earl Coleman, while trumpeter Gonzalez 
uses the mute throughout for a Miles-ish 
effect. 


10 — Dennis Gonzalez/Heads Up: Bam!! 
Does this group ever cook! Straight-ahead 
jazz freaks, this is your meat. All the rhyth- 
mic, melodic, and harmonic nuances from 
the types of compositions you've enjoyed on 
past albums treasures are here in the right 
combinations. Heads Up is comprised of 
Dave Lowe . . . fluegelhorn and trumpet; 
John Murphy ... sax; Arthur Lipner ... 
vibes & marimba; Drew Phelps ... bass; and 
Walter Brewer ... drums. Dennis Gonzalez 
adds miscellaneous instrumental sounds in 
appropriate and selected spots. 


11 — Dennis Gonzalez-John Purcell 8tet/ 
Anthem Suite: Dallas' leading multi-instru- 
mentalist sticks to his fluegelhorn (his 
strongest axe) and features his powerful 
reed section. Purcell, a veteran of the Young 
Lions and Jack DeJohnette's Special Edition, 
and World Sax Quartet sub for Lake or 
Hemphill, gets the space to prove that he's 
one of the best saxophonists on the scene 
today. The varied program of Gonzalez orig- 
inals ("A Hymn for Albert Ayler," a jazzy 
reggae tune, one hip Blue Note 80's-style, 
and a couple of loft-style straight-ahead 
jams), shows the leader to be an excellent, 
growing composer. With Jim Sangrey, Ed 
Smith, Alex Camp, Bob Ackerman, Gerard 
Bendiks. 


12 — Henry Franklin/We Came To Play: 
Bassist Franklin leads a talented group of 
Dallas-based jazz artists through a varied 
program of standards and originals. "It's 
Love," "Good Morning Heartache" and 
"Straight Away" are the real swinging 
tracks featuring legendary tenor saxopho- 
nist Marchel Ivery and vibist Fred Raulston. 
Gary Fischer is a young pianist worth 
checking out. Jazz is obviously alive and 
well in Dallas. 


JS — Pam Purvis and Bob Ackerman/ 
Tanya's Waltz: A pretty commercial record 
for NMDS, but pleasant and well done by 
professional, good-playing musicians. Pam 
Purvis spans the tradition of jazz-pop surg- 
ing from Ella Fitzgerald to Flora Purim. 
Ackerman's a fine player of all the horns 
and a good composer of jazz tunes. And 
most importantly, they combine with a 
swinging, hip rhythm section. 
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1001 — Jeffrey Lohn/Musie From Paradise: 
This is the type of album that defines what 
NMDS is all about. It's people like Henry 
Threadgill and Jeffrey Lohn, highly individ- 
ual composers who make this organization a 
sort of musical shockwave. Jeffrey was orig- 
inally in a group with Glenn Branca called 
the Theoretical Girls, and Glenn owes 
Jeffrey quite a debt for developing many of 
the ideas used in Glenn's music. This record, 
a soundtrack for a dance piece by Karole 
Armitage and dedicated to Steven Biko, does 
in part sound like a Branca piece. Overall, 
though, there is much more diversity in tex- 
ture, volume and style, especially on the 
second side with "Duck Dance" for plucked 
guitars and, in places, duo pianos. 


DAMIANA 


111 — David Oliver/Lizard Grows On You: 
A very pretty record in the minimalist style 
for solo piano, piano-marimba-xylophone, 
and xylophone alone. “Naive improvisa- 
tions.” — OP 

122 — Dave Oliver/Hope For La Roo: Ai- 
most too beautiful pieces for piano arpeg- 
gios, xylophone, mbira, marimba, percus- 
sion, and bass. This trio of Woodstock 
musicians explores interesting sonorities 
and plays music bordering on many genres. 
Steve Reich meets George Winston? 


DANE 


001 — Walter Thompson/Four Composi- 
tions: With Walter Thompson, Anthony 
Braxton, Jon Light and Ed Schuller; solos, 
duos and a trio from the crowd. 


002 — Walter Thompson/Stardate: Walter 
Dane Thompson leads a group of California 
free players in some straight, spirited blow- 
ing. With Walter Thompson, alto sax; Vinny 
Golia, tenor sax; Robert Miranda, bass; Alex 
Cline, drums; and John Rabson, trombone 
and Nels Cline, guitar. 


003 — ARC Quartet: Walter Thompson 
leads an interesting quartet through compo- 
sitions reminiscent of his mentor, Anthony 
Braxton, as well as o: by guitarist 
Robert Windbiel and bassist Steve Rust. 


DARK HORSE 


1— New World Consort/3 Spontaneous 
Compositions: Peter Mullen, Mark Prall, 
Joseph Mongelli, Alan Marichoni and Scott 
Blum play a variety of instruments like 
bouzouki, violin, guitar, xylophone, 
vibraphone, trumpet, piano and various per- 
cussion instruments. 


DCL 


100 — The New England Jazz Quintet: A 
myriad of conceptual and instrumental mu- 


sical influences permeate the grooves of this 
regionally-produced album. Pianist Tom Mc- 
Clung’s approach to composition and 
performance contains a timeless classicism 
that is the key to the sound that the group 
moves in and out of at various junctures in 
their program. With: Tim Moran, sax- 
ophones & bamboo flute; Jay Conway, 
drums; Scott Gilman, tenor sax; Tom Mc- 
Clung, piano, mbira; Clark Suprynowicz, 

8. 


DEADHOOLIE 


8001 — Luna/Space Swell: We have recap- 
tured from the grave a series of Avant-Garde 
Jazz that Chris Strachwitz issued in the late 
60’s. This record, the first in the series, has 
none of the now-known personnel who per- 
form on the others. At the time of issue, 
we're sure this was the limit for "Out Jazz." 
While not sounding temporally tame, it is a 
very listenable collection of Coltrane-isms 
that range in intensity so that even your 
mother might enjoy a piece here and there. 


8002 — Now Creative Arts Jazz Ensemble/ 
Now: Well, you know the time is Now to 
trace back all the mid-60's Jazz experimenta- 
tion, which used dissonance and exaltation. 
This record runs the gamut, with tunes 
called "Madness" and "Nirvana." Played by 
Bert Wilson . . . tenor sax; Smiley Winters 
... trumpet; David Wilson . . . vibes; and 
others. 


8003 — Sonny Simmons/Manhattan Egos: 
We all know Sonny Simmons, who has re- 
corded with Prince Lasha, Elvin Jones, Billy 
Higgins, among others. This is another rec- 
ord in this series that deserves a careful 
rehearing. If you already own it, pull it out. 
If not, check it out, and hear Barbara Don- 
ald . . . trumpet; Juma Santos... bass; Paul 
Smith ... drums & Haitian drummer Bembe 
on one piece. Wonderful Coltrane-esque 
tunes that you will probably appreciate more 
now. 


8004/5 — Smiley Winters/Smiley, Etc.: This 
is the stumper in the bunch. Great energy 
music with bongos, tenor-trumpet duos with 
congas, nice driving piano trios, and even a 
drum suite. One of our favorites. Two LPs 
for the price of one. With Bert Wilson, Bar- 
bara Donald, James Zitro . . . drums; 
Michael White . . . violin; Eddie Marshall... 
drums; and Rafael Garrett on a lot of little 
60's stuff. 


8006 — Jerry Hahn/And His Quartet: 
Guitarist Jerry Hahn really mixes this set 
up well, the music vacillates between 
hoedown, thanks to Michael White's violin 
excursions, and the blues. Then other tracks 
give a quick peek at straight-ahead swing- 
ing before moving swiftly out to the avant 
garde, and then plunges into bebop without 
missing a beat. Jack DeJohnette's mighty 

ing drives the band, which also in- 
cludes Noel Jewkes . . . tenor sax & flute, 
and Ron McClure... bass. 


DEEP DISH 


101 — The Patrick Brennan Ensemble/In- 
troducing: Soup: Strange tunes on floating 
rhythms; interesting record. Patrick Bren- 
nan (alto sax), Marvin Blackman (tenor sax), 
Fred Parcells (alto & tenor sax, bass trom- 
bone), John Loehrke (bass), James Weidman 
(piano, organ), Dan Spencer (drums). 


DIVINE 


5030 — Brother Ah (Robert NorthernyKey 
To Nowhere: Brother Ah returns to NMDS 
with his Sounds of Awareness. “Sounds 
originating from the body, mind and spirit 
speak through various musical instruments 


of the world (Ah's flute, French horn, har- 
monica, nayamka and shell horn, with 
string harp, mbiri, guitar, berimbau, gongs, 
bass and percussion)... The melodies are 
nurturing. The tone is caring. The sound is 
spiritual. We hear the blues—the healing 
blues. . . This is a thoughtful musical offer- 
ing. A celebration of all the rhythms of life." 
— MINERVA GAIL HAWKINS, liner notes. 
Brother Ah has played with the Jazz Com- 
posers’ Orchestra, Sun Ra, and McCoy 
Tyner. 


DO SPEAK 


1— Paul Marotta/Agit-Prop Piano: Paul 
Marotta from Cleveland, a product of the 
70's, says: "Eight tracks of seemingly ran- 
dom rumbling confront your ear, which 
with a little patience can break them into 
aimless melodies in the tenor, random pings 
in the high range, and rumbling in the 
bass.” 


2 — IO Xavier/Radio World: Low budget 
Bernard Herrman by a member of Factrix. 


3 — Tripod Jimmie/Long Walk Off a Short 
Pier: Tom Herman, ex-Pere Ubu guitarist, 
revives that dead horse here. Despite our 
lack of interest, everyone else seems to like 
this record. quay" 


Mustard — Charlotte Pressler/True Con- 
fessions: "But when she woke up, he was on 
her again." Juxtaposed with avant sax and 
Brazilian percussion. A strange record that 
features percussionist Cyro, who has played 
with Derek Bailey's Company and John 
Zorn. Also, electric guitar, trombone, piano, 
bass and surdo. 


DORIA 


101 — J. R. Mitchell/Live: J. R. Mitchell has 
performed with Nina Simone, Jaki Byard, 
Sonny Stitt, Tommy Flanagan and Jackie 
McLean among others. J. R. Mitchell, per- 
cussion; Gary Hammond, saxes; John Neves, 
bass; and Sonelius Smith, piano. 


103 — Eric Ross/Electronic Etudes: Elec- 
tronic educator and performer Eric Ross 
demonstrates many of the synthetic and 
concrete styles of his audio palette. Most 
pieces use different synthesizers along with 
treated real sounds, ranging from Indone- 
sian instruments to bassoon and voice. 


DREAM 


1001 — Sam Phipps/Animal Sounds: Oingo 
Boingo saxist Phipps unveils his roots on 
this L.P., with quartets, solos and originals, 
plus a piece by Ben Webster. 


DUMB RECORDS 


101— Marina LaPalma/Mi Ne Parolas b/w 
Ixna Portal Exo: The loquacious Marina 
does her versions of such standards as "Mi 
Ne Parolas" in Esperanto and "Ixna Portal 
Exo" in LaPalmaese (sounds something like 
Anouk Aimee in "La Dolce Vita") with musi- 
cal accompaniment by Jay Cloidt that 
sounds like someone cleaning out a closet. 
Ah, those clever Californians. (45 R.P.M.) 


DUOTONE 


1— The Happiness Boys/Meat Parade: 
"Out of the roots of Dada, Stockhausen, Sun 
Ra, and the Sex Pistols emerge the Happi- 
ness Boys. 'Meat Parade', the Happiness 
Boys' first release, presents a delicious en- 
tree of abstract danceable rhythms and 
sounds for the new carnivore." That's what 
they say. What we say is, not your run-of- 
the-mill noisy gritty stuff, actually quite 
Residential in tone. (12’’ EP) 


— et 
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3 — The Happiness Boys/Resident Alien: 
This 12" EP, subtitled Six Aggressive Struc- 
tures for Dance, is full of drum machines 
gone mad. 


4 — Stephen Nester/Slap: Stephen Nester (a 
Happiness Boy) proves that old adage about 
less and more. Still a heavy reliance on 
rhythm machines; kind of Avant-Danceable, 
but not, really. Electronic Male/Female Di- 
alogue? 

5 — Slap/Pratique: Stephen Nester gets bet- 
ter and better. This mixture of synthesizers, 
electronic percussion, hand drums and tenor 
saxophone continues where the last record 
left off and arrives at what he calls "a state 
of organized intensity." Instrumental, eth- 
nic, electronic music that's beyond dance. 


EARTHQUACK 


EQ-002 — Mother Mallard's Portable Mas- 
terpiece Co./Like a Duck to Water: Steve 
Drew's "Waterwheel" and "Oleo Strut"; and 
Borden's "C-A-G-E Part II". Yet another ex- 
traordinary album by these aquatic explor- 
ers: rumor has it that they compose and 
perform in bathtubs. MMPC is music for 
synthesizers, electric piano, and voice, with 
Judy Borscher, Steve Drew, and David 
Borden. Why a duck? Why not. 


EITRA 


1980 — Artie Simmons and the Jazz Sa- 
maritans: Straight ahead blowing from 
Artie, trombone; Vity Gory, sax; Martin 
Aubert, guitar; Mike Logan, bass; Bob De- 
meo, drums. 


1981 — Artie Simmons and the Jazz Sa- 
maritans/Ababio: Artic, who has been on 
the scene for quite some time, demonstrates 
his experience with this smooth disc. 


EJAZ 


2001 — Cool and the Clones/Wrong Time of 
the Month: Free Jazz (E Jazz?) from this 
D.C. ensemble. With: Janice Ziarko, drums; 
Eric Ziarko, Brian Nelson, sax; Miles White, 
trumpet; Beth Emmerling, vocals; Vince 
Reynolds, gtr.; Charles Hooper, bass; Linda 
Parascondole, bass; Greg Fraser, piano; 
Peter Kowald, double bass; Fred Vinson, 
cello; Scott McCauley, synth; Robin Burdick, 
vocals; Tom Jemison, bass; Scott Raffel, bari- 
tone sax. 


EKAPA 


002 — Sathima Bea Benjamin/Dedications: 
Sathima is one of that rare breed — a true 
jazz singer. Not only does she have a per- 
sonal sound and way of phrasing, but most 
importantly, she surrounds herself with the 
best musicians and swings right along with 
them. Here she renews seven old standards 
(including Eubie Blake's "Memories of You") 
and presents two new songs about the 
things she loves: "Music" and "Africa", her 
home. Produced by Abdullah Ibrahim (Dollar 
Brand). With Onaje Allan Gumbs, piano; 
Buster Williams, bass; Ben Riley, drums; 
Dom Um Ramao, percussion; Carlos Ward, 
flute. 


003 — Sathima Bea Benjamin/Memories 
and Dreams: Side 1 presents the premier re- 
cording of Sathima's "The Liberation Suite" 
in its entirety; the all-star rhythm section 
adds strength and warmth. On Side 2, the 
mood changes and the expression is subtle 
and tender. A unique musical voice you'll 
remember long after the record is over. With 
Sathima Bea Benjamin . . . vocals; Carlos 
Ward... вах & flute; Onaje Allen Gumbs 
... piano; Buster Williams. . . bass; Billy 
Higgins, Ben Riley ... drums. 


Ru MIS 


004 — Abdullah Ibrahim-Carlos Ward/Live 
At Sweet Basil Vol. 1; First in a projected 
series of albums documenting Abdullah's re- 
sidence at Sweet Basil. To say that this is 
beautiful music would be redundant. It sim- 
ply has to be experienced personally. Carlos 
Ward is the other half of this duet and is 
superb throughout. It is a “melodious col- 
lage of African rhythms, folk tunes, hymns 
and jazz... diverse elements which coexist 
without friction while each retains its own 
singularity. This album is an evidence of 
privileged moments.” — FROM THE LINER 
NOTES 


005 — Abdullah Ibrahim (Dollar Brand)/ 
Ekaya (Home): Abdullah is “the most distin- 
guished (and most devoted) guardian of a 
special glorious musical heritage—the tradi- 
tion of South African jazz. With roots in 
rural and ‘township’ rhythmic sources, and 
textures and colors drawn from South Afri- 
can folklore and traditional song, (it) has 
also been deeply influenced by the grand 
masters of American jazz, blues, and popu- 
lar music. This wonderful album represents 
all that is beautiful and lasting about this 
sometimes haunting, sometimes frolicsome 
music from the troubled land of apartheid.” 
— THOMAS ROME, From the Liner Notes. 


ELM 


ELLIS MARSALIS 


4834 — Ellis Marsalis/Syndrome: Marsalis' 
"Zee Blues" is an extremely rhythmical solo 
blues track that's almost guaranteed to 
make you start dancing. John Coltrane's 
“Moment’s Notice" is a hard-charging, up- 
tempo quartet outing featuring Kent Jordan 
on flute. "The Garden" is an easy walking 
trio cut with a tasty harmonic foundation 
and plenty of Marsalis' flowing melodic im- 
provation. Solo piano, trio, and quartet; it's 
all here, and Marsalis performs better in 
every context than most major jazz piano 
artists. 


EMPIRE 


24 — Tim Berne/Five Year Plan: Tim stud- 
ied with Julius Hemphill and the master's 


influence is clearly stamped all over this al- 
bum. Four original compositions in the 
Hemphill-A.A.C.M. vein with fine playing 
from all, especially John Carter, virtuoso 
clarinetist. Tim Berne, alto sax; Vinny Golia, 
baritone sax; Roberto Miranda, bass; and 
Alex Cline, percussion. 


36 — Tim Berne/7X: Tim Berne and his Cal- 
ifornia colleagues come through with an 
album of rocksy rhythmic tunes that Tim’s 
alto rides on top of. Tim Berne, alto sax; 
Vinny Golia, woodwinds; Nels Cline, guitàr; 
Roberto Miranda, bass; Alex Cline, percus- 
sion; John Rapson, trombone. 3 


48 — Tim Berne/Spectres: Tim Berne, alto 
saxophone; John Lindberg and Ed Schuller, 
basses; Olu Dara, cornet; James Harvey, 
trombone; Alex Cline, percussion. Brooklyn. 
based Berne, bops and burns, toils and 
troubles, boils and bubbles. 


60 — Tim Berne/Songs and Rituals in Real 
Time: Another fine record by this yet to be 
widely known New York alto saxophonist. 
This double set once again exhibits his broad 
sound and imaginative compositions and im- 
provisations. Check him out! With: Mack 
Goldsbury (saxes), Ed Schuller (bass), Paul 
Motian (drums). (2 L.P.) 


72K — Tim Berne-Bill Frisell/ . . . The- 
oretically: Altoist Berne applies his broad 
tone and complex lines to guitarist Frisell’s 
ethereal, ECM-ish sounds, their different 
styles melding perfectly on this excellently 
recorded series of duets. 


ENDEMIC 


1984 — A Thinking Plague/I Do Not Live: 
We had a couple of critics give a hand with 
some of our descriptions. They both jumped 
on this, and you know how jaded critics 
are... Richard Gehr (Spin) had this to say: 
“Highly influenced by Zappa and Henry 
Cow. Yet art-jazz-smurf-rock from Denver! A 
Thinking Plague is the perfect music to 
clean squid by. Recommended.” 


E.R.P. 


E.R.P.-1 — Friedrich Gulda/Gegenwart: An 
album of new music for solo piano and piano 
and percussion duets. Pianist Gulda is as- 
sisted by Ursula Anders. Gulda is one of 
Europe's premiere pianists, crossing a vari- 
ety of styles from jazz to classical to new 
music. Wonderful recording. 


EVIDENCE 


44-1 — The Harry Sheppard Group/Symbio- 
tie: Crisply swinging improvisation on both 
standards and originals highlights vibist 
Sheppard's straight-ahead quartet outing. 
Bassist Bill Miller and drummer Richie De 
Rosa are focal points throughout for their 
tasteful contributions. Check out percussio- 
nist Abdullah's sensitivity on "The Road to 
Sao Paulo” and “Raggedy Raggae". 
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EYE 


8107 — Don Schott/Ra Can Row: This rec- 
ord is unlike any other record NMDS 
carries. Extended electric guitar improvisa- 
tions over repetitive rhythmic figures 
bearing closest resemblance to post-Bitches 
Brew Miles Davis sans trumpet, It’s as close 
to the Allman Brothers as we get. 


FAME AND FORTUNE 


Care of the Cow/I Still Don’t Know Your 
Style: This is quite an unusual debut album 
by this artfolkrock trio from Chicago. 
Buczewska's vocals are fairly far-ranging 
and add a stabilizing element in an album 
that combines interesting electronics with 
coffee-house folk melodies, African drum- 
ming with Barbara Streisand, Renaissance 
madrigals with Berio. Catch their version of 
"Que Sera Sarah" (sic) (Doris Day meets 
Gracie Slick). Whatever will be will be. 


FAMILY FRIEND 


8101 — Bohack/It Took Several Wives: Here 
are three musicians whose album is a kind 
of sonic trip through the world of subways 
and Jacques Cousteau. Although there are 
individual cuts, the album blends into a uni- 
fied whole. The jacket keeps the listener 
mystified as to instruments used (electronic 
or electronically altered). Alternatively Eno- 
ambient and sci-fi effects, some of the 
sounds generated can be ear-gratifying. 


FINNADAR 


2-720 — Doris Hays/Adoration of the 
Clash: First recordings of compositions by 
Henry Cowell, Morton Feldman, Ilhan Mi- 
maroglu, Leo Orenstein, and Russell Peck. 
Doris Hays. . . Piano (2-L.P.) 


9001 — Ilhan Mimaroglu/Wings of the De- 
lirious Demon: Long out of print. Andrew 
DeRhen of High Fidelity says “One of the 
few electronic pieces which impresses one as 
a valid artistic creation rather than high- 
brow fun and games.” 


9004 — Idil Biret/Piano Sonata No. 2 by 
Pierre Boulez, and Variations Op. 27 by An- 
ton Webern. Idil Biret, piano. 


9005 — Eric Salzman/Wiretap: "Helix", 
"Wiretap", "Larynx Music", and "Queens 
Collage" composed by Eric Salzman, per- 
formed by QUOG Music/Theater Ensemble. 


9006 — George Flynn/Wound & Winter 
Music: John Cage's "Winter Music", dedi- 
cated to Rauschenberg and Jasper Johns; for 
four pianos, this quad recording features 
four separate readings of the piece, one in 
each channel, all performed by George 
Flynn. Also, George Flynn's own “Wound”, 
an antiwar piece. 


9007 — Karen Phillips/Viola Today: John 
Cage's "Dream", Berio's "Sequenza VI", 
Maderna's “Viola”, and Bedford's 
"Spillihpnerak". All with Karen Phillips, vi- 
ola. 


9008 — Schoenberg: Chamber Symphony, 
Opus 9 with Gunther Schuller conducting 
Speculum Musicae; Berg: Piano Sonata, 
Opus 1, Idil Biret — piano; Webern: Five 
Movements for String Quartet, Opus 5, the 
Quartetto Di Milano. 


9009 — Stockhausen/The Negative Band: 
Karlheinz Stockhausen's "Short Wave" and 
"Set Sail for the Sun" performed by the 
Negative Band with Michael Fink, Earl 
Howard, Deneman Maroney, David Simone, 
J.P. Taylor, and John Weisberger, recorded 
live. 


9010 —- Columbia-Princeton Electronic Mu- 
sic Center: "Ensembles for Synthesizer" by 


Milton Babbitt; *A Piece for Tape Recorder" 
by Vladimir Ussachevsky; "Electronic Study 
No. 3" by Mario Davidovsky; and pieces by 
Shields, Smiley, and Arel. The first Quad 
recording of classically composed electronic 
music. 


9011 — Frederic Rzewski/No Place to Go 
but Around: performed by the the composer. 
Also, Anthony Braxton’s "P-Jok (Mix)"; and 
Eisler's "Third Sonata". All performed by 
Frederico Rzewski, piano. 


9012 — Ilhan Mimarogiu/Face the Wind- 
mills, Turn Left: The compositions are: 
"Agony", "Le Tombeau D'Edgar Poe", “Bow- 
ery Bum”, “Intermezzo”, “8 Preludes for 
Magnetic Tape”. All composed and realized 
by Ilhan Mimaroglu at the Columbia-Prince- 
ton Electronic Music Center. 


9013 — Idil Biret/The Ravel & Stravinsky 
Album: Idil Biret, pianist, interprets Ravel's 
"Serenade Grotesque", and "Gaspard de la 
Nuit"; also Stravinsky's "Les Cinq Doigts”, 
“Valse por les Enfants", and “Petrouchka”. 
9014 — Herbie Mann/Gagaku and Beyond: 
The fruition of a long standing project of 
flautist Mann, to introduce the delicate won- 
ders of traditional Japanese music to 
western audiences, with a jazz flavor. Her- 
bie's own Family of Mann is joined by the 
Ono Gagaku Society and Minoru Muraoka 
and his New Dimension. 


9015 — Bertram Turetzky/New Music for 
Contrabass: An album committed to chang- 
ing the public image of the contrabass. 
Mingus' "Goodbye Pork Pie Hat"; Turetzky's 
“Gamelan Music"; Erb's "Trio for Two”; and 
pieces by Schaffer and Julian. 


9016 — Doris Hays/The Piano Music of 
Henry Cowell: Nineteen pieces for piano by 
Henry Cowell, performed by Doris Hays. 
9017 — Donald Knack/27' 10.554" For a 
Percussionist: By John Cage; also "The 
Bride Stripped Bare By Her Bachelors, 
Even"; and "Erratum Musical", both compo- 
sitions by Marcel Duchamp. Pioneering 
recordings for percussionist. 


9018 — The Varese Record: The entire con- 
tents of the celebrated and long out of print 
Varese record (MES401). Includes "Ioniza- 
tion", "Octandre", "Integrales", and "Density 
21.5", also "Interpolation for Deserts". These 
original recordings were supervised by the 
composer. 


9020 — Bulent Arel & Daria Semegen/Elec- 
tronic Music for Dance: Four compositions 
of electronic music for dance commissioned 
by choreographer Mimi Garrard. Daria Se- 
megen’s “Arc: Music for Dancers” and 
Bulent Arel’s “Mimiana I: Flux", "Mimiana 
II: Frieze”, and "Mimiana III: Six & Seven". 
The compositions are realized by the com- 
posers. 


9021 — Idil Biret/New Line Piano: Mi- 
maroglu's "Session", Castiglioni's “Сап- 
gianti", Boucourechleu's “Archipel IV", and 
Brouwer's “Sonata ‘Pian E Forte’ ", Producer 
and composer Ilhan Mimaroglu starts the 
session off by saying "Choice or chance. 
This is not the question. Not here." 


9022 — Yehuda Hanani/Miaskovsky Cello 
Sonatas: “Sonata No. 1 in D Major, Opus 12" 
and “Sonata No. 2 in A Minor, Opus 81” by 
Nikolai Miaskovsky. Performed by Yehuda 
Hanani, violincello, and Daphne Spot- 
tiswoode, piano. 


9024 — Teo Macero/Time Plus Seven: The 
title tune is a ballet in four movements, writ- 
ten and conducted by Teo. "Pressure" is 
performed by Orchestra U.S.A. The composi- 
tions on side two were originally on the out 
of print "What's New" featuring such gifted 


performers as Art Farmer, John LaPorta, 
Mal Waldron, Teo Macero and George Bar- 
row. Music that combines the spirit and 
freedom of jazz with the techniques of “se- 
rious" music, to paraphrase Teo's notes. 
We've all been waiting a long time for this 
record to happen. 


9026 — Antony Rolle/Piano Music of 
Nikolai Medtner: Fairy Tales: Op. 20 & 26; 
and Stormy Sonata: Op. 53 #2. Debut re- 
cording of the twenty-year old black pianist 
from Brooklyn. Commemorative album, 
marking the centenary of the composer's 
birth. 


9027 — Arthur Tollesfson/Piano Music of 
Virgil Thompson: Etudes (complete) and 
Portraits (selections). Original perform- 
ances, supervised by the composer. 

9028 — Charles Libove & Nina Lugovoy/ 
Ravel for Violin: First time on record, the 
complete violin and piano music of Maurice 
Ravel, including the recently re-discovered 
posthumous sonata. Charles Libove, violin; 
Nina Lugovoy, piano. 


9029 — Idil Biret/Mostly Miaskovsky, 
Some Rachmaninoff and Scriabin Too: Ser- 
gei Rachmaninoff: “Prelude in C Sharp 
Minor.” Nikolai Miaskovsky: “Piano Sonata 
No. 2, Op. 13”; “Piano Sonata No. 3, Op. 19.” 
Alexander Scriabin: “Preludes, Op. 74.” Idil 
Biret. . . Piano. 


9031 — Meral Guneyman/Plays the Piano 
Music of; Anton Webern: “Satz Fur Klavier”; 
"Sonatensatz (Rondo) Fur Klavier"; "Kind- 
erstuck." Abel Decaux: "Clairs De Lune"; 
"Moonlit Scenes." Frank Bridge: "Piano So- 
nata." Meral Guneyman... Piano. . 


9032 — Okay Temiz/Drummer of Two 
Worlds: The liner notes say, “Okay Temiz 
falls into two streams, one Western and one 
non-Western. The Western stream, devel- 
oped from Okay’s classical training; the non- 
Western stream is made up from his early 
experience in Turkish folk music and Afri- 
can music learned from playing with 
Johnny Dyani, Mongezi Feza and Dudu Puk- 
мапа.” 


9033 — Ilhan Mimaroglu/Like There's No 
Tomorrow: "Starts with an outburst of an- 
ger; ends with a question mark." The Beaux 
Arts String Quartet, with recitation and 
singing by Janis Siegel, manages to be 
much more than a quartet. Siegel, a member 
of Manhattan Transfer, brings to life the 
timeless poems of the Turk Nazim Hikmet, 
as translated by the composer. 


9034 — Jimmy Lyon/Plays Cole Porter's 
Steinway & His Music: Enough said. 


9035 — Music for Piano and Strings: Idil 
Biret, pianist, and the London String 
Quartet. Gustav Mahler, "Quartet in A- 
Minor." Cesar Franck, "Quintet in F-minor." 


80008 — James Ostryniec/Contemporary 
Oboe: Three Aspects: Vladimir 
Ussachevsky: "Pentagram" for oboe and 
tape; Faye-Ellen Silverman: "Oboe-Sthenics" 
for oboe solo; Gunther Schuller: "Sonata" for 
oboe and piano, with Randall Hodgkinson, 
piano. 

80023 — Eugene Gratovich & George 
Flynn/Play the Music of Cage, Ives, Mes- 
siaen & Flynn: Olivier Messaien, “Theme 
and Variations: for Violin and Piano”; 
George Flynn, “Four Pieces: For Violin and 
Piano”: John Cage, “Six Melodies for Violin 
and Keyboard (Piano)”: Charles Ives, “Рге- 
First Violin Sonata (Allegro Moderato);. Eu- 
gene Gratovich, viola; George Flynn, piano. 
90104 — Ilhan Mimaroglu/Musiques 
Noires: “Still Life 1980” for Cello and Tape 
features Charles McCracken in a tense, over- 
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wrought cello lament described in the liner 
notes as “a dance party in a concentration 
camp.” “The Offering” for tape and voice is 
based on a letter from J.S. Bach to Frederick 
the Great, which is manipulated to provide a 
commentary on the debased conditions of 
composers vis-a-vis those who hold the 
pursestrings. Also, “Three Pieces for Piano,” 
Music Plus One,” and “Immolation Scene,” 
based on the poetry of Heinrich Heine and a 
young Turk who, overcome by future shock, 
set herself afire in Hamburg. 


90266 — Sleepers: IIhan Mimaroglu is a rel- 
ative of the Erteguns who own (or did) 
Atlantic (now WEA). As such his compara- 
bly tiny Finnadar label, though it’s 
manufactured and handled by an entertain- 
ment giant, is able to reflect his obviously 
eclectic tastes. Still, it comes as a surprise to 
find the likes of Tom Johnson, Pauline 
Oliveros, Annea Lockwood, Daniel Goode 
and others on this MAJOR LABEL offering. 
Doris Hays has named this compilation 
“Sleepers” and has collected an assortment 
of what can only be called quirky “New Mu- 
sic” lullabies. 


F.K.T. 


101 — Fred Tompkins/Compositions of. . . : 
Compositions by a young composer with 
outstanding performers including Elvin 
Jones, Pepper Adams, Richard Williams, Joe 
Farrell, Jinmy Owens and many more. 


102 — Fred Tompkins/Somesville: Large 
group settings with personnel like Elvin 
Jones, Lenny White, Gene Perla, Buster 
Williams, Dave Liebman, Steve Grossman, 
and The New York Philharmonic Woodwind 
Quintet. 


103 — Fred Tompkins/Cecile: The third rec- 
ord by this outstanding young composer 
features Frank Tusa, Billy Mintz, Rich Cut- 
ler, Fred Tompkins, and ten others. Includes 
"Trio For Dr. Taussig". 


FLOW CHART 


1001 — Roland Young/Isophonic Boogie 
Woogie: Roland Young performs on ka- 
limba, soprano sax, clarinet, bass clarinet, 
bells, drone and voice. His instruments are 
woven together in a unique fashion which 
puts him in a class of his own. 


FLYING PANDA RECORDS 


1001 — Commitment: Commitment, the 
next generation, schooled in the traditions 
of Ornette, Shepp, Redman and Dolphy, this 
young group deserves to be seen and heard. 
Jason Hwang, violin; William Parker, bass; 
Will Connell, Jr., flute, alto saxophone and 
bass clarinet; and Takeshi Zen Matsura, 
drums. 


FOLKWAYS 


3344 — Charles Ives/Songs Vol. 1: Volume 
One of this series includes works written 
between 1894 and 1915. Ted Puffer, tenor; 
James Tenney, piano. 


3345 — Charles Ives/Songs Vol. 2: Songs 
from 1915 through 1929. Same personnel as 
Vol. 1. 


3346 — Charles Ives/The Sonatas for Vio- 
lin and Piano: "Sonatas Nos. 1 & 2". Paul 
Zukofsky, violin, and Gilbert Kalish, piano. 


3347 — Charles Ives/The Sonatas for Vio- 
lin and Piano: “Sonatas Nos. 3 & 4". With 
Paul Zukofsky and Gilbert Kalish. 


3348 — Charles Ives/The Short Piano 
Pieces: Played by James Sykes, includes 
"The Varied Air with Protests" and "Some 
Southpaw Pitching". 


3349 — Henry Cowell/The Piano Music: 
Twenty short pieces and one commentary by 
the composer on the works. 


3369 — Charles Ives/Second String 
Quartet: Also Alan Hovhaness' "Lousadzak 
Concerto". 


3434 — Tod Dockstader/Eight Electronic 
Pieces: 


3704 — John Cage & David Tudor/Indeter- 
minacy: "New Aspect of form in instrumen- 
tal and electronic music." John Cage — 
reading, and David Tudor — electronics. 90 
Stories and Concerto. (2 L.P.) 


6050 — Electronic Musie from the Outside 
In: Four techniques of electronic composi- 
tion and four composers. Barton McLean 
explores musique concrete in "Heavy Music 
For Four Crowbars", and demonstrates com- 
puter control of synthesizers on "The 
Sorcerer Revisited". Kevin Hanlon's 
"Through To The End Of The Tunnel” is a 
live performance using tape delays. Reed 
Holmes presents "Nova" using analog elec- 
tronic studio techniques. And Priscilla 
McLean builds a sound environment on "In- 
visible Chariots". (2 L.P.) 


6160 — Sounds of New Music: An early new 
music overview with Henry Cowell, Edgar 
Varese, John Cage, Vladimir Ussachevsky 
and others. A classic record! 

6241 — Richard Lerman/Travelon Gamelon 
— Music for Bicycles: "Why music for bicy- 
cles? The title came first. A gamelan 
orchestra is a large group of percussive in- 
struments, usually metallic, from SE Asia. 
In fact, the sound of such a group is not 
unlike the timbre of amplified bicycles. The 
rhyme of the title, and its implication of a 
‘traveling’ gamelan, seemed too good of an 
idea to pass up. I was further intrigued with 
using the bicycle as a sound source, as an 
instrument and as an image. Memories from 
childhood of attaching cards to wheels to 


strike the spokes provided another impetus 
to pursue the pieces.” — RICHARD LER- 
MAN 


6242 — Malcolm Goldstein/The Seasons: 
Vermont; “The Seasons: Vermont" is an 
hour-long performance in four parts, for 
pre-recorded tape collage and an ensemble of 
live musicians. "It is a soundscape of Ver- 
mont as charted through the changes of its 
yearly soundings. Each of the four seasons 
consists of a magnetic tape collage con- 
structed from sounds recorded in Vermont 
and edited to create a structure appropriate 
to each season." — MALCOLM GOLDSTEIN 


6301 — Vortex: Highlights of "Vortex", elec- 
tronic experiments and music. Compositions 
by Talcott, Jacobs, and Longfellow. 


9849 — Bertolt Brecht/The Exception and 
the Rule: Drama by Brecht with music by 
Stephan Wolpe. 


31312 —Son of Lion/Gamelan in the New | 
World, Vol. II: Son of Lion's second LP 
stresses the compositional aspects of this 
group. Getting away from just being an im- 
itation gamelan orchestra, they play pieces 
composed in a more contemporary, non-In- 
donesian style. Compositions by Barbara 
Benary, Daniel Goode, Philip Corner, and 
Peter Griggs. 


31313 — Son of Lion/Gamelan in the New 
World: Barbara Benary, an original member 
of the Phil Glass Ensemble, performs con- 
temporary western music with the Son of 
Lion group, on a gamelan designed and 
built by her. 


33431 — Elliot Schwartz/Extended Piano: 
Includes "Music For Prince Albert" and 
"Mirrors". 

33435 — J. D. Robb/Rhythmania & Other 
Electronic Musical Compositions: "Elec- 
tronic music is capable of expressing a very 
wide range of ideas and, yes, emotions. Con- 
trary to the concept of some people, there is 
always & human being in charge." — from 
the notes. 


33436 — Electronic Music. 


33437 — Jon Appleton/The World Music 
Theater: Electronic. 


33438 —- Robb/Blade to Moog: Electronic 
music. 


33441 — Ilhan Mimaroglu/Tract: A compo- 
sition of Agitprop for electronic tape 
featuring Tuly Sand and Topsy Turvy Moon, 
based on quotes from Bakunin, Brecht, Mao 
and more. 


33442 — The Dartmouth Digital Synthe- 
sizer: Electronic music by Jon Appleton, 
Lars-Gunnar Bodin, Russell Pinkston, and 
William Brunson. 


33445 — Jon Appleton/Music for Syn- 
clavier and Other Digital Systems; All you 
Synclavier owners out there will have to buy 
this one, maybe you Fairlight owners too. 


33451 — Ann McMillan/Gateway Summer 
Sound: Ann McMillan, a former student of 
Edgar Varese, abstracts natural, animal, 
human and instrumental sounds beyond 
composition. "It's a little like what happens 
to visual images when they get transformed 
into a Klee or a deKooning." — Tom John- 
son, Village Voice. 


33452 — David Cope/Visions, Music for Or- 
chestra, 2 Pianos and Computer Generated 
Tape: With the Santa Cruz Chamber Orches- 
tra, David Cope conducting. 


33540 — Priscilla & Barton MeLean/Elec- 
tro-Symphonie Landscapes: Includes “Invis- 
ible Chariots” (Priscilla’s) and “Song of the 
Nahuto” (Barton's). 
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FOLKWAYS cont. 


33855 — Barton Smith/Reelizations: Bar- 
ton Smith has been compelled to write and 
perform his music not only on conventional 
instruments, but also on car brake drums, 
swivel chairs, cardboard tubes and other 
such trash. — From the liner notes. 


33869 — David Cope/Navajo Dedications: 
Modern music based on Navajo ceremonies. 


33875 — Music of a Timeless Earth: This 
University of Texas representation of “music 
reflecting the blending of many cultures” at 
times is quite successful. Ranging from 
pieces that sound like a toy piano gamelan, 
Gene Menger's “Welcome Rain in Banana 
Grove” or a surreal Gagaku ensemble (a 
Western redundancy if there ever was one) 
to pieces that just imply otherworldlyness 
like Catherine Schieve's “Serpentine” for 12 
flutes. Also pieces by Barton McLean and 
Charles Gruber. 


33901 — New American Music Vol. 1: This 
is the “New York Section”, composers of the 
1970's. Pieces by Gil Evans, Sam Rivers, 
Mary Lou Williams, Milford Graves, and 
Sunny Murray, performed by the com- 
posers. 

133902 — New American Music Vol. 2: More 
New York 1970's composers, such as 
Diugoszewski, James Fulkerson, Carman. 
‘Moore, and Stanley Silverman. 


33903 — New American Music Vol. 3: 
"Three Songs" by Frederic Rzewski, "Place- 
ments" by Talib Hakim, "Whisper Moon" by 
William Bolcom, and Howard Swanson's 
"Trio for Flute, Oboe & Piano". 


33904 — New American Music Vol. 4: 
"Echoes" by Joel Chadabe, "Use to Call Me 
Sadness" by Noa Ain, "Whale I" by Ann 
McMillan, “Conflict” by V. Ussachevsky, and 
"Cybersonic Cantilevers" by Gordon 
Mumma. 


-— 

33951 — Ilhan Mimaroglu/To Kill A Sun- 
rise & La Ruche: "Sunrise (A Requiem For 
Those Shot In the Back)" is electronic & vo- 
cal music based on Che Guevara's autopsy. 
“La Ruche” is for cello, piano and 
harpsichord. 


37450 — Henry Cowell/Complete Works 
For Violin And Piano: For the first time, the 
complete recordings of the violin and piano 
music by one of America’s first 

avante-garde composers. 


37458 — Ben Tavera King & Los Jazztecs/ 
Border Crossings: America has become a 
melting pot not only of people but of musics. 
NMDS is dedicated to carrying the new mu- 
sic of all American genres, whether Jazz, 
Classical, Latin or, in this case, Tex/Mex. 
Ben and his band forge a meeting of Texas/ 
South American border with Jazz a la Steve 
Tibbetts/ECM style. Ben plays guitar, Indian 
flute, harp and mouthbow, and button accor- 
dion, which he studied with the Jimenez 
family. Joining him are Mike Allison .. . 
string bass and Alex Medina . . . percussion. 


37462 — Bertram Turetzky/A Different 
View: The virtuoso of contemporary con- 
trabass performs pieces by Barney Childs, 
Tom Johnson, John Lennon, and others. 


37465 — Computer Music From The Out- 
side In: Four computer music works from 
the Electronic Music Center, the University 
of Texas-Austin. As in the previous "Elec- 
tronic Music from the Outside In,” each 
Work is partially disassembled by the com- 
poser and put back together so that the 
listener can hear how a piece is composed, 
Step by step. After that, the work is played 
in its entirety. Barton McLean, “Etunytude”, 
“The Last Ten Minutes”; Karl Korte, “The 
Whistling Wind”; Reed Holmes, “Moire”. 


37470 — John Appleton/Two Melodramas 
for Synclavier: “The Tale of William Mari- 
ner”: This tale from the South Pacific is 
based on the diaries of a young English 
sailor. “The Snow Queen”: An abstract of the 
famous tale by Hans Christian Andersen 
serves as the text for this melodrama. 


37475 — Computer Music; Compositions by 
Larry Austin, John Celona, Charles Dodge, 
Stanley Haynes, Bruce Pennycook. 


37476 — Doris Hays/Voicings For Tape, 
Soprano & Piano: “Southern Voices for 
Tape: and “Blues Fragments from Southern 
Voices for Orchestra”. With Daisy Newman, 
soprano; Phil Thomas, pianist. Side two, 
“Celebration of No from Beyond Violence” 
and “Exploitation”. With Doris Hays, chan- 
ter. 


Note: Only the New Music records from the 
FOLKWAYS catalog are included in the 
NMDS catalog. 


FOUR DOTS 


1010 — Brave Combo/World Dance Music: 
Brave Combo is an incredible band; as Kay 
Kyser used to say, “a college of musical 
knowledge.” They seem to be able to play 
accurately in any style or rhythm. They be- 
come fun academia as they cross-culturalize 
“People are Strange” with klezemer, “Sixteen 
Tons” becomes a cumbia, and guaguanco, 
mambo, waltz, polka — Pop in and out — all 
are played authentically and idiomatically. 
This band has it all covered, ethno- 
musicological fun for the whole family. 


FOURTH STREAM 


ERG-013 — Mike Moss & Four Rivers/Up- 
stream: Compositions by Mike Moss with 
John Shea, Dan Rose, Armen Halburian, 
and Badal Roy. 


ERG-022 — Mike Moss & Four Rivers/ 
Cross Current: Mike plays several reed in- 
struments in addition to being a Jungian 
psychiatrist. Here he is featured with Armen 
Halburian (percussion), Lawrence Cook 
(drums), John Shea (bass), Bob Stern (vio- 
lin), Greg Kogan (piano), and Muruga 
(percussion). 

ERG-031 — Michael Moss/Four Rivers: 
Psychoanalyst M. Moss lays you on the 
couch and tells you his life's story with this 
L.P. of Irish- and Indian-influenced jazz. 
With Michael Moss, woodwinds; Bob Stern, 
violin; John Shea, bass; Badal Roy, tabla; 
Michael Robert Mahaffey, percussion; 
Armen Halburian, percussion. 


FRAMMIS 


1— Steve Tibbets: Steve shows what can be 
done with a lot of creativity and per- 
severance. A melodic guitar excursion with 
tasteful percussion. 


2 — Steve Tibbets/YR: Steve played most of 
the instruments, drew the cover, and pho- 
tographed the insert. It took two years to 
record. The music is percussion-oriented 
and falls somewhere between rock, folk, 
electronic and classical music. 


FULL MOON 


1— Matthew Young/Recurring Dreams: 
Diffuse, melodic textural layers best de- 
Scribes what synthesist Matthew Young 
does. Side two has more of a pop beat. 


FUN 


1001 — Philip Perkins/Tool's Paint b/w 
Reading The Mail: Musico-textural organi- 
zation of various electronically processed 
versions of sound. (45 r.p.m.) 


1002 — Phil Perkins/Neighborhood with a 
Sky: Philip Perkins is a film sound record- 
ist. His music is a melange of location 
sounds, factories, streets, and neighbor- 
hoods, creating aural landscapes with 
percussion, guitars and other instruments. 


1003 — Philip Perkins/King of the World: 
Phil helps The Residents out from time to 
time, and their influence shows occasionally 
on this album of gentle, cheap electronics 
and modified Casiotone. Side 1 is a suite of 
pieces based on Mayan mythology. Side 2 is 
inspired by 8th century BC Assyrian kings 
and Marcus Aurelius, once Emperor of 
Rome. 


1004 — Philip Perkins/Drive Time: Are you 
familiar with Philip? He hangs out with The 
Residents (maybe even appears on some of 
their records) and seems to be real interested 
in everyday life. Whether apartment-living 
or driving to and from work and listening to 
the car radio, he mixes electronics and the 
sounds of these environments unlike anyone 
else. 


FUN CITY 


1 — Glorious Strangers: The first LP by the 
band of Wharton Tiers, former drummer 
with Glenn Branca, doesn't sound like Glenn 
Branca. They sound like many other things, 
including a garage band and the Contor- 
tions, and there's mood music and a little 
C&W twang — is that an angelic choir be- 
hind that Farfisa? All compositions by 
Wharton and Carol Tiers, all vocals by Carol 
Tiers. 


FUNDAMENTAL 


1 — Shockabilly/Vietnam: This is the best 
record Shockabilly has ever recorded. No 
longer does the band have that recorded-in- 
a-bathroom-on-a-Walkman sound. They are 
still doing a lot of cover material. Here, 
“Born on the Bayou,” “Georgia in a Jug,” 
and the Beatles’ “Flying,” among others, are 
given the unique Shockabilly treatment. 
There are also some incredible psych instru- 
mentals, including Sid Barrett’s “Lucifer 
Sam,” where Eugene gets to show off his 
guitar histrionics, even a couple of acoustic 
numbers from Eugene’s softer side. 


GIBEX 


2 — Michael William Gilbert/The Call: 
Michael’s second recorded electronic foray 
finds him teamed up with drummer Dave 
Moss, flautist Tim Moran and others to 
make this a combination of new music, jazz, 
electronics and rock. 


GIORNO POETRY SYSTEMS 


010/11 — John Giorno and Anne 
Waldman: 


————— сени" 


——— 
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020/21 — John Giorno/Laurie Anderson/ 
William Burroughs/You're the Guy I Want 
to Share My Money With: Lots of short 
pieces, instrumentals too, it's about time 
Laurie Anderson worked herself up to 
twelve inches. Check it out! check it out! 
What more could you ask for than a side 
each from these posturing masters of postu- 
lation. (Groove with the mystery grooves on 
side four.) (2 L.P.) 


025 — John Giorno/Glenn Branca/Who You 
Starin' At?: This release finds our heroes, 
John Giorno John Giorno, and the world's 
greatest living composer, Glenn Branca, 
with the premier document of their talents 
to date. Branca's piece was originally com- 
missioned by dancer Twyla Tharp and is 
unusually well-recorded. Possibly his only 
record that shows off some of the sonic sub- 
tleties previously audible only in concert. On 
Giorno's pieces he has superimposed his 
ranting/raving style onto funky music, and 
it works! Good show. 


027 — Life is a Killer: Yet another interest- 
ing grouping in the Giorno Poetry series. 
With his own piece, Giorno continues his 
percussion-rhythm-backed rap-and-bap poet- 
ics. Jane Cortez pours out a tribute to Cuban 
drummer Chano Pozo, some Prime Time 
sans Ornette boosting the words. Burroughs 
does Burroughs. A wonderful piece by Amiri 
Baraka with Steve McCall and David Mur- 
ray. Ned Sublette waxes country poetic. And 
that's not all! A timely, poweful album. Also 
with Brion Gysin and Jim Carroll. 


030 — Dial-A-Poem Poets/You're A Hook: Is 
this a compilation or what? Pieces by John 
Giorno, William S. Burroughs, Laurie An- 
derson, Philip Glass, Lenny Kaye, Patti 
Smith, Jim Carroll, Frank Zappa, and Allen 
Ginsberg (all are culled from out-of-print 
GPS LPs except for the Kaye, the Ginsberg 
and the Giorno, which are previously unre- 
leased), and a picture of Glass On The Beach 
(sort of a centerfold) on the inner sleeve. 
Who could ask for anything more? 


BETTER AN OLD DEMON 
THAN A NEW GOD 


032 — Lenny Kaye Connection/I've Got a 
Right: Patti Smith's ex (guitarist and co- 
songwriter, that is) here writing alone and 
with others, including Jim Carroll. The Con- 
nection is David Donen, Paul Dugan and CP 
Roth; the music is straightforward Rock. 


033 — Dial-A-Poem/Better an Old Demon 
Than a New God: John Giorno releases an- 
other record of junkies, addicts, and 
perverts. With: David Johansen, Psychic TV 
(includes Genesis P-Orridge), Jim Carroll, a 
dancified Anne Waldman, Arto “Samba” 
Lindsay, Richard Hell, Meredith Monk 
(sounding like the Doors), John Giorno 
(sounding like the Talking Heads), William 
Burroughs (sounding like William Bur- 
roughs), and a short piece of dialogue from 
Ms. Lydia Lunch. 


GOAT IN A BIRDSUIT 


1 — Zi/House Of Nerves: Lots of different 
moods here, good listenable record that re- 
mains, in true NMDS fashion, bagless. A 
dreamy side with a beat and a rockier, 
maybe Henry Cowish side. Nice. 


GNU-VISTA 


101 — Joe Battaglia/Freehand: A good con- 
temporary guitar trio in the ECM tradition. 
Quite peaceful-sounding but with somewhat 
agitated rhythms and careful attention to 
group sound. Original enough to defy com- 
parison to other guitarists, Battaglia's music 
Should be enjoyed by fans of Abercrombie 
and McLaughlin. Five stars for Ed Schuller's 
beautiful bass sound. Also with Peter 
LeMaitre on drums. 


GREY MATTER 


1984 — Teeming Mind/Moderately Gregari- 
ous: Unprepossessing music for bass, 
drums, synthesizer, lap steel guitar, and 
voice. Not too threatening, half of the time. 
You might play Side 2 after a hard day at 
the office. 


GRIOT 


7771 — Allen Youngblood/Selah: Allen 
Youngblood ... piano; Hadley Caliman .. . 
tenor sax; Julian Priester . . . trombone; 
Denney Goodhew . . . alto sax, bass Cl., 
flutes; Gary Peacock .. . bass; Jerry Granelli 
... drums. More good Jazz straight (ahead) 
from Washington state. Youngblood strad- 
dies the fence between Jarrett's touch and 
lyricism and Tyner's tone and rhythmic 
drive. His compositions are all interesting 
and memorable short stories, varying from 
introspection to exuberance (often in the 
same piece) and greatly enhanced by some of 
the best musicians on the West Coast today. 


GTW 


45 — Gary Wilson/This Is Why I Wear My 
Wedding Gown: Gary has been compared to 
& bizarre Brian Wilson. Before you all buy 
this expecting fun fun fun until daddy takes 
the T-Bird away, keep in mind that Gary has 
a more existential vision. Singing mostly 
about girls and unrequited love, his music is 
avant-pop, in a sense, too pure for AM radio 
(7" EP) 


GUNMAR 


2001/2 — Leona Di Domenica/Live: Pianist 
Di Domenica plays compositions by Robert 
Di Domenica. 

2003 — John Stewart McLennan/Vocal & 
Organ Works: "Three Songs from James 
Joyce," "Three Songs From Edith Sitwell," 
"Ceremonial Music for Organ,” “Triptych, 
for Organ." Performed by Beverly Morgan, 


soprano; Christopher O'Riley, piano; James 
David Christie, organ. 

2004 — Music For The Underdogs of The 
Orchestra; Gunther Schuller/Quartet For 
Double Basses/Capriccio For Tuba and Or- 
chestra; Vaughan Williams/Concerto For 
Bass Tuba and Orchestra: With: Harvey 
Phillips, tuba. Gunther Schuller conducting 
The New England Conservatory Orchestra. 


2005 — Bach/Partita No. 5 in G Major; 
Rachmaninov/Variations On a Theme By 
Corelli 


2006 — Louis Krasner/Violin: Alban Berg/ 
Violin Concerto. Recorded live in 1938 with 
The Stockholm Philharmonic. Arnold 
Schoenberg/Concerto for Violin. Recorded 
live in 1954 with the West German Radio 
Orchestra. 


2007 — Thomas Oboe Lee & Gunther 
Schuller: "Symbiosis" by Gunther Schuller 
is “event” music for violin, piano and per- 
cussion that was written in 1957. "The Mad 
Frog" by Thomas Lee sounds like extremely 
well written and intelligent soundtrack mu- 
sic for a TV mystery. Also included is Mr. 
Lee's Third String Quartet, performed by 
the Kronos Quartet. 


2009 — Jobn Swallow/A Little Trombone 
Music: Pieces by Gunther Schuller, Luciano 
Berio, Darius Milhaud, Alan Hoddinott, for 
trombone and strings, wind ensemble, wind 
instruments and percussion solo. 


2012 — Nancy Green-Frederick Moyer: 
Rachmaninov/Sonata in G Minor for Piano 
and Cello, Op. 19 Tchaikovsky/Pezzo Capric- 
cioso, Op. 62 


3001 — Tom McKinley & Ed Schuller/Life 
Cycle: “This recording is dedicated in a 
sense to this versatility — versatility not 
only in terms of technique and instrumental 
skill, but of musical expression in a variety 
of styles and approaches. These musicians 
move about with equal assurance in atonal 
‘free jazz,’ modal ‘stream of consciousness,’ 
be-bop, fun, and ‘fusion’ music — and often 
in straight modern ‘classical music.” — 
GUNTHER SCHULLER. Tom McKinley 
(piano), Ed Schuller (bass), Joe Lovano 
(saxes), Tom Harrell (trumpet), Gary Valente 
(trombone), Billy Hart (drums). 


3002 — Michael Bocian/For This Gift: “In 
these improvisations you will hear some 
quite remarkable and — on the face of it — 
improbable things, where melodic or rhyth- 
mic ideas are passed around with dazzling 
speed (of reaction) and inventiveness. Bear 
in mind that absolutely no thematic material 
was given at the outset, no predetermined 
formal plan was outlined, and no individual 
player was leading, controlling, or dominat- 
ing the proceedings. The result we hear is 
simply that of an extremely sensitive and 
beautiful mosaic of musical actions, reac- 
tions, and interactions.” — GUNTHER 
SCHULLER. With Michael Bocian (guitar), 
Paul McCandless (oboe), David Darling 
(cello), Dave Samuels (marimba), Ken 
Werner (piano) & others. 


3003 - Higher Primates/"Environmental 
Impressions": The music of Higher Pri- 
mates was conceived as a vehicle for 
expression by a small group with emphasis 
placed on group improvisation. A sort of 
minimal primal feeling is evoked as the in- 
strumentation shifts from percussion to 
voices, then expands to include trumpet, 
three double basses and saxophone. With Ed 
Schuller, Ratzo Harris, bass; Herb Robert- 
son, trumpet; Mark Reboul, saxophone; and 
others. 
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GUSTAV 


1003 — Robert Griffin/Tuba City Furnace: 
It was a delight to find this album buried in 
among the dozens of other solo piano al- 
bums we hear, one that was quiet, 
understated and, above all, sincere. I think 
what grabbed me was that the arrangements 
were strong and made you hear this album 
as a complete musical statement rather than 
as an album of solo piano music. To quote 
OP: "The ideas are strong and so heartfelt 
and simply stated that Griffin's personality 
comes right off the vinyl." | 


HASCH PLATTEN 


005 — Otto Kentrol/Ghost Boy: Otto Ken- 
trol on his solo side and as the vocalist, 
lyricist and sax player has a well developed 
yet elusive character both forboding and an- 
gry, like much of Albert Ayler’s work, and 
is insanely parodying like a demented 
Zappa. While the backing band, Faceless, 
has a loping gait and uses more conven- 
tional song forms, the Otto Kentrol side is 
more personal, almost like looking in on 
someone else’s nightmare. 


HAT ART 


1980/81 — Vienna Art Orchestra/Concerto 
Piccolo: “The avant garde is dead!” is the 
opening proclamation of the Vienna Orches- 
tra, and they take three sides of concertos, 
tangos and other types of musical madness 
to disprove this. Very Bleyish, with debts 
also owed to the Willem Breuker Kollektif. 
This record’s undoubtedly European form 
swings hard and goes out with the best of 
them. “There is not a weak track in the lot, 
and hardly a weak moment during any 
track. It is music both full and challenging, 
familiar and invigorating, the kind of music 
whose release would be hard to deny.” — 
Cadence. 


1982/83 — Steve Lacy/Ballets: “ ‘Hedges’ 
was made in an old Jesuit church at a live 
performance with dance. Solo playing is 
very often a way for me to begin the realiza- 
tion of certain compositions which are too 
new and difficult to perform as written, un- 
til they ‘age’ a while and eventually become 
playable. “The best tunes are old tunes. The 
five pieces called ‘Hedges’ were written as 
duos for sax and piano, but in this version, 
as a ballet, my partner was the dancer 
Pierre Droulers."... “ ‘The Four Edges’ — 
Composed ’75-'76 as a sort of ‘showpiece’ for 
the group (at that time a quintet). This mu- 
sic was re-worked and scored for various 
sized groups (up to 49!) and workshop for- 
mations over the last few years. It has also 
been played in solo and duo settings, and 
has served as the prelude to a NOH specta- 
cle.” — STEVE LACY. 


1984 — Anthony Braxton/Composition 98: 
Featuring Braxton's totally composed work, 
"Composition 98" in studio and live record- 
ings. "I for one have never believed that 
natural conflicts must exist between ex- 
tended composition and improvisation — let 
alone extended composition and creativity. 
To view the works of a Bach or Stockhausen 
— or Ellington and Mingus — only under- 
Scores this belief." This record swings in à 
very distinctive manner. 

Anthony Braxton (saxes, reeds), Ray Ander- 
son (trombone & horns), Hugh Ragin 
(trumpets & piccolo), Marilyn Crispell 
(piano). 

1985/86 — Steve Lacy and Brion Gysin/ 
Songs: Writer Brion Gysin is a legendary 
figure who for years was living in Morocco; 
in fact, it was he who took Ornette Coleman 
and the Rolling Stones to hear the musi- 


cians of Joujouka. Now living in Paris, he 
formed this collaboration with Steve Lacy, 
who has put some of Brion's words to music. 
One of Lacy's most unusual and surprising 
records. Like a jazz Kurt Weill. "Hey gay 
Paree bop, takea looka me pop, footloose and 
free pop, swingin' on a rooftop, rooftopsa 
gay Paree pop!" Featuring Steve Lacy, so- 
prano sax; Steve Potts, saxes; Irene Aebi, 
voice, cello violin; Kent Carter, bass; Oliver 
Johnson, drums. 


1987/88 — Joe McPhee/Po Music: Topology: 
This two-record set exposes a very different 
side of McPhee, as he leads a large ensemble 
through à version of Mingus' "Pithe- 
canthropus Erectus" and three original 
McPhee compositions. The group-improvised 
"Topology," applies Dr. Edward DeBono's Po 
concept, the idea that musicians represent in 
themselves all conceivable abstract and 
multi-dimensional forms. The personnel in- 
cludes Joe McPhee (cornet & tenor sax), 
Andre Jaume (reeds), Radu Malfatti (trom- 
bone, micro-electronics), Irene Schweizer 
(piano), Raymond Boni (electric guitar), 
Pierre Favre (percussion). 


1989/90 — Andre Jaume/Musique Pour 8: 
L'Oc: "Presenting the music of the Andre 
Jaume Octet . . .a music of sensitivity and 
rare beauty, ranging from the blues of 'Clin 
d’Oeil” to the delightful “Fanfare.” Teacher/ 
composer/multi-reed player, Andre Jaume is 
one of the best-known and respected jazz 
musicians of France, having participated in 
all of the rich musical traditions of the coun- 
try. Still residing in Marseilles, where he 
was born, Andre continues to influence the 
direction of jazz in France, and it is my 
honor and pleasure to have him as a per- 
sonal friend and musical associate.” — JOE 
McPHEE 


1991/92 — Vienna Art Orchestra/Suite for 
the Green Eighties: The Vienna Art Orches- 
tra continues to project their own fiery 
brand of jazz and new music with “an al- 
ways exciting small group concept.” Star- 
tling orchestral bursts and varied tempos 
are a constant challenge to several adventur- 
ous soloists. And dig Lauren Newton’s voice 
parts! Functioning as either a high note lead 
in the ensemble parts or an acrobatic soloist, 
you'll not likely forget her artistic perform- 
ances. The Vienna Art Orchestra is very 
contemporary, very unpredictable and, 
above all, fun. Dive in with both ears and a 
searching mind. 

1993/94 — Cecil Taylor/Garden: Pure Cecil. 
All the intensity of the unit with a good deal 
more of the premier pianist’s personal state- 
ments of beauty than we get with the band. 
Recorded digitally in Basel in 1981, the 
sound of the Bosendorfer will enter your 
home like few records do. Great sound. 
Amazing music. A must. (No hype). 


ANTHONY BRAXTON - OPEN ASPET 


1995/96 — Anthony Braxton/Richard 
Teitelbaum/Open Aspects '82: Braxton in a 


surprisingly melodic mood holds his contra- 
puntal own against Teitelbaum’s Moog and 
computer antics. Teitelbaum alternates be- 
tween sounding like a demented Sun Ra and 
reminding one of the School of Luening and 
Ussachevsky. This work occasionally has 
the feel of a George Lewis solo piece but 
covers a few more dimensions. Atom split- 
ting at its finest. 

1997/98 — Catalog/Penetration: This is one 
of those records that rock people will call 
jazz and jazz people will think of as rock. 
This Swiss trio plays cornet, gongs, flutes, 
bass, harmonica, piano, drums, and organ, 
and sounds like a cross between Aksak 
Maboul and Public Image Ltd. (1 Lp + Ep) 


1999/2000 — Vienna Art Orchestra/From 
No Time to Rag Time: The VAO performs 
compositions by Anthony Braxton, Roswell 
Rudd, Ornette Coleman, Bud Powell, Charles 
Mingus, Scott Joplin and fellow countrymen 
Hans Koller and Fritz Pauer. “It was my 
intention to choose some compositions 
which have practically never been played ex- 
cept in the original version . . . I have 
arranged, orchestrated, extended, altered 
and alienated themes. But to use the word 
parody ... would lead to misunderstanding. 
It has much more to do with admiration ...” 
—Mathias Ruegg (2 LP) 


2001 — Steve Lacy Seven/Prospectus: 
There have been quite a few Lacy records 
lately, so you might not feel the need to get 
this particular one over any of the others, or 
(better yet) you might have all the others. 
But George Lewis' trombone playing and 
pieces with a pseudo-African percussion sec- 
tion make this particular LP travel to 
enough sonic locations to make it eminently 
worth while. Steve Lacy, Steve Potts, saxes; 
Bobby Few, piano; George Lewis, trombone; 
Irene Aebi, cello, violin, voice; Jean-Jacques 
Avenel, bass; Oliver Johnson, drums. (2 LP). 


2002 — Michel Redolfi/Sonic Waters: Some 
of us here at NMDS have been waiting a 
long time for this record by Michel Redolfi. 
This unusual Frenchman writes music for 
Synclavier (and on this LP, flute) to be 
played underwater through strange aquatic 
Sound systems. We had heard that he was in 
California working on pieces for swimming 
pools. This recording matches that work 
with other pieces done in the Pacific Ocean. 
Recorded on land and underwater. Elec- 
tronics with exotic aquatic sounds that 
would be at home on "Voyage to the bottom 
of the Sea." (2 LP) 


2003 — Andre Jaume/Musique Pour 3 & 8: 
Errance: Jaume is one of the finest saxopho- 
nist/clarinetists in Europe today, employing 
& broad tone more Afro-American sounding 
than most of his colleagues. This double set 
contains one LP of trio (with bass and 
drum), concise improvisations on short 
themes, and one with an octet/string ensem- 
ble that performs subtle harmonic and 
textural variations on simple melodic 
themes. The music is good, if slightly deriv- 
ative of 60's black avant gardists with much 
of the music reminiscent of Albert Ayler, 
Braxton, and other AACM composers, and of 
Bill Dixon's INTENTS AND PURPOSES. 

(2 LP) 


2004 — Tony Coe & Tony Oxley/Nutty on 
Willisau: Coe is another famous European 
(British) saxophonist/clarinetist, best known 
in the U.S. for his work with the Clarke/ 
Bolden Big Band. On this LP, recorded live 
at the 1983 Willisau Jazz Festival, he, drum- 
mer Tony Oxley, and bassist Chris Laurence 
improvise extended versions of the stand- 
ards "Nutty" (Monk), "Body and Soul," "Re 
Person I Knew" (Bill Evans), an original by 
Coe based on the harmony of "Autumn 
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Leaves,” and three free-form Coe originals. 
They play with flexibility and authority, ex- 
hibiting strong knowledge of the jazz 
tradition. (2 LP) 

2005 — Vienna Art Orchestra/The Mini- 
maliam of Eric Satie: The music of Eric 
Satie has always had great charm and at- 
traction for lovers of modern music, 
especially those who also love Jazz. His com- 
pletely original, idiosyncratic and often 
humorous music was a synthesis of art mu- 
sic, popular cabaret, and even Jazz and 
circus music of the 1910's and 1920's. 
Mathias Ruegg and the very talented VAO 
do not provide readings of Satie’s music, but 
“Reflections on . . .” in a highly original and 
evocative style that the composer himself 
would surely have enjoyed. The rich variety 
of musical references and influences incor- 
porated by the VAO — Jazz, Oompah, Folk, 
Ragtime, Serious, etc.—are ideally suited to 
Satie. Perhaps the “Minimalism” in the title 
refers not so much to current styles as the 
sparse and elegant performance of pieces 
which we have all heard played too-too- 
lushly in elevators and waiting rooms. 


2006 — Steve Lacy/Two Five & Six, 
Blinks: The Lacy Crew — Steve Lacy, Steve 
Potts, Irene Aebi, Jean-Jacques Avenel, 
Oliver Johnson, and Bobby Few (one track) 
— turn in a high voltage set on a digital 
record that will really pop out of your box. 
The hippest jam is a Steve & Steve sax duet. 
On sides 3 & 4, they stretch out from Afri- 
can rhythms to Oriental opera, to space and 
back to the blues. Hear the wonderful things 
steady work can do for a band of great im- 
provisors. (2 LP) 


2007 — Pierre Favre/Arrividerci Le 
Chouartse: Percussionist Pierre Favre leads 
& trio which includes bassist Leon Francioli 
and saxophonist Michel Portal (who also 
plays clarinets). This set, recorded live in 
Switzerland in 1980, is strongly reflective of 
and influenced by the free period in Ameri- 
can Jazz. The music is inspiringly played by 
all concerned. Reissue of Hat Hut 2R22. 

(2 LP) 


2008 - Urs Blochlinger Tettet/Neurotica: 
Just when you thought it wasn't safe to go 
back in the water, this double album of un- 
known (to us) Eurpeans comes out and 
swings!? Hat Hut has, to some extent, ex- 
hausted the Eurpean Free Jazz genre. It's 
nice to see this new direction of Vienna Art 
Orchestra-ish bawdy ballads, cabaret ar- 
rangements, and Breuker-ish instrumenta- 
tion. This seven-piece band plays tunes 
called "King Arthur Meets Hans Eisler In 
Hollywood," which should tell you all you 
need to know. (2 LP) 

2008 — Albert Ayler/Live in Lorrach, Ger- 
many and Paris, France: This Ayler record- 
and-a-half is culled from high fidelity Eur- 
pean radio broadcasts of his band's Eurpean 


tour in 1966, the same combo (with strings) 
whose work was showcased on the Impulse 
double set ("The Village Concerts"). The mu- 
sic herein is incredible. It evidences the 
Ayler quintet playing what by 1966 where 
Standard tunes in the Ayler repertoire, with 
keen understanding and creativity. With 
Donald Ayler, trumpet; Michael Sapson, vio- 
lin; Bill Folwell, bass; Beaver Harris, drums. 
Reissue of Hat Music 3500. (1 + % LP) 


2010 — Daunik Lazro/Sweet Zee: Alto sax- 
ist Lazro teams up with different combina- 
tions of improvisers/avant-gardists 
(Toshinori Kondo/Tristan Honsinger/J.J. 
Avenel, Raymond Boni/Caros Zingar, George 
Lewis/Joelle Leandre), all recorded live in 
performance, and produces sounds that 
prove there is always new ground to be dis- 
covered and explored. (2 LP) 


3011 — Cecil Taylor/One Too Many Salty 
Swift and Not Goodbye: Cecil's brilliance, 
weaving the Unit into dense knots of pure 
sound and unraveling with the mastery of a 
prophet. A great recording. A three record 
set from a live concert. A hip package. Fea- 
turing Cecil Taylor, piano; Jimmy Lyons, 
alto sax; Sirone, bass; Ramsey Ameen, vio- 
lin; Ronald Shannon Jackson, drums; Raphe 
Malik, trumpet. With Spence-ogram cover. 
Formerly Hat Hut 3RO02. (3 LP) 


2012 — Mike Westbrook/On Duke's Birth- 
day: Westbrook has an uncanny ear for 
tasteful impressionistic harmonic construc- 
tion. His impeccable ensembles serve not 
only as thematic statements of artistic stat- 
ure, but also as appropriate compositional 
links between the many fine soloists in the 
orchestra. "On Duke's Birthday" is an ex- 
tended work in two parts dedicated to the 
memory of Duke Ellington and is the show- 
case of this two-record set. (2 LP) 


2013 — Rova/Saxophone Diplomaey: Rova 
roved in the spring of 1983 on a tour of 
Eastern Europe, and a selection of the music 
(from Russia, Latvia and Romania) is repre- 
sented on this two-record set. The resulting 
expressions are perhaps a little freer than 
Reagan had in mind. Great cover. (2 LP) 


2014 — Steve Lacy/Capers: Steve is heard 
here in a different setting, without his usual 
group and with the late Ronnie Boykins on 
bass and drummer Dennie Charles, who at 
this time had just come out of self-imposed 
retirement. This scaled-down group leaves 
plenty of room to hear Lacy's iconoclastic 
sound and Ronnie Boykins on his last date. 
Reissue of Hat Hut 2R14. (2 LP) 


2015 — Steve Lacy/Mal Waldron/Snake- 
Out/Herbe De L'Oubli: Lacy and Waldron 
have performed together extensively over 
the last 25 years in various settings, and 
have become intimately familiar with each 
other's style. Here they bask in mutual com- 
plicity, playing Mal’s “Hooray for Herbie 
(Nichols),” Lacy’s title track, Monk’s “Epis- 
trophy” and four other originals. Formerly 
Hat Music 3501 and 3512. (2 LP) 


2017 — Sun Ra Arkestra/Sunrise in Differ- 
ent Dimensions: Sun Ra and his band are 
here to entertain you now, with originals 
“Silhouettes of a Shadow World,” “On Jupi- 
ter,” “A Hello-Hello and Goodbye Too,” “Love 
in Outer Space” and others, plus “Round 
Midnight” (Monk), “Half Nelson” (Miles), 
“Take The A Train,” “King Porter Stomp” 
and “Limehouse Blues.” Two-record set with 
the crew: Marshall Allen, John Gilmore, 
Danny Thompson, Michael Ray, June Tyson 
and others. Formerly Hat Hut 2R17. (2 LP) 


2018 — Werner Ludi/Sunnymoon:Lunatico: 
Hat Hut records the new movements in Eu- 
ropean jazz which, on this recording, has 
shown a return to some extent to the 


straighter forms of the “new music" of the 
60's. Bass and drums bounce around—some- 
times in freetime, sometimes with riffs. This 
Swiss group keeps it clean. (2 LP) 


2019 — Anthony Braxton/Performance for 
Quartet-9/1/79: The entire concert is pre- 
sented here, and the music covers a wider 
variety of Braxton's (and the Quartet's) com- 
positional/improvisational palette than many 
of his recent discs. With Braxton, alto, B-flat 
Soprano and E-flat soprano saxophone, clar- 
inet and contrabass clarinet; Ray Anderson, 
trombone and little instruments; John 
Lindberg, bass; Thurman Barker, drums. 
Formerly Hat Hut 2R19. (2 LP) 


2021 — Alesia Cosmos/Aeroproducts: Hat 
seems intent on capturing some of the Euro- 
pean edge rock types, as they used to do 
with U.S. jazz. This is another record our 
guest reviewers found punctured their crit- 
ical defenses. "Music from the Strasbourg 
cabaret scene. Surf guitars, manipulated 
tape, rhythm box, and sound effects. A 
noisy three-sided package to befriend your 
neighbors with”—Richard Gehr. (1 LP + 1/3) 


2022 — Steve Lacy Nine/Futurities — Mu- 
sic: Steve Lacy, Words: Robert Creeley: 
Steve Lacy, soprano sax; Steve Potts, alto & 
Soprano sax; George Lewis, trombone; Irene 
Aebi, voice; Gyde Knebusch, harp; Barry 
Wedgie, guitar; Jef Gardner, piano; J.-J. 
Avenel, bass; Oliver Johnson, percussion. “If 
it isn’t fun, don’t do it. You’ll have enough 
to do that isn’t/Such is life, like they say, no 
one gets away without paying/and since you 
don’t get to keep it, who needs it” — Robert 
Creeley. “These words, why sing them? Why 
deliver them? Because they are food for 
thought .. . I gave the lyrics to everyone 
involved in the work. That’s the focus. I 
didn’t want to lose the words . . . If you give 
a whole evening over to information about 
love, it starts to look like a service. And the 
idea came to me that this was a sort of mar- 
riage... “Futurities” is a collective work, a 
labor of love.” — Steve Lacy. Irene Aebi is in 
her finest voice yet, inspiring one of Lacy’s 
most dramatic performances. 


2023 — Fritz Hauser/Solo Drumming: Fritz 
Hauser plays drums, xylophone, temple 
blocks and maracas. “.. . Performances in 
accordance with spatial conditions. With its 
long reverberation, the glass roofed court of 
the Gropiusba (hall) is a subtle partner; deli- 
cate in its silence and powerfully surging 
when charged up rhythmically. Fritz 
Hauser has, from my point of view, made 
best use of its acoustical peculiarities in a 
most elemental way. The Sound Pictures of 
Fritz Hauser lead from the real, limited, ar- 
chitectural to the insubstantial, endless 
space of our imagination. The symbiosis of 
architecture and music, in times of unlim- 
ited acoustical-synthetical possibilities, is 
genuine.” — Bernhard Strecker, from the 
liner notes. 


HESTERIA 


00001 — Karlton Hester & The Contempo- 
rary Jazz Art Movement: Kariton leads a 
13-piece band playing flutes, composing all 
the tunes and arranging the unusual instru- 
mentation which includes violin, clarinet, 
oboe, bassoon, and English horn along with 
the usual saxes, trumpets and rhythm sec- 
tion. The music is Mingus-esque, featuring 
fine solos by the young California band, in- 
cluding Ray Collins (KRC), Lewis Jordan 
(R.P.M.), Hawley Currens (TIWA) and the 
fine trumpeter Rasul Saddik who recently 
came to New York to play with Lester 
Bowie, Oliver Lake, and John Hicks. A fur- 
ther expansion of the jazz tradition into both 
traditional ethnic and chamber musics. 
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00002 — Karlton Hester and the Contem- 
porary Jazz Art Movement/Hesterian Mu- 
Sicism: On his second LP Karlton comes one 
step closer to establishing himself as a vir- 
tuoso flautist and a composer/arranger of 
wide ranging excellence. His "El Paso Sun- 
rise” is a catchy, swinging, Latinish tune 
that should be heard on the radio regularly. 
“Felicitous Circus” is a harmonically sophis- 
ticated, melodically simple tune that would 
enliven any “Big Top” movie. Tenor saxist 
Dwaine Spurlin distinguishes himself as a 
strong-toned, inspired soloist on top of Hes- 
ter’s unusual instrumentation/harmonies. 
And there’s “new music” — a flute trio and a 
flute quintet. Also appearing are first-rate 
Berkeley area musicians. 


HIDDEN MEANING 


01 — John Clark/Song of Light: Mr. Clark, 
if asked, would probably admit that he en- 
joys making the French horn swing, hard. 
Not too many other French horn players, if 
asked, could say the same thing with as 
much credibility. Michael Cochrane (piano), 
Ron McClure (bass) and Victor Lewis 
(drums) help him in making his point. 


HIGH PERFORMANCE 


23 — The Record: An issue (in 2 LPs) of the 
art magazine of the same name. This is а 
collection of songs written and sung by art- 
ists who, in addition to working in visual 
media, also do performance art. The styles 
range from unexpectedly traditional (folk, 
blues, C&W) to expectedly synthesized, with 
abstract narrative, reggae and hiccups in be- 
tween. There’s Jacki Apple (of One Ten 
Records) on “Idaho,” Jill Kroesen (Lovely 
Music) on “Alexander the Great,” and 
WBAT' Citizen Kafka on “Flies.” Also pieces 
by C&W painter Terry Allen, Jo Harvey 
Allen, California's Bob & Bob, Linda Burn- 
ham, Carole Caroompas, Philip-Dimitri Ga- 
las, Bill Gordh, Bill Harding, The Kipper 
Kids, Paul McCarthy, Michael Peppe, Bill 
Talen, Johanna Went and Martha Wilson. 


HUGO'S MUSIC 


HMS-105 — Nathen Page/Page One: Nathen 
is from Washington and plays guitar, his 
group includes Steve Novosel, Tony Green, 
and Charles Covington. 


HMS-107 — Nathen Page/Page Two: 
Nathen's second album has an expanded 
group, Mike Smith (drums), Marc Cohen 
(saxes), Jimmy Wilson (trumpet), Judd 
Watkin (vocals), and Charles Covington 
(piano). Nathen plays guitar. 


HMS-108 — Nathen Page/Plays Pretty For 
People: Excellent straight-ahead picking 
from Nathen, who's played with Rollins, 
Jackie McLean and Roberta Flack. Nathen 
Page (guitar) Charles Covington (piano); 
Steve Novosel (bass); Mike Smith (drums). 


HMS-109 — Nathen Page/PAGE-ing: John 
Coltrane's "Moment's Notice" and Joe Hen- 
derson's "Inner Urge" showcase Nathen with 
Kenny Barron, Buster Williams, and Billy 
Hart in strong, hot improvisation reminis- 
cent of Blue Note or Prestige releases. 
Buster Williams’ dancing bass lines on “Mo- 
ment's Notice" and “Sunday Morning 
Samba” steal the show from everyone. The 
remaining tunes are more introspective, but 
well-conceived. 


110 — Nathen Page/A Page of Ellington: 
Guitarist Page and vocalist Ronnie Wells 
weave a magic spell of Ellingtonia in seven 
duet performances of rare sensitivity. Al- 
though only "Take The A Train" contains 


any foot-tapping, swinging, jazz sparks, one 
doesn't miss the sense of emotional urgency 
that permeates most recordings of this type 
of interaction. In fact, Page and Ms. Wells 
create the ideal ballad framework for such 
well-known Ellington compositions as "In A 
Sentimental Mood,” “Sophisticated Lady,” 
and “Come Sunday.” 


HUMMINGBIRD 


1001 — Henry Kuntz/Cross-Eyed Priest: 
Saxman Henry Kuntz, who used to write 
about and publish new music, now plays 
and records it on this high-register, low- 
volume disc. Henry Kuntz (tenor sax), 
Charles Noyes (drums), Henry Kaiser (elec- 
tric guitar), and Greg Goodman (piano). 
1002 — Henry Kuntz/Ancient of Days: 
Henry performs “free form ritual music” live 
at Woody Woodman’s Finger Palace. With 
Henry Kuntz (saxophone, flute & bells), 
Charles Noyes (percussion), and John 
Grunfrest (alto sax). 


HYRAX 


101 — Ex Members of Mars/John Gavanti: 
Mozart by Mars. This Kierkegaard influ- 
enced band manages to make their version 
of Don Giovanni sound like Om Kalsoum, 
Blind Willie Johnson, Lutoslawski, Kevin 
Ayers, and Pere Ubu all at once. With Ikue 
Mori of DNA on violin and viola, Mark Cun- 
ningham on horns, Don Burg on bass 
clarinet, and Summer Crane on guitars, 
piano and vocals. Needless to say, a clas- 
sic(al) record. 


I AM SHEE 


80 — Amy Sheffer/Sanctuary Mine: “This is 
not Amy Sheffer’s first appearance on rec- 
ord, her debut was some years ago on a 
Savoy album entitled The Marzette Watts 
Ensemble. One cut, ‘October Song’, featured 
her distinctive voice along with the more 
sultry Patty Waters. Thankfully, her inter- 
ests still lie in a creative form of expression 
which lends her voice (sounding like a cross 
between the high speed vibrato of Eartha 
Kitt and the open possibilities of free music) 
with an ensemble whose style blends main- 
stream and free jazz.” — Cadence, Jan. 1981. 


84 — Amy Sheffer/Where's Your Home?: 
Amy Sheffer describes this album as an av- 
ant garde jazz/blues record, and believe her, 
it’s no less than that. Her vocal stylings 
really defy description, and through the use 
of overdubbings on some tracks, she’s able 
to achieve effects that would make Joan La- 
Barbara envious. 


IBU 


1 — Ingram Marshall/The Fragility Cy- 
cles: Marshall describes his record: “live, 
real time performance documentation of 
composer Ingram Marshall performing his 
live electronic solo composition for gambuh 
(Balinese flute), voice, piano and elec- 
tronics”. Marshall not only speaks in third 
person but is the third person on his great, 
moody cover. Strange, I guess. 


ICON 


5501 - Group Gapura/Sangkala: By now, 
many of us have heard the gamelans of Java 
and Bali, and when one mentions Indone- 
sian music this is what comes to mind. With 
14,000 islands and 250 languages (hence, 
cultures), there is a hell of a lot more there. 
This recording of popular Sudanese music, 
for instance, should be approached free from 
any “World Music” biases. This is a record of 
wonderful, unusual music played by some of 


Indonesia’s finest musicians. Enchanting 
small group instrumentals. “A great record. 
100,000 people have bought this in Indo- 
nesia; why don’t you become one of the 
twelve to buy it here.” —L.A. Reader. 


5502 — Daniel Lentz/On the Leopard Altar: 
West Coast composer Daniel Lentz is in a 
pickle. His music sounds like other com- 
posers we all know and love, It has the 
technical virtuosity and sonic intensity of 
Phil Glass, for one. If you listen closely, 
though, you'll see that what on the surface 
appears to fit into the Minimalist school is, 
in fact, what he calls “the new Maximalism.” 
Intricate multiple keyboard and vocal lines 
(16 layers at times) submerge and emerge to 
find and evolve meanings. So, whatever you 
call it, be it Maximal, Minimal, New Roman- 
tic, or as Boulez is fond of saying, “the same 
old American enthusiasm,” this is music 
that is euphoric, emotional, and fun to hear. 
We're not prejudiced. Music for synthe- 
sizers, voices and wineglasses. 


5503 — Scott Johnson/John Somebody: 
“Years ago, I’m told, Scott Johnson, Laurie 
Anderson and Peter Gordon played in a 
band together, and wondered why they 
couldn’t combine classical techniques and a 
rock and roll sound without losing the clas- 
sical world’s seal of approval. Now, of 
course, rock-classical fusion is a fact of mu- 
sical life, and produces the freshest music 
around. Previous styles are hardly invali- 
dated — they've become even more impor- 
tant as a precious heritage — but in their 
bare state seem old-fashioned next to work 
that tries to restore the vernacular roots 
that this century's classical music very 
nearly lost." On "John Somebody", Scott 
Johnson makes loops of recorded, spoken 
phrases and "invents riffs from notes he 
finds on his vocal tapes; splices them to- 
gether, one isolated note at a time; combines 
several of the resulting tape loops together, 
and adds reeds and guitar, It is a hell of a 
piece, with a joy that spills from exhilarat- 
ing technical accomplishment into the music 
itself." — Greg Sandow. Scott Johnson, 
guitar & tapes; Lenny Pickett, woodwinds. 
Before this came out, it was one of our most 
requested pieces. 


IDIBIB 


102 — Doug Hammond/Ellipse: Duets. Doug 
Hammond — piano, drums, voice, and per- 
cussion. Karen Joseph — flute, and alto 
flute. 


104 — Doug Hammond/Folks: Doug's sec- 
ond album features Muneer Abdul Fataah on 
cello and the leader on drums. They are 
joined by Byard Lancaster for three fine trio 
tunes, especially Hammond's tribute to Dol- 
phy, "Kone Pone". Other selections feature 
Marvin Blackman on saxes; Hubert Eaves, 
Cecil McBee and Angie Bofil s(w)inging a 


straight ahead one by Doug called "What's 
Happening Now”. Also featuring Alex Fos- 
ter. 


105 — Doug Hammond/Spaces: Doug gives 
us a trio album, and some more. The trio 
consists of Doug on drums accompanied by 
Steve Coleman’s alto sax and Muneer Abdul 
Fataah’s cello. The some more is Byard Lan- 
caster and pianist Kirk Lightsey, who are 
featured on the title suite. 


IDIOSYNCRATIC 


101 — Mark Lane/Who's Really Listening: 
No problem, they say, just tell them what it 
sounds like. So, there are lots of synthe- 
sizers, electronic percussion and vocals — 
Sort of the mood of the Joy Division and the 
machinery of New Order. And as one of our 
guiding lights often says: "It's very well 
done." 


IMPOSSIBLE 


1— Gordon Green/Steve Wollenberger/May 
10, 1884: Dinner music for avant-garde tra- 
ditionalists. These improvised piano duets 
&re so predictable in their presentation of 
"new music" values that the net effect is one 
of relaxation, which is not a bad feeling for 
music to convey. 


INDEPENDENT 


IR-001 — John Grunfest/Live at Pangea 
One: John plays alto and woodwinds, 
Richard Festinger (guitar) and Joe Sabella 
(drums) assist. 


IR-002 — John Grunfest/Live at Pangea 
Two: Volume two of the same performance 
as IR 001. 


INDIA NAVIGATION 


1023 — The Revolutionary Ensemble/ 
Manhattan Cycles: The Revolutionary En- 
semble was a very strong influence in the 
development of cooperative groups playing 
new music. They are Leroy Jenkins, Sirone, 
and Jerome Cooper. They play a Leo Smith 
composition. 

1025 — Hamiet Bluiett/Endangered 
Species: Bluiett plays baritone sax, with Olu 
Dara (trumpet), Junie Booth (bass), Philip 
Wilson (drums), and Jumma Santos (percus- 
sion). 

1026 — David Murray/Flowers for Albert: 
This is the first album by the highly ac- 
claimed tenor player from the west coast. 
With Fred Hopkins, Philip Wilson, and Olu 


1027 — Pharoah Sanders/Pharoah: After a 
long absence Pharoah came back with this 
record. Munoz (guitar), Steve Neil (bass), 
Lawrence Killian (percussion), Gregg Bandy 
(drums), and Bedria Sanders (harmonium). 


1028 — Leroy Jenkins/Solo Concert: “Mr. 
Jenkins built solemn, spare interludes ca- 
reening into improvisations of dazzling 
intensity” — The New York Times. 


1029 — Arthur Blythe/The Grip: An inter- 
esting instrumentation, Abdul Wadud 
(cello), Bob Stewart (tuba), Ahmed Abdullah 
(trumpet), Steve Reid (drums), and 
Muhamad Abdullah (percussion). Arthur 
says — “My purpose in formulating this 
particular instrumentation is to rekindle old 
thoughts and feelings with modern ones”. 


1030 — Hamiet Bluiett/Birthright: Hamiet 
describes this as a solo blues record. Down- 
beat describes Hamiet as one of the seminal 
baritone players since Harry Carney. From a 
live concert. 


1031 — Chico Freeman/Chico: One side is a 
suite for Chico and bassist Cecil McBee. The 


NEW MUSIC DISTRIBUTION SERVICE / 24 


other side features Muhal Richard Abrams, 
Steve McCall, Titos Sompa, and Cecil McBee. 


1032 — David Murray/Live at the Lower 
Manbattan Ocean Club: David Murray 
(tenor), Lester Bowie (trumpet), Fred 
Hopkins (bass), and Philip Wilson (drums). 
And this is only Volume one! 


1033 — Joseph Jarman & Famoudou Don 
Moye/Egwu-Anwu (Sun-Song): “Sun Song" 
is a series of duets about the Heavens and 
the Earth. From a concert in Woodstock. 
(Double album). 


1034 — Munoz/Rendezvous with Now: 
Munoz (guitar), Cecil McBee (bass), Bernie 
Serensky (piano), Claude Ranger (drums), 
and Sat Guru Singh Ji & Faith and Hope 
(vocals). First album from a disciple of Phar- 
oah. 


1035 — Chico Freeman/Kings of Mali: 
Chico plays a lot of flute as well as tenor, 
and has a great band, with Cecil McBee 
(bass), Famoudou Don Moye (drums), An- 
thony Davis (piano), and Jay Hoggard 
(vibes). 

1038 — Anthony Davis/Song for the Old 
World: This band has Davis at the piano, Ed 
Blackwell on drums, Jay Hoggard on vibes, 
and the bassist is Mark Helias. Modern jazz, 
but hardly the MJQ; Davis' music is so per- 
sonal you know it's sincere. 


1037 — James Newton/Paseo del Mar: On 
this album he has Abdul Wadud, Anthony 
Davis, and Philip Wilson. Original material, 
&n Ellington piece, and a stunning solo 
piece for an orchestra of flutes. 


1038 — Arthur Blythe/Metamorphosis: This 
album is the second volume of material re- 
corded live at The Brook (the first volume is 
"The Grip", IN-1029) with Abdul Wadud 
(cello), Ahmed Abdullah (trumpet), Bob 
Stewart (tuba), Steve Reid (drums), and 
Muhamad Abdullah (congas). Despite the 
impressive line-up however, it's really 
Arthur who shines and soars above the 
music. 


1039 — Hamiet Bluiett/S.O.8.: Live at Axis 
in Soho, NYC, this suite is comprised of 
"Sobre Una Nube/Na Likolo/On A Cloud". 
Bluiett’s baritone sax with pianist Don 
Pullen, bassist Fred Hopkins, and Sun Per- 
cussionist Famoudou Don Moye. Despite the 
title the music is not in Morse Code. 


1040 — Jay Hoggard/Solo Vibraphone: Jay 
is a vibes player who has been heard re- 
cently with the likes of Chico Freeman and 
Anthony Davis. Here he develops his own 
brand of swinging new jazz. According to 
Amiri Baraka's liner notes Jay is trying to 
“construct a bridge” between “more explora- 
tory stuff’ and “church music or R&B”. Live 
at The Public Theater, NYC. 


1041 — Anthony Davis, James Newton 
Quartet/Hidden Voices: Anthony Davis 
(piano), James Newton (flute), Rick Rozie 
(bass), Pheeroan Ak Laff (drums), George 
Lewis (trombone). Davis, Newton and Lewis 
are considered by many who care to be 
among the most talented young musicians 
on the “New Jazz” scene, although to limit 
Lewis’ talents and interests to anything as 
narrow as a phrase with the word “jazz” in 
it would be a sin. Ak Laff and Rozie blend in 
beautifully, as if they'd always been there. 


1042 — Chico Freeman/The Outside 
Within: A clarity, strength and power 
beyond most creative efforts today that will 
not let you resist being totally involved in 
every passage. Chico Freeman, tenor sax 
and bass clarinet; John Hicks, piano; Cecil 
McBee, bass; Jack DeJohnette, drums. 


1043 — Cecil McBee/Alternate Spaces: Cecil 
McBee (bass), Don Pullen (piano), Chico 


Freeman (tenor and soprano saxes, flute), 
Joe Gardner (trumpet), Allen Nelson 
(drums), Famoudou Don Moye (percussion). 
As anyone who's been listening to the music 
for the last ten years can tell you, Cecil’s one 
of the most beautiful players around. Period. 
Who else has that tone? 


1044 — David Murray/Live, Volume 2: The 
second volume of material from that fateful 
night at the Lower Manhattan Ocean Club, 
finds us in the company of David Murray, 
Lester Bowie, Fred Hopkins and Phillip Wil- 
Son. According to Rolling Stone Magazine, 
Volume 1 was a “masterful example of where 
the last twenty years of jazz innovation have 
led..." The only fault we can find is the 
layout and graphics of the back-cover; que 
Seurat, Seurat! 


1045 — Chico Freeman/Spirit Sensitive: 
Chico has a hot group here, Cecil McBee 
(bass), Billy Hart (drums), and John Hicks 
(piano). Here his tenor saxophone is tuned 
to the "old favorites", tunes you can never 
get out of your head, like "Autumn in New 
York", "A Child is Born", "It Never Entered 
My Mind", and "Don't Get Around Much 
Anymore" which features the drumming of 
Famoudou Don Moye. This record is full of 
love. 


1048 — James Newton/The Mystery 
School: This record seamlessly combines 
James' classical explorations with group im- 
provisation. Newton and Carter sound so 
good together that they should do it more 
often. James Newton (flute); John Carter 
(clarinet) Charles Owens (oboe); Red Callen- 
dar (tuba); John Nunez (bassoon). 


1047 — Anthony Davis/Lady of the Mir- 
rors: Anthony Davis, whom Robert Palmer 
of the New York Times has described as one 
of the most brilliant new young pianists, 
dedicates this solo opus to Kandinsky and 
Ellington. 

1048 — Amiri Baraka/New Music — New 
Poetry: “Poetry, 1st of all, was and still 
must be, a musical form. It is speech mu- 
sicked, it, to be most powerful, must reach 
to where speech begins, as sound, and bring 
the sound into full focus as highly rhythmic 
communication. High S h.” — Amiri Bar- 
aka. A reading by Amiri Baraka of his 
poetry with David Murray on tenor sax and 
bass clarinet and Steve McCall on drums. 
Recorded in performance at Soundscape in 
New York City. 


1049 — Jay Hoggard/Mystic Wind, Tropic 
Breezes: Jay returns to India Navigation 
with this fine band for his best album yet, 
with three of Jay's tunes exploring the inter- 
mingling of old and new jazz and later 
traditions, and one by Davis exposing the 
influences of European and ethnic music on 
his work. With Jay Hoggard (vibes), Dwight 
Andrews (bass clarinet), Anthony Davis 
(piano), Cecil McBee (bass), Billy Hart 
(drums), Don Moye (percussion), Wilson 
Moorman III (tympani). 


1050 — Bob Neloms/Pretty Music: Solo 
piano, and just what you'd expect from a 
pianist who has played with Charles 
Mingus, Motown bands, and the Boston Con- 
servatory. "This album shows us both 
aspects of the Neloms aesthetic, his piano 
room lyricism and delicate touch. . . as well 
as the two-fisted new dance new music 
flights...” — AMIRI BARAKA. 


1051 — James Newton/Portraits: James is 
the best thing to happen to the flute since 
Eric Dolphy, having expanded both the tech- 
nical and tonal boundaries of the once 
narrow instrument. The spare instrumenta- 
tion on these trios and duets showcases his 
immense and growing talent. His poly- 
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phonic sound fills each tune so that you 
never miss the piano in the trio or the 
rhythm section in the duets, one a beautiful 
Mingus ballad. With Cecil McBee (bass), Bob 
Neloms (piano), Abdul Wadud (cello), Philip 
Wilson (drums). 

1052 — Chet Baker & Lee Konitz/In Con- 
cert: Bebop and ballads recorded live at 
Ornette Coleman’s Prince Street loft. This 
pianoless quartet sounds somewhat inspired 
by the music of its host, especially in Lee’s 
broader-than-usual tone and Beaver's unin- 
hibited drumming. Free-swinging inter- 
pretations of timeless music. Lee Konitz 
(alto sax), Chet Baker (trumpet), Michael 
Moore (bass), Beaver Harris (drums). 


1053 — Cecil McBee/Flying Out: McBee has 
distinguished bimself in every facet of jazz 
and here places himself in a different setting 
where the pure, strong sound of his bass is 
featured. The tunes include a straight-ahead 
swinger and a down blues featuring Olu 
Dara's cornet and Billy Hart's swinging 
drums (rarely has Hart been recorded so 
well), a beautiful ballad with Cecil on piano, 
and two jazz string trios. John Blake (violin) 
and David Eyges (cello) sing throughout. 
Few records sound so beautiful. 

1054 — Ted Curson/And Company: Ted 
really gets to play with this strong rhythm 
section. Swingers, ballads, dirges and a 
march (all originals except for "Ali the 
Things You Are”), played in the individualis- 
tic style Curson forged in the early bands of 
Cecil Taylor and Charles Mingus. A reissue 
of the Japanese Why Not label's “Blue Pic- 
colo” album. Ted Curson (trumpets), Cecil 
McBee (bass), Steve McCall (drums), Jim 
McNeely (piano). 


1055 — Dennis Moorman/Circles of Des- 
tiny: Moorman will be known to jazz 
listeners primarily through his work with 
Chico Freeman and Cecil McBee. Here we 
hear a more introspective side of this well- 
rounded pianist exploring five of his own 
compositions. Not Cecil Taylor, nor Keith 
Jarrett, nor Anthony Davis, nor Andrew 
Hill, nor Paul Bley; he sounds more like 
them than most other pianists today, but is 
unafraid to be totally himself. A fine com- 
poser with his own style — fans of solo 
piano records will definitely enjoy this one. 
1056 — Anthony Davis/Variations in 
Dream-Time: "In ‘Variations in Dream-Time' 
I have tried to accomplish two goals. The 
first ia to create a composition in which the 
improvisor is challenged to interact. The 
second goal was to establish thematic and 
harmonic material which could be developed 
systematically in a group improvisation.” 
This record builds on the Balinese-influ- 
enced music on his earlier record “Epis- 
teme”, without “borrowing” anything from 
exotic influences. We are tempted to say 
very Stravinskian, but you might be scared 
off, and this record is too good for that. It 
seems everything that Tony has been trying 
to do with his music comes together here. 
We might also add that the accompaniment 
is excellent. With George Lewis, trombone; 
Abdul Wadud, cello; J.D. Parran, clarinet, 
bass clarinet, flute; Rich Rozie, bass; Phe- 
eroan AkLaff, drums; Anthony Davis, piano. 


1057 — Air/Air Song: A reissue of the 
band’s rare second album for the Japanese 
Why Not label, featuring Henry Threadgill’s 
compositions and the collective improvisa- 
tions of the tightest, playingest little band 
you ever heard. A good mixed program in- 
cluding a tango (Air-style)! Henry 
Threadgill (reeds), Fred Hopkins (bass), 
Steve McCall (drums). 


1058 — Muhal Richard Abrams’. 

More from the Why Not vaults. Muhal's 
most accessible and perhaps most beautiful 
record of his own compositions. People seem 
to be overdosed on solo piano records these 
days. Don't let that stop you from hearing 
this one—it's what you'd wish the others 
would sound like. 


1059 — Chico Freeman/The Search: This 
might be Chico's best record yet. Val Ely is 
certainly the best new young black vocalist 
to be recorded in years. She's strong enough 
to keep up with these master musicians 
(who all play at their best) and sensitive 
enough to convey the deep messages in the 
matter-of-factly written lyrics on the mean- 
ing of life and love and the urgent need for 
progress on the road to enlightenment. 
Chico is particularly inspired by his band 
and the music, and he plays with a strength 
and cohesive conception that's been missing 
on some of his other records. The rest of the 
band needs no accolades. If you don't know 
that they're among the best, you've been lis- 
tening to the the wrong records. With: Cecil 
McBee, bass; Kenny Barron, piano; Jay Hog- 
gard, vibes & marimba; Nana Vasconcelos, 
berimbau & percussion. 


1060 — Craig Harris/Aboriginal Affairs: 
Craig Harris has played trombone with Cecil 
Taylor, Sun Ra, Abdullah Ibrahim (Dollar 
Brand), Henry Threadgill, Lena Horne — 
and that’s only a partial list. This record, his 
debut as a leader, displays his enormous tal- 
ents not only as a player whose “big funky 
sound" dominates these tracks, but also as a 
composer. Check out “Awakening Ances- 
tors" where Harris introduces the Aus- 
tralian dijiridoo to jazz. With Ken McIntyre, 
flute, bass clarinet, alto sax; Andrei Strobert, 
drums; Anthony Cox, bass; Donald Smith, 
piano & vocals; Alonzo Gardner, guitar, elec- 
tric bass. 


1061 — Big Nick Nicholas/Big and Warm: 
Stanley Crouch calls Big Nick “one of the 
great craftsmen of good time jazz . . . (that) 
ritual in which happiness is the goal.” 
Amazingly enough, this is the debut album 
for the 60 year old tenor saxophonist/vocal- 
ist, and he easily reaches his goal of 
providing joy to his listeners. Hear this con- 
temporary musician who comes from the 
age when all jazz was avant-garde and all its 
players had their own sound/voice. (If you're 
not sure why his name sounds familiar, per- 
haps it’s because of the tune Trane named 
after him and recorded with Duke.) 


1062 — Clarinet Summit/Live At The Pub- 
He Theatre: "The now seldom-heard clarinet 
was the first important reed in jazz... This 
recording brings together the talents of 
Ellington alumnus Jimmy Hamilton, New 
Orleans legend Alvin Batiste, Texas terror 
John Carter, and the barely ex-enfant terri- 
ble David Murray, so the listener can hear 
the three straight clarinets . . . and the bass 


clarinet (Murray)... for a sweep of music 
that is at once part of the jazz tradition and 
right at the forefront of contemporary mu- 
sic.” — STANLEY CROUCH, liner notes. 
Selections include “Groovin’ High," “Jeep's 
Blues," "Honeysuckle Rose," Murray's 
“Sweet Lovely," and three originals from the 
cotton flelds to the cosmos . . . As blue as 
they are far out. Watch out, World Sax 
Quartet! 


1063 — Chico Freeman/Morning Prayer: 
This collection of originals by Chico Free- 
man finds him in top form, interacting with 
а group literally crowded with musicians 
who are innovators in their own right. Fea- 
turing Chico on tenor and soprano saxes, 
flute, pan-pipes and percussion; Henry 
Threadgill on alto and baritone saxes, flute 
and percussion; Muhal Richard Abrams on 
piano; Cecil McBee on bass and cello; Steve 
McCall on percussion; and Douglas Ewart on 
bass flute, bamboo flute and percussion. This 
wa8 Chico's debut album (WHY NOT, rec. 
1975), but is here released on a U.S. label for 
the first time. Nearly ten years later, it still 
stands out as one of his very best. 


1064 — Air/Air Raid: Henry Threadgill, alto 
& tenor saxophones, flute, Chinese musette, 
hubkaphone; Fred Hopkins, bass; Steve Mc- 
Call, drums. Nowhere in modern jazz has 
the delicate balance between composition 
and improvisation reached greater heights 
than in this unit's creations. On this reissue 
of their first record (originally released on 
Japan's Why Not? label) one can hear all the 
elements that propelled them to interna- 
tional fame. Threadgill's individual sound 
on all his instruments (including the 
hubkaphone, a gamelan-like instrument he 
invented by stringing together those things 
teenagers used to steal from car wheels), his 
imaginatively scored compositions (his cur- 
rent sextet has finally garnered him respect 
as one of new music’s most important writ- 
ers); and Hopkins’ big fat tone and strong 
eerie arco sound make this an important 
record (recorded 1975). 


1065 - Alvin Batiste/Musique D'Afrique 
Nouvelle Orleans: Every once in a while, an 
album passes by our Jazz-jaded ears and 
blows us over. This is such a record. New 
Orleans clarinetist Batiste has been one of 
the most under-recorded of that fair city’s 
impressive musical roster (hell, this is his 
FIRST recording as a leader). Using synthe- 
sizers, electric bass and guitar, piano, vocals 
and vibraphone, he manages not to sound 
like any other similar line-up. It's not fu- 
sion, it’s not the Meters, it’s not academic, 
but it’s damn interesting. 


3023 — Tom Johnson/Nine Bells: With this 
disc, the jazz label India Navigation inaugu- 
rates the release of records by New Music 
composers. These first records concentrate 
on composers who have performed at the 
Experimental Intermedia Foundation, Phill 
Niblock’s loft in downtown Manhattan. They 
are further related by the fact that they all 
do music of a somewhat ethereal, cerebral 
nature. Tom Johnson, who you may already 
be familiar with, has an earlier release on 
the Lovely Music label, and was an influen- 
tial contemporary music critic for the 
Village Voice. In this piece he hangs nine 
bells from the ceiling of an umbrella loft in 
Pasadena, CA., and walks rhythmically 
through the labyrinth they create, striking 
them in patterns designed to make sense 
both musically and visually. 

3024 — Arnold Dreyblatt/The Orchestra of 
Excited Strings — “Nodal Excitation”: 
“Acoustical music for altered instruments, 
by a composer who has studied with La- 
Monte Young, using extended upright 
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double basses with unwound strings to rein- 
force high harmonics, played in a percussive 
manner, a miniature piano (the ‘midget up- 
right Princess piano forte’ with felts 
removed from the hammers to give a par- 
ticular timbral quality), and a hurdy-gurdy 
(a mechanical violin-like instrument played 
by a rosined wheel).” — VILLAGE VOICE. 
3025 — Yoshi Wada/Lament for the Rise 
and Fall of the Elephantine Crocodile: “A 
vocal and instrumental work recorded in a 
dry indoor swimming pool. Wada lists as 
influences Macedonian vocal music, and he 
has also studied with LaMonte Young and 
the Indian singer, Pandit Pran Nath. The 
crocodile is a huge bagpipe-like instrument 
he created from rosewood reeds, plumbing 
pipes and fixtures, a rubberized canvas sack 
and an air compressor to provide wind.” — 
MUSICAL AMERICA 

3026 — Phill Niblock/Nothin' To Look At 
Just A Record: Niblock's music deals with 
"Tuning and the acoustic phenomenon beats 
and combination tones which occur when 
tones are close but not identical frequen- 
cies." — MUSICAL AMERICA. ". . massive 
textures of sustained clusters. . .due to the 
many beats of pulsations which come about 
as the ‘out of tune’ notes jar against one 
another.” — VILLAGE VOICE 


3027 — Phill Niblock/For Celli For those 
who don’t know, Phill writes very still music 
which usually accompanies movies of people 
working. The effect is incredibly powerful, 
heightened by sitting in a dark room. The 
contrasts between motion and calm some- 
how affects your environment, making you 
feel claustrophobic, repelled and attracted at 
the same time, mesmerized. Joe Celli plays 
woodwinds. 


001 — Andrew Cyrille & Milford Graves/ 
Dialogue of the Drums: Brilliant percussion 
duets by Graves and Cyrille, with an empha- 
sis on the development of the drum in 
music. 


002 — Andrew Cyrille & Maono/Celebra- 
tion: Andrew Cyrille’s group is “Maono” 
(feelings), and it features Jeanne Lee (voice), 
Ted Daniel (trumpet), Stafford James (bass), 
David Ware (tenor sax), and others with the 
drums of Andrew Cyrille. 


003 — Andrew Cyrille & Maono/Junction: 
There are two sessions on this record, one 
was recorded live at Studio Rivbea with Ted 
Daniel (trumpet), Leslie Atkinson (bass) and 
David Ware (tenor sax). The other is a duet 
between Andrew and Ted Daniel (trumpet & 
electric multi-divider). 


004 — Milford Graves/Babi: A live broad- 
cast on WBAI with Milford Graves (drums & 
percussion), Arthur Doyle (tenor sax), and 
Hugh Glover (reeds). 


IPS/ICTUS 


009 — Andrew Cyrille/The Loop: Solo per- 
cussion from the first “jazz” drummer to 
attempt this feat (What About on Actuel) on 
record. This second one shows just how well 
Andrew has mastered his art through the 
years with Cecil Taylor, Maono (his band) 
and others. 


IRIDA 


0009 — Music of BL Lacerta: BL Lacerta is 
not a person, it is a Texas free and character 
improvisation group. This record is from the 
Second National Tuba Euphonium Work- 
shop. Lots of vocals, short concise pieces, 
with clarinet, violin, percussion, electronics, 
and only one tuba. Of a different style than 


their East Coast compatriots; kind of an im- 
provising chamber ensemble. 

0013 — Dary John Miszelle/Polyphonies: 
Dary John has studied with Stockhausen, 
David Tudor, Larry Austin, and many other 
composers in the forefront of modern music, 
which is evident in his compositions. 

017 — James Fulkerson/Works: James 
Fulkerson, trombone, plays his own pieces: 
“Co-Ordinative Systems # 10", “Music For 
Brass # II", “Antiphones and Streams", and 
"Suite for Cello". 


022 — Larry Austin/Hybrid: A rare record- 
ing from this pre-eminent composer, who 
has other recordings on the Advance and 
Columbia labels. The pieces: “Quadrants: 
Event/Complex No. 1", "Second Fantasy on 
Ives’ Universe Symphony — The Heavens”, 
“Catalogo Voce”, and “Maroon Bells”. 

026 — Texas Music: Jerry Hunt .. . Latice; 
Phillip Krumm .. . Sound Machine; Jerry 
Willigham ... T'Chu. 


032 — Jerry Hunt/Cantegral Segments: 
“All of the works in this recording are deriv- 
atives and transformations of components of 
‘Cantegral Segments’, a continuing series of 
material for various mechanical and elec- 
tronic instrument combinations and sys- 
tems." The system is based on "procedures 
for signal generation derived from standard 
Bignal analysis techniques (correlation, aver- 
aging and related spectrum signal analysis 
approaches)". It might be said, without 
slight to the writer of these notes, that the 
music is more interesting and less confus- 
ing than the above description. 


IRIDESCENCE 


1 — Paul Roessler/Pandemonium Shadow 
Show: This Iridescence record was refused 
distribution when it was first submitted to 
us for being a rather conventional-ish wave 
record with Madonna/Lydia Lunch vocals. 
Though it is well done it remains just that. 
Iridescence, however, has turned into an in- 
credible label of % Japanese, Eugene 
Chadbourne and like-minded artists. 


2 — Jad Fair/Monarchs: Jad Fair for presi- 
dent. Anybody who can make such 
emotional, beautiful noise should run the 
country. Whether it's the tune "Starry Eyes" 
that starts off like a relatively straight piece 
until Jad’s 8 or 80 year old vocals come in, 
or the whole range of noise, covers, and in- 
sightful/naive mayhem, this record is the 
next best thing to the famous %-Japanese 
box. "A monarch butterfly has large 
gorgeous wings/As all insects, six tiny legs./ 
He has no voice and never sings,/Emerges 
from a cocoon, not from the eggs." 

—Mr. Fair. 

з — Gary Kail/Zurich 1918/Creative Nihil- 
ism: A two-record set of solos and small 
group pieces mostly built around tape layer- 
ing and manipulation. Loops, feedback, 
radio broadcasts and manipulated voices 
along with some real instruments sound 
more like musique concrete of the 1960's 
than 1916. 

6 — Half Japanese/Our Solar System: 
Readers of our catalogues will by now have 
some idea of what %-Jap are all about. No- 
body eise is as intelligently dumb as they 
are, as evidenced by their version of "Louie 
Louie" (of course). Their records seem to 
alternate with each brother exercising more 
influence in turn. Brad is more of a rocker 
and this record shows his Velvety bent, 
whereas Jad's discs are more into pure 
sound and naively sung vocals that 
Gertrude Stein could have written had she 
the inclination. 


9 — Between Meals/Oh No I Just Knocked 
Over A Cup of Coffee: Jad Fair plays guitar 
and him or somebody that looks like him did 
the cover which gives a clue to this LP's 
contents. Chuck Bell appears to be the guid- 
ing light with wonderful organ playing and 
not as wonderful slowed down vocals. Bass, 
percussion, synthesizer and Maureen 
Tucker! (ex-Velvet Underground drummer) 
combine to make messy, at times exhilarat- 
ing, tunes/sound/music. 


10 — Half Japanese/Sing No Evil: "Sing No 
Evil" is the most musical release of this 
band's career. A new, expanded lineup of 13 
members presents us with a totally enjoya- 
ble set of chaotically charming, and for the 
most part, very melodic songs. The intensity 
and spontaneity of the Half-Japanese sound 
is still ever-present, but the music is far 
more structured than that of the past, with 
tasteful horn arrangements, and even some 
very smooth guitar playing, giving it a 
warped bluesy feel at times, and, at others, a 
driving, jamming sound.”—Paul Lemos, OP. 


JAHARI 


101 — Richard Dunbar/Clear-Eyed Vision: 
This talented musician and educator leads a 
quintet with Tyrone Brown, vocals; Ken 
Houston, bass; Ron Rahsaan, drums; and 
Masujaa Saimu, guitar. Richard leads this 
strangely conceived group into some inter- 
esting excursions in sound. Richard plays 
French horn, piano, bass, guitar, and jew's 
harp. Recorded by Marzette Watts. 


102 — Richard Dunbar/Running Buddies: 
French horn-led ensembles are quite a rarity 
in jazz. So this album by Richard Dunbar is 
a welcome item. The six tracks showcase a 
variety of instrumentations and personnel, 
including Charles Tyler, alto sax; Terry 
Jenoure and Ramsey Ameen, violins. 


103 — Richard Dunbar/Running Buddies, 
Vol. $: Multi-instrumentalist Dunbar 
(French horn, piano, guitar, bass) utilizes 
his various musical talents and those of nine 
other musicians in diverse musical contexts, 
ranging from a solo acoustic guitar inter- 
lude to an avant garde piece for the entire 
ensemble. The whole album has an "open," 
creative quality that's refreshing. 


JAS 


1 — JAS/Volcano: JAS is a group that be- 
lieves in approaching its music with "a 
head-on, no-holds barred" vitality. J. 
Khaleefa Haamid is a strong drummer with 
a crackling sound and J.A. Schneider comes 
on with a muscular, two-fisted concept of 
flery jazz piano. “Jimmy’s Jump!!” and “At- 
lanta” are the two medium tempo tunes with 
melodic appeal, although there are three 
longer, more adventurous cuts. Contempo- 
rary jazz with punch. 


JAZZ ESSENCE 


6401 — Richard Boukas/Commitment: Jazz 
guitarist Boukas has conceived a tight- 
sounding straight-ahead quartet album with 
tenor sax, bass (acoustic or electric) and 
drums as his inital release. The diversified 
program format of Boukas’ original compo- 
sitions is major-label-calibre. "Prince of 
Hipness” is an extremely attractive melodic 
lead-off. The title tract “Commitment” is sim- 
ply smokin! “Gajatucada” is a Brazilian 
samba scat vocal suggesting a happy car- 
nival atmosphere. 


6404 — Richard Boukas Trio/Embarcadero: 
This tight trio, consisting of Boukas . . . el. 
& ac. gtrs & vcls; Michael Formanek .. . 
bass; and John Riley . . . drums, grooves 
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through Boukas' seven compositions, rang- 
ing from straight-ahead to Samba to a more 
classically-oriented solo guitar piece. Boukas 
has been hailed by the American Institute of 
Guitar as a musician who is "expert and 
technically wondrous.” 


JAZZ FORUM 


001 — Mark Morganelli/Live on Broadway: 
A live recording of a typical night at the 
now lamented Jazz Forum, for several years 
downtown New York’s bastion of bebop. 
Trumpeter/club owner Morganelli always 
hired the best musicians and this record is 
no exception. All perform up to the club's 
high standards with pianist John Hicks and 
alto saxist James Spaulding really stoking 
the fire. Check out a set at what was one of 
the best jazz clubs in the world. Some Monk, 
Miles and Duke, a couple of standards, and 
one nice new one from Mark. With Walter 
Bishop, piano; Vic Juris, guitar; Ray Drum- 
mond, bass; Billy Hart, Jo Jones, Jr., drums; 
Guilherme Franco, percussion. 


JAZZ RECORDS 


1 — Lennie Tristano/Live at Birdland 1949: 
With Warne Marsh & Billy Bauer. Includes 
four solo piano tracks by Lennie Tristano, 
Chicago 1945. “. . . inspired lyricism . . . or- 
dered intensity . . .” — Downbeat. 


2 — Liz Gorrill/I Feel Like I'm Home: 

". . . dense lines that snake all around the 
keyboard, regular left hand figures, and 
thunder." — Cadence. (2-L.P.) 


8 — Lennie Tristano Memorial Concert: 
Town Hall, New York City, January 28, 
1979. A five-record boxed set with biography 
and discography of Lennie Tristano. Featur- 
ing: Warne Marsh, Eddie Gomez, Max 
Roach, Sheila Jordan, Cameron Brown, Con- 
nie Crothers and many many more. 


4 — Connie Crothers/Solo: “. . . a double 
live album of avant garde adventures... 
— Contemporary Keyboard. (2-L.P.) 

5 — Lennie Tristano Quintet/Live in 
Toronto, 1952: An excellently recorded (for 
its day) document of Tristano at his peak, 
with his best, most sympathetic band. In the 
concert setting, the soloists let their imagi- 
nations run free, weaving intricate lines 
around each other in perfect harmony. Len- 
nie's solos display his virtuosity, and the 
group's interaction proves his place as one 
of jazz's first-ever avant-gardists. An impor- 
tant record, in the classic Tristano style, 
with two of his greatest associates, Warne 
Marsh and Lee Konitz. Peter Ind, bass; Al 
Levitt, drums. 


6 — Lennie Tristano/Continuity: A gem of 
a collector’s item featuring pianist Tristano 
in a quartet setting with tenor saxophonist 
Warne Marsh (1958) and in a more exciting 


quintet with Marsh and alto saxophonist Lee 
Konitz (1964), both recorded at New York’s 
Half Note Club. “Subconscious-Lee,” “317 E. 
32nd” and “Background Music” are the 
quintet tracks. Fortunately, they not only 
are the longest tracks on the album but also 
benefit from the presence of Nick Stabulas, a 
much stronger drummer than Tristano usu- 
ally recorded with. The Tristano School is 
considered to have contributed some of the 
most important harmonic and structural 
concepts to contemporary jazz and most col- 
lectors will unhesitatingly label this album 
“a must buy” to add to their recorded treas- 
ures, 


7 — Liz Gorrill/Lenny Popkin/Eddie Gomez/ 
True Fun: This trio’s extensions of Lennie 
Tristano's principles of improvisation are 
generally thoughtful and probing—well 
worth anyone's attention. Gorrill's rollicking 
piano on "Lennie's Pennies" and "Suite for 
Vinent's" dark textures are particularly 
fulfilling of the album title's promise. 


JCOA (JAZZ COMPOSERS' 
ORCHESTRA ASSOCIATION) 


1001/2 — The Jazz Composers’ Orchestra: 
Music composed and conducted by Michael 
Mantler. The Jazz Composers' Orchestra 
with soloists Cecil Taylor, Don Cherry, 
Larry Coryell, Pharoah Sanders, Roswell 
Rudd, and Gato Barbieri. “One of the most 
important jazz records in the sixties." — 
Melody Maker. "It is a masterpiece." — Roll- 
ing Stone. (2 LP Set). 


THE 
JAZZ 
COMPOSER'S 
ORCHESTRA 


CECIL TAYLOR 


DON CHERRY 
ROSWELL RUDD 
PHAROAH SANDERS 
LARRY CORYELL 
GATO BARBIERI 


MICHAEL MANTLER 


EOTH — Carla Bley/Escalator Over the 
Hill: A chronotransduction: music by Carla 
Bley, words by Paul Haines. Soloists: Don 
Cherry, Gato Barbieri, John McLaughlin, 
Roswell Rudd, Charlie Haden, Perry Robin- 
son, and hundreds of others. Voices: Jack 
Bruce, Linda Ronstadt, Jeanne Lee, Sheila 
Jordan, Carla Bley, Don Preston, and hun- 
dreds of others. More music provided by the 
Jazz Composers’ Orchestra. “EOTH is a mas- 
terpiece, to put it mildly . . . It may be the 
most extensive and ambitious piece ever to 
come out of the jazz world.” — Downbeat. (3 
LP Set, with booklet and text). 


1006 — Don Cherry/Relativity Suite: Don 
Cherry: Composer, conductor, trumpet, and 
voice. The Jazz Composers’ Orchestra featur- 
ing: Charles Brackeen, Dewey Redman, 
Leroy Jenkins, Ed Blackwell, Charlie Haden, 
Paul Motian, Carla Bley, Frank Lowe, Carlos 
Ward, Moki Cherry, and others. “This uni- 
versally spiritual music is a must." — 
Downbeat. 


1007 — Roswell Rudd/Numatik Swing 
Band: The Jazz Composers' Orchestra, music 
by Roswell Rudd. Soloists: Beaver Harris, 
Howard Johnson, Sheila Jordan, Dewey Red- 
man, Enrico Rava, Charles Davis, and 
Roswell Rudd. "Lots of raw power on à 
leash." — Jazz New England. 


1008 — Clifford Thornton/The Gardens of 
Harlem: The Jazz Composers’ Orchestra, 
music by Clifford Thornton. Soloists: Marvin 
Peterson, Leo Smith, Ted Daniel, Dewey 
Redman, Charles Stevens, Carla Bley, Ro- 
land Alexander, Michael Ridley, Clifford 
Thornton, Janice Robinson, and George Bar- 
row. “Meticulous use of indigenous African 
materials to create a contemporary black 
American music." — Boston Phoenix. 


1009 — Grachan Moncur/Echoes of Prayer: 
The Jazz Composers' Orchestra, music by 
Grachan Moncur III. Soloists: Grachan Mon- 
cur, Carlos Ward, Titos Sompa, Beaver 
Harris, Cecil McBee, Charlie Haden, Pat Pa- 
trick, Hannibal, Leroy Jenkins, Perry 
Robinson, and the Tanawa Dance Ensemble. 
“Jazz Record of the Year" (1975) — Melody 
Maker. 


1010 — Leroy Jenkins/For Players Only: 
The Jazz Composers' Orchestra, music by 
Leroy Jenkins. Featuring: Anthony Braxton, 
Kalaparusha, David Holland, Sirone, Jerome 
Cooper, Leo Smith, Dewey Redman, Joseph 
Bowie, Roger Blank, Charles Brackeen, 
Becky Friend, James Emery, Bobo Shaw, 
&nd Romulus Francheschini. "A historic rec- 
ord from JCOA . . . that never loses its hold 
on your imagination because it never loses 
sight of itself." — The Village Voice. 


Note: Some JCOA albums may be tempo- 
rarily unavailable due to circumstances 
beyond our control. 


JDF RECORDS 


1 — Joel Futterman/Cafeteria: To wake up 
from sleep,/ To listen how we listen,/ To act 
without reacting,/ To be aware of that 
awareness. Is the cafeteria of being. — Joel 
Futterman, solo piano. 


2 — Joel Futterman/The End Is The Begin- 
ning: Somewhat reminiscent of Cecil Taylor 
with Andrew Cyrille, though Futterman 
gives each side its own idee fixe from which 
he never strays too far. 


3 — Joel Futterman/Inneraction: Futter- 
man's attack and approach seem to attempt 
to prove: "Yes, Cecil Taylor's terribly impor- 
tant and formidable, but he has to be dealt 
with." Comparisons are inevitable, especially 
with the presence of altosaxist Jimmy 
Lyons; however, careful listening reveals 
Futterman to be his own man. Richard 
Davis evokes some remarkable sounds on 
his bass. 


J. JASMINE 


001 — J. Jasmine/My New Music: “ ‘My 
New Music’ is a collection of personal stories 
and private desires, exposed, articulated, 
performed and dedicated to the hope that 
one person's fantasies can contribute to an- 
other person's freedom." — J. Jasmine. 
David Charles Rosenbloom assists. 


JOE'S SMASHING RECORDS 


001 — Joe Ruddick/New Music: Solo piano, 
quartet, and quadruple octet. Joe made the 
music all by himself: piano, alto sax, clar- 
inet, soprano sax, trombone, drums, bass, 
vibes, bells, gongs, and a gaggle of little 
instruments, not to mention tape recorders, 
microphones and other gadgetry. 


002 — Joe Ruddick/Enthusiasm: “This mu- 
sic sounds good to me, which is why I chose 
to compose and play this way. Some or all of 
the stuff on this record may not coincide 
with your preconceptions about music. It is 
not intended to!” On this record Smashing 
Joe has expanded his instrumentation to in- 
clude the kitchen sink. 
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003 — Joe Ruddick/Starts On Two; Jim 
Theobald/Mystery Music #5: Jim Theobald 
is a new music producer on N.Y.’s WBAI 
radio. Here on his first recorded effort, he 
uses a percussion ensemble with virtuoso 
Bruce Smith. Smashing Joe, as he’s known 
to his friends from his first two solo out- 
ings, appears here with a trio. Bob Arkin on 
bass, Bruce Smith on drums, and Joe Rud- 
dick, composer, piano, trumpet. 


KABELL 


1 — Leo Smith/Creative Music: "Creative 
music is dedicated to developing a height- 
ened awareness of improvisation as an art 
form” — Leo Smith, who plays trumpet, 
flugelhorn, flutes, percussion and many 
‘small instruments’ to develop a series of 
solo improvisations. 


2 — New Dalta Ahkri/Reflectativity: Leo 
Smith (trumpet, piccolo trumpet, flugelhorn, 
flutes), Anthony Davis (piano), and Wes 
Brown (bass) perform “Reflectativity” (In 
Memory of Edward Kennedy Ellington) and 
"T Wmukl-D" (A Dedication to the Fisher- 
men of the World). 


3 — New Dalta Ahkri/Song of Humanity: 
When this album was recorded in Connecti- 
cut in 1976, most of the musicians were 
hardly heard outside of that area. Now that 
most of us are more familiar with these peo- 
ple, the quality of the music comes as little 
surprise. An excellent record, and still some 
of the best playing from these well-known 
players. Oliver Lake . . . reeds; Leo Smith 

. . . brass, horns, percussion; Anthony Davis 
... piano; Wes Brown . . . bass, flute; 
Pheeroan AkLaff .. . drums, percussion. 


4 — Leo Smith/Solo Music Ahkreanven- 
tion: This solo record demonstrates Leo's 
technique by utilizing the Ahkreanvention 
System, which is his system for scoring and 
notation. 


KILMARNOCK 


8501 — New Pulse Jazz Gand/Boogie Man: 
New Pulse Jazz Band leader Galt McDermott 
wrote the music to "Hair." Luckily, listening 
to this record, you'd never know that. One 
of the few interesting American big bands 
we've heard lately. This groups borders on a 
lot of different things, but like magmets in 
polar opposition, it always seems to swerve 
away before they commit themselves. With 
Galt on synthesizer; Pretty Purdie, drums; 
Wilbur Bascomb, bass; Seldon Powell, alto 
sax; and others we're less familiar with. 
"MacDermott's instrumentals are con- 
structed like pop songs. More often than 
not, they stick to basic major and minor 
chords instead of the extended harmonies of 
post-Ellington jazz; they are also likely to be 
defined by a single melodic hook." —Jon 
Pareles, NEW YORK TIMES. 


KRC 


001 — Ray Collins/Of Blues, Myself and I: 
Big-sounding West Coast reedman Ray Col- 
lins has recorded an LP of sincere, 
unpretentious music. It ranges from the riff- 
ing of Basie to free-form textures to 
Japanese-influenced pieces. With a group of 
budding West Coast musicians. 


KROMEL 


1001 — Alan Jaffe/Soundscape: Jaffe, a New 
Music guitar player, joins James Newton 
(flute, Anthony Davis (piano), Ray Ander- 
son (trombone), Rick Rozie (bass), and 
drummers Pheroan Ak Laff and Gerry Hem- 
mingway in playing compositions that he, 
as well as many other people, would proba- 
bly call original pieces of joy and madness. 


Ax — Terry Riley/The Descending Moon- 


ine Dervishes: Riley's 1982 release, 
recorded livein Germany, is closest in mood 
to his Persian Surgery Dervishes, which was 
also а work for solo organ in just intona- 
tion. 
63/64 — Peter Michael Hamel/Transition: 
Pianist Hamel brings his classical technique 
to bear on these mandala-like piano pieces 
for the New Age. This double album features 
two sides of piano and one side each of pre- 
pared piano and organ music. 


067 — Terry Riley/Songs for the Ten 
Voices of the Two ets: For the most 
part, Terry Riley's singing (he has studied 
raga singing with Pandit Pran Nath) is not 
his leading musical attribute. On this rec- 
ord, though, he seems to have transcended 
the qualities he lacks in the Indian vocal 
technique. Maybe by singing in English or 
by sounding somewhat like a cross between 
George Harrison and Jack Bruce, or maybe 
it's just that his synthesizer playing is so 
exquisite that you overlook his vocal short- 
comings. This is really a wonderful record, 
despite this description. 


LAND MAMMALS 


1966 — Starship Beer/Nut Music as Free 
as the Squirrels: None of the cuts are typi- 
cal, but you'll have to agree, it's new music, 
even the rock. Featuring Wes 

guitar, saxes, piano and voice; Pat O'Brien 
. . . voice, recorder, percussion; Kevin 
Whitehead ... bass, clarinet, organ, etc.; 
Dave Tiffany . .. alto sax. 


LARK 


4009 — John Franco/Seven Biblical 
Sketches: NMDS admittedly has quite a few 
unusual records. Even for us, though, this 
LP of dissonant carrilon (church bells) and 
Biblical narration is, shall we say, different. 


LEO 


100 — Amina Claudine Myers/Song For 
Mother E: Amina, who has played with Les- 
ter Bowie, Gene Ammons, Sonny Stitt and 
Muhal Richard Abrams, has made an album 
of rare taste and beauty, and that’s no hy- 
perbole. Amina ... piano, organ & voice; 
Pheeroan AkLaff ... drums, percussion and 
voice. 


101 — Keshavan Maslak/Humanplexity: 
Keshavan returns, backed by one of the 
world's greatest drummers, Han Bennink. 
Keshavan . . . saxophones and hum-ha 
phone; Han Bennink ... drums; Misha Men- 
gelberg ... piano. 

102 — Ganelin & Tarasov & Chekasin/Live 
In East Germany: This trio of Russians is 
the only free jazz band we know of in East- 
ern Europe. Perhaps the struggle against 


cultural manipulation and the fanatical dedi- 
cation needed to overcome the fear and 
repression are responsible for the genius 
and sheer power of this group. They play a 
total of fifteen instruments between them, 
and with a virtuosity almost unmatched in 
the west. 


103 — Amina Claudine Myers/Salute to 
Bessie Smith: This album highlights Amina 
in a format that may be her most popular: 
"Amina, the Blues to Gospel to Free Vocal- 
ist.” If you loved the piano and organ 
playing on her first two albums (Leo 100, 
Sweet Earth 1005), then you're sure to flip 
over her great vocals on this one. What bet- 
ter subject than Bessie Smith's low down 
blues? Amina (organ, piano and voices), 
Cecil McBee (bass), and Jimmy Lovelace 
(drums). 


104 — John Lindberg/Coming and 

There are few bass players with the Чер, 
imagination and creativity to make a solo 
bass album work. John Lindberg is one who 
belongs with the select. 


105 — Keshavan Maslak/Loved By Mil- 
lions: Keshavan, although it isn't obvious on 
his earlier records, was once a member of 
the Motown touring ensemble, backing peo- 
ple such as the Four Tops, the Supremes, 
Martha and the Vandellas and others. On 
this disc, he reaches back to those experi- 
ences, and, with master drummer Sunny 
Murray and virtuoso bassist John Lindberg, 
has made a record of fat-sounding tenor 
which will come as a pleasant surprise to 
everyone. 


106 — Ganelin/Tarasov/Chekasin/Con 
Fuoco: 


107 — Sergey Kuryokhin/The Ways of 
Freedom: “Kuryokhin is either the fastest 
pianist who ever lived, or the tapes have 
been speeded up. It hardly matters, for the 
effect of hearing glancing, Taylor-like runs 
at twice the velocity and less than half the 
tonal weight is stunning enough to impose 
its own aural reality.” — FRANCES DAVIS, 
MUSICIAN MAGAZINE. 


108 — Ganelin/Tarasov/Chekasin/Live in 
Leningrad, Part I: 


109 — Ganelin/Tarasov/Chekasin/Live in 
Leningrad, Part II: The Ganelins are a free 
(“constructivist”) tenor-piano-drums and 
dozens-of-other-instruments-big-and-small 
trio with echoes of Scriabin and a wild 
Streak of humor I can only assume is Slavic. 
It was curiosity that drew me to these re- 
cords from the U.S.S.R., but it's the nerve 
and skill of the musicians that makes me 
anxious to hear more, as well as reluctant to 
pass Mae just yet." — MUSICIAN 
MAGAZINE 

110 — АА Vapirov & Sergey 
Kuryohkin/ Sentenced to Silence: Anatoly 
Vapirov, the saxophonist on this record, is 
in a Soviet jail for “speculation.” A great 
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pity, because his three tracks on this record 
display inventiveness and control (small 
wonder; he was resident saxophonist for the 
Leningrad State Symphony). Sergey 
Kuryokhin, veteran of previous recordings 
on this label, treats us to more of his amaz- 
ing dexterity at the keyboard. 


111 — Sakis Papadimitriou/Piano Plays: 
Leo Feigin continues to come up with inter- 
esting Europeans we haven't previously 
heard from. Sakis Papadimitriou is one of 
the most inventive players of the inside of a 
piano since John Cage. Extracting all sorts 
of tones, sounds and rhythms, Sakis makes 
it hard to believe there’s only one person 
responsible. His keyboard playing is also 
unusual, repeating and dissecting patterns 
til they cease to exist or metamorphose. 


112 — The Ganelin Trio/New Wine: This 
record is an extended composition, much 
more subtle and low-key in its development 
than much of their other recorded work. 
Chekasin especially is much more laid back, 
achieving a tone not unlike Sonny Rollins. 


113 — Borbetomagus/Industrial Strength: 
The Borbetos are from the FMP school of 
improvisation: loud, fast, and hard. On this 
disc, they are joined by other members of 
that society, in spirit if not in fact. With 
Toshinori Kondo, trumpet, mutes, voice; Tri- 
stan Honainger, cello & voice; Peter Kowald, 
bass; Milo Fine, piano & clarinet. 


114 — Homo Liber: "Bona Fide" is a duet by 
Vladimir Tolkachev ,.. alto sax & fl. and 
Yuri Yukechev , . , piano, fl., pero,; thematic 
and textural improvisations in the COM- 
PANY style. Side B adds bassist Sergey 
Panasenko and drummer Sergey Belichenko 
to form a Ukrainian quartet; they perform 
"Trivium" wherein Cecil Taylor meeta 
Boriabin, Recorded in performance in Riga, 
1982. 


115 — Viadimir Chekasin/Exeroises: Vir- 
tuosio improvisations by saxophonist 
Chekasin (one-third of the Ganelin trio) and 
the heroio Kuryokhin, joined on "Exercise 
1" by electric tariat Boris Gre- 
benahohikov. Note Chekasin's double sax- 
ophone work a la Roland Kirk, the 
Breukeresque use of fin de siecle European 
dance muato, and the trio's glottal a capella 
singing. 

116 — Phil Minton & Robert Turner/Ammo: 
Phil Minton, who in the past has specialized 
in ugly vocal sounds, is heard here in duo 
improvisations with peroussionist Roger 
Turner. This time, though, there is a very 
child-like feel, with lots of tiny percussion 
sounds and microscopic vocals. P.S.: They 
also do the Monk tune, "Round About Mid- 
night" (though we challenge you to figure 
out where). 


117 — The Ganelin Trio (Ganelin-Tarasov- 
Chekasin)/Vide: The trio continues to build 
instrumentals around clusters of explora- 
tory music that assures us the Russian 
avant-garde is alive and well. Their restraint 
in various sections of two side-long composi- 
tions makes this recording appealing to 
many different types of listeners. 


118 — Marilyn Crispell/Solo Piano: Marilyn 
Crispell has long been known on the "New 
York Scene" as someone to watch. On this 
program of six originals it's evident why 
she's so talked about. This listener hears an 
original voice grounded in the music of Bud, 
Horace and Cecil. It's certainly time for a 
well recorded and widely available record of 
Crispell’s poetic piano stylings. 

118 — Vladimir Chekasin Quartet/ 
Nostalgia: Viadimir Chekasin has expanded 


his group to a quartet with the addition of 
Leonid Shinkarenko on electric bass and 
Gediminas Laurinyavichus on drums. As 
with his other records, the music is scream- 
ing and intense. The electric bass adds 
another dimension, imparting a certain elas- 
ticity to the music. 

120 — The Ganelin Trio/Strictly For Our 
Friends “The great innovation of the trio 
lies in their approach to composition and 
structure. The trio has been labeled “free,” 
and yet Ganelin/Tarasov/Chekasin have 
never played free jazz. The critics failed to 
see that every year since the end of the 70's, 
the trio have come up with two major suites 
which are chapters of an enormous, lifelong 
work. Each suite is based on one main idea, 
each suite has different methods and princi- 
ples of organization of musical material...” 
—LEO FEIGIN 


LIBEN MUSIC 


8204 — Joelle Leandre/Contrebassiste: 
Joelle Leandre is a French classical con- 
trabassist who has studied with John Cage 
and Mauricio Kagel, She plays both lyrical 
and atonal improvisations with overdubs 
and has liner notes about dead lovers and 
packages blowing into the Seine. Overall, a 
very interesting and listenable LP. 


LITTLE ANIMAL 


1001 — Maro Sloan/"Yeow": From groove to 
groove the mood changes from straight- 
ahead jazz to excursions in outer space, with 
a couple of stops in between. Sloan's bass 
supplies the pulse while the horns, guitar 
and hip hi-hat drumming keep shifting the 
colors. Accordion and vocal occupy two 
ne that further the diversity of the mu- 
о. 


LOST RECORDS 


100 — The Scene Is Now/Burn All Your 
Recorde "Well. This is a pleasant surprise! 
There've been plenty of folke what've cobbled 
together oeuvres from soraps of free jazz, 
avant-noise mongery and rook goofiness 
over the years, but The Scene Is Now ів one 
of the few to hit on a synthesis that is sub- 
stantially unprecedented, The 20 songs on 
BURN ALL YOUR RECORDS are forth- 
rightly good-natured, technically demand- 
ing, exact in their details, and very 
emotional in their aesthetic prerogatives. An 
honestly joyful noise. Ha-cha!!—HOWARD 
WUELFING of % Japanese. 


LOTHLORIEN 


1980 — Lothlorien: “Lothlorien offers a fu- 
sion of elements from classical, jazz, 

and Indian music. Strikingly unusual sound 
... their new approach to traditional music 
deserves to be heard.” — YALE DAILY 
NEWS. With Jim Palmer, sarod, harp, 
guitar; Rebecca Dunnell, flute, alto flute, 
bass flute, recorder; Chris Weigers, bass; 
Larry Le Masters, tabla. 


LOTUS 


2 — Stan Samole/Beauty’s Song: If ECM 
were a drug that you could take like LSD, 
then this record would sound like Miles 
Davis after . . . Stan Samole (guitar), Mark 
Egan (bass), Danny Gottlieb (drums), Dave 
Marsh (percussion). 


LOVELY MUSIC LTD. 


101/6 — Lovely Little Records: Be the first 
6n your block to get this classy box of tiny 
discs — six 7-inchers playable at 33 (usu- 

ally) — of electronic esoterica. Your friends 


will be impressed! John Bischoff/Silhouette; 
Paul DeMarinis/If God Were Alive (& He Is) 
You Could Reach Him Telephone b/w Forest 
Booties; Phil Harmonic's Greatest Hits; 
Frankie Mann/The Mayan Debutante Revue 
b/w I Was A Hero; Maggi Payne/Lunar Dusk 
b/w Lunar Earthrise; "Blue" Gene Tyranny/ 
Harvey Milk (A Portrait). 


1001 — Robert Ashley/Private Parts: "The 
Park" and "The Backyard" feature Robert 
Ashley (compositions & voice) and settings 
for piano and orchestra by "Blue" Gene Tyr- 
anny (piano, clarinet & poly-moog) and Kris 
(tabla). 


1002 — Robert Ashley/Automatic Writing: 
Electronics and Polymoog by Robert Ashley, 
voices by Robert Ashley and Mimi Johnson. 
A very quiet record, hypnotic, surreal, and 
dreamy; and, yes! It’s music too. 
1011/12 — Alvin Lucier/Music On A Long _ 
newest piece, the “Long Thin 
ire Installation”, was recorded at the 
Custom’s House Building in New York City 
in May "79. Somewheres in the realm of con- 
ceptual minimalism, imagine а Т.У. test 
pattern on your stereo. (2 LP) 


1013 — Alvin Lucier/I Am Sitting in a 
Room: Atviri Lücier continues his experi- 
ments in accoustical harmonics with this 
piece. Recording his voice in a room, he re- 
plays the tape and records his taped voice 
over and over until the audio image is 
broken down into pure room harmonics and 
resultant tones. While certainly a “process” 
piece, the resulting music is exceptional. 


4014 Alvin Laotar/Musio far Sole Par- 
er: Alvin Lucier on Side One and 


"Pauline Oliveros on Side Two have amplified 
their brain waves, sending them into speak- 
ers whose cones, when moved, "play" 
percussion instruments placed in close prox- 
imity. Alvin's side is quite cerebral, as you 
might guess from his earlier work, as his 
alpha waves affect Western, Jazz, and Classi- 
cal instrumenta, along with a paper box and 
metal trash can. Pauline's side, however, is 
quite active, as she’s connected to four sepa- 
rate World Music percussion ensembles, 
Indian, West African, Japanese, and Chi- 
nese, Korean and Japanese. 


01 — Alvin Lucier/Still and Moving 

" ence in Families of Hyperbolas: 
‘Alvin Lucier's pieces are always acoustical 
experiments whose musical interests, while 
not being secondary, at times cannot com- 
pete with the original concepts. “ ‘Still and 
Moving Lines of Silence in Families of Hy- 
perbolas' is based upon interference phe- 
nomena between two or more sound waves. 
When closely tuned musical tones are 
sounded, audible beats — bumps of sound 
produced as the sound waves coincide — oc- 
cur at speeds determined by the difference 
between the pitches of the tones. The larger 
the difference, the faster the beating. At uni- 
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son, no beating occurs. Furthermore, if each 
tone originates from a separate source, the 
beats spin in elliptical patterns through 
space, from the higher source to the lower 
one.” — ALVIN LUCIER. With Rebecca 
Armstrong, voice; James de Corsy, horn; 
Susan Palma, flute; Thomas Ridenour, clar- 
inet. 


1021 — Jon Hassell/Vernal Equinox: “John 
Hassell plays the trumpet in a manner simi- 
lar to the way Indian Raga singers vocalize” 
— Robert Palmer, Penthouse. An original 
trumpet stylist who also plays electronic 
piano. With David Rosenbloom, Nana Vas- 
concelos and sounds of the ocean, night 
creatures of Altamira, tropical birds and 
barking. 

1031 — Peter Gordon/Star Jaws: Peter Gor- 
don (clarinet, voice, piano & alto sax), Steve 
Bartek (basses), Tony Johnson (drums), 
Lynne Morrow (vocals) and "Blue" Gene Tyr- 
anny (keyboards). "Machomusic" and "Life is 
Boring" are among the compositions. 

1041 — David Behrman/Figure in a Clear- 
ing & On the Other Ocean: "In Figure in a 
Clearing’ for thirty-three electronic genera- 
tors and cello, David Gibson improvises on 
six pitches within a rhythmic and harmonic 
setting provided by computer-initiated chord 
changes”. “On the Other Ocean” is described 
as & live recording of an interactive relation- 
ship between two improvisors and the 
computer (Kim-1). 

1051 — Meredith Monk/Key: The House pre- 
sents "Key", invisible theater by Meredith 
Monk. Music for electrio organ, jews harp, 
voices and monologue, live recording with 
ambient sounds. 


1061 — "Blue" Gene Tyranny/Out of the 
Blue: Musio composed by Robert Sheff. 
"Blue" Gene is on all sorts of keyboards and 
eleotronios, the other musicians are Patrice 
p T Johnson, Steve Bartek, Peter 
Gordon, Karl Young, Lynne Morrow and 
many others. 


1069 — "Blue" Gene Tyranny/Just for the 
Record: Premiere recordings of multi- 
keyboard works by composer/frienda Robert 
Ashley, John Bischoff, Pau! DeMarinis and 
Phil Harmonio. "The musical integrity of 
one moment leading into the next is en- 
hanced when I recognize pepe themselves 
to be more intereating than their objects 
d'art." — Phil Harmonio. Musio by and about 
people, for people. 


1063 — "Blue" Gene Tyranny/The Inter- 
mediary: "Blue" Gene's solo prose music, 
piano improvisations, and sample burst elec- 
tronics with computer after-images and 
preconditions by Joel Ryan. 


1071 — Jacques Bekaert/Summer Music 
1970: The general] mood of the music is soft, 
gentle and peaceful. The music was inspired 
by a summer in Stony Point and dedicated to 
the friends that he saw there. The groups 
feature “Blue” Gene, George Lewis, David 
Rosenbloom, Phil Harmonic and eight oth- 
ers. 


1081 — Tom Johnson/An Hour for Piano: 
Frederic Rzewski at the piano. Mr. Johnson 
is the same Tom Johnson that wrote about 
music in the Village Voice, which may prove 
that some creative minds may be as creative 
in different fields of articulation. 


1091 — Gordon Mumma/Megaton for Wm. 
Burroughs/The Dresden Interleaf 13 Feb- 
ruary 1945/Music from the Venezia Space 
Theater: This record is produced by Mr. 
Mumma and the Tao Chemical Company, a 
name strong enough to overshadow almost 
anything else. Mr. Mumma has long been 
associated with Once, the Sonic Arts Union 


and other forms of American creative music 
of that ilk. 


1101 — George Lewis/Chicago Slow Dance: 
George Lewis further tears down the bound- 
aries between new jazz and new music. 
These two side-long pieces contain a range 
of sound with Douglas Ewart, musette, bas- 
soon, saxophone and Ewart flute; Richard 
Teitelbaum, modular Moog synthesizer; J.D. 
Parran, nagaswarm, baritone and piccolo; 
and George plays trombones and electronics. 


1201 — Garrett List/A-1 Band: Garrett List 
is a musician who has floated in between the 
jazz and New Music camps, not really land- 
ing squarely in either one. Though 
classically trained, he uses jazz musicians, 
such as those listed below, to perform in his 
groups. On this record the current aggrega- 
tion hits a groove that may be more at home 
in a dance club than a concert hall. Garrett 
List (trombone), Byard Lancaster (sax- 
ophones), Ronald Shannon Jackson (drums, 
percussion & hand drums), Genie Sherman 
(vocals), Youseff Yancy (trumpet & elec- 
tronics). 


1301 — Joel Chad: : "Chadabe's 
proud of this, and he ought to be. ‘Easy 
lyricism and wit' is his own description; I'd 
add "intelligent, tender and less simple than 
it sounds.' Percussionist Jan Williams im- 
provises to music generated by Chadabe's 
computer, which shifts gears when its mas- 
ter claps his hands. Improvisor and 
computer make music with an African/Car- 
ibbean/gamelan lilt, just as Chadabe says, 
and if you think it doesn't e much 
you're not listening to the fanciful detail. 
Who still thinks computer musio haa to be 
Lr an GREGORY BANDOW, VILLAGE 


1808 — Joel Chadabe/Solo/Setting for Spir- 
ituals: "Computer composer/explorer Joel 
Chadabe has an interesting idea: take pre- 
recorded apirituals and meas with them eleo- 
tronically. That's what he does for a whole 
side. On Side Two, he and a computer inter- 
aot, making burbling, "шеу. and well, 
computerish, sounds"—! WATROUS 
1401 — Ned Sublette & The Southwester- 
ners/ Western Classios: Ned has formed this 
posse of septuagenarians to perform his 
brand of old-timey new music. Singing 
songs such as “The Buffalo Skinners” and 
“Little Jo the Wrangler,” Ned stretches the 
boundaries of what we would normally ооп- 
sider "classical". However he feels that thia 
muaic was new at one time and Mimi John- 
воп, the label's progenitor says that: “If Ned 
tells me it's New Music, then it is.” The 
question of what exactly is New Music has 
never been answered to anyone's satisfac- 
tion, and this record does little to clarify the 
issue. Ned thanks LaMonte Young, John 
Giorno, Peter Gordon, Jim Pomeroy, KUNM, 
and countless others. 


1501 — Jill Kroesen/Stop Vicious Cycles: 
As someone who works here said, “Everyone 
who plays on this album is ‘hip’.” And in- 
deed, there are quite a few “name” players. 
With Bill Laswell, bass & sax (?); Peter Gor- 
don, sax & vocal; George Lewis, trombone, 
David Van Tieghem, percussion; Jody Har- 
ris, guitar; Tony Machine, tama drums. You 
can pretty well imagine how this sounds. 
Left to her own devices on the solo cuts, Jill 
tends toward Randy Newman-isms. 


1601 — David Tudor/Pulsers/Untitied: 
"Pulsers/Untitled" are electronic sound en- 
vironments composed for simultaneous vocal 
performance and/or sound installations. 
Takahisa Kosugi's "electronic violin" in 
"Pulsers" combines with Tudor's pulsating 
tribalistic rhythms (at times reminiscent of 


Subotnick's "Ghost Electronics"). "Untitled" 
squeaks and squawks, eliciting high pitched 
birdie sounds—all electronically generated 
without the use of oscillators or tone genera- 
tors. 


1701 — Ron Kuivila & Nicolas Collins/ 
Going Out With Slow Smoke: Ron Kuivila 
and Nick Collins are masters of unusual 
electronic music. Using such diverse ele- 
ments as an oscillating fan, fireworks, 
Grandmaster Flash, and toy drumming 
bears, they treat these sounds, molding 
them into obtuse shapes. They use home- 
made electronics, computers, scanners, and 
rhythm box for some of the most interesting 
sonic textures to come down the pike in 
quite a while. 


1712 — Nicolas Collins/Let the State Make 
the Selection: Producer and electronics wiz 
Nick Collins releases his first solo record. He 
cleverly cuts and splices excerpts of 
Reagan’s speeches, the Andrews Sisters, and 
Slim Whitman, and then collages these over 
the Spanish ballad “Vaya con Dios.” Excel- 
lently produced and highly creative. “There 
is an anti-authoritarian strain running 
through these pieces, because any assumed 
omnipotence of the composer is subverted as 
well."—Robert Pass (Who's he, please?) 


1722 — Ron Kuivila/Fidelity: Listenable di- 
verse electronics from this young (as 
opposed to and different from old) academi- 
cian, who seems to have listened to recent 
beat box action. Could be useful around the 
home. Nioe cover—Richard Gehr. 


18018 — Roger Reynolds/Voicespaoce: 
“Voices, Language and Space. They inter- 
ested me even in the early sixties when I 
wrote 'The Emperor of Ice Cream' for the 
ONCE Festivals in Ann Arbor, Since each of 
us knows so much about the behavior of the 
voice — intimate endearments, rage at a dis- 
tance — it is an idea! vehicle for auditory 
spatial illusions (all the more when in the 
service of language and ite power of invoca- 
tion)," — ROGER REYNO; , With texts 
from Beckett, Borges, Marques, Joyoe, 
Melville, Samuel Taylor Coleridge, and oth- 
ers, With voices by the Extended Vocal 
Techniques Ensemble. “The four works in 
this series attempt to create a persona! the- 
atre through the mind’s ear." (2 LP) 


1901 — Pauline Oliveros/Accordion and 
Voice: The notes to this record mention that 
Pauline premiered Terry Riley's "In C" in 
1964, which gives you a olue about the mu- 
sic on this album. Very minimal microtonal 
music for accordion. 


1902 — Pauline Oliveros/The Wanderer 
“The Wanderer” is a fantastic piece played 
by the Springfield Accordion Orchestra. It 
sounds like what Terry Riley might sound 
like if he grew up playing accordion at 
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Texas rodeos like Pauline has. Side Two fea- 
tures a more somber piece for harmonium, 
concertina, bandonian and accordion, called 
"Horse Sings From Cloud." 


2001 — Eliane Radigue/Songs of Milarepa: 
Electronic drones with Tibetan singing by a 
Tibetan Lama (Kunga Rinpoche) alternately 
translated and read by Robert Ashley. The 
text is by Milarepa, “a great saint and poet 
of Tibet who lived in the eleventh century.” 
2011 — Paul Dresher/Liquid and Stellar 
Music/This Same Temple: This is a live re- 
cording of guitarist Paul Dresher, recorded 
on a 4-track tape deck. Paul lays down solo 
guitar lines and with the aid of foot pedals 
mixes his guitar tracks layer by layer until 
he forms an incredible orchestral tapestry of 
melodic guitars. The other side features 
piano. It “explores many different aspects of 
the musical process known as ‘phasing,’ si- 
multaneous sounding of two or more 
repeated musical phrases which may differ 
either in their length, pitch material, or the 
rate at which they move. The cycling of 
these phrases against each other results in 
new harmonic, contrapuntal, or rhythmic 
events.” 


2031 — William Duckworth/The Time 
Curves Preludes: An absolutely charming 
album of preludes for piano. Duckworth is 
completely modern and yet has built his mu- 
sic squarely upon the whole history of 
traditional Classical Music. His vision is 
strong and full of character and the playing 
is both gutsy and sensitive. This collection 
of very individual preludes is timeless mu- 
sic, for any moment, and for everybody and 
anybody. Played by Neely Bruce on a regu- 
lated, voiced, and specially tuned piano. 


2041 — Stepben Montague/Slow Dance on 
a Burial Ground: The ambient electronics of 
Stephen Montague resemble the sound of 
water trickling down tin pipes. Flutes and 
ocarinas are melded in and around the 
water-like sounds creating a texturally rich 
blend of Eastern and Western harmonies. 
Definite affiliation with the minimalism of 
Glass, Reich and Riley. James Fulkerson ap- 
pears as guest trombonist. 


3301-3 — Robert Ashley/Atalanta (Acts of 
God): This is an opera. The theme is archi- 
tecture and is part one of a trilogy of which 
"Perfect Lives" is part two. This is an opera, 
parts of which are sung in Italian with tenor 
Tom Buckner and Carla Tato. This is an op- 
era that has a peripheral relationship to 
other operas you have heard, though has 
none of the forced theatricality or minimal- 
ism of other modern operas. The accent's on 
words of course, all sung and spoken in that 
relaxed Robert Ashley style. Ashley's later 
pieces have been compared to watching a 
baseball game, a series of patterns and spo- 


radic events that disturb the patterns. The 
music is all by "Blue Gene" Tyranny at his 
best, one minute loungey Farfisa and 
rhythm box, the next orchestral synthe- 
sizers doing melodious washes. A libretto 
befitting an opera is included. (3 records) 


4904 — Robert Ashley/Perfect Lives (The 
Ваг): Episode four of Robert Ashley's per- 
formance opera "Private Parts". Rodney the 
Bartender meets Buddy the piano player. 
time: 11 p.m. pattern: vertical parallels. cam- 
era; the zoom-out. Robert Ashley, “Blue” 
Gene Tyranny, Peter Gordon, Dave Van 
Tieghem, Jill Kroesen. 


4908 — Robert Ashley/Coo Coo/Music Word 
Fire: This is the sound-track to Ashley's vid- 
eotape synopsis of his video opera, PER- 
FECT LIVES (PRIVATE PARTS), and one of 
his more rockish pieces. With Peter Gordon, 
Jill Kroesen, "Blue" Gene Tyranny, and 
David Van Tieghem. Almost a Lovely Music 
all-star session. Electronic new music with a 
backbeat. 


4913/4947 — Robert Ashley/Perfect Lives, 
Private Parts: The complete opera, seven 
parts, many hours, available only in this 
double cassette version. With: "Blue" Gene 
Tyranny, Jill Kroesen, David Van Tieghem, 
Carlotta Schoolman, Peter Gordon, John 
Sanborn, Peter Schorr, Mary Ashley, Jac- 
queline Humbert, Mary Perillo, Dean 
Winkler. 


LUMINA RECORDS 


001 — Ned Rothenberg/Trials of the Argo: 
Ned, a one-time member of the Fall Moun- 


tain Trio (Parachute 009) unleashes his 
quite substantial circular breathing talents 
on a variety of woodwinds and leaves us all 
spellbound. Ned gives the nod to the Inuits 
and Evan Parker as prime sources of in- 
spiration, but the music on this record is 
wholly his own. 


002 — Dary John Mizelle/New Percussion 
Music: Elemental percussion music, metal 
Skin, earth, wood and glass played by the 
Oberlin Percussion Ensemble; and marimba 
and synthesizer music recorded at the Sona- 
vera Studio for Sonic Arts. Рагу John 
Mizelle has studied with Larry Austin, 
Karlheinz Stockhausen, Charles Dodge, 
David Tudor and Pauline Oliveros. 


003 — Robert Dick/Whispers and Land- 
ings: "This composer/virtuoso is known 
worldwide for his striking new ways of get- 
ting sound from his instruments, and uses 
them not just to astound but to make mu- 
sic.” —GREGORY SANDOW, VILLAGE 
VOICE. Robert Dick (flutist). 


005 — Richard Teitelbaum/Blends & 

ital Piano Music: "Blends," dedicated to the 
Shakuhachi-master Katsuya Yokoyama, fea- 
tures his flute playing with Richard 
Teitelbaum, synthesizers and score, and Tri- 


lok Gurtu, percussion, in a piece which 
starts off very much in the classical Jap- 
anese flute tradition and moves towards an 
increasingly electronic, Western, and cha- 
otic soundscape. DIGITAL PIANO MUSIC 
explores the impressive techniques of the 
Marantz Piano-Corder system through 
which a piano in conjunction with a com- 
puter generates sound on other pianos 
equipped with automatic players. In those 
pieces, the composer plays three pianos via 
this method. The effect, while often densely 
entrancing, is also peculiar because one 
voice always seems to lead (that of the gen- 
erating piano) and the other two move more 
slowly and predictably (the computer-gener- 
ated piano) so that the pianos seem to be 
playing a never-resolving game of tag with 
each other. 

006 — Ned Rothenberg/Portal: Ned con- 
tinues to explore various woodwind tech- 
niques (circular breathing, overtones, etc.) 
in solos featuring alto saxophone, bass clar- 
inet, soprano double ocarina, and a duet for 
alto saxophone and trap set with tenor steel 
drum (percussionist Gerry Hemingway). 
“Rothenberg has his own expressive profile; 
it is intense, slightly melancholic, rhapsodic 
without being sentimental.” 

—EDWARD ROTHSTEIN, N.Y. TIMES 


007 — James Emery/Art Life: “In the past, 
Emery has been most satisfying in his 
acoustic work with the String Trio of New 
York, his electric playing too willingly in- 
dulged in effects. Here he uses both types of 
guitars, as well as additional electronics, but 
the proportion suggests a newfound matu- 
rity. On tracks like ‘Modular Repetition’, 
distortion is a means to recast melodic ideas 
rather than a weapon to obliterate them. 
These ideas remain the focus of each per- 
formance, and even when Emery introduces 
smears and microtonal flurries, he never 
allows the music to lose shape . . . Besides 
six solos, all taped last fall, there is a pair of 
lovely 1977 duets with violinist Leroy 
Jenkins.” — Bob Blumenthal, Boston Phoe- 
nix. 


008 — Jim Staley/OTB: Jim Staley’s “OTB” 
is a document of real-time sonic gambling. 
Side A contains four solo trombone im- 
provisations and a double-track duo with 
himself. Side B pairs Staley with John Zorn 
in a series of eight improvisations entitled 
“Craps.” All spontaneous performance, the 
selections were chosen for their coherence 
and depth of material; they reveal them- 
selves anew for repeated listenings. 


009 — David Lopato/Giant Mbira: “The 
pieces on this album run the gamut from 
stride to minimalism, from song-form im- 
proviasations to strictly notated composi- 
tions... The inspirations . . . are similarly 
diverse (i.e., Paul Bley, Olivier Messiaen, 
Muhal Richard Abrams, Thelonious Monk, 
James P. Johnson).” An excellent debut al- 
bum from this new New York pianist. 


LUTRA RECORDINGS 


Daniel Steven Crafts/Soap Opera Suite/ 
Snake Oil Symphony: “Two compositions 
for tape recorder. The Soap Opera Suite uses 
actual daytime TV as thematic material. The 
Snake Oil Symphony combines exclamations 
of disbelief from ‘50s science fiction sound- 
tracks with excerpts of salesman’s instruc- 
tional lectures on how to sell people things 
they don't really want. The composer has 
painstakingly organized and overlaid these 
materials in a way that exploits their seman- 
tic as well as their rhythmic value — their 
meaning as well as their sound." — From 
the liner notes. 
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MAD MURPHY 


MM 1 — Paul Murphy & Mary Anne Dris- 
coll/In A Dream Stream: “There are three 
basic styles of improvisation on this record. 
The first style has freely improvised pieces. 
The next style has tunes composed with a 
minimal structure based on a lead line with 
development and time length completely 
open. The third style uses a preconceived 
melody and lyrics. These songs are varied in 
every performance, but with a fundamental 
adherence to the original idea.” —MARY 
ANNE DRISCOLL. Drum-piano duets. 


MM 2 — Paul Murphy/Cloudburst: Drum- 
mer Paul Murphy leads a quintet which 
includes alto saxophonist Jimmy Lyons, bas- 
soonist Karen Borca, trumpeter Dewey 
Johnson (remember him from Coltrane’s 
“Ascension?), and Mary Anne Driscoll, piano 
and voice, burning all the way through. The 
recording quality is superb, and don’t let the 
cover fool you — the compositions are well 
thought out and well executed. 


MALLET ARTS 


101 — Paul Smadbeck/Music for Marimba: 
This album explores marimba forms from 
Bach to Reich, and on one cut teams up with 
alto saxophonist Akira Yuyama. 


MATRA 


1001 — Art Matthews/It's Easy to Remem- 
ber: Art did a fine job putting this record 
out himself. Recorded in New York in late 
"78 while he was the pianist in Archie 
Shepp’s Quartet. With a fine band, including 
his then-employer, Billy Pierce, and Charles 
Fambrough of the Jazz Messengers, the re- 
patriated Dizzy Reece, and Boston drum- 
master Alan Dawson. Beautiful ballads and 
some swinging stuff. And one of the very 
few recent American LP's featuring the 
great Mr. Shepp. 


MAXIMUM 


101 — James Drew/Barrio Frances: It isn't 
difficult to conjure up memories of Joe Hen- 
derson or Wayne Shorter Quartet albums on 
Blue Note featuring Herbie Hancock or Mc- 
Coy Tyner on piano after you've listened to 
pianist Drew's record for only a few min- 
utes. This is jazz out of the tradition of the 
best straight-ahead instrumental develop- 
ments of the 50's and 60's. "New Ground,” 
"Seeking Independence," and "Seeing Red" 
are all up-tempo Drew originals with excep- 
tional composition and performance value. 
"Barrio Frances" and "Torrid Zone" are ex- 
tended pieces with rhythmic and melodic 
appeal. 


METALANGUAGE 


102 — Henry Kaiser-Andrea Centazzo- 
Toshinori Kondo/Protocol: Side One con- 
tains seven duets between Toshinori Kondo 
(trumpet and Eb alto horn) and Henry Kai- 
ser (electric guitar), side two contains five 
duets with Henry Kaiser and the extraordi- 
nary percussionist Andrea Centazzo. Music 
for open ears. 


103 — Greg Goodman/A Similar Review: 
Greg Goodman (solo piano) plays a type of 
“new improvised music” in which sur- 
prisingly few piano players are involved 
(Casey Sokol, but who else?) Someone who 
invents a precedent is always more interest- 
ing than someone subordinate to it. 


106 — Rova Saxophone Quartet/The Re- 
moval of Secrecy: The cover amazes because 
it’s right out of a Cocteau movie and the 
music amazes even more because it con- 


tinues to be so well thought out, tight and 
inventive (even once more). 


107 — Fred Frith, Henry Kaiser/With 
Friends Like These: Both Frith and Kaiser 
are famous, talented electric guitars, etc. 
players. Both deserve all the fame they can 
get. The chances are that you've never heard 
two such hip rock guitarists playing to- 
gether like this. The word “hip” here is 
meant to be a compliment. 


109 — Henry Kaiser/Aloha: Heavy metal 
noise guitarist Kaiser wows all with his con- 
trol of feedback and purity of tone. On this 
digital double-L.P., he concentrates mostly 
on solo playing, until the last side, where he 
teams up with other guitarists and a drum- 
mer to take us to Beefheart-land. (2-L.P.) 


111 — Henry Kaiser/Outside Pleasure: The 
best of the American noise guitarists. Just 
think what fun you'll have when your 
neighbors come down to see what's wrong. 


113 — Greg Goodman/The Construction of 
Ruins: "The Construction of Ruins is an av- 
antgarde theatre assumption, etc. Slight of 
mind is employed throughout. Every effort 
is made. Ears are helpful." Recorded in Aus- 
tralia with guitarist Henry Kaiser, who had 
been bitten by a very large potato cod while 
scuba diving, and Aussie violinist John 
Rose. Greg Goodman plays piano, of course. 


114 — Derek Bailey/Views From Six Win- 
dows: A duo record, with Christine Jeffrey's 
voice, from the man Anthony Braxton calls, 
"The most amazing guitar player on the 
planet." 


116 — Metalanguage Festival of Im- 
provised Music 1980/Volume 1: The Social 
Set: You may have always wondered what it 
would sound like if Evan Parker, Greg 
Goodman, Henry Kaiser, Toshinori Kondo 
and the Rova Saxophone Quartet played to- 
gether. Now's your chance. Buy this record 
and find out. 


117 — Metalanguage Festival of Im- 
provised Music 1980/Volume 2: The Sci- 
ence Set: With Derek Bailey, Evan Parker, 
Rova Saxophone Quartet, Henry Kaiser, 
Toshinori Kondo and others. This is the 
companion album to "The Social Set." While 
"The Social Set" was comprised of long 
group improvisations, this album is a collec- 
tion of small, short duo and trio combina- 
tions. 


118 — Rova Saxophone Quartet/As Was: 
This album, recorded in the studio, comes 
closer to the live power and energy of Rova's 
intricately arranged improvisations than 
many of their previous discs. 


119 — Diamanda Galas: "Chilling in her 
passion, vocalist Diamanda Galas ex- 
emplifies contemporary singing, from tip- 
toeing operatic arpeggios to paint-peeling 
screeching. This is cathartic music that edu- 
cates the soul." — VOGUE. Continuing in 


the tradition set by Cathy Berberian and oth- 
ers of classical vocal extremes. Solo voice, 
voice collages with electronics. 


121 — Trio Improvisasione/(Like A Breath): 
An interesting record that comes from the 
European classical improvisation tradition, 
as opposed to the American school of Brax- 
ton, Zorn, et al. The well-recorded instru- 
mentation includes viola, piano, oboe, and 
English horn. 


123 — Fred Frith-Henry Kaiser/Who Needs 
Enemies? Frith and Kaiser, with the help of 
percussion, make a record of exciting im- 
provisations that are as Pop-oriented as 
these two get. Now don't get us wrong, 
there's no Michael Jackson here, just two 
guitar masters letting loose in a more tune- 
ful mode than we're used to. "Who Needs 
Enemies is rooted in bizarre Linn-Drum 
grooves over which the guitar duo im- 
provises live from a grab-bag of rootgy bass 
lines, composed riff fragments, and scales 
from the occasional Okinawan pop hit." 
—MUSICIAN 


124 — Henry Kaiser/It’s A Wonderful Life: 
Henry has always been upset at us for oall- 
ing him a “noise guitarist" in an earlier 
catalogue description. This was never meant 
in a derogatory way. In fact, we were always 
impressed with his control and technique. 
This album shows us Henry's most aocessi- 
ble side. There has been a movement 
towards melodic improvisation, of which 
these guitar solos are a shining example. A 
great solo record that needs no other instru- 
ments to feel complete. 


MG 


2 — Malcolm Goldstein/Vision Soundings: 
“1 never imagined that any violinist playing 
unaccompanied solos could hold my atten- 
tion for such a long span of time." — 
VILLAGE VOICE. "Goldstein's dynamics and 
dexterity are a stunning match." — SOHO 
NEWS. Violin solo on Side A; Side B, tree 
limb and vocal solo. 


MIFF 


1006 — Warren Smith & The Composers 
Workshop Ensemble/Cricket Song: Percus- 
sionist-composer Warren Smith's first Amer- 
ican release in ten years showcases three 
Smith originals and a reinterpretation of 
Horace Silver's beautiful ballad "Ecaroh". 
The workings of medium-sized ensembles 
are explored through these compositions. 
The group includes George Barrow, Court- 
ney Wynter and Howard Johnson on 
saxophones, Sharon Freeman and Vincent 
Chancey on French horns, Johnny Coleson 
trumpet, and Jack Jeffers on bass trombone. 


MIKROKOSMIK MUSIC 


001 — Heath Allen/The Mikrokosmik Unit: 
Steve Martucci (alto sax), George Bishop (so- 
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prano & tenor saxes), Heath Allen (piano), 
David Clark (bass) and Mike Dougherty (per- 
cussion). “Heath Allen has made an 
individualistic debut with the disc. His roots 
are evident but are blended into his own 
identity, of which the Mikrokosmik Unit is 
an ideal expression.” Audio Magazine. 


002 — Ron Thomas/Wing of the Morning: 
Ron Thomas (solo piano). Ron Thomas was 
born in 1942 and traces his ancestry to 
Wales, a country noted for its long and vig- 
orous tradition of community singing and 
music making. His composition teachers in- 
clude Karlheinz Stockhausen, Stefan Wolpe 
and Vittorio Gianini. He's recorded with Pat 
Martino and Eric Kloss. All the music on 
this record, except Liszt's "En Reve", was 
improvised. 

003 — Relache/Everything Going Out: 
They asked us to describe them as a contem- 
porary music ensemble with no ties to any 
educational institution. 


MIN 


001 — Phil Hey & Pat Moriarty/Let Them 
All Come: Phil Hey is a percussionist, and 
Pat Moriarty is an alto sax player. Struc- 
tured improvisations from Minneapolis. 


MINNESOTA COMPOSERS 
FORUM 


101 — New Music in Minnesota: A variety 
of idioms from a variety of composers. Eric 
Stokes, "Tintinnabulary", duo for percus- 
sion; David Means, "Future Perfect", for 
piano and flute; Gerald Near, "Short Festival 
Te Deum and Ubilate", for organ, soprano 
and choir; Alex Lubet, "Two Octave Etudes", 
a solo piano piece; and Richard Paske, “An 
Open Door", Soundchaser digital synthe- 
sizer, electric bass, voice, tapes, radio, flute 
and found percussion. 


102 — Innova/New Music from Minnesota: 
Stanislaw Skrowaczewski/Trio For Clar- 
inet, Bassoon and Piano; Paul Fetier/ 
Dialogue for Flute and Guitar; Carleton 
Macy/Spring Music and Autumn Music. 
Performers; Joseph Longo, clarinet; Paul 
Schoenfield, piano; John Miller, bassoon; Ad- 
ele Lorraine, flute; Jeffrey Van, recitalist. 
“Trio” is clean and uncluttered, with lines 
swooping around, around, sometimes in 
unison, sometimes not. “Dialogue” is lacy 
and refined, with occasional somber over- 
tones. “Spring and Autumn Music,” a solo 
piano piece, has its impressionistic moments 
and generally sounds conventional; defi- 
nitely not George Winston drivel. 


MODE 


1/2 — John Cage/Etudes Boreales/Ryoanji: 
Grandmaster Cage lays down some new 
tunes on this composer supervised two- 
record set. Piano and cello leave galactic 
spaces between notes on “Etudes Boreales”; 
on “Ryoanji” a soprano glides around over 
sparse, thudding percussion. Notes by Cage 
are also included; he discusses purchasing 
star charts for his star configurations over 
graph paper compositional technique. 
Michael Pugliese, percussion; Frances-Marie 
Utti, cello; Isabelle Ganz, soprano, also pro- 
vide commentary. 


MOERS MUSIC 


1002 — Anthony Braxton/Solo: Live at the 
Moers Festival: Braxton’s solo alto perform- 
ances are legendary by now. Here (at the 
Moers Festival, 19'74) he’s at his best — pow- 
erful, interesting, fleet, witty, melancholy, 
funky . . . and swinging. All by himself. 


1006 — John Surman/Live: Surman, who 
has played with many of the European pro- 
gressive rock people, can always be relied 
upon to bring his experience to bear on 
whatever project he is involved in, making it 
more than just a straight jazz gig. This al- 
bum is no exception. Along with master 
drummer, Tony Levin, Surman plays sax- 
ophones, bass clarinet and synthesizers and 
lays down rhythmic patterns which the 
drummer expands on as a foundation for 
Surman’s soloing. 


1012 — Christmann-Schonenberg Duo/Live: 
Christmann and Schonenberg meet the chal- 
lenge of free improvisation with gusto and a 
keen sensibility for what each other is 
doing. The six compositions executed here 
display a wide range of stylistic influences 
while at the same time sparkling with origi- 
nality. At times the music sounds electronic, 
but it’s all acoustic, a testament of the vir- 
tuosity of the performers. 


1014 — Paul Rutherford/Old Moers Alma- 
nac: Trombonist Rutherford treats us to an 
amazing display of virtuosity. The musical 
flow is realized through articulation that 
employs voice, growls, slurs, and just all 
around strong playing. 


1016 — Evan Parker/Paul Lytton/RA I + II: 
Evan Parker is deservedly well known at 
this point for his amazing chops, circular 
breathing, and ability to play any type of 
music. Here he teams up with improvising 
percussionist and synthesist Paul Lytton, 
and explores a full palette of sounds. 


1018 — European Jazz Quintet/Live: Alan 
Skidmore leads this quintet on a free- 
blowing jazz date. Skidmore, Leszek Zadlo, 
Gerd Dudek (tenor saxophone), Ali Haurand 
(bass and percussion), Pierre Courbois 
(drums & percussion). 


1020 — Christmann-Schonenberg Duo/ 
Topic: In addition to trombone, Christmann 
also plays contrabass and Schonenberg 
plays percussion. Many of the areas ex- 
plored on these tracks are further extended 
on later recordings. 


1032 — Gunter Christmann/Solomusiken 
fur Posaune und Kontrabass: Although he 
is primarily known as a trombonist who em- 
ploys a battery of mutes and plungers to 
evoke incredible sounds, on several cuts 
Christmann displays his talents as an ac- 
complished bassist. His approach to the bass 
is just as free and thoughtful as his trom- 
bone work. 


1034 — World Saxophone Quartet/Point of 
No Return: The World Saxophone Quartet's 
first LP, live in 1977 at the Moers Festival. 
The beginning of a great new tradition. 
Julius Hemphill, Oliver Lake, David Murray, 
Hamiet Bluiett. 


1038 — Anthony Braxton & George Lewis/ 
Elements of Surprise: Duo improvisations. 
The pipe-smoking set really gets hot. A clas- 
sic. 

1040 — Tristan Honsinger & Gunther 
Christmann: Excerpts from live perform- 
ance duos. Free improvisations, structures 
from spontaneity. Tristan Honsinger (cello), 
Gunter Christmann (trombone, bass). 


1048 — James Newton & Anthony Davis/ 
Crystal Texts: Beautiful music, composed 
and improvised, by two musicians who have 
been changing the direction of new jazz in 
their own ways. James Newton (flute), An- 
thony Davis (piano). 

1050 — Detlef Schoenenberg & Michael 
Jullich/First of April; Though entitled “The 
First of April,” this record is neither for nor 
by fools. What it is, is a serious percussion 
duo. 


the German trombonist. 


1052 — Joseph Bowie & Luther Thomas, 
St. Louis Creative Ensemble/I Can't Figure 
Qut: Later, they were DeFunkt and Dizzazz. 
Here are the wild improvisors hailing from 
the South's capital of gutbucket R&B, get- 
ting down on pre-punk, jazz funk. 


1054 — Sunny Murray/Live at Moers: From 
his role as accompanist in some of the most 
important avant garde bands of the '608 
through this gig as bandleader at the Moers 
Festival in 1977, Sunny has consistently 
given the music more energy than one 
thought possible. Sunny Murray (drums), 
David Murray (reeds), Malachi Favors (bass), 
Cheikh Tidiane Fall (percussion). 

1056 — John Carter/Variations: Jazz? New 
Music? Great music! Explores the textural 
possibilities of the fusion of these two gen- 
res. John Carter (clarinet), Bobby Bradford 
(trumpet), James Newton (flute), Bob Stew- 
art (tuba), Philip Wilson (drums). 

1058 — Fred Anderson/Another Place: At 
last a record with the legendary tenorman 
from Chicago and the A.A.C.M. A powerful 
recording. Fred Anderson (tenor sax), 
George Lewis (trombone), Bill Brimfield 
(trumpet), Brian Smith (bass), Hank Drake 
(drums). 

1060 — Leo Smith/The Moss Over the 
World: The trio continues to uphold Leo’s 
vision of minimal jazz, as developed by him 
with other members of the A.A.C.M. in the 
'60s. Leo Smith (trumpet, misc. instru- 
ments), Dwight Andrews (reeds), Wes Brown 
(bass, misc. instruments). 


1062 — Philip Wilson/Live at Moers: After 
breaking away from his formative R&B ex- 
periences, Philip Wilson went on to found 
the undisciplined power drumming tradi- 
tion. What more sensible collaboration for 
Wilson than “Fierce” Frank Lowe? This one 
should be played at maximum volume to 
fully experience the insanity. With Olu Dara 
(trumpet) and Fred Williams (bass). 


1064 — Barry Altschul/Somewhere Else: 
Ray Anderson (trombone) and Mark Helias 
(bass) are very adept at the driving power 
playing swing, and textural sounds that 
characterize Barry’s music. They change 
directions and mood so naturally that you 
think these three are playing as one. 


1066 — Anthony Braxton/7 Compositions: 
Without a doubt, one of Braxton’s 
swingingest, ‘hottest’ dates. For Brax- 
tonphiles everywhere and for you. The band 
is tight, the compositions challenging, and 
Tony Fier says, “What can I say? It’s a great 
record.” Anthony Braxton (reeds), Ray An- 
derson (trombone), Mark Helias (bass), 
Thurman Barker (drums). 


1068 — Michael Jullich/Das Befreite 
Schlagzeug: Textural percussive solos. 


1070 — Gunther Christmann/"Off": Solo 
trombone. If you can listen to another solo 
record, buy this one before your ears fall off. 
Another in a series of sonic explorations by 


Musie — 
Revelation 
Ensemble 
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1072 — James Blood Ulmer/No Wave: 
James Blood Ulmer with the Music Revela- 
tion Ensemble is a stunning, important 
record. This is Ulmer's best "jazz" release 
and features one of the best bands he has 
ever assembled. The studio recording from 
June 1980 manages to capture the intensity 
the band generates in live performance. 
James Blood Ulmer (guitar & vocal), David 
Murray (tenor saxophone), Amin Ali (bass), 
Ronald Shannon Jackson (drums). 


1074 — Ray Anderson/Harrisburg Half 
Life: This is a really good, solid record from 
many of the talented younger crowd of mu- 
sicians: sort of a prototype Slickaphonics. 
Russ says, “Kind of the ’80s tailgate trom- 
bone.” With Gerry Hemingway (drums), 
Alan Jaffe (guitar), Mark Dresser (bass). 


1076 —— Ethnic Heritage Ensemble/ 

Three Gentlemen From Chicago: A well- 
constructed album by three members of the 
A.A.C.M. exploring non-Western modalities 
and rhythms via the Chicago ‘first genera- 
tion’ tradition. Reedmen Wilkerson and Huff 
keep it going with Art Ensemble inspired 
fanfares to sensitive contrapuntal exchanges 
while Zabar holds it together with some 
well-wrought and clever percussion. 


1078 — Rick Rozie/Lee Rosie/Rashied Ali/ 
Afro Algonquin: The Rozies are of American 
Indian heritage, and their music reflects the 
synthesis of Indian and Afro-American mu- 
sic. Assisted by the great Rashied Ali. 


1080 — Rova Sax Quartet/This, This, This, 
This: The Rova seems to have been saving 
some of their best material for labels other 
than their own. A solid and concise album, 
recorded in San Francisco, 1979. 


1084 — Vario II: "VARIO is bound to the 
basic challenge of free improvisation as mu- 
sical interdetermination." Maggie Nichols 
(vocals), Gunter Christmann (trombone), 
John Russell (guitar) Maarten van Regteren 
Altena (double bass), Paul Lovens (percus- 
sion). 


1086 — Shannon Jackson & The Decoding 
Society/Nasty: Recorded at the Hit Factory 
in New York City, this LP finds Shannon in 


а rawer, jazzier groove than his later, 
slicker records. With interesting players like 
Khan Jamal, Byard Lancaster, and Lee 
Rozie, there are more harmolodic subtleties 
and less matched-step moves. Also with the 
great Vernon Reid on electric guitar, Bruce 
Johnson and Melvin Gibbs on electric bass, 
and Charles Brackeen, soprano and tenor 
saxophones. 


1088 — Luther Thomas & Dizsazz/Yo’ 
Mamma: A RAPP, a BAPP, a BEBAPP, a 
SNAPP. “We're feeling swell/We're straight 
from hell/With rhythm and melody/We are 
Dizzazz Dizzazztitears." Luther Thomas and 
his band/Wants you to know he's the man. 
With a RAPP, a BAPP, a BEBAPP, a BAMM. 
This might be more RAPP than you can 
stand. Luther decided on monetary reality. 
and intends this record to connect to com- 
merciality. 


1080 — Music From South India; The staff 
at NMDS has always attempted to find justi- 
fication to carry world music records. So 
imagine our pleasure when Moers Music put 
out this LP of South Indian music. If you 
are of the mind that all Indian music sounds 
like Ravi Shankar and ’60s San Francisco 
bands, you're in for a surprise. This album 
of two nagaswaram players (Indian sax- 
ophone) and two tavil players (a type of 
drum) is one of the most different and excit- 
ing Indian instrumental records we have 
heard so far. 


1092 — Odean Pope/Almost Like Me: Odean 
has been around for a long time, but has 
only recently begun to be heard by a wide 
audience with Max Roach's quartet. One of 
the most powerful tenor players around and 
one of the first to master circular breathing 
and multiphonics, Pope's trio with funky 
bass and backbeat and "harmolodic" drums 
allows him to further explore these areas. 
Never one to be categorized, Pope's album 
should be enjoyed by anyone who's into the 
full scope of modern music. With Gerald 
Veasley (bass) and Cornell Rochester 
(drums). “4%**** — DOWNBEAT 


1094 — Noodband/Shiver: Europeans often 
seem to indulge in America's trendiest ex- 
cesses. Take the overwhelming success of 
the Lounge Lizards in France, for instance. 
In this case, they combine bits of Material- 
like funk, Shannon Jackson-ty pe instrumen- 
tation and Rap, and mix it up with Ursula 
Dudziak-like vocals for a sound only the Eu- 
ropeans could come up with. 


1096 — Shannon Jackson/Street Priest: 
“Standing on a corner/Quarter past five/ 
Pocket full of nothing/Mind full jive/ 
Throwdown:/Heroes dead/Computermind fed/ 
Pappa took chill pill/Momma afraid/Nutmeg” 
— STREET PRIEST. We think this is Shan- 
non’s strongest record, done when he was 
still building on the musics of Albert Ayler, 
Cecil Taylor and Ornette Coleman. In other 
words, this is a jazz album, a funky one for 
sure, but one that shows off his band with 
the original harmolodic concept of strong 
soloists all playing together over a strong 
beat. Ж) &(five stars) — DOWNBEAT. Re- 
corded in a German studio in 1981 with 
Vernon Reid, electric guitar; Melvin Gibbs, 
Bruce Johnson, electric bass; Zane Massey, 
Lee Rozie, saxophones. 


2002 — Vienna Art Choir/From No-Art to 
Mo- (Z) -Art: Composer-arranger Mathias 
Ruegg (of the Vienna Art Orchestra) cites 
influences as diverse as whales, Mozart and 
Swing. He has written a choral suite of 
“modern music whose roots lie in jazz.” This 
succession of pieces moves from grandiose 
caroling with a lush classical feel to a light, 
airy Swing-Bop, with alternating passages 
of intense Free music. A cross between 


Berio, the Swingle Singers, the Harmonic 
Choir and the Persuasions. With: George 
Lewis . . . trombone; members of the Arnold 
Schoenberg Choir, vocalist Lauren Newton 
and co-members from the Vienna Art Or- 
chestra. 


2004 — Vocal Summit/Sorrow Is Not For- 
ever — Love Is: You can be assured that the 
top of your musical appreciation head will 
be taken right off by voice virtuosos Lauren 
Newton, Urszula Dudziak, Jeanne Lee, Jay 
Clayton, and Bobby McFerrin. Voice tech- 
niques and extensions are featured in the 
shorter compositions on the first side, but 
when you set the stylus down on the length- 
ier cuts on Side 2, the emotional pleasure 
begins immediately. "Chant for Five" is pure 
beauty! A satisfying effort by all concerned 
that will reward your ears through many 
hearings. Dave Hunt says, "I'll take it!" 


2006 — Harte 10: It always seems that 
much of the interesting Rock music made at 
any one time is German. Just look at Faust, 
Pyrolator or Can, for example. That is not to 
say that this group is in their league. What 
it does say is that with a different environ- 
ment, the Europeans make music we 
Americans wouldn't think of doing, and that 
makes it interesting and worth listening to. 
Harte 10 features lots of electronics, percus- 
sion (real and synthetic), and uncredited and 
rarely appearing real instruments. This trio 
plays Jazz/Rock, but not Jazz-Rock. 


2008 — Rhys Chatham/Factor X: Carla feels 
it was really smart of Rhys to write a piece 
for brass section that is written "to do what 
a brass section does.” Olu Dara, George 
Lewis, Bob Stewart and others, with Tony 
Fier on percussion, play repetitive figures 
for brass. Side 2 has three guitar-based 
pieces: "Guitar Ring," "The Out of Tune 
Guitar," and "Cadenza". Rhys is one of the 
Rock-influenced Classical composers (like 
Glenn Branca and Jeffrey Lohn) who began 
writing for electric ensembles in the late 
70's, playing extremely loud music that 
tested your endurance as well as different 
harmonic principles. They are much more in 
control of their harmonics now, and our en- 
durance is no longer needed, as this LP will 
show. 


2010 — David Moss/Full House: Dave says: 
"The extremities of the duet form, with peo- 
ple I've been playing with during the last 
two years." Serious guy, this Dave. A fun 
record, intended to entertain as well as 
provoke. With: Bill Laswell, Fred Frith, Arto 
Lindsay, Phil Minton, Jamalaadeen Tacuma, 
David Van Tieghem, Christian Marclay, and 
the BIG Z, John Zorn. WHEW! 


2012 — Dr. Umezu Band/Live: This Jap- 
anese quartet, that has on occasion backed 
Fred Frith, sounds like Harmolodic Surf 
Music. The Champs meet Shannon Jackson 
in 3D. Sake! 
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MOERS MUSIC cont. 


2014 — John Carter/ A Suite of Early 
Americana: Carter's titles ("Fast Fannie’s 
Cake Walk.” “Buddy Red, Doin’ the Funky 
Butt,” “A Country Blues”) allude to the days 
when the clarinet was the first important 
reed voice in Jazz. His improvisations heraid 
the return of the instrument to the (New) 
Jazz scene, exploring sonorities and textures 
not heard before. The clarinet’s answer to 
Braxton’s “FOR ALTO.” “Nothing from the 
bag effects developed by contemporary clas- 
sical clarinetists is beyond his grasp. As 
long as John Carter is active, the jazz clar- 
inet is alive and well.” — N.Y. TIMES. 


8016 — Rimaak: German funk, doesn't 
sound so promising. But Rimaak is closer to 
being a fusion version of Willem Breuker, 
which means that their funk has a bit of 
parody mixed in with virtuosity and a trifle 
of noise. Electric guitars and stuff, also. 
2040 — David Moss/Dense Band: On this 
record, David places himself completely in 
producer Fred Frith’s hands — boy, was that 
a good idea. Fred had Dave leave his toys at 
home, making him concentrate on his drum- 
ming and (to some extent) singing for this 
almost rock-y outing. Along with Dave are 
Fred on bass and a little guitar; Tom Cora, 
cello; Wayne Horvitz, DX7; Arto Lindsay, vo- 
cals and guitar; Christian Marclay, turn- 
tables; and John Zorn, playing himself. This 
album, along with Zorn’s latest projects, 
really shows the growth of the free im- 
provising scene. No longer satisfied with 
loosely structured “jams,” these guys are 
talking concept, maturity, vision, and neo- 
song-form. Hey... hey. 


MONTCLAIR 


0001 — Ray Collins & Autumn/Magnolia: 
Another fine record for those of us who are 
still sorry there are no new Blue Notes. Col- 
lins and George Sams are among the best of 
the California players the rest of the world 
is just beginning to find out about (thanks 
to artist-produced records) and, with a 
strong rhythm section, they present a well 
rounded program: a lyrical original by the 
leader, a swaggering one from the pianist, 
and modern Jazz classics “Just Squeeze Me” 
(Ellington), “Nefertiti” (Shorter), “Croquet 
Ballet” (Billy Harper). Personnel: Collins... 
saxes; George Sams... trumpet; Rudi Ab- 
dullah Mwongozi.. . piano; James Lewis 
... bass; Anthony Brown ... drums. 


MONTUNO 


615 — Totico y sus Rumberos: Well known 
Cuban master vocalist, Totico and his band 
of Latin all-stars, including Jerry and Andy 
Gonzalez, rhumba endlessly on this, his first 
record in many years. Includes the hit, 
"What's Your Name” (you never heard it 
done like this before). 


522 — Manny Oquendo & Libre/Rhythm, 
Sound & Style: Libre is a band cut from the 
classic Latin mold, with ex-Eddie Palmieri 
band members Andy and Jerry Gonzalez, 
Milton Cardona and, of course, the leader, 
Manny Oquendo, with trombonist Steve 
Turre and flutist Dave Valentin and other 
Latin stars. They are the premier band mix- 
ing classic and contemporary Latin styles. 
All the bases are covered here — mambos, 
guaguancos, plenas, guaracha, and Latin 
Jazz. 


MOTHLIGHT 


28 — Stephen Roane/Keeping a Secret: 
Some straight-ahead jazz by a bassist-led 
quintet. The five originals include the me- 
dium Swing title track, a light bossa, and a 


jazz waltz. Coltrane’s “Naima” rounds out 
the set. The crystal clear recording doesn’t 
hurt either. My mother would like this, but 
don’t let that keep you from buying it. 


840502 — Unknown Gender/Electric Kiss: 
Looks like two women and a man, definitely 
not Go-Gos, more like Bush Tetras, maybe 
less dour but just as cynical. Sex, romance, 
paranoia (or Life As We Know It) with a 
hard, polished edge. 


MU 


1 — Rusty Cloud/Karuma: A tight group 
plays laid-back and straight ahead. With 
Rusty Cloud, keyboards; Jim Chase, saxes; 
Dave Scott, trumpet; Rick Kilburn, bass; 
Tom Whaley and Jeff Hirschfield, drums. 


MULTIPHASE 1 


1 — Carl Weingarten/Submergings: Carl 
and friends have created a pleasant album of 
synthesizers, loops and guitars which they 
have subtitled: “A Study in Sonic Adven- 
ture.” 


2 — Delay Tactics/Out-Pop Options: Carl's 
return finds him with new friends and new 
tricks, as he uses guitars, synthesizers and 
rhythm machines to evoke both pastoral and 
gritty moods. “This is sort of nice music,” 
says Carla Bley. 

з — Carl Weingarten & Gale Ormiston/ 
Windfalls: This excellent record of elec- 
tronics and guitar draws upon, and we feel 
surpasses, the talented creations of Fripp 
and Eno in the early seventies. While these 
pieces have the same feel, they develop more 
rapidly, giving more of a sense of motion. 
The sound of the record is utterly melodious 
and soothing and yet not so overwhelmingly 
pretty that it turns you into a vegetable. 


5 — Delay Tactics/Any Questions? Delay 
Tactics is a bright and inventive group with 
crisp, slick and hypnotizing compositions 
for guitars, synthesizers and percussion. 
While at times hinting at a Pop-ish K. 
Schultze/T. Dream/Byrne-Eno sound, they 
remain original. The guitars often solo spec- 
tacularly over the layers of synthesizer. 
Beyond their lush and lyrical sound their 
music has an intense but gentle tension 
which makes it great mood music for accom- 
panying a wide variety of leisure activities. 


MUNTU 


1001 — Ensemble Muntu/First Feeding: 
Muntu is Musicians United Unlimited, the 
ensemble features Jemeel Moondoc, Rashid 
Bakr, Mark Hennen, William Parker, and 
Arthur Williams in a co-operative context. 


MUSA-PHYSICS 


1— Glenn ight After Night: 
Tenor saxophonist Spearman along with 


percussionist Donald Robinson remind us of 
earlier times, when improvisers got together 
and made records of fiery side-long blowing 
sessions. 


MUSIC GALLERY EDITIONS 


MGE-1 — Canadian Creative Music Collec- 
tive/CCMC Vol. 1: Collectively composed 
music in real time. With Casey Sokol 
(piano), Michael Snow (trumpet), Bill Smith 
(soprano sax), Allan Mattes (bass), Nobuo 
Kubota (reeds), Graham Coughtry (trom- 
bone) and Peter Anson (guitar). “Your First 
Bicycle” and “Fool Moon”. 


MGE-2 — The Canadian Creative Music 
Collective/Volume 2: The CCMC is a free 
music orchestra, made up of visual artists as 
well as musicians. Mike Snow, Casey Sokol, 
Larry Dubin, Bil! Smith, and more. 


MGE-3 — The Artist's Jazz Band/Live at 
The Edge: A collection of recordings by one 
of Canada's oldest spontaneous music en- 
sembles. The performers also happen to be 
some of the best known visual artists of that 
country (like Mike Snow). (2 LP Set). 

MGE-5 — Interspecies/Whalescapes: Using 
traditional and electronic instrumentation, 
musicians recreate a number of underwater 
sound environments and intricate improvi- 
sations inspired by the call of the whale. 


MGE-6 — CCMC/Volume 3: More great mu- 
sic from the Canadian Creative Music 
Collection, a sextet. 


MGE-7 — Peggie Sampson/The Contempo- 
rary Viola Da Gamba: Recent compositions 
by some of Canada's most important com- 
posers, for an instrument predating the 
modern orchestra. Performed by & premier 
musicologist and performer of Baroque mu- 
sic. 


MGE-8 — The Canadian Electronic Ensem- 
ble: Live performances of electronic music 
by an internationally famous performance 
group. Compositions are all by the perform- 
ers. Also pieces for traditional instruments 
and electronics. 


MGE-9 — Casey Sokol & Eugene Chad- 
bourne/Improvised Music from Acoustic 
Piano and Guitar: Using jazz, experimental, 
and avant garde as well as personally devel- 
oped techniques these two virtuoso perform- 
ers explore an incredible range of sounds. 


MGE-10 — The Glass Orchestra: An im- 
provisational group that developed and 
constructed an orchestra of instruments 
made of GLASS. Some copies of this album 
are pressed on clear (crystal clear) vinyl. 


MGE-11 — Vic D'Or/ 33/3: A poet reads his 
own works combining voice and music in 
duos and trio formats. 


MGE-13 — The Nihilist Spasm Band/ 

Vol. 2: "Our music is completely freely im- 
provised and we make our own instruments 
... Building our instruments is closely 
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linked to total free improvisation. The in- 
struments are designed to fit into our band 
and not to be tuned to any scale. Nor are 
they tuned to each other. No member of the 
Spasm Band plays a traditional instrument 
either in the band or anywhere else. In other 
words, even if we wanted to play Melancholy 
Baby, we couldn't." 


MGE-14 — Sonde: Working in the field of 
musical design this ensemble performs on 
large metal sculptures and other instru- 
ments of their own design. “Ravishing, 
moving and extraterrestrial” — Globe and 
Mail, Toronto. 


MGE-15 — Larry Dubin/And CCMC: The 
late, great drummer's last recording. З LPs 


MGE-17 — Sur la Cote Nord (Music of 
Northern Quebec): Henri Otis (Tadoussac); 
Noel Tremblay (Tadoussac); Johnny Dugas 
(Escoumins); Oral Quinn (Sautes-aux- 
Moutons). Following the names of the play- 
ers are the names of the towns where they 
were recorded. Some of the pieces on this 
record are quite old. In the case of La 
Marche Du Pendu, the legend tells us that a 
man, falsely condemned to hang, borrowed 
his jailer's violin and composed this moving 
march on an instrument that he had never 
played before (and I'd imagine, after) in his 
life. Other pieces are new. All the music 
swings, hard, and happily. Just a sweet 
taste of Quebecois culture. 


MGE-18 — Lubomyr Melnyk/KMH (Piano 
Music in the Continuous Mode): "Lubomyr 
Melnyk’s continuous music is a recent phe- 
nomenon with piano music. It is music that 
manifests gradual change within sustained 
harmonies but represents a definite digres- 
sion from phase and pattern music... The 
constant flow is made up of chordal harmo- 
nies, sustained through time, forming a flux 
between each other.” From the liner notes. 


MGE-21 — James McDonald/Pieces: For 
Solo Horn, Acoustic and Electric Horns. 


MGE-22 — CCMC/Free Soap: See MGE-31 
MGE-29 — David Keane/Lyra: Very inter- 
esting Candian electronic music from this 
heretofore unknown composer. 


MGE-30 — Moose and Salmon: Toshinori 
Kondo, trumpet; Henry Kaiser, guitar; and 
John Oswald, alto sax. 


MGE-31 — CCMC/Without A Song: The 
CCMC, having been together for over a dec- 
ade, has matured greatly. At this point in 
their development we find a more unified 
scope and vision and & more interesting use 
of texture (especially Casey Sokol’s Yamaha 
organ on FREE SOAP and Al Mattes’ syn- 
thesizer on WITHOUT A SONG. If you've 
wondered about this group, these two al- 
bums would be a good introduction. Also 
Mike Snow, piano; and Nubo Kobota, drums. 


MGE-33 — Al Neil/Boot and Fog: "Alco- 
holic" A1 Neil has recorded a record that is 
very hard to comprehend. "What we need is 
nothing because any claim is sweet salt 
cranked by those who pursue pursuers. If 
we can’t crank salt, what can we crank? So 
it is sweet, crammed in by darling flowers 
nobody saw. What the hell.” And he plays 
"Ruby My Dear" and "Over The Rainbow”. 
You also get a special bonus E.P., which is 
like a first prize of one week in Philadelphia. 


MGE-34 — Composer's Brass Group/Cana- 
dian Anthology, Vol I: A two-record set of 
Canadian composers, including James 
Montgomery, Steve Gelman, John Beckwith, 
Walter Budzynski, Oscar Morawetz, and oth- 
ers equally well known. 


MGE-35 — David Mott/From Distant Place: 
Creative Music School alumnus Mott man- 


ages to carve out his own distinct style in 
the already overcrowded field of solo sax- 
ophone. 


MUSIC UNLIMITED 


'7432 — David Eyges: Crossroads: Eyges is 
one of the few great cellists in the history of 
jazz, possessing both a beautiful tone and 
excellent technique. Joined by Byard Lan- 
caster, who has the same qualities on 
saxophones and flutes, and the sensitive, 
swinging Sunny Murray, this trio tells some 
very interesting little stories, some out in 
space and others rooted in the funk of earth. 
A free improvising trio that at times sounds 
much like Air. 


MUSIC WERKS 


1 — Music Werks/Songs You've Never 
Never Heard Before: "Our music is based 
more on emotions than structure." Stream- 
of-consciousness electronic music. 


MUSTEVIC 


1001 — Steve Reid/Rhythmatism: Steve 
Reid (drums), Les Walker (piano), David 
Wertman (bass), Arthur Blythe (alto), 
Michael Keith (trombone), Charles Tyler 
(baritone), Chris Capers (trumpet), and 
Melvin Smith (guitar). 

2001 — Steve Reid/Nova: This album fea- 
tures the Legendary Master Brotherhood 
with drummer Steve Reid, whom Robert 
Palmer has described in terms of "disci- 
plined power". The Legendary Master 
Brotherhood is Ahmed Abdullah (trumpet), 
Joe Rigby (alto, tenor & soprano), Les 
Walker (piano), Luis Falcon and Richard 
Williams (basses). "NOVA is a positive force 
against a consipiracy of business 

men... who control the quality, style and 
quantity of the music that you hear." 


3001— David Wertman/Kara Suite: David 
Wertman, bassist, performs his own compo- 
sitions with Steve Reid (drums), Charles 
Tyler (alto), Ken Simon (tenor), and Richard 
Schatzberg (French horn). 


4001 — Steve Reid/Odyssey of the Oblong 
Square: The master musicians on the record 
are Charles Tyler, Arthur Blythe, Ahmed 
Abdullah, David Wertman, Mohommad Ab- 
dullah, and Steve Reid. A continuous 
performance from a live radio program. 
“This group does not float in its freedom, 
but rather grooves in it.” 


6001 — Les Walker/Thoughts: Careful and 
well thought out compositions and im- 
provisations for solo piano. 


6001 — New Life Trio/Visions of the Third 
Eye: A hard-driving jazz trio with Steve 
Reid, drums; David Wertman, bass; and 
Brandon Ross, guitar. 


1 — Michael Zentner/Present Time: 
Muffins founder Zentner makes very slick 
Gong/Happy the Man-like music with guests 
that include Daevid Allen (Gong); Peter Bleg- 
vad; Fred Frith (Art Bears, Henry Cow); 
Alan Braufman; John Greaves; Lisa Herman; 
and Carla Bley sprinkled about. Euro-style 
Jazz/Rock before those were bad words to 
put together. Mike, by the way, plays violin 
and guitars and currently backs 
Bengladeshian pop singers and does com- 
mercials for American Express, TWA, and 
RCA. 


NEEN 


2 — Trio Sonata/Some Music: Derwyn 
Holder, bass; Mack Goldsbury, reeds; 


Charles Braugham, percussion. Music re- 
corded by this trio of excellent players at 
Roulette, New York’s Downtown New Music 
Loft. Goldsbury has been heard with Tim 
Berne (Empire 60) and on several hard-bop 
style recordings. His rhythm mates are 
lesser known but deserve to be heard more, 
particularly Holder, whose technique and 
tone are quite excellent. This album-length 
collaborative composition is well conceived, 
building slowly into some swinging “open” 
playing. 


NEOTERIC 


61853 — Jasun Martz/The Pillory: This rec- 
ord expands on the more-is-more school of 
music making. This giant production em- 
ploys over forty people, all playing and 
Singing at once, with such luminaries as 
Zappaphiles Eddie Jobson and Ruth Under- 
wood sitting in. The pieces can best be 
described as sounding like one of Carl Orff's 
large chorus pieces, and maybe a bit like the 
French group Magma. 


1— Lester Bowie/Numbers 1 & 2: Lester 
Bowie (trumpet, flugelhorn, kelphorn, etc.), 
Roscoe Mitchell (alto, soprano, flute, clarinet 
& percussion), Malachi Favors (bass), Joseph 
Jarman (alto, soprano, clarinet, bassoon). 
"This music is not & ranting nor a rejection. 
It seeks simply to be what it can be." — 
Terry Martin. 


2 — The Roscoe Mitchell Art Ensemble/ 
Congliptious: Roscoe Mitchell, Lester Bowie, 
Malachi Favors and Robert Crowder perform 
one piece for the group, one alto solo, one 
bass solo and one trumpet solo. 


3 — Art Ensemble of Chicago/People in 
Sorrow: First album by this historic group, 
with Lester Bowie, Joseph Jarman, Malachi 
Favors and Roscoe Mitchell. 


4 — Art Ensemble of Chicago/Les Stances 
A Sophie: Originally recorded as the sound- 
track of a motion picture, in France, with 
Roscoe Mitchell, Lester Bowie, Joseph Jar- 
man, Malachi Favors, Don Moye and the 
vocals and piano of Fontella Bass. From free 
jazz to Monteverdian themes. 


5 — Roscoe Mitchell/Old Quartet: An his- 
toric recording documenting the develop- 
ment of these extraordinary musicians. 
Roscoe Mitchell, Lester Bowie, Malachi 
Favors and drummer Phillip Wilson. 


6 — Von Freeman/Have No Fear: Von Free- 
man comes from a very musical family, and 
is an alumnus of Sun Ra and Charlie Par- 
ker. His tenor sax is heard here with John 
Young (piano), David Ship (bass) and Wilbur 
Campbell (drums). 

7 — Warne Marsh/All Music: Warne Marsh 
(tenor), Lou Levy (piano), Jake Hanna 
(drums) and Fred Atwood (bass). Includes 
“Subconscious-Lee”, again. 
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NESSA cont. 


8 — Ben Webster/Did You Call?: This was 
his last studio date, originally recorded for 
the Spanish label Ensayo. With Tete Mon- 
toliu, the Catalonian pianist, Eric Peter 
(bass) and Peer Wyboris (drums). 


9/10 — Roscoe Mitchell/Nonaah: This album 
features Roscoe Mitchell in a variety of set- 
tings; a duet with Malachi Favors, a trio 
with George Lewis and Muhal Richard 
Abrams, and three versions of "Nonaah", 
two of which are solo and the third is with a 
saxophone quartet consisting of Roscoe, 
Joseph Jarman, Wallace McMillan and 
Henry Threadgill. An exhaustive statement. 
(2 LP Set). 


11 — Von Freeman/Serenade & Blues: Fi- 
nally, the long awaited Von Freeman record 
is in! Featuring more originals and blues 
from the wonderful “Have No Fear" session. 
If by any chance that doesn't ring a bell, the 
group is a quartet with Von Freeman (tenor 
saxophone), John Young (piano), Wilbur 
Campbell (drums) and David Shipp (bass). 
That first record was more up-tempo, here 
we see the legend relaxing with a focus on 
his own unique sense of melody, and need 
we say, you won't be disappointed! 


12 — Air/Air Time: According to the New 
York Times Air is the best example of de- 
mocracy in action (in music). Air is Henry 
Threadgill (alto sax, tenor sax, flute, and 
hubcaphone), Fred Hopkins (bass) and Steve 
McCall (drums). 


13 — Lucky Thompson/Body & Soul: An- 
other session originally recorded for Ensayo 
in 1970. With the tantalizing Tete Montoliu 
on piano, Eric Peter (bass) and Peer Wyboris 
(drums). 


14/15 — Roscoe Mitchell/L-R-G, The Maze 
& В II Examples: Roscoe continues to ex- 
plore the frontiers of his own very personal 
music, complex structures of great subtlety. 
There are three pieces, three settings, three 
conceptions and inspirations, in short, three 
very different pieces. L-R-G is a trio with 
Roscoe on all manner of saxophones and 
woodwinds, Leo Smith on trumpet and 
pocket trumpet, and George Lewis on 
sousaphone, tuba and trombones, this is 
sides A & B. Side C is "The Maze" for eight 
percussionists: Roscoe Mitchell, Thurman 
Barker, Anthony Braxton, Douglas Ewart, 
Malachi Favors, Joseph Jarman, Don Moye 
and Henry Threadgill. You can only imag- 
ine. "S II Examples" is side D and this piece 
is for solo soprano saxophone, further explo- 
rations. 


16 — Charles Tyler/Saga of the Outlaws: A 
polyphonic sonic drama, a tale of the old 
and new west. Charles Tyler re-creates the 
drama of the gunfight at the OK Corral, well 
sort-of. Actually this was recorded at Sam 
River's Studio Rivbea. The good guys are 
Charles Tyler (alto), John Ore and Ronnie 
Boykins (basses), Steve Reid (drums) and 
Earl Cross (trumpet). 


17 — Bobby Bradford & John Stevens/ 
S.M.E./Volume One: Volume One of the 
Spontaneous Music Ensemble, recorded in 
1971 in England, with an all-star cast. 
Bobby Bradford, trumpet; Trevor Watts, alto 
and soprano saxes; Julie Tippets, voice; Bob 
Norden, trombone; John Stevens, drums; 
and Ron Herman, bass. 


19 — Leo Smith/Spirit Cateher: We would 
hope that everyone out there reading this 
knows Leo, and his unique, charming and 
once again unique approach to music of the 
whole world. Alas, most of you probably 
think he's just a great trumpet player. This 
new record features a group with Bobby 


Naughton (vibraphone), Dwight Andrews 
(reeds), Wes Brown (bass) and Pheeroan ak 
Laff (drums and percussion). Besides this 
there's a piece with Leo improvising over 
music he wrote for three harps. Excellent 
recording and pressing; notes by Robert 
Palmer. 

20 — Roscoe Mitchell/Snurdy MoGurdy 
and Her Dancin' Shoes: Many of us have 
been waiting for a hot, swinging Roscoe 
Mitchell LP, one that is representative of 
what his group does in concert. The concise 
and powerful compositions, balanced be- 
tween traditional and conceptual jazz, 
illuminate the formidable talents of the 
members of the group. With: Roscoe 
Mitchell (saxophones), Spencer Barefield 
(guitars), Hugh Ragin (trumpet), Jaribu 
Shahid (bass), Tani Tabball (percussion). 

21 — Hal Russell/NRG Ensemble: Who? 
and his ensemble of Chicago multi-instru- 
mentalista have been a staple of the North 
Side for some years. They bring the 
A.A.C.M. influence to the kind of music 
made famous on Blue Note's more avant 
garde recordings of the 1960s. A very well- 
conceived, impeccably executed album. 


22 -— Eddie Johnson/Indian Summer: Eddie 
Johnson is a retired computer programmer 
for the City of Chicago who used to play 
with Louis Jordan and Duke Ellington. Here 
he stretches out his big, mellow tenor tone 
(call it à mixture of Ben Webster, Coleman 
Hawkins and Lester Young) with a group of 
Chicago veterans of Swing and Bop. With 
Paul Serrano (trumpet), John Young (piano), 
Eddie deHaas (bass), George Hughes 
(drums). 


23 — Fred Anderson/The Missing Link: 
"This album is a splendid example of the 
way Fred Anderson plays: his sinewy lines, 
his rich Ammons-tinged tone, his authorita- 
tive control of a style he developed because 
he always hung a little back and off to the 
side. Anderson says, "The most basic thing 
is to know where I'm at at all times — as far 
as sound is concerned. And to listen to what 
you play. Because if you know what you 
played, you know what you're going to play 
next... It’s just like a story. That's basi- 
cally what we are, is story-tellers." — NEIL 
TESSER, liner notes. With Larry Hayrod ... 
bass; Hamid Hank Drake... drums; Adam 
Rudolph . . . percussion. 


24 — Hal Russell & Mars Williams/Eft- 
soons: John Zorn, in his notes for this 
record, calls Mars Williams "a cult figure." 
You can't get more obscure than that. Mars, 
who plays with the Psychedelic Furs, shows 
no trace of that here. This is pure free-blow- 
ing with occasional Zorn-like sounds in 
collaboration with Hal Russell, the Chicago 
Free Jazz Scene's answer to Ira Sullivan. Hal 
plays drums, C-melody sax, cornet, vibes, 
toy horn, and lots of other stuff. He used to 


play with Miles and Sonny Rollins, and jam- 
med with Trane, Duke, Errol Garner, Mose 
Allison, Billie Holiday, and all the Jazz 
greats who passed through Chicago in the 
good old days. 


NEUTRAL 


One — Sonic Youth: As you might expect, 
the first record on Glenn Branca's label 
sounds much like him, although the vocals 
and unremitting wall of guitars a 1a Branca, 
recedes here for a slightly more pop sound. 


Two — Y Pants/Beat It Down: Barbara Ess 
and Friends make Avant New Wave music 
with toy instruments. 


Threo — Jules Baptiste/Red Decade: "Red 
Decade is the brainchild of lead guitarist 
Jules Baptiste, former Branca-Chatham-and 
Laurie Anderson sideman. Comprised of 
Baptiste, Branca bassist Jeffrey Glenn, and 
saxist Phil Obrecht (La Guapa Papa) plus 
drummer Brian Hudson and saxist Fritz 
Von Orden. Red Decade creates instrumental 
rah-rahs, integrating beyond-jazz sax- 
ophonic screeching, guitar noise harmonics, 
&nd a rock and roll rhythm section. Twangy 
discordancy and modulated cyclical scales 
layered over conventional rock and jazz 
Structures create a new 'fusion' that is 
driven and intense. Red Decade evokes vis- 
ceral film noir atmospherics. Close your eyes 
and listen, and you can almost see shadows, 
neon, and venetian blinds slowly being 
lowered over shifty, beady eyes." — N.Y. 
ROCKER 


Four — Glenn Branca/Sympbony No. З 
(Gloria): Music for the First 127 Intervals of 
the Harmonic Series. Despite skepticism, 
Branca's pieces have always sounded like 
symphonies. Drama plays a major role in 
his music, and this piece, “Gloria”, is no 
exception. The opening passages serve as a 
preparation for the parting of the waters 
that is to come. On his first recorded sym- 
phony he has moved beyond guitars to 
board-like instruments and open tunings 
which serve his music well. 


Five — Michael Byron/Tidal: Michael Byron 
has studied with Harold Budd, Richard 
Teitelbaum, and Robert Brown. The pieces 
here are played by David Rosenboom (“En- 
trances for Four Pianos"), with Shem 
Guibbory (who also plays with Steve Reich) 
and Peter Gordon, on "Tidal for Small Or- 
chestra”. Michael's music has been called 
"vigorous and a thundering affirmation of 
resonance", — PETER GARLAND 


Six — Scott & Beth B/Vortex: For all you 
who have the soundtrack to TOUCH OF 
EVIL, get ready for the 1984 version. For 
those of you who don't, imagine John Lurie 
of the Lounge Lizards, Adele Bertei (Contor- 
tions), Pat Place (Bush Tetras), Lydia Lunch, 
and members of Konk in the Ricky Ricardo 
Orchestra. "Rucy, Rucy, my hair look like 
chocolate pudding!" 
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Seven — Jack Goldstein/Planets: Jack 
Goldstein’s new set of records is entitled 
“Planets.” Collected from special effects 
sound libraries, the music — like his paint- 
ings — communicates in images. The 
records are “spaces” for the imagination. 
Recollections of half-forgotten sci-fi sound- 
tracks, they hover between the known and 
the unknown. The sound/images are shad- 
owy remembrances gleaned from our all- 
available culture of surveillance. In their re- 
corded form they bear only a shadow of 
their former cultural life (of soundtrack 
movie music). Very nice music packaged in 
a bizarre ochre box. With no defining text 
anywhere, we doubt many people will buy 
this expensive Anti-Item from this painter 
who is known for past records done as ob- 
ject pieces. (6 10” discs). 


Eight — David Rosenbloom/Souls of Chaos: 
There has been a distillation of the Glenn 
Branca sound of driving rhythms, chordal 
guitars, and repetitious space in which this 
record belongs. David has, however, added 
to that woodwinds, voices, and acoustic 
strings (violins, etc.) . . . Very orchestral 
New Music. 


Nine — Sonic Youth/Confusion is Sex: 
Heavy Metal for the New Music crowd. Not 
bad when YOU control the volume. 


Ten — Eric Bogosian: “Eric Bogosian cre- 
ates a collage of personalities caught in 
modern society in his one-man show.” — 
NEW YORK TIMES. Not quite a conceptual 
Rodney Dangerfield. More like a one-man 
Firesign Theatre. Humor, and then some. 


Eleven — Swans: Hard to tell what speed to 
play this at, so suit yourself. It is heavy 
sturm und drang, clanging rock and roll. 


NEW ALBION 


002 — Ingram Marshall/Fog Tropes/Grad- 
ual Requiem: “Slow and laborious in its 
gestation, Marshall’s music does not spring 
full grown effortlessly into the world. 
Rather, these musical forms are molded and 
perfected over periods of years... It isa 
music of almost painful intimacy, and as 
such is not for the casual listener . . . Taken 
together, both ‘Fog Tropes’ and ‘Gradual Re- 
quiem’ constitute a kind of huge, sprawling 
Gothic fantasia that slows down the passage 
of time to something suggesting the rhythm 
of oceanic tides of the notion of celestial 
bodies." — JOHN ADAMS. New Albion is a 
new California label dedicated to young per- 
formers. 


003 — Paul Dresher/Channels Passing/ 
Study for Variations 1981-82/Night Songs 
1979-81: People have been talking about Paul 
Dresher long before this, his first release, 
maybe because of his amazing guitar solo 
performances where he conjures elaborate 
Structures with only an electric guitar and 
four-track tape recorder. This album, how- 
ever, is another side of his work, Steve 
Reich-ian horn and string ensembles with 
chorus make for a post-modern Renaissance 
music. 


004 — Stephen Scott/New Music for Bowed 
Piano: What a strange and exciting album! 
Piano strings bowed with popsicle sticks? 
Don't laugh. It's great. Stephen Scott is in- 
fluenced by Central African horn ensembles 
who play in hocket, by Guillerme de Ma- 
chaut, and Steve Reich, who he met in 
Ghana. 


005 — John Adams/Light Over Water: John 
Adams has become the third best-known 
composer in New Music's rather empty con- 
stellation. More conservative than either 
Reich or Glass, he has managed to garner a 


great deal of acclaim in the traditional Clas- 
sical world. Of course, having been 
composer-in-residence at the San Francisco 
Orchestra doesn't hurt. This recording of 
"Light Over Water," however, is a departure 
from the rest of Adams' recorded output. 
Originally written for a Lucinda Childs 
dance piece and commissioned by the Mu- 
seum of Contemporary Art in L.A., it uses a 
small group of instrumentalists more akin 
to the "downtown" school. This symphony 
for brass and synthesizers has the freedom 
from pretension that you'd expect from a 
composer writing near the beginning of his 
career. Quite a pretty record with John's 
own unique brand of minimalism. 


006 — Daniei Lentz/Missa Umbrarum: 
"Missa Umbrarum," a piece which takes up 
three-quarters of this record is to some ex- 
tent Daniel Lentz’s "Einstein" or “Drum- 
ming." Composed in 1973 (around the same 
time as those two illustrious pieces), it incor- 
porates all the techniques Daniel is famous 
for, religious overtones, layered cyclical vo- 
cals and the use of wine glasses (the 
synthesizers came later) The remainder of 
the record is given over to “O-Ke-Wa,” a 
great moody piece that looks back to Lentz's 
American Indian heritage. 


NEW ARTISTS 


1001 — Max Roach & Connie Crothers/ 
Swish: If we were to do an onomatopoeic 
review of this record, the feeling of a thun- 
derstorm is what we would try to suggest. 
Excellently recorded, and as you can imag- 
ine with Max Roach at his best, the 
performance is superb. A truly great record 
of piano/drum duets. 


1002 — Connie Crothers/Concert At Cooper 
Union: Lennie Tristano's prize student's solo 
offering of improvisations on standards (“All 
The Things You Are," "What Is This Thing 
Called Love,” “I Didn't Know What Time It 
Was") and originals (“Carol’s Dream" and 
the trilogy "Prediction," "In The Blues 
Mode," and "Love As A Force In History"). 


An excellent recording, exposing her style 
which is both introepective and powerful. 


NEW NOTE 


1001 — Robert Watson/Beatitudes: Bobby 
spent five years with Art Blakey's Jazz Mes- 
sengers as music director and wrote many 
of the tunes on which the young Wynton 
Marsalis sounded so good. Curtis Lundy, the 
finest bassist in the Paul Chambers tradition 
on today's scene spent those years with the 
Betty Carter rhythm section, as did pianist 
Mulgrew Miller and drummer Kenny Wash- 
ington (Johnny Griffin's current rhythm 
section). The combined experience results in 
smoke and taste seldom heard in players so 
young. Bobby's compositions are all memor- 
able, almost instantly hummable, and Lundy 
distinguishes himself as a composer of mu- 
sic of great beauty. Five originals and Gigi 
Gryce's “Minority” fill out this excellent self- 
produced LP. Check it out: these are the real 
"Young Lions". 


NILVA 


3401 — Alvin Queen/In Europe: Drummer 
Alvin Queen made a name for himself in the 
'60s playing with Stanley Cowell and 
Charles Tolliver in Music, Inc. Now living in 
Switzerland, Queen has assembled a fine 
quintet along with fellow expatriate, trum- 
peter Fred Smith, to play straight-ahead, 
cooking jazz with a real New York feel to it. 


3402 — Alvin Queen/Ashanti: When Alvin 
brought us his first record from Switzerland 
("In Europe") he took out time to record this 
one with a fine N.Y. sextet. Another 
straight-ahead swinger that could have been 
a Blue Note (if they hadn't hit a ‘new note’). 
Alvin Queen (drums), James Spaulding (alto 
sax), Bill Saxton (tenor sax), Dusko 
Goykovich (trumpet), John Hicks (piano), 
Ray Drummond (bass). 

3403 — Alvin Queen/Glidin’ and Stridin’: 
Hard swingin’, foot-tappin’, stompin’ NYC 
Jazz. Junior Mance and Marty Rivera have 
been honing their skills for years now, as 
one of the best duos working almost nightly 
in the downtown piano bars. Alvin fits right 
in with the familiar style and produces one 
of the best trio records you'll find. They 
don't make records like this anymore — and 
they're stupid for not doing it (whoever 
"they" are). 


3404 — Khaliq Al-Rouf & Salaam/The Ele- 
phant Trot Dance: Some people might 
remember Khaliq and company from the En- 
semble Al-Salaam’s Voyager record on the 
Strata East label. Here they perform origi- 
nals by the leader and by guitarist Salamu 
that are unashamedly inspired by the music 
of Trane, McCoy Tyner, Pharoah Sanders, 
and the things that inspired them — a hum- 
ble awareness of the Creator, knowledge of 
their African roots, and a desire for freedom 
and equality. 

3405 — Junior Mance & Martin Rivera/ 
The Tender Touch: Great piano-bass duo 
playing all your favorites, including 
“Shadow of Your Smile,” “Wave,” and an in- 
spired version of the Beatles’ “Something.” 
The fact that they’ve worked together since 
1968 shines through on almost every tune. 
Recommended for anyone who hasn’t been 
to a piano bar recently. 


3406 — John Patton/Soul Connection: Alvin 
continues in the new Blue Note mode by 
issuing this LP of “Big” John Patton, one of 
the primary and, shall we say more interest- 
ing sixties jazz organists. Alvin feels that, 
along with mini-skirts and psychedelic 
bands, organ combos are coming back — 
and we tend to agree. John is joined here by 
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his Newark neighbors Grant Reed, tenor 
sax; Melvin Sparks, guitar; Grachan Moncur 
III, trombone; and of course, Alvin Queen, 
drums. And the tunes are TUNES in the best 


sense. 


3407 — Alvin Queen & Dusko Goykovich/A 
Day to in Holland: This is what they used to 
call Hard Bop. Music in the tradition of Art 
Blakey & The Jazz Messengers, Horace Sil- 
ver, and the Roach-Brown Quintet. It seems 
that while this genre was losing favor in its 
homeland, it was being developed with love 
in Europe. Dusko is one of the best contem- 
porary trumpeters in the Navarro-Brown- 
Hubbard-Morgan mold. Pianist Cees Slinger 
and bassist Fred Pronk swing like Silver 
and Paul Chambers. Alvin’s solid support 
(always there and never in the way) and Sal 
Nistico’s strong driving tenor sax should be 
familiar by now. All originals by the solo- 
ists, including a straight-ahead swinger, a 
blues, a shuffle, one Latinish tune, and two 
beautiful ballads. 


3408 — Bill Saxton/Beneath The Surface: 
Bill is one of New York's flercest young 
lions and his first record as a leader features 
the kind of ferocious playing that is often 
heard in jazz clubs but seldom on records. 
Here are some of jazz's best musicians 
speaking the tradition in today's language. 
Classics like Rahsaan's "Ladies' Blues," 
Frank Foster's "Simone" and Wilbur Ware's 
"Riff Raff." Also new ones, including 
Claudio Roditi's "Terminha Pra Be Be," Kasa 
Allah's "Third World Express" and Bill's title 
track. Bill Saxton, tenor, soprano saxes; 
John Hicks, piano; Ray Drummond, bass; 
Alvin Queen, drums. 

3409 — Ray Drummond/Susanita: Ray's 
Strong, on-time bass is being heard on 
plenty of records these days (Pharoah Sand- 
ers, Wynton Marsalis, Johnny Griffin, 
James Williams), but this is his first chance 
to step out front and say exactly what he 
feels like. Nilva's developing a reputation for 
having the sound, and Ray is an important 
part of it (with Hicks and Queen, you can't 
get a more flery rhythm section). His four 
originals here set the stage for some of the 
strongest, most enjoyable playing recently 
on record. Manny Boyd should surprise 
those who haven't heard him before, and 
Branford proves that there's more to his suc- 
cess than hype. Ray balances the fire with 
some sensitive playing on Miles' "Nardis," 
Luis Bonfa's "Manha da Carnival" (from 
"Black Orpheus") and "I Can't Get Started." 
This is one of our most popular Jazz LPs. 
Ray Drummond, bass, piccolo bass; Manny 
Boyd & Branford Marsalis, tenor & soprano 
saxes; John Hicks, piano; Alvin Queen, 
drums. 


3410 — Charles Davis/Super 80: This is the 
type of straight-ahead jazz record that you 


hear on your favorite jazz radio station and 
you immediately make a note of it as a 
"must buy." Kenny Dorham's "Una Mas" and 
Randy Weston's "Hi Fly" are the feature cuts 
with pianist Gene Adler's “Blue Gene's" 
being the real bebop finger-snapper. Àn in- 
triguing factor is Davis' tenor saxophone 
Style. Because of his extensive experience on 
bari, he doesn't constantly shower the lis- 
tener with lengthy cascades of rapid fire 
technical displays. 


NIMBUS 


135 — Horace Tapscott & Pan Afrikan Peo- 
ple's Arkestra/Flight 17: Horace's 1969 
album "The Giant Is Awakened" introduced 
Arthur Blythe and the leader's own legend- 
&ry status. Since that time, many fans have 
wondered what the pianist has been up to. 
"Flight 17" shows that he has continued to 
introduce and inspire young talents in this 
big band setting. We'll undoubtedly be hear- 
ing a lot more from many of these players 
through the '80s. Features Adele Sebastian, 
Michael Sessions (alto), Red Callendar, Les- 
ter Robertson and others. 


246 — Horace Tapscott & Pan Afrikan Peo- 
ple’s Arkestra/The Call: This album further 
documents Horace and the Ark’s weekly 
Sunday sessions at the Imanual United 
Church of Christ in Los Angeles, and shows 
just what young players can do with wise 
leadership and a place to get together and 
play regularly. Includes Horace's beautiful 
arrangement of Cal Massey’s “Nakatini 
Suite”. 

357 — Horact Tapscott & Pan Afrikan Peo- 
ple’s Arkestra/Live at I.U.C.C.: Horace 
says: “Our music is contributive, not com- 
petitive,” and that spirit is evidenced in the 
unity of the players and the beauty of the 
music. Proceeds from the sales will be 
shared by the Union of God’s Musicians and 
Artist Ascension, a non-profit organization 
for the “education of young musicians in a 


468 — Roberto Miguel Miranda/The Crea- 
tor’s Musician: Roberto's fine bass playing 
has contributed to albums by John Carter, 
Tim Berne, Horace Tapscott, Vinny Golia, 
and others. Here the spotlight’s on him 
alone and he comes h with one of the 
finest solo bass albums you're ever likely to 
hear. 


579 — Horace Tapscott & Everett Brown/ 
At The Crossroads: “When two beings as 
musically intense as Horace Tapscott and 
Everett Brown, Jr. sit down to make a 
largely free-form duo album, a result as vi- 
tal and absorbing as ‘At The Crossroads’ 
doesn’t come as a surprise.” With Horace 
Tapscott, piano; Everett Brown drums. 


680 — Adele Sebastian/Desert Fairy 
Princess: Adele's mature vocals and excel- 
lent flute playing reminded us of the Doug 
and Jean Carn LPs on the Black Jazz label. 
With pieces by McCoy Tyner and members of 
the band (all except veteran Higgins are stu- 
dents of Horace Tapscott), this becomes one 
of the most enjoyable records we have. Adele 
Sebastian, flute and vocals; Billy Higgins, 
drums; Roberto Miranda, bass; Bobby West, 
piano; Ricky Kelly, marimba and Dauode 
Woods, percussion. 

791 — Linda Hill/Lullaby For Linda: Gospel 
music with some spiritual solos. For friends. 
Linda Hill (piano, vocals), Adele Sebastian 
(flute, vocals), Roberto Miranda (bass), Ever- 
ett Brown, Jr. (drums). 


802 — Bias/East 101: With this young 
sax player's LP, the Nimbus label continues 
its tradition of recording Horace Tapscott 
and his students: Gary Bias, alto & soprano 
saxes, flute; David "Eric" Tilman, piano; 


Rickey Kelly, vibes; Fritz Wise, drums; John 
Heard & Roberto Miranda, bass; Rickey 
Minor, electric bass. 


913 — Creative Arts Ensemble/One Step 
Out: For those of you who remember Califor- 
nia's Black Jazz label of the 70's, this record 
will come as something of a deja vu. Very 
much like the records of Doug and Jean 
Carn, and Henry Franklin, who is himself 
present on this disc. B.J. Crowley (voice), 
SonShip (drums), Kaeef Ruzadun (piano), 
George Bohannon (trombone), Gary Bias 
(saxophones), Al White (trumpets), Henry 
Franklin (bass), Wilbert Hemseley (tenor 
вах). 


1024 — Roberto Miguel Miranda/Raphael: 
California Latino jazz, with Roberto Miranda 
(bass), Vinny Golia (saxes), Nels Cline 
(guitars), Alex Cline (drums), Wayne Peet 
(piano), Virgilio Figueroa & George Andujar 
(congas), Raul Rodriguez (tumba), Andrew 
Acosta, (bell). 

1147 — Horace Tapscott/Dial "B" for Bar- 
bara: Horace's status as a legend increases 
with every album. This one (his first with a 
small band since the classic "Giant is Awak- 
ened" which introduced Arthur Blythe) 
gives him a chance to show off his personal 
style as a soloist as well as composer-band- 
leader. And again, he introduces fine new 
talent in the playing of Gary Bias, Sabir Ma- 
teen and Reggie Bullen. Just because they 
all live in California, that's no reason to ig- 
nore this great band. Great Black Music in 
the tradition of Elmo Hope, Tadd Dameron, 
Muhal Richard Abrams. 


1258 — Tapscott/Live At Lobero, Vol. 2: 
Mr. Tapscott is undoubtedly one of Amer- 
ica's greatest living pianist-composers. This 
is his 13th record in 15 years documenting 
this fact. He's still waiting to be “dis- 
covered." You still have a little time to beat 
the critics to it. Better late than never. 
Roberto Miranda ... bass, and Sonship . . . 
percussion, round out the trio. 


1369 — Horace Tapscott/Live at Lobero: 
Tom Albach has seen fit to document the 
work of Pianist/Composer Horace Tapscott, 
and these compositions recorded “Live at 
Lobero” in November of 1981, show us yet 
another side of this brilliant California based 
pianist. Here he is joined by bassist extraor- 
dinaire Roberto Miranda and great drummer 
SonShip formerly of the McCoy Tyner band. 
The ensemble tracks exhibit a high degree of 
understanding between the trio, Tapscott 
the master musician inspiring his younger 
associates to performances of the highest 
musical calibre. 


1470 — Thomas Tedesco/And Ocean: 
Tedesco, not to be confused with the West 
Coast guitarist of the same name, leads a 
quintet featuring trumpeter Bobby Bradford 
through an exploratory maze of improvisa- 
tion depicting many of the philosophical 
problems facing humans in contemporary 
society. The music can alternate between. 
dark, brooding statements and a more posi- 
tive conviction suggested by the group’s 
collective swing. Percussionist Sartuse plays 
a key role in the setting and changing of 
moods. All the compositions are Tedesco 
originals. 

1581 — Horace Tapscott/The Tapscott Ses- 
sions (Vol. 1): This is the first in a series of 
piano recordings documenting the work of 
Horace Tapscott and other unknown black 
composers in the Los Angeles area. Digitally 
recorded, pressed on premium virgin vinyl. 


1692 — Horace Tapscott/The Tapscott Ses- 
sions (Vol. 2}: Another excellent exposition 
of this Los Angeles master's great talent as 


a pianist/composer. At a time when thou- 
sands of people are buying albums of 
“pretty” piano music with pastoral covers, 
it’s unfortunate that so few have heard 
Horace's truly beautiful and peaceful music. 


1703 — Horace Tapscott/Vol. 3: The third in 
a series of digital recordings from the Los 
Angeles pianist/composer. Although solo 
piano albums are currently a dime-a-dozen, 
this is worth checking out. Tapscott's com- 
positions are haunting and beautiful. 


1814 — Horace Tapscott/Tapscott Sessions, 
Vol. 4: Tapscott embraces a rather unique 
bittersweet artistic stance as a solo pianist 
that is very refreshing by today's Jazz 
Standards. He exhibits none of the tenden- 
cies toward self-indulgent virtuosity and 
cloying sentimentality that have char- 
acterized many contemporary Jazz pianists. 
A composer of strikingly original material 
for piano (and orchestra). Tapscott also feels 
no need to depend on standards for any por- 
tion of his repertoire. As a result, he 
projects the artistry and image of the quin- 
tessential modernist Jazz pianist. 

1925 — Horace Tapscott/The Tapscott Ses- 
sions, Vol. 5: This is the fifth in a series of 
piano recordings documenting the work of 
Horace Tapscott and other unknown black 
composers in the Los Angeles area, with an 
occasional standard appearing. Five Tap- 
scott originals, and “Perfumes in the Night” 
by the legendary L.A. educator Samuel 
Brown. 


3035 — Dadisi Komolafe/Hassan's Walk: 
Listeners who are into Trane, Dolphy and 
60's Blue Note albums will get off on 
Komolafe, alto sax and flute; Rickey Kelly, 
vibes; Eric Tillman, piano; Roberto Miranda, 
bass; Sunship Theus, drums. Wayne 
Shorter's "Speak No Evil" and Monk's 
"Round Midnight" are standout tracks with 
hot improvisation by Komolafe, Kelly and 
Tillman. A sleeper jazz side of 1985. 


3146 — Rickey Kelly/Limited Stops Only: 
Vibist Kelly leads a quintet with Donald Till- 
man, piano; James Leary III, bass; Sherman 
Ferguson, drums; and Dadisi Komolafe, 
flute; in a strong program of straight-ahead 
Jazz. Side 1 will really get your foot movin' 
with up-tempo, hot rhythms, and searing 
improvisations. Pianist Tillman is a stand- 
out here. Side 2 presents the group in a 
more relaxed, melodic mood with an empha- 
sis on appealing compositions. Herbie 
Hancock's "Dolphin Dance" and Billy 
Strayhorn's "Lush Life" are the prime exam- 
ples. This album further proves our point 
that the best Jazz in all styles is being pro- 
duced on small, independent labels. 


3257 — Nate Morgan/Journey Into Nigrita: 
Nate Morgan . . . piano; Dadisi Komolafe ... 
flute; Jeff Littleton . . . bass; Fritz Wise... 
drums. Another graduate of the Tapscott 
school, Morgan favors McCoy Tyner's style 
of composing and playing, also nodding to 
Cecil Taylor with his "Study in C.T.” A 
strong album of lyrical compositions remi- 
niscent of “Sahara” and “Sama Layuca,” a 
sound rooted in Black pride and strength. 


3368 — Curtis Clark/Phantasmagoria: Cur- 
tis Clark is best known as the master of the 
ivories in David Murray's Octet. His playing 
is subtle, suave, yet forceful and never limp. 
His influences are clearly articulated in the 
Monk-out “Thought of One.” The real kicker 
on this album is “Missing Persons” featur- 
ing Curtis on clarinet in a gorgeous moody 
blues vamp recalling early John Carter. The 
side-long “Phantasmagoria” lets everyone 
stretch out. Roberto Miranda's full tone and 
intuitive playing works well with Sunship, 
who turns in his most tastefully restrained 
set to date. 
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NINE WINDS 


0101 — Vinny Golia/Spirits in Fellowship: 
Vinny Golia is from the Coast and plays sax- 
ophones, flutes, recorders and percussion 
instruments. With John Carter (clarinet), 
Roberto Miranda (bass) and Alex Cline 
(drums). 


0102 — Vinny Golia/Openhearted: With 
Baikida Carroll (trumpet & flugelhorn), Alex 
Cline (drums), Roberto Miranda (bass) and 
Nels Cline (electric & acoustic guitars). 
Vinny himself plays three saxophones, three 
clarinets and two kinds of flute, however, 
not all at once! A well planned second album 
with some strong playing from this West 
Coast reedman. 


0103 — Vinny Golia/In The Right Order: 
This California free music double album fur- 
ther explores sound. Vinny Golia, wood- 
winds, sho, shakuhachi; Roberto Miranda, 
bass; Alex Cline, drums, percussion. 


0104 — Vinny Golia/Solo: Vinny Golia plays 
all types of music on all kinds of wood- 
winds: Soprano, Tenor, Baritone, and Bass 
Saxophones, Clarinet and Flutes. 


0105 — Nels Cline & Eric Von Essen/Ele- 
gies: An incredibly beautiful album of folk- 
jazz impressions. Nels Cline, acoustic guitar; 
Eric Von Essen, bass. 

0106 — Nels Cline & Eric Von Essen/ 
Quartet Music: This group plays music that 
might be categorized as lyrical acoustic 
chamber music, with a bit more bite than 
others in this mold. Nels Cline (guitar), Eric 
Von Essen (bass), Alex Cline (percussion), 
Jeff Gauthier (violin). 


0107 — Alex Cline/Not Alone: “Rhythm, to 
me, is a transport — a fiery beam of mag- 
netic oscillation where we may all find in 
“One”, another element to be initiated with 
the touch of Balder’s hands for the strike of 
Thor’s hammer. All notes gravitate towards 
the central force of the One note. Solo play- 
ing is the most vital outlet for potentiality 
and potency. Unencumbered by elements 
outside my own imposition, I am free to at- 
tempt the expression of the inexpressible.” 
Alex Cline Solo percussion. (2-LP) 


0108 — Vinny Golia Trio/Slice of Life: After 
listening to this record, six words come to 
mind: “Intriguing”, “Subtle”, “Energetic”, 
“Tasteful”, “Spirited”, and “Meditative”. 
Comprised of Golia, Roberto Miranda on 
bass, and percussionist Alex Cline, the trio 
displays an astonishing degree of communal 
telepathy. 

0109 — Vinny Golia/The Gift of Fury: 
Vinny gives us another very personal rec- 
ord. His music is a pleasant combination of 
spacey slow/quiet and non-hypnotic tunes 
and up-tempo numbers with Braxtonish 
free-bop arrangements around a very differ- 
ent style of solo. Vinny Golia (reeds & 
winds), John Rapson (trombone), Wayne 
Peet (piano), Roberto Miranda (bass), Alex 
Cline (percussion). 

0111 — Wayne Peet/Down-In/Ness: Pianist 
Wayne Peet draws on the complete piano 
tradition, playing the strings a la Henry 
Cowell and the keys a la Wayne Peet. 


0112 — John Rapson/Deeba Dah-Blues: 
John Rapson is a West Coast trombonist 
who has assembled a band fronted by three 
horns for this session. At its best, this rec- 
ord features all three horns riffing off each 
other on "Riff/bass, Bridge Head.” The other 
selections show less compositional attention, 
opting for sequences of extended solos. With 
Bill Hartley .. . trumpet; Vinny Golia . . . 
reeds; Wayne Peet . . . piano; Roberto Mi- 
randa... bass; Alex Cline... drums. 


0113 — Ocean Park/Quartet Music: As 
much as we dislike much of the Whole 
Wheat Music Movement, there are decent of- 
ferings in any genre. This group is one. 
There are times the music might get a bit 
too lively to let you totally meditate it away. 
Eric von Essen . . . bass; Alex Cline... . per- 
cussion; Jeff Gauthier . . . violin; Nels Cline 
... guitars, bass recorder. 


0114 — Wayne Peet-Vinny Golia/No Re- 
verse: Wayne Peet . . . piano and Vinny 
Golia . . . woodwinds have been performing 
in duet for more than four years and have 
developed a lyrical and deep cooperation. 
Not all the music is pretty or glossy, but it 
is really heartfelt, with blues, vamps, and 
standards like “Prelude To A Kiss” and “A 
Flower Is A Lovesome Thing.” This may be 
the best record to come from this ambitious 
record company. 


0117 — Vinny Golia Quintet/Goin' Ahead: 
“Vinny G., the big (wood) wind from the 
West Coast, returns with a relatively 
straight, tightly arranged collection. Sounds 
like his years in the total-improv groove 
have paid off in a matured melodic sense. 
With salsa trumpeter John Fumo, pianist 
Wayne Peet, bassist Ken Filiano, and the 
man of a thousand drums, Alex Cline” — 
Richard Gehr. 


NORTH COAST JAZZ 


1 — The Cleveland Jazz All-Stars/Live at 
Peabody's Cafe: This first album by Ernie 
Krivda on his North Coast Jazz label is de- 
voted to the "new provincialism” or, in this 
case, the local jazz scene in Cleveland. This 
monster jam on four originals and "Lover 
Man" features Kenny Davis, trumpet; Ernie 
Krivda, tenor sax; Howie Smith, sax; Neal 
Creque, piano; Greg Bandy, drums; Chink 
Stevenson, bass; and special guest vocalist 
Vanessa Rubin. 


2 — Ernie Krivda Quartet/Live at Rusty's: 
Ernie is one of the premier players in the 
North Coast area, and has been featured na- 
tionally with Quincy Jones. Here on his first 
quartet date for his own label he uses a tasty 
quartet including Neal Creque (Pharaoh 
Sanders, Carmen McRae), Juny Booth (Mc- 
Coy Tyner, Gart Bartz, Art Blakey) and Paul 
Samuels. 


3 — Bill Dobbins Quartet/Live at Pea- 
body's: "Bill Dobbins is so versatile a 
musician that it would take many albums to 
document the various facets of his musical 
being. What you will hear on this record is 
Bil Dobbins the Great Jazz Pianist. This is 
my favorite Bill Dobbins and, I suspect, his 
also."—ERNIE KRIVDA. Featuring Ernie 
Krivda, Chink Stevenson and Val Kent. 


4 — Ernie Krivda-Kenny Davis Quintet/ 
Fireside Sessions: All the right elements 
fall into place on this album. The compoei- 
tions have a tasty, crisp feel. Alan Farnham, 
Kyp Reed, and Val Kent function as a tight 
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piano, bass and drums rhythm team. Best of 
all, the group projects a collective technical 
and artistic strength that assures the lis- 
tener of pleasing, straight-ahead jazz 
results. 


NOZZLE 


74 — Inserts/Out of the Box: It's taken 
awhile for the lessons of Miles Davis' early 
and mid-seventies recordings to make their 
mark on rock. Inserts' Richard Isgrigg 
along with Eye Records' Don Schott have 
learned their lessons well, though, as this is 
an exemplary LP of both searing and moody 
guitar tracks. By the way, pressed in Japan. 


N.Y.C.A.C. 


501 — Tom Bruno & Ellon Christi/The 
Sounds of Life: “Jazz surely must be God's 
music" exclaim Tom and Ellen. Tom plays 
drums, piano and flute, and Ellen plays flute 
and sings. 


508 — NYC Artist Collective/And You Ain't 
Ready For This One Either: Something 
else. With Ellen Christi, vocals; John Shea, 
bass; Tom Bruno, drums; and Juan 
Quinonew, guitar. 


БОЗ — New York City Artists’ Collective/ 
Plays Butch Morris: Butch Morris is an im- 
portant figure on the New York City jazz 
scene. He has earned respect conducting and 
arranging David Murray's Big Band and Jus 
Grew, Jemeel Moondoc's venturesome 
Loisida aggregation, and for his individu- 
alistic compositions with his own ensemble. 
Despite all this, there has yet to be an album 
recorded under his name, so with this in 
mind the NYCAC nas issued this recording 
of their interpretations of some of his pieces. 
With Ellen Christi, vocals; Steve Buchanan, 
saxophone; Tom Bruno, drums; and others 
on bass, harmonica and synthesizer. 


OAO 


5002 — The Golden Palominos: Billed as a 
New Rock Super Group, the Palominos do 
happen to be one of the few recent bands to 
be doing something different. Not afraid to 
play music you can't dance to, they place 
themselves firmly on the other side of the 
coin. With free improvisors like John Zorn 
and David Moss, and funk experimentalists 
like Bill Laswell and Jamaaladeen Tacuma, 
they are able to play music that moves, cov- 
ers lots of different ground, and manages to 
be free and funky at the same time. Anton 
Fier, the group's guiding force, holds things 
together on drums, and Arto Lindsay plays 
guitar and sings as only he can. 


5003 — Massacre/Killing Time: This is 
Fred Frith's power trio, recorded live in 
1980. They have been compared to a more 
melodic DNA, but with Fred presenting 


plenty of guitar pyrotechnics and keeping 
the vocals to a minimum, and Bill "Funky" 
Laswell on bass, we think that comparison 
is only skin-deep. Also, Fred Maher on 
drums. 


5004 — Billy Bang/Outline No. 12: Violinist 
Billy Bang has assembled an impressive 
lineup of musicians including David Mur- 
ray, bass clarinet; Frank Lowe, soprano sax; 
Khan Jamal, vibes; Sunny Murray, drums — 
to name only a few, for the execution of 
music that is a point of departure for Bang. 
It reflects diverse influences from European 
concert to down-home blues. He has extrac- 
ted the essence of these genres by 
constructing a form for the compositions 
that does not carry over so much of their 
Sources as to make the result sound con- 
trived. 


5005 — Daniel Ponce/New York Now: 
Daniel Ponce is a Cuban conga player, well 
known in New York. Although the ubiqui- 
tous Laswell and Beinhorn are listed as 
musicians, this is not avant Funk/synthe- 
sized Salsa. The majority of songs are 
chanting in Spanish over percussion — a 
few are accompanied by horns (including 
Paquito de Rivera) — and sound pure and 
vital and strong. 


5006 — Derek Batley-John Zorn-George 
Lewis/Yankees: We've been listening to 
Group Improvisation for quite a while now, 
and while we realize it might not be every- 
body's cup of tea, it does seem like 
everybody should try it at least once. What 
makes group improvisation successful is 
when everybody listens to and reacts to 
everybody else. We don't think you'll find 
three better listeners than these musicians, 
each a master of his respective instrument. 
So while there is still no rhythm, melody, or 
apparent structure, the use of space and tex- 
ture makes it quite worthwhile. Derek 
Bailey, guitar; John Zorn, saxophones, clar- 
inets, game calls; George Lewis, trombone. 


5008/5009 — Sang-Won Park/Charles K. 
Noyes/Henry Kaiser/Invite The Spirit: 
Charlie Noyes and Henry Kaiser have been 
exponents of Korean music for many years. 
So much so that it has been reflected in their 
own playing with Henry’s use of vibrato and 
Charlie's seemingly random rhythmic pat- 
terns. They have performed live with 
classically trained Kayagum player Sang- 
Won Park (who is on Laurie Anderson’s 
“Mr. Heartbreak” album) in some of Lower 
Manhattan’s basement improv clubs and 
even at The Kitchen. This double-LP is the 
culmination of their love of this music and 
admiration for the virtuosity of Sang-Won 
Park. Those familiar with either of these two 
improvisors will be surprised by the peace- 
fulness, lyricism and beauty evident here. 
This is a wonderful record that you have to 
relax to enjoy. 


5010 — John McLaughlin/Devotion: Very 
little needs to be said about the reissue of 
this post-Miles pre-Lifetime McLaughlin. A 
classic when it came out, with Buddy “Big 
Foot” Miles, drums, and Larry “Astral” 
Young, organ, this might not sound as 
fresh today as it did then. However, re- 
corded in Jazz's psychedelic phase in the 
early '70's, it fits in perfectly with today's 
Psych revival. This album really set the 
stage for much of what followed, and was a 
real bridge to Mahavishnu and other bands 
of this ilk, It is one of those records that the 
Jazz people call “a great Rock album” and 
the Rock people call “great Jazz.” 


5011 — Ronald Shannon Jackson/Pulse: 
Shannon has laid down a really strong al- 
bum of solo drums and voice. On many of 


the tunes he accompanies himself sing-song- 
ing some gruff jive with second string 
Shuffle. The solo drums cuts are power- 
houses, yet not at all like the strictly high 
energy solos on his group LPs. Nice closing 
solo piano piece by Onaje. This unexpected 
treat isn’t exactly electric Harmolody, but as 
you listen you'll hardly realize it’s solo per- 
cussion. 

5012 — Brij Bhushan Kabra/Raga Puriya 
Alap: “Brij Bhushan Kabra is the greatest 
slide guitarist in the world(?). He is an inno- 
vator on a par with Charlie Christian, Jimi 
Hendrix, Django Reinhardt, or Andres 
Segovia. Kabra single-handedly adapted 

the guitar to the technical and emotional 
intricacies of North Indian Classical 

Music during the late 50's and early 

60's. . . Listeners should be astounded by his 
technical brilliance and seemingly impossi- 
ble control and speed as a slide guitarist. 
But please listen also to the great emotional 
depth and expressiveness of his playing." — 
HENRY KAISER. 


ONE TEN 


OT-003 — Jackie Apple/The Mexican 
Tapes: Jackie Apple's Super-8 color film 
Soundtrack based on the assassination of 
Trotsky, "Inside The Company; CIA Diary", 
Mesoamerican ball-games and other sub- 
jects. Narrative and music tracks using 
synthesizer, electric keyboard, percussion 
and polyrhythmic phrasing (vocals). Go, 
Fragment, deconstruct, rearrange, recontex- 
tualize, repeat. 


ONE TEN/BLACK MARKET 


4 — Bill Buchen & Sonic Architecture/M- 
M-Manhattan: Bill Buchen of Boneworks 
and other new music ensembles tries his 
hand (or his feet) at dance music. “Sonic 
Architecture’s ‘M-M-Manhattan’ is a pastiche 
of sound effects over a beat box, sort of ‘I 
Love New York’ by an out-of-control studio 
mixing board . . ." — Billboard. 


OPUS ONE 


1— Donald Erh/Diversion for Two (Other 
Than Sex). Also "Phantasma" and "String 
Trio". Max Schubel's "Insected Surfaces" (a 
concerto for five instruments). 


2 — Barre Phillips/Journal Violine: A rec- 
ord of free-form jazz by a virtuoso bassist. 


8 — Max Schubel/Son of Quashed Gulch: 
With Averil Williams (flute), Alexander Kok 
(cello) and Barre Phillips (contrabass). 


4 — Soott Houston/Penta Tholoi & Phe- 
nomena: Penta Tholoi with William Leland 
(piano) and Phenomena with the Heritage 
Chamber Quartet. Also Steven Birchall's 
“Reciprocals II, for two tubas. 


5 — Roland Trogan/The Seafarer: A piano 
fantasy and solo cantata adapted from a 
translation by Ezra Pound from Anglo- 
Saxon. E2ra Pound and Jean Sullivan read- 
ing, Richard Woitach (piano) and William 
Wiederanders (bass). 


8 — David Moore: A diverse cello recital by 
cellist David Moore with pianist Andrew 
Thomas. Pieces by Mario Davidovsky, Vin- 
cent Perischetti, Max Schubel, Robert 
Dennis, and Myer Kupferman. 


7 — Max Schube)/Quashed Gulch: Also "Ex- 
otica", "High Ice" & "Joyeux Noel". Chamber 
works and musique concrete. 


8 — David Gilbert/Centering I & II and 
Andrew Thomas' two studies for woodwind 
quintet "Roman De Fauvel” and “Presido 
27". 
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9 — Stefan Wolpe/Two Instrumental Units 
for large chamber ensemble, “One Thousand 
Paper Cranes" by Lawrence Widdoes and 
Francis Thorne's "Songs and Dances". 


10 — Beatrice Witkin: Four Chamber works 
including “Prose Poem”, “Contours for 
Piano”, “Chiaroscuro” and “Duo for Violin 
and Piano”. 


11 — Roland Trogan/Five Nocturnes for 
Piano with Richard Woitach at the piano, 
and “Sonata for Unaccompanied Violin” with 
Harold Kohon. Also Robert Shaughnessy’s 
“Suite from the Bacchae” with the composer 
and Harold Kohon. 


12 — Beatrice Witkin/Volume II: The pieces 
are “Breath & Sound”, “Parameters for 
Eight Instruments", “Triads and Things", 
and "Interludes for Flute". The performers 
are Thompson Hanks (tuba), Paul Kunkel 
(flute) and the New York Brass Society. 


13 — David Gilbert/Poem VI & Poem VII: 
Jack Behrens' "The Feast of Life". Alice 
Shields' "Wildcat Songs". And "Dialogue for 
Guitar" by John Donald Robb. 


14 — Five Pieces: Leo Kraft: "Line Draw- 
ings". Ronald Perera: "Reflex". Barbara 
Kolb: “Rebuttal”. David Cope: "Cope". Max 
Schubel: "Moonwave". 


15 — Garret List/Your Own Self: Lyrical 
work setting List's own poetry with voices 
and instruments; alternately hypnotic and 
rhythmic. With Joan LaBarbara, Jay 
Clayton, Jon Gibson, and Frederic Rzewski, 
among others. 


16 — Joel Chadabe/Street Scene: A piece for 
poetry, tape and English Horn. Also "Daisy" 
in which a single sound is changed by auto- 
mated processes. Also Newton Strandberg: 
“Kerex”, and Lawrence Moss: “Evocation and 
Song” for sax & tape. 


17 — Joel Chadabe/Ideas of Movement at 
Bolton Landing: A process approach to elec- 
tronic composition. Also Randall McClellan's 
"Distant Voices" for tape. 


18 — Max Schubel/Zones: For flute, brass 
quintet, percussion and actress. Carmine 
Pepe: "Sonata for Violin and Piano". 


19 — Orchestra Music: Robert Stern: 
"Carom" For Orchestra and Tape. Lewis 
Spratlan: "Two Pieces for Orchestra". Fran- 
cis Thorne: “Fanfare, Fugue & Funk”. 


20 — Frederic Rsewski/Coming Together 
& Attica: The Village Voice gave "Coming 
Together" an A Minus and called it one of 
the most moving pieces of politics and mu- 
sic. Adapted from a letter by Sam Melville, a 
prisoner at Attica from shortly before the 
1971 revolt. With Karl Berger, Alvin Curran, 
Garrett List, Jon Gibson, Joan Kalisch and 
Frederic Rzewski. Also "Les Moutons de 
Panurge" by the Blackearth Percussion 
Group. 

21 — Charles Russell/Three Processionals 
for Orchestra: Newton Strandberg: "Sea of 
Tranquility". Max Schubel’s "Fracture" with 
the Springfield Symphony. 

22 — The Blackearth Percussion Group: 
Works by John Cage, Mario Bertoncini, 
William Albright, Peter Garland & Lou Har- 
rison. 

23 — Elliott Schwartz/ Concert Piece: For 
ten players. "Texture for Strings, Winds and 
Brass". Also Newton Strandberg's “Ask/ 
Planh" for piano. 

24 — Randall McClellan/Genesis & Inter- 
ruptions: Electronic music for Alan Watts. 


25 — Max Schubel/Guale: A film score 
played by a nine piece group conducted by 
William Wood. 


26 — Peter Maxwell Davies/Eight Songs 
for a Mad King: With the University of 
Mass. Group for New Music. 


27 — John Donald Robb/Trio: For oboe, vio- 
lin & piano. Also Ronald Perera's "Apollo 
Circling" with Gretchen D'Armand, soprano. 


28 — Andrew Thomas/Dirge in the Woods 
& the Death of Yukio Mishima: And "From 
& Time of Snow" by Lawrence Widdoes. 


29 — Richard Feliciano/And From the 
Abyss: With Floyd Cooley, tuba. Also "Trios" 
by William Wood with Frank Bowen, Darrel 
Randall and Floyd Williams. 


30 — William Wood/Sonata for Violin & 
Piano: With Leonard Felberg (violin) and 
George Robert (piano). Also “Pricksong” by 
Andrew Thomas. 

31 — Blackearth Percussion Group/The 
Canons of Blackearth: By Jonathan D. 
Kramer. Also Lawrence Moss' "Toot Sweet" 
with oboist James Ostryniec. 

32 — Carmine Pepe/Rue de la Tombe Isso- 
ire: And "Sonata for Piano" by Roland 
Trogan with Andrew Violette, pianist. 


33 — Emerson Meyers/Rhapsodie Fantasti- 
que: Also "Cinq Preludes" by Ulf Grahn with 
Pianist Barbro Dahlman. 

34 — Andrew Thomas/An Wasser Flussen 
Babylon: Lawrence Moss: "Fantasy". Joanne 
Forman: "Noche", "In Time for Daffodils" & 
“Maggie, Milly and Molly and May". 


35 — Ruth Norman/Molto Allegro, Prelude 
IV: Ulysses Kay: "Invention III". Mark Fax: 
“Prelude”. Also John Donald Robb: "Sonata 
Number Three for Violin and Piano". 


36 — Michael Horwood/Overture for Piano 
Player and Two Assistants: With Joseph 
Kubera, pianist. Andrew Violette: "Sonata 
for Two Pianos" with Andrew Thomas and 
Andrew Violette at the pianos. 


37 — William Wood/Vortrag: With Darrel 
Randall (oboe) and Rita Angel (piano). Also 
three pieces by Phillip Ramey: "Leningrad 
Rag"; "Piano Fantasy", & "Piano Sonata 
Number Four" all with John Atkins (piano). 


38 — Ulf Grahn/Snapshots for Piano: Fred- 
erick Koch: “Sonics for Piano". Joel 
Naumann: "Piano Variations". With Barbro 
Dahlman at the piano. 


39 — Ruth Norman/An Anthology of Piano 
Music by Black Composers: Pieces by 
Sancho, Hemmenway, Johnson, ‘Blind Tom’ 
Bethune, Campos, Samuel Taylor, Wynn 
Boyd, and others performed by pianist Ruth 
Norman. 


40 — Emerson Meyers/Marches Militaires 
Metaphoriquement: An essay in rhythm set 
in the metaphors of military marches. Ulf 
Grahn’s “Sonata for Piano with Flute and 
Percussion”. Also, two by Joel Naumann, 
“Five Pieces for Violin, Clarinet & Piano”, 
and “Miniatures for Violin and Piano”. 


41 — Scott Wilkinson/This Is American 
Earth: This American Earth is based on a 
Sierra Club exhibition designed by Nancy 
Newhall with photographs by Ansel Adams. 
Ensemble and chorus conducted by John M. 
Clark. 


42 — Michael Mauldin/Three New Mexico 
Landscapes: Enchanted Mesa, Sleeping 
Snow & Aspen Race. Jordan Cho-Tung 
Tang: “Piece” for violincello and harp. 
“Motet” by Carla Scaletti. “Toccata” by John 
Donald Robb, for keyboards and electronics. 


43 — John Donald Robb/Sonata for Cello 
and Piano: With Dorothy Kempter (cello) 
and Mimi Tung (piano). “Sonnet” for organ 
by Mary Jeanne Van Appledorn. 


44 — Willard Roosevelt/Suite For Piano: 
John Donald Robb/Concerto For Viola & 
Piano: Joanne Forman/Three García Lorca 
Songs: 

45 — Noah Creshevsky/In Other Words & 
Circuit: "In Other Words" (Portrait of John 
Cage) is a sound poem based on an interview 
with John Cage, who is the speaker in the 
piece. "Circuit" features the harpsichord of 
Marianna Rosett. Also on this record "Night 
Flowers" by David Mott. 


46 — Wallace Berry/Duo For Violin And 
Piano: Stephen Chatman/Quiet Exchange: 
Eugene Wilson/The Light Fantastic, Too: 
Elliot Wiesgarber/Epigrams. 


47 — Noah Chreshevsky/Great Perform- 
ances: Hubert S. Howe/Third Study In 
Timbre. 


48 — John Donald Robb/A Collection Of 13 
Songs. 

49 — Noel Farrand/Piano Sonata, Opus 40: 
Chrsitopher Berg/Six Songs: Christopher 
Berg, pianist. 

50 — Noah Creshevsky/Portrait Of Rudy 
Perez: Max Schubel/Paraplex: 


51 — Karel Husa/Four Little Pieces: 
Michael Mauldin/Petrolgyph: John Donald 
Robb/Elegy. 


52 — Mary Jeanne Van Appledorn/Commu- 
nique: Andrew Violette/Amor Dami Quel 
Fazzolettino: Michael Mauldin/Glyph: 
Christopher Bey/Three Short Piano Pieces. 


53 — Hubert S. Howe/Improvisation On 
The Overtone Series: Gladys Mungen 
Brown/Black Tea: Andrew Violette/Piano 
Two. 


54 — Ivana Themen/Ode To Akhmatova: 
Rovert Evett/Second Piano Sonata: With 
Linda Jones and Steven Gerber (pianists), 
Jean Kraft (mezzo-soprano). 


55 — David Snow/The Passion and Trans- 
figuration of a Post-Apocalyptio Eunuch. 


56/57 — Roger Sessions/The Last Three 
Piano Sonatas: On this limited edition, two- 
record set, pianist Rebecca La Brecque per- 
forms Sessions' three piano sonatas, written 
іп 1930, 1946 and 1965 respectively. Re- 
corded on the eve of his birthday, these 
disks come complete with booklet and a re- 
corded interview with the composer. (2LP 
Box) 


58 — Michael Horwood/Dynamite: Noah 
Creshevsky/Sonata: Hal Freedman/Domi- 
noes/Ring Precis/Bartok Precis: Anne 
LeBaron/Dog-Gone Cat Act: Candace Nat- 
vig/Jon English/Anne LeBaron/Euphorbia/ 
A Little Left of Center: While not all the 
cuts on this album are electronic or elec- 
tronic-related, they all bear timbral and 
textural relationships to non-acoustic sound 
sources. Even the two improvisations on 
Side Two by harpist Anne LeBaron, violinist 
Candace Natvig and trombinist Jon English 
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could have been performed on the synthe- 
sizer. Michael Horwood’s piece is for piano 
and percussion, Noah Creshevsky’s uses 
tape manipulation of Studs Terkel’s voice, 
and Hal Freedman condenses Wagner’s Ring 
Cycle to 3% minutes by superimposing the 
work on top of itself over 200 times. 


60 — John Duesenberry/Four Movements 
for Tape and Prepared Piano: Also Modu- 
letone, Phrase and 3 Variations, 2 Inter- 
ludes. Electronic music from M.I.T.'s 
Experimental Music Studio. 


61 — Jackson HilUSonata: By the Waters 
of Babylon: Clarie Polin/Cader Idris: 
Michael Horwood/Piece Percussionique. 


62 — Claire Polin/O Aderyn Pur: George 
Edwards/Veined Variety. 


63 — Ruth Anderson/I Come Out of Your 
Sleep: Roger Meyers/After the Pond: These 
two electronic composers approach their dis- 
ciplines from oblique angles. Ruth Anderson 
works with vowel sounds to make a text 
Sound trance composition. Roger Meyers 
works with computers and digital synthe- 
sizers. His composition, "After The Pond,” is 
based on a piece by Charles Ives. 


64/65: Ernst Levy/Sonatas and Trios: Ka- 
tharine Hoover, flutist; Yoland Liepa, 
pianist; Virginia Brewer, oboist; Beth Cohen, 
violinist; Earle Sherk, pianist; Larry Wirth, 
violoncellist. 


66 — John Adams/Songbird: John Adams 
(born 1953) has recorded an LP of birdsongs 
for ocarina and percussion ensemble. “These 
melodies and rhythms are not so much con- 
structed artifacts as spontaneous affirma- 
tions,” he says. 


67 — Milton Babbitt/Semi-Simple Varia- 

tions; Stephen Peles/Felix Natalis: Noel 

Zahler/Four Songs of Departure: Stephen 
Gerber/Variations for Piano/Voices. 


68 — Frank Martin/Piano Music: Rebecca 
La Brecque, pianist. 


69 — Nancy Laird Chance/Ritual Sounds: 
Noel Zahler/Harlequin: Max Schubel 
Pocket Slurp: Eleanor Cory/Octagons. 


70 — Ruth Anderson/Dump/8 U M: Annea 
Lockwood/Tiger Balm: Sound-Collagist 
Ruth Anderson fabricates oral essays with 
these two pieces. "Dump" is based on Buffy 
Sainte Marie's "My Country 'Tis Of Thy Peo- 
ple You're Dying," and to some extent, 
chronicles the '698, while “S U M (State of 
the Union Message)" is à construction of 
television commercials meant to coincide 
with an address given by the deposed Presi- 
dent Richard Nixon. Annea Lockwood is 
known for her earlier "World of Glass" rec- 
ord. On this piece, she meshes electronics 
with the sound of crystal. 


71 — Daniel Goode/The Thrush From Up- 
per Dunakyn/The Bertoia in the Yamasaki 
Building: "The Thrush piece is music of the 
environment, transposed and abbreviated for 
the concert environment, but then recorded 
as another environment, and to be listened 
to with the head that you bring to the 
woods. So there." — DANIEL GOODE 


72 — Frank Martin/Sonata da Chiesa: 
Nanoy Laird Chance/Daysongs: Ursula 
Mamiok/Variations For Solo Flute: Glen 
Velez & James Preiss (percussion); Dennis 
Mitchell (organist); Kathy Hoover (flutist). 
73 — Ned Rorem/Sonata Number 1: Samuel 


Adler/Sonatina: Roger Briggs/Spirals: 
Jeffrey Jacob, pianist. 


74 — William Moylan/Trio for Flute, Horn 


& Piano; Ernst Levy/Sonata for Viola & 
Piano. 


75 — Lee Hyla/Revisible Light: Ernst 
Levy/Second Sonata For Piano. 


76 — David Froom/Ballade for Piano and 
Fender Rhodes: Rebecca La Brecque, pia- 
nist: Frank Martin/Ballade for Flute and 
Piano: Louis Pelosi/Seven In(ter)ventions 
for Piano. 


77 — John Deak/Musical Tales: “The Ugly 
Duckling,” "Lucy and the Count." Lucy Shel- 
ton, Soprano; Richard Hartshorne, Con- 
trabass; The Audubon String Quartet; The 
Apple Hill Chamber Players. 


78 — Frank Martin/Five Songs of Ariel 
and Other Festive Choral Music: Steven R. 
Gerber/Dylan Thomas Settings. 


79 — Nancy Laird Chance/Exultation and 
Lament: Kenneth Hitchcock, alto sax- 
ophone; William Trigg, tympani; James 
Lauth/Pieces of Eight; James Lauth, clarinet; 
Lee Hyla/Pre-Amnesia; Tim Smith, alto sax- 
ophone; Ann McMillan/A Little Cosmic Dust; 
Max Lifchitz, piano, with tape collage. 


80/81 — The Cincinnati Percussion Group: 
Built on the ashes of the Blackearth Percus- 
sion Group, this unit to equal their 
earlier diversity of style and material with 
this record. Not of the Boop-boop-beep 
school; they explore timbres and textures 
virtuosically. (JVC half-speed mastering 
used.) (2LP Box) 

82 — David Cope/The Way: "The Way" isa 
set of small ensembles for a single per- 
former. Over two hundred instruments from 
twenty-seven instrumental types were 
formed, with thorough documentation as 
well as performance techniques. Each in- 
Strument is to serve a purpose in this piece 
and was not formed as a viable tool for other 
works. This piece is based on Navajo myths 
and terrain, though it sounds nothing like 
American Indian music. 


83 — Frank Martin/L'Amour de Moy; Alice 
Shields/Six Songs from Poems of Pablo 
Neruda; Gerasimos Tsandoulas/Elia: 
Johana Arnold, soprano; Andre Emelianoff, 
violoncello; Steven R. Gerber, piano; Teresa 
Aiello Gerber, flute; Yolanda Liepa, piano. 


85 — Todd Brief/Fantasy for Violin & 
Piano; Nancy Laird Chance/Duos III; 
Michael Hurwood/Six Pieces for Piano; C. 
James Sheppard/Cat Dreams of Flying. 


88 — John Adams/A Northern Suite/Night 
Peace: Not that John Adams. "Northern 
Suite" is a set of tone paintings of Alaska 
“portraying landscapes -— both imaginary 
and real — and evoking seasons of earth, 
mind and spirit. With its vast horizons, 
sprawling distances and unbroken silences, 
this is ‘the far country of sleep’. . .” "Night 
Peace” is what New Choral Music is all 
about. Long, drawn-out tones, ethereal har- 
monies. Performed by the Arctic Chamber 
Orchestra and the Atlanta Singers. 


90 — Gageego: Gageego is a New York 
based New Music group featuring Tamsin 
Fitzgerald .. . flute; Tom Goldstein . . . per- 
cussion; David Macbride . . . piano. They 
play “Credo In Us" by John Cage. "El's Aria" 
by Alice Shields, "pifts" by Stuart Smith, 
and "Gageego" by David Maobride. 

91 — Herbert Fromm/Sonata in G For Vio- 
lin and Piano; Arnold Rosner/Sonata in C 
Major for Horn and Piano: Performing art- 
ists: Gregor Kitzis, violin; Yolando Liepa, 
piano; Heidi Garson, French horn. 

92 — Jim Theobald/Go in Green (Times 
Fifteen); Max Schubel/Ylk-Dyrth; Richard 
Wilson/Figuration; Frank Martin/Ballade 
for Tenor Saxophone & Piano: Frank Mar- 
tin's composition reminds one of a sound- 
track to an early 60's Italian film (which is a 


definite plus). Max Schubel, the label's 
owner, pulls no punches in his piece, which 
takes a strong coloristic stance with 
snatches of sound. 

93 — Barry Schrader/Trinity; George Todd/ 
Voicemask/Emergence: “‘Trinity’ is com- 
posed in rondo-variations form, wherein the 
theme is alternated with variations of itself. 
In addition, the original form of the theme, 
which serves here as the refrain, is slightly 
altered in each repetition. Both 'Voicemask' 
and 'Emergence' are celebrations of the 
human voice caught unawares, the voice un- 
concerned with what it is saying. 'Voice- 
mask' is made up entirely of preverbal 
utterance: sighs, groans, coughs, laughs, 
sudden inhalations, exhalations, the non- 
syntactical vocabulary of our emotions." — 
Liner Notes. "Trinity" was composed in the 
electro-acoustic studios of the California In- 
stitute of the Arts, using a Buchla 200 
system. Only electronically generated sound 
material was used in this work. "Voicemask" 
and “Emergence” are both composed using 
the Synclavier II. 


95 — John Donald Robb/First & Second So- 
natas for Violin & Piano: Performed by: 
Anthony Templeton, violin; Maribeth Gun- 
ning, piano. 

96 — Barton & Priscilla McLean/Electro- 
Surrealistic Landscapes: The McLeans are, 
in some ways, out of the mainstream in elec- 
tronic music, and in other ways they are the 
mainstream. Their sound is & mixture of 
tape, synthesizer (digital and otherwise) and 
real instruments, and owes more to Varese 
than to Tangerine Dream. 


97 — David Maves/First & Siecond Sionatas 
for Piano: Max Lifchitz, piano. 


98 — Anthony Iannaccone/Aria Concer- 
tante; Frank Martin/Second Sonata: Ian- 
naccone performed by the Gurt-Jelinek Duo. 
Martin performed by Carol Sadowski, violin; 
Yolanda Liepa, piano. 


99 — William Ortis-Alvarado: Alvarado's 
"129 East 107th Street" performed by Uni- 
versity of Buffalo Percussion Ensemble (Jan 
Williams, Director). "Amor, Crital y Piedra" 
performed by Frederic Hellwitz, guitar; 
Suzanne M. Thomas, harp; Carol Wade, 
harpeichord. 


101 — Tania Leon/Haiku; Noah 
Creshevsky/Celebration: “Celebration” is for 
electronically derived tape sounds. "Haiku" 
by Cuban Tania Leon, is for percussion, 
woodwinds, koto, strings and narrator. 


106 — Elsa Chariston/Soprano: Performs 
Frank Martin/Quatres Sonnets (a Cas- 
sandreyYDrey Minnelieder; Ralph Shapey/ 
Songs for Soprano and Piano. Accompanied 
by Lambert Orkis, piano. 


107 — Tui St. George Tneker/Indian Sum- 
mer: Three Microtonal Antiphons on 
Psalm Texts (1983): Performing artists: 
Stephen Poulos, Nicholas Solomon, baritone; 
Andrew Bolotowsky, flute; Lester Cantor, 
bassoon; David Grego, tuba; Robert Lepre, 
percussion; Tina Pelikan, viola; Harold Se- 
letsky, clarinet; Stephani Starin, flute. Butch 
Morris bought this record. 


109 — Hayg Boyadjian/Sonata/Epistles/ 
Sareebar: Performed by Joe Aiello, percus- 
Sion; Fred Cohen, oboe; Ronald Harutunian, 
bassoon; Janet Packer, violin; Sam Pilaflan, 
tuba; John Ziarko, viola. 


110 — Mary Jeanne Van Appledorn/ 
Passcaglia & Chorale/Concerto For 
Trumpet & Concert Band; Michael 
Mauldin/Voices From Chaco Canyon: Con- 
certino for Piano and Woodwind Quintet: 
"Passacaglia" performed by Texas Tech Uni- 
versity Symphony Orchestra. "Concerto" 
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performed by Texas Tech University Sym- 
phonic Band, Robert M. Birch, trumpet 
soloist. “Chaco Canyon” performed by New 
Mexico Symphony Orchestra Woodwind 
Quintet, Michael Mauldin, piano. 


112 — John Donald Robb/String Quartets 
#1 & #8: Performed by The Crescent 
Quartet. 


ORGANIC OBOE 


0.0. #1 — Joseph Celli/Organic Oboe: The 
Village Voice has called Celli *. . . America's 
foremost interpreter of new music for the 
Oboe..." Here he performs an original: 
"Sky: S for J" for five English horns (with- 
out reeds), Karlheinz Stockhausen's "Spiral" 
for soloist and short-wave radio, Elliott Sch- 
wartz's "Extended Oboe" for oboe & 
electronic tape, and Malcolm Goldstein's “A 
Summoning of Focus”. All first recordings. 


ORIGINAL MUSIC 


101 — The Nairobi Sound/Acoustio and 
Electric Guitar Music of Kenya: Here we 
have a collection of Kenyan guitar stylings 
from the 1960s and '70s which, John 
Roberts points out, has been superseded by 
Zairean guitar techniques and disco, so that 
it no longer exists. The album is more folky 
in tone than the others in this series, and 
this gives it a certain unity. It's kind of pri- 
vate music that your friends (if they were 
African) might play. 

102 — The Sound of Kinshasa/Guitar Clas- 
sios from Zaire: This album documents the 
Latin influences in African music from the 
1950s up to the Zairean "wet" guitar styl- 
ings so popular today in Sunny Ade's and 
other JuJu music. Once again, John Roberts 
comes through with wonderfully annotated 
notes and a fine collection of African popu- 
lar music. 


103 — Songs the Swahili Sing/Classios 
from the Kenya Coast: This is one of the 
more exciting records of esoteric African 
Pop Music we've heard. The Swahili mix Ar- 
abic instruments and vocal stylings with 
Indian film music to produce a sound only 
faintly like either one. Since they are seafar- 
ing people, they must have picked up these 
influences, along with the instruments they 
use (accordion, dumbeg, oud, flute, and vio- 
lin) in their extensive travels. 


105 — Francis Bebey/Akwaaba: Francis 
Bebey, who is an African who studies Afri- 
can music (and writes books about it) is also 
a musician. His music is intellectual and 
Pan-African and a little removed, as you 
would expect from someone with his eth- 
nomusicological background. Music for 
sanza, bass talking drums and one note 
flutes that John Roberts calls “part of the 
third stream of African music . . . an exten- 
sion of the boundaries . . . rather than the 
maintenance of a tradition or a commercial 
hit maker." 


201 — Under the Coconut Tree: An album 
of Caribbean music that includes fiddles 
(Scottish?), washtub bass, Blues/African, 
harmonica, guitar, drums, an enormous 
rooster crowing in harmony with voices 

under the coconut tree." Recorded on loca- 
tion in Grand Cayman and Tortula. 


301 — Benjamin Lew-Steven Brown/ 
Twelfth Day: Here's a surprise. This World 
Music label licensed a record by members of 
Europe's Rock scene. Tuxedomoon's Steven 
Brown (keyboards & sax), Marc Hollander 
from Aksak Maboul (percussion, bass cl.), 
and Benjamin Lew (synthesizer) actually 
made music that fits in very well with what 
John Roberts has been doing, weaving a web 
of North African influenced electronics. 


401 — Street Music in Panama: Somewhat 
of a potpourri of Panamanian musics, all of 
it caught on the run, so to speak, in the 
street. The cumbias, tamboritos and me- 
joranas contained here are played on 
guitars, accordions, fiddles, ukeleles, flutes 
and percussion. These snippets should give 
you some idea of the folkloric music of Pan- 
ama. 


601 — Africa Dances: John Storm Roberts is 
& noted ethnomusicologist who has compiled 
this collection of early African pop music. 
"Important things have been happening in 
African music as a result of contact with 
other parts of the world, especially Europe 
and the Americas," says John, and the al- 
bum exemplifles this with cuts of High Life 
from Ghana, early JuJu from Nigeria, Sax 
Jive from South Africa, Rhumba from the 
Congo, and an incredible Wilson Pickett-like 
Soul cut from Ethiopia, “Love is Love". All 
in all, a collection that no serious student of 
the current goings-on in African and Third 
World music in general can do without. P.S. 
— Do yourself a favor and get Roberts' book, 
"Black Music of Two Worlds". It's a fantastic 
book and the only one of its kind, tracing 
influences in music from the First, Second 
and Third Worlds and back again. 


OSMOSIS 


4001 — Albert Ayler/Swing Low Sweet 
Spiritual: On February 24, 1964, Albert 
Ayler recorded two albums, “Witches and 
Devils” and this one, “Swing Low Sweet 
Spiritual.” “Swing Low” captures the yin of 
Ayler’s playing. It is no understatement to 
say we have never heard him like this. His 
playing is beautiful and tender; it shows us 
how thoroughly he had investigated and in- 
deed understood the roots of black music. 
Together with Call Cobbs (piano), Henry 
Grimes (bass), and Sunny Murray (drums), 
he played six spirituals whose meaning is 
born anew in the heartrending execution 
given here, very beautiful. 


6001 — Albert Ayler/The Hilversum Ses- 
sion: What can one say that hasn't already 
been said about this late great saxophone 


genius playing with this seminal group? Re- 
corded in Europe. Albert Ayler, tenor sax; 
Don Cherry, Trumpet; Gary Peacock, bass; 
and Sunny Murray, drums. Previously un- 
issued material. 


6002 — 29th Street Saxophone Quartet/ 
Pointillistic Groove: Bobby Watson, Ed 
Jackson .. . alto sax; Rich Rothenberg ... 
tenor sax; Jim Hartog ... baritone sax. 
“They came together in 1981 as a street band 
and their music is appropriately street- 
wise... . They acknowledge the need to 
please the fans, those passing New Yorkers 
who always seemed prepared to stop, stand, 
and appreciate. Hard Bop is certainly the 
inspiration for their Jazz, but they introduce 
elements of Gospel, R&B, Country, and Clas- 
sical into it. Never reduced to becoming a 
jam session or free-for-all, individual crea- 
tivity is encouraged, but they make use of 
detailed and stylish arrangements . . . а de- 
cisive factor in the unison parts and the 
footholds for the climbing soloist or the 
team ascent into mercurial counterpoint.” — 
BARRY McRAE, liner notes. For fans of the 
World Saxophone Quartet and the Jazz Mes- 
sengers. 


6003 — The Microscopic Septet/Let’s Flip!: 
Rich Gehr sez: "Neo Ellingtonia for an ar- 
ranger's ear. Saxophonist Phillip Johnston's 
and pianist Joel Forrester's compositions 
skitter through the decades. Great solos 
from Johnston, Don Davis, Danny Nigro, 
and Dave Sewelson." Liner notes by Richard 
Foreman who says: "The Microscopic Septet 
wants to wiggle its shoulders so fast its 
shoes get shined. Which doesn't mean those 
shoes don't squish things that are soft and 
plump covering the urban sidewalk like 
juicy sausages, but the shoes STAY 
SHINED! Sunny-Side up, eggs fry on those 
shoe tops.” 


OTHER MUSIC 


14 — Other Music /Prime Numbers: This 
California gamelan group draws on the 
sounds of Sunda West Java and Harry 
Partch to make their own blend of ethno- 
percussive new music. 


302 — Other Music/Incidents Out of Con- 
text: "Folks at cocktail parties inevitably 
ask, ‘just what sort of music does your 
group play, anyway?’ And there you are."— 
Other Music. Well, we say, a wildly success- 
ful marriage of 21st Century Gamelan and 
Electronics. With this release, Other Music 
proves to be one of the few groups that is 
able to borrow from World Music and not be 
overshadowed by it. The five members play 
synthesizers, metalaphones, dumbeg, mar- 
imbas, hammer dulcimer, cello, saxophone, 
drums, electric guitars and horns, to make 
this group, as you can tell from the instru- 
mentation, sound like no other. 
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OWL 


8 — Tod Dockstader/Luna Park: “What 
crazy noises! What on earth is this all 
about?” Tod Dockstader . . . Organized 
Sound. 


7 — Tod Dockstader/Apocalypse:; "I've used 
the term 'organized sound' for my work 
Since 1960, because it is a precise descrip- 
tion of the source, method and aim of these 
pieces, and because, unlike electronic music 
and music concrete, it does not involve the 
use of the word music." — Tod Dockstader. 


10 — The Hungarian Quartet: Quincy Por- 
ter/String Quartet #7; Cecil Effinger/String 
Quartet, #5. 


14 — Christine Walevska/Artistry of: 
Christine Walevska, cello; Bruce Gaston, 
piano, play Debussy, Ravel, Chopin, and oth- 
ers. 


22 — Jim Turner/The Well-Tempered Saw: 
Surprisingly, the musical saw has a history 
in contemporary music. Gordon Mumma is 
one composer who has performed on this 
instrument, as has the improviser Charles 
Noyes. On this LP, Jim Turner performs a 
forest of compositions, from Bach to Vivaldi 
to Bluegrass, from Gershwin’s “Summer- 
time” to “Textures for Musical Saw & 
Percussion,” a modern piece by Bill Perkins 
and “Serenade for Musical Saw & Orchestra” 
by David Burge. 


25 — Cecil Effinger/Paul of Tarsus: With 
the William Hall Chorale and Orchestra. 


26 — Columbine Chamber Players/Play 
Xenakis, Toensing, Kasinskas, Effinger, 
Eakin: “Nothing too unusual here. It sounds 
extremely typical of current ‘serious art mu- 
sic.’ The five pieces were written between '68 
and ’79. Two pieces stand above the crowd. 
‘Charisma’, by Xenakis, portrays the death 
of a gifted young composer through the suc- 
cessful juxtaposition of clarinet and violin- 
cello. This piece tends to grab your 
gutstrings and twist and yank. ‘Phoenix 
Wind’, by Kasinskas, uses live clarinet with 
two taped clarinets to present an overall 
sound not achievable by three live clarinets. 
A real head-spinner, this one.” — STEPHEN 
SMITH, OP. 


27 — Richard Toensing/New Music for 
Piano and Organ. “A tough, uncompromis- 
ing composer . . . [with] a gift for the 
violently dramatic, a sense of climax, a rich 
harmonic palette, an acute ear for unusual 
sonorities . . . The performances are of vir- 
tuoso caliber." — HIGH FIDELITY. 


28 — Sharon Mabry/New Music for Mezzo 
Soprano: Kento Coe, "London Songs"; 
Thomas Pasatiere, "Three Poems of James 
Agee"; Goerge Rochberg, "Eleven Songs". 
Sharon Mabry, mezzo-soprano; Patsy Wade, 
piano. 

30 — Ramon Kirellis/New Music For Clar- 
inet: Willson Osborne/Rhapsody; David 
Olan/Composition for Clarinet and Tape; Ed- 
ward Miller/Piece for Clarinet and Tape; 
Richard Toensing/Laetantur Archangeli; 
Morton Subotnick/Passages of the Beast. 


OZZERA 


ST-1001 — Marc Santemma/Breeze Blur: 
From industrial guitar to Pat Metheny is the 
spectrum covered by Marc Santemma. Un- 
usual sounds elicited, especially since no 
tape manipulation or effects of any kind 
were employed. 


PALACE OF LIGHTS 


08 — Michael William Gilbert/In the 
Dreamtime: Gilbert continues to integrate 
influences as diverse as new jazz, electronic 


and African musics with a compelling result 
that offers contrasts and insights. Textures 
are created by overlapping instrumentation 
presented by supporting musicians coming 
from a variety of backgrounds. A step closer 
to Gilbert's vision of a World Music. 


03 — K. Leimer/Closed System Potentials: 
Blends electronic and acoustic sources to 
create very pleasant, pentatonic smears: 
reminiscent of the Fripp/Eno "Evening Star" 
collaboration. 


04 — Regional Zeal: Mouth Music from 
Olympia, Washington: Soundtext, voice 
loop, Seattle Slew, compilation of the previ- 
ous from the Pacific Northwest. Melodic/non/ 
melodic/Giornoesque/it's gonna rain-ish/ 
come out-ish/and none of the above. Pretty 
good, actually. 

05 — Marc Barreca/Twilight: Makes good 
use of sound that you might not hear on a 
lot of similar works, such as kalimba, the 
integration of industrial machinery as 
rhythmic content and natural sounds. In- 
cludes Fish Culture, Commerce and Indus- 
try, School For Whales and The Wendigo. 
Reminds one of the early seventies electronic 
ensembles of Harmonia and Cluster. 


09 — Savant/Stationary Dance/Sensible 
Music: On this record, K. Leimer and Marc 
Barreca have found their own voice, though 
still existing very much in the Eno/Talking 
Heads camp. Listen closely as they merge 
synthesizers, tapes, voice, guitars, and 
drums into a smooth, lyrical environment 
with a beat. (12" 45) 


11 — Roy Finch/Fiction Music: Here's some 
light, bright and right pop sounds from the 
label that brought you K. Leimer and 
friends. Some nicely crafted numbers and 
lyrics complete with rhythm boxes. 'Art- 
Rock' Breakfast Music. 


17 — K. Leimer/Imposed Order: We would 
say that there are few surprises to a Palace 
of Lights record. But what they do, they do 
very, very well. Electronics both melodic and 
mechanistic, rhythms both World and funk. 
This particular record takes this form to its 
perfection. Where will they go from here? 


PANDORA 


801 — Gil Trythall/Luxikon II: This is Pro- 
fessor Trythall's second release playing 
synthesizer (his first being Nashville Moog). 
Here he sheds his country roots for a more 
ethereal sound, these two pieces having 
somewhat of Tangerine Dream aura. 


PARACHUTE 


008 — Polly Bradfield/Solo Violin Im- 
provisations: Ms. Bradfield has been known 
in some quarters for her work with Chad- 
bourne and Zorn. Even while playing with 
them she learned the art of framing sound 
with silence, and vice versa. There's little 


question that there's no other violinist like 
her. 


010 — Lesli Dalaba/Trumpet Songs and 
Dances: Unstructured, free floating im- 
provisation by Lesli, who has played with 
Eugene Chadbourne and Leo Smith. Lesli 
Dalaba, trumpet; Wayne Horvitz, piano; 
Polly Bradfield, violin. 


011/12 — John Zorn/Pool: “You probably 
won't be able to figure out what this guy is 
doing. I know I haven't." — Soho News. "I 
can't remember a single point when the mu- 
sic fell into a steady beat." — Tom Johnson, 
Village Voice. "Just what is John Zorn's 
Theater of Musical Optics, and why is it per- 
tinent to these two discs?" — Downbeat. 
John Zorn as ringleader, alto and soprano 
saxes, clarinets, bird calls; Bob Ostertag, 
electronics; Charles Noyes, percussion; Eu- 
gene Chadbourne, electric guitar and 
personal effects; Polly Bradfield, violin; 
Wayne Horvitz, piano. (2 LP) 


014 — David & Dennis Licht/Paws: Latin 
rhythms abound on this percussion pro- 
gram by David and Dennis Licht. Each track 
features the duo exploring the myriad pos- 
sibilities of sound combinations inherent in 
the Latin percussion family. There are no 
front line horns or standard rhythm section 
instruments on this recording. 


018 — Polly Bradfield/Torture Time: 2:30 
on Channel B. "Torture Time", with Polly 
Bradfield and Eugene Chadbourne in the 
roles that made them famous. Eugene as the 
bespectacled dobro instructor from a small 
town in Tennessee, stumbles into the 
clutches of an evil concert violist, Bradfield 
(who also wrote and directed). The heady 
hijinks of the resulting scenario is worth 
Staying up for. 

17/18 — John Zorn/Archery: John Zorn 
seems e misunderstood 
composers on the scene today. Reviewers are 
apt to discuss his sound as an audio equiva- 
lent of Jackson Pollock, or an elephant 
trapped in barbed wire, or sounding like a 
horde of army ants gone duck hunting. All 
of this makes for amusing prose, but does 
little to explain or report on what is happen- 
ing in his pieces. Sure, he plays sax 
mouthpieces in glasses of water and sticks 
toy footballs in the bell of his saxophone. 
But there is method in his seeming mad- 
ness. John is strongly influenced by 
Mauricio Kagel, Karlheinz Stockhausen, and 
Anthony Braxton. His compositions all have 
rational structures supporting them, even if 
they sound like anarchist cacophony. His 
latest record, "Archery," is his best so far, 
bringing musicians from many camps into 
his own unique style. While we feel Zorn's 
music is not exactly the kind you would re- 
lax to, this recording, we think, is most 
enjoyable. The cast of characters: Zorn (re- 
eds), Eugene Chadbourne (guitars), Bill 
Laswell (bass), George Lewis (trombone), 
David Moss (percussion), Robert Dick 
(flutes), Anthony Coleman (organ), Mark 
Kramer (tapes & keyboards), Tom Cora 
(cello), Wayne Horvitz (piano). 


PASSIN' THRU 


PT-4237 — Oliver Lake/Passin' Thru: An 
incredible solo performance by Oliver Lake 
(alto saxophone) with synthesizer music pro- 
grammed by Ivan Pequeno. 


PT-4238 — Pheeroan AkLaff/House Of 
Spirit “Mirth”: This solo album, by a young 
drummer whose skill and imagination belie 
his age, represents another step toward 
bringing the drums to the forefront as a 
solo instrument. Pheeroan's compositions 
are diverse and compelling, performed on 
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drums, assorted percussion, and with some 
vocals. 


PATETOE 


1001 — David Pate/Soliloquies: New York 
area reedman Pate is a member of the city’s 
pool of free mprovisers. While this is his 
first featured appearance on record, he also 
was heard on Saheb Sarbeb's L.P. “Aisha.” 
Solo tenor saxophone. 


PEOPLE’S MUSIC WORKS 


1 — People's Victory Orchestra & Chorus/ 
Weltachmerzen: An anonymous all-star en- 
semble performs “I Go Back to Mother 
Again”, “Ikey Tells of a Certain Sailor Rose” 
and other hits. 


2 — People's Victory Orchestra & Chorns/ 
The School: “Rather than numbered sides, 
there is the girl’s side and the boy’s side, 
just as it was when we went to grammar 
school” — Good Times. 


3 — The People's Victory Orchestra & Cho- 
rus/Victory Gardens: This epic operatic 
piece was seven years in the making and 
comes complete with a 65-page book. “Jer- 
maine woke up, felt the need to go to the 
bathroom, rolled over, pulled the covers up 
to his chin, and closed his eyes to sleep some 
more.” Thus begins the text. 


PERFORMANCE 


382 — Material/Red Tracks: To our minds, 
this is what Material is all about. This rec- 
ord, licensed from Red Records, features the 
original members: Bill Laswell, bass; Fred 
Maher, drums; Michael Beinhorn, synth; 
and Cliff Cultreri, guitar; and sit-ins Bill 
Bacon and Bobby Quine. Avant, interesting 
Funk, from when this band set trends and 
influenced anomie. 


PHILLY JAZZ 


1001 — Byard Lancaster/"Exodus": Byard 
plays acoustic and electric saxophones, 
piano and more, with Harold E. Smith, flute 
and percussion; and Skip Parnell, bass. 
Three originals and Coltrane’s "Mr. P.C." — 
"These are efforts in my attempt to speak to 
the world of love, peace and understanding. 
Thank you for your ears." Recorded 1977. 


1002 — Bill Lewis — Khan Jamal/The 
River: These Philly Jazz records were lying 
around for years in someone's basement. We 
decided to put them back into the world, 
waiting for the time to be right for what 
these folks call "the new music" to return. 
Nice duos for vibes and marimba. 


PLAINISPHARE 


1267-8/7 — Abdullah Ibrahim (Dollar 
BrandyAutobiography: This live double al- 
bum of solo piano music is possibly the most 
elegant and wonderfully genuine set to ap- 
pear this year. This is a sort of 
homecoming, as it was recorded back in 
1978, yet it seems in many ways to sum up 
the great string of records that Abdullah 
has issued in the past three or four years. 
This is truly an Autobiography; Abdullah 
weaves his own most enduring compositions 
in with homages and fragments of Duke, 
Monk, and other standards, and the sum is 
а truly soulful outpouring, a seamless 
stream of consciousness. 


POLARIS 


771 — Jack Scalese: Eddie Gomez says of 
Jack Scalese “his music is brilliant, passion- 
ate, and enduring for me”. This is a trio date 
with John Bianelli (bass) and Joey Baron 
(drums). 


7980 — Jack Scalese/Beyond Blue: “He has 
yet to become prominent, but Scalese has all 
it takes to make a mark on discs.” — Bill- 
board 


PRESCRIPTION 


1— Ramsey MoLean/History's Made Every 
Moment, New Orleans Now: "The only 
group in New Orleans that is self-con- 
sciously experimental; actively seeking to 
create new types of moving experiences." — 
Joel Simpson. Ramsey McLean, bass, cello, 
percussion; Tony Dagradi, reeds; Larry 
Sieberth, keyboards; Alvin Fielder, drums; 
Ricky Sebastien, drums; and Mark Sanders, 
percussion. 


02 — Improvisational Arts Guintet/Sound: 
"The Improvisational Arts Quintet is one of 
the least heard but most important aggrega- 
tions of musicians in New Orleans." People 
who caught this band in 1983 at New Music 
America enthusiastically praised their excel- 
lence. The group consists of Clyde Kerr, Jr., 
trumpet; Ed Jordan, sax; Elton Heron, bass; 
Kent Jordan (recently signed by Columbia 
Records), flute; and founder, ex-AACM 
drummer Alvin Fielder; they have been to- 
gether for ten years. The music is free and 
Bwinging, spanning the Delta gamut from 
Buddy Bolden to Ornette Coleman. 


04 — Steve Masakowskl/Mars: Steve is one 
of the busiest guitarists on the bustling New 
Orleans Jazz scene. He has played with Ellis 
Marsalis, James Black, Tony Dagradi and, 
on the New Orleans Funk scene, with mem- 
bers of the Meters. At home in almost any 
playing situation, here he teams up with 
Dave Liebman and new flute star Kent Jor- 
dan for an album of thoughtful "Fusion" 
originals. Some funky, some swinging, 
some spacey. 

4 — Ramsey McLean-Tony Dagradi/The 
Long View: "McLean and Dagradi are prod- 
ucts of a unique colony known as New 
Orleans, a humid, sensual, mixed, funky 
lyrical culture that seems to inspire life and 
music of unclassifiable eclecticism and 
beauty. Both of these men have performed 
with national figures (Dagradi with Carla 
Bley and McLean with Sam Rivers, for ex- 
ample), and they are also strong and prolific 
forces on the Crescent City scene." — 
MICHAEL CUSCUNA, liner notes. New Or- 
leans has been criticized by some as being a 
musical museum that is unsupportive of 
modern music and lacks a significant mod- 
ern music scene. This record (part of the 
New Orleans Now series on this label) cer- 
tainly proves this assessment wrong. 


PRESS 


2005 — Half Japanese/Horrible: This is one 
of those groups where you either agree with 
the record's title or experience an epiphany 
upon hearing them. The theme of this 12" is 
horror, so they cover “Rosemary’s Baby", 
and other ghoulish anecdotes like "Thing 
With A Hook", "Don't Go To Bed", and "Walk 
Through Walls". 


4001 — Jody Harris/It Happened One 
Night: Jody Harris of the Raybeats is a stu- 
dent of Surf Guitar. Can you imagine Link 
Wray with Jazz Rhythm section Dennis 
Charles . . . drums and David Hofstra... 
bass? Well, that's what's on Side 2. Side 1 
has Don Christenson taking over on drums 
and Richard Peck (of the Phil Glass band) 
and Stanley Harrison on saxes. Neat. 


4003 — The Microscopic Septet/Take the Z 
Train: This New York big/little band is 
somewhat like Duke Ellington on acid. Their 
ranks are drawn from the free improvising 
pool of musicians, although here it's strictly 


straight-ahead —- with a twist. With tunes 
such as "Chinese Twilight Zone”, “A Strange 
Thought Entered My Mind” and the title cut, 
this is a perfect companion to the Lounge 
Lizards album. “From big band charts to ab- 
stract impressionism to Dixieland polyphony 
to hallucinatory cartoon music, this tango- 
trance bop combo of four meaty saxes in all 
sizes plus a loose-limbed rhythm section 
annihilates these barriers and has fun doing 
it. The Microscopic Septet are a jazz band 
masquerading as a jazz band.” — SOHO 
NEWS 


4005 — Jad Fair/Everyone Knew .. . But 
Me: On this solo record, Jad shows that he 
is without a doubt the guiding force in Half- 
Japanese. Covering such tunes as “Sex Ma- 
chine", “I Got You", and “Jambalaya”, along: 
with great originals, Jad makes the best rec- 
ord in the Half-Jap corpus since the famous 
box. Jad Fair reminds one of an avant-garde 
Jonathan Richman. 


PUNOS MUSIC 


1123 — Doctor Nerve/Out To Bomb Fresh 
Kinds: The work of such groups as Material 
and the Golden Palominos obviously has 
captured the imagination of this loosely 
formed conglomeration of musicians led by 
guitarist Did Kovsky. “I don’t think your 
description of this disc makes them look too 
good. I heard their tape on WKCR and 
thought it was much earthier and even 
‘hookier’ (believe it or not) than what I’ve 
heard by Material, which sounds very cold 
to me. You make them sound like a second- 
rate conception. Well, my opinion.” — 
STEVE RUSSO, Customer. 


QUADRANGLE 


QDR-101 — Tony Purrone, Jeff Fuller & 
Frank Bennett/Expansion: One could plug 
the record by saying that Tony Purrone is 
now playing with the Heath Brothers (he is 
& guitarist). But the trio on this record just 
claims that "This is Music to Listen By". 


GDR-104 — Dickey Myers/Dickey's Mood: 
Dickey Myers (tenor sax) is a man who's 
paid his dues in jazz clubs for years, work- 
ing with the likes of Lou Donaldson and 
Jimmy McGriff. On this, his first album, 
he's joined by post-bop cult figure Joe Al- 
bany (piano), Jeff Fuller (bass) and Frank 
Bennett (drums). A swinging time was had 
by all! 


REALITY UNIT CONCEPTS 


RUC-444 — William Hooker/ .. . Is Eternal 
Life: Improvised music on the spiritual 
plane with the likes of David Murray, Les 
Goodson, David Ware, and Hassan Dawkins. 
(2 LP Set). 


RUC-445 — William Hooker/Brighter 
Lights: Drummer William Hooker is accom- 
panied here by Alan Braufman, flute & sax 
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REALITY UNIT CONCEPTS 


cont. 
and pianist Mark Hennen, playing some 
bright, good, uplifting music. 


REBIRTH 


40 — Wendell Harrison/Reawakening: Sax- 
ophonist-clarinettist-flutist Wendell Harri- 
son returns with Detroit “Tribe” members 
Phil Ranelin, Harold McKinney, Pamela 
Wise and others on a set of contemporary 
originals reflecting the influences of both 
John Coltrane and Earth Wind & Fire. The 
album is further enhanced by the ap- 
pearance of guest vocalist Leon Thomas on 
two tracks. 


RECOMMENDED 


1 — Faust/First: "An historic release both in 
terms of material and packaging that no 
self-respecting record collector can do with- 
out. When these records were originally 
released, they outraged, they surprised, and 
they frightened. Faust roars and harangues, 
jabbers, shrieks, rocks, howls, screams and 
hurts. The sound of art being flayed 
alive.”—-New Musical Express. This record 
pressed as the original, in clear vinyl. 


2 — Faust/So Far: Contains original folio of 
ten prints and their "hit" Rainy Day Sun- 
shine Girl. 


3 — Faust/Tapes: Faust, the Baader- 
Meinhof of popular music. 


45001 — Faust/Extracts From Faust Party 
3: Unreleased Faust selections on this EP, 
one side 33, the other 45. 


45002 — Faust/Part 3 Extracts #2: More 
from the Faust vaults. EP. 


5 — Slapp Happy/Acnalbasac Room: This is 
Slapp Happy’s first recording, long before 
the merging with Henry Cow that formed 
the group Art Bears. On this LP, Dagmar 
Krause, Anthony Moore and Peter Blegvad 
are joined by members of Faust, and the 
result is unlike the usual styles of either of 
these two groups. Dagmar shows off her 
best Lotte Lenya voice, as the group expands 
on a Kurt Weill/Bertolt Brecht base. Unex- 
pectedly, this LP is much less dense than 
Slapp Happy’s latter work. 


5.5 — Slapp Happy/Sort Of: A reissue of the 
long out-of-print first Slapp Happy LP, when 
they were in their psychedelic Velvet Under- 
ground phase. The members at this juncture 
are Peter Blegvad and Anthony Moore 
(guitars), Dagmar Krause (voice), and 
Werner Diermaier (drums), Jean Peron 
(bass), Gunther Wusthoff (saxophone), who 
were all from Faust. This is a raw garage 
band record, highly recommended to fans of 
%-Јарапеве. 


7 — ZNR/Barricade 3: "Zazou and Racaille 
make music of translucent charm; spare, 
elegant and droll. The kind of tunes that 


remain with you long after hearing them.” 
— FRED FRITH. Andre Jaume (sax) and in- 
sert drawing by Captain Beefheart. The 
cover is available in four different colors. 


8/9 — Recommended Sampler: Recom- 
mended has collected many unreleased 
tracks from your favorite, their favorite, and 
our favorite people. This 2-hour double LP 
has people like Robert Wyatt, Aksak 
Maboul, Henry Cow, The Residents, Faust, 
Art Bears, This Heat, etc., and cuts from 
obscure groups like The Homosexuals, Art 
Zoyd, The Black Sheep, Feliu Gasul, Picchio 
dal Pazzo, R. Stevie Moore & more. Well, 
you get the idea. 


10 — Univers Zero/Ceux Du Dehors: Uni- 
vers Zero plays an intense brooding sort of 
music. Consisting of musicians with back- 
grounds in jazz and contemporary music, 
the bands draws its inspiration from neg- 
lected Belgian composers like Albert 
Huybrechts, who died in 1933. They might 
be compared to a vocal-less Henry Cow with 
а comparable virtuosity and musicianship, 
but more classical trappings. 


11 — Sun Ra/Nuits de la Fondation 
Maeght: Sun Ra and his crew return, 
thanks to Recommended Records, on this re- 
issue of an earlier Shandar disc. Pac 

in keeping with the Sun Ra style (the print 
slowly comes off the slick gold or silver 
cover), and pressed as only the Europeans 
seem to manage, with "super 45 rpm analog 
mastering." Recorded in 1970, the first 
3,000 covers are all hand silk-screened. 


12 — Slapp Happy/Desperate Straights: 
This record completes Recommended's re- 
issuing of all of Slapp Happy's material. 
14/15 — Art Zoyd/Phase IV: If any group is 
going to advance the emerging symphonic 
new music, it just might be Art Zoyd. Fond 
of slow, broad, chordal progressions and 
horn fanfares mixed with ‘new’ music ele- 
ments (Reichian rhythms, etc.), these people 
are out to lift music history from the 
trenches, rearranging it to hear it anew. 
Just when you think you've got them pinned 
down, they run down another alley. To 
name a few, this group sounds like Holst, 
Rota, Bartok, Stravinsky, Schoenberg, Don 
Cherry, Art Ensemble, the ECM Groups, 
Beethoven, and ultimately, no one but Art 
Zoyd. This is affirmative music, very 
strongly composed and played. 

16 — Joseph Racaille-Patrick Portella/Les 
Flots Bleus: It’s hard to tell if the cover is a 
Postmodern feast or a Classical gorge. Very 
French (read Romantic) woodwind pieces on 
one side by clarinetist Pat Portella, and on 
the other add piano and voice. Joseph 
Racaille is the R in ZNR. Kind of Light Cab- 
aret-ish, as they say, “Les Melodies des 
Vacances.” Lots of songs about food, by the 
way. 

16.5 — Joseph Racaille/Six Petites Chan- 
sons: Maurice Chevalier has nothing on 
Joseph. Wonderful French ensemble pieces 
for accordion, baritone sax, bass violin, 
piano, and great l'homme fatal vocals. Oh 
yes, clear vinyl. (7" 33 rpm) 


17 — Wha Ha Ha: Hmm. Avant Garde mu- 
sics from Belgium, Germany, England, USA 
and other Western countries is fairly com- 
mon, so it's always exciting when new 
cultures come into play. Can't say that we 
can compare this Japanese group to anyone, 
though there are lots of elements here, even 
some pieces that sound like Aksak Maboul/ 
Weather Report (?!)/Lauren Newton. Of 
course, traditional Japanese elements are 
also made use of. Lots of changes. 


18 — The Homosexuals/Record: This is à 
compilation of previously released Homosex- 
ual cuts. "The Homosexuals were a one-of-a- 
kind group: two strands of uniquely British 
Rock Music met in them, and to my knowl- 
edge nowhere else. Anyway, no apologies 
for the roughness, just this explanation:" — 
CHRIS CUTLER. Enthusiastic rock-and-roll. 
Proto New Wave. Nothing you'd play for 
your Mother. Side One is RAW-RAW-RAW. 
On Side Two, they really mature and settle 
down. Enjoyable stuff either way. 


20 — After Dinner/Sepia-Ture: John Zorn 
has been on a real Oriental kick lately. So 
when he stopped by on his way from buying 
Chinese tapes in Chinatown to an Oshima 
movie, we had him review this Japanese 
band: "This album, featuring the incredibly 
beautiful voice of Haco, was produced origi- 
nally in Japan and is now out-of-print there. 
Recorded between Aug. '82 and Oct. '83, it is 
now available again, thanks to the people at 
Recommended, with new cover art and in- 
serts to meet their own eccentric standards. 
For those of you who fell in love with the 
voice of Alison Stratton from the Young 
Marble Giants, this is the next record to stay 
on your turntable during the romantic inter- 
ludes in your life (and even after them). The 
photo of Haco on the back and the track 
"Sepia-Ture I" alone make the album a must" 
— JOHN ZORN. 


Recommended is to some extent a conserva- 
tive label, engraving in stone and vinyl 
"hits" from past seminal performers. These 
two releases mark a departure, as the music 
on these disks is by unknown composers 
and quite difficult. 


22 — George Katzer/Aide Memoire; Zyg- 
munt Krause/Folk Music: "Aide Memoire" 
is a musique-concrete/electric construction, 
commissioned by DDR Radio (on the 30th 
anniversary of Hitler's rise to power in 1933) 
to counter the vicarious romantic celebration 
of Nazism coming from West German TV, 
press and radio. It uses the recorded (and 
treated) voices of the old Nazi leaders (heard 
for the first time in East Germany since the 
end of the war) and other contemporary and 
documentary elements into a musical and 
dramatic structure of real intensity. This is 
Music, a major work and an unequivocally 
political one, and comes with English text, 
musical text, full notes and illustrations. 
"Folk Music" by Zygmunt Krause, a contem- 
porary Polish composer, is 11 minutes of 
bliss: a whole orchestra plays dozens of folk 
melodies, all different simultaneously. Well, 
not exactly, but how else can I convey the 
ecstatic, Breugelian effect of it to you?" — 
Chris Cutler. 


23 — Jaroslav Krcek/Raab: An opera — or 
"psychodramatic representation" — of an 
Old Testament theme (the fall of Jericho). 
Impossible adequately to describe. No sing- 
ing, as such — but expressive speaking in 
invented tongues; no instruments, as such 
— but concrete interludes and environ- 
ments. Raab took 13 months — 450 hours — 
to make (at the electronic music studio in 
Prague). 


RECOMMENDED (GERMAN) 


1 — Voices, Notes and Noise/Sound and 
Sight Compilation: Very few compilations 
are as successful as this one. With cuts by 
Martin Bisi (ex-Material engineer), Debile 
Menthol, the much-requested Nurse with 
Wound, Zazou/Bongo, Officer!, Let's Have 
Healthy Children, Morgan Fisher, Goebbels 
& Harth, The Doo Doo Dooettes, and others. 
This clear vinyl cover and record is 80 com- 
piled as to be actually listenable. No move- 
ments, schools, sub-groups, trends, or 
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scenes represented here. Just interesting 
and good music. The names give you an 
aural clue. 


RECOMMENDED (SWISS) 


01 — Debile Menthol/Emil Au Jardin Pa- 
trologique: “Their music is a thoroughly 
contemporary version of the instrumentally 
complex rock fusion of such progressive 
stalwarts as Henry Cow, the Mothers, or Na- 
tional Health. Talent to burn here: great 
writing, great playing, a sense of humor 
and plenty of weirdness, too. Percussion, 
keys, bass, guitar, sax, violin, clarinet, and 
vocals in French.” — OP 


02 — Red Crayola/Black Snakes: More 
American art rock, with more Commie 
lyrics: Third World rhythms meet the Doors 
(who else, huh?), surf guitar, and any other 
musical detritus floating around collegiate 
skulls. Mayo Thompson, with Allen Rav- 
enstine, Ben Annesley and Chris Taylor and 
bass, drums and synth. 


03 — Ferdinand/En Avant: Etron Fou's bass 
and vocalist, our own Tom Cora and Rick 
Brown (drummer from V-Effect). Nothing 
like Etron Fou, V-Effect or Skeleton Crew. 
Also with Urs Engeler, vocal; and Christiane 
Cohade, bass. Cleverly intricate, low key, 
string-heavy (cello, two basses) arrange- 
ments back eight texts (half-spoken, half- 
sung) in eight different languages. 


06 — Debile Menthol/Battre Campagne: 
The second album by this Swiss group is a 
likeable combination of rockish rhythms and 
new music horns and violins. Constantly 
changing meters, textures and melodies re- 
mind one of late period Gong. Overall, this 
is a well recorded, nicely packaged record 
that should attract you and sustain your in- 
tereat. 


07 — Guigou Chenevier/A L'Abri Des 
Micro-Climats: In some ways, this record 
picks up where the Honeymoon Killers left 
off. French movies and chansons led by 
Etron Fou's founder and drummer, with vo- 
calist Sophie Jausserand, saxophone, guitar 
and piano. For Euro-Rock enthusiasts and 
Francophiles alike. Tres bien. 

Re 

arc — Lindsay Cooper/Rags: Very theatri- 
cal, almost operatic in the Brecht-Weill 
sense. Another Henry Cow alumnus, 
Lindsay Cooper (woodwinds), has produced 
an LP based on the trials and tribulations of 
textile workers during the beginning of the 
Industrial Age. This is a companion piece to 
a film on the same theme. It features Fred 
Frith, Chris Cutler, Phil Minton, Sally Por- 
ter, and Georgie Born. A wonderfully 
illustrated book is included. 


dtlp — David Thomas/Winter Comes Home: 
This is a live album with Chris Cutler, 
drums; Lindsay Cooper, bassoon, oboe & 
saxophones; and David Thomas, vocals and 
dialogue. 


110 — Cassiber/Beauty and the Beast: Cas- 
siber is Christoph Anders, Chris Cutler, 
Heiner Goebbels and Alfred Harth. They 
make music that ranges from incidental 
snippets and noisy sound collages to re- 
prises of Albert Ayler with political oratory 
to random electronic environments. Out of 
frenzied and somber improvisations come 
moments of pure genius like "At Last I Am 
Free." 


617 — Lindsay Cooper/Music From the 
Gold Diggers: The first cut on the LP 
sounds Kurt Weill-ish. But further listening 
8hows it to be varied and intriguing — of 
course — a sound track. The music by 


Lindsay Cooper is mostly instrumental caba- 
ret, a choir of bakers, jazz, beautiful piano/ 
cello/bassoon pieces and more. Cameo ap- 
peareances by Phil Minton, Lol Coxhill and 
Dave Holland. 


618 — Art Bears/Winter Songs: Art Bears is 
Fred Frith & Chris Cutler (former Henry 
Cow's) and Dagmar Krause (from Slapp 
Happy), and here the Art Bears have for 
your listening pleasure 14 Neo-Pop self-pro- 
duced songs. This eclectic blend of every- 
thing from Bulgarian folk music to fusion 
jazz represents a departure from the cold 
intellectualism of Henry Cow. The result is a 
powerful, emotionally charged LP. 


1729 — Fred Frith-Chris Cutler/Live in 
Praque: Another live tape giving us a rare 
chance to hear these two without others. 


1851 — Lindsay Cooper/Pictures From the 
Great Exhibition: A one-sided black silk- 
screened single with eight short pieces, 
played by Cooper on woodwinds; Phil Min- 
ton...trumpet, singing; and Georgie Born 
.. . cello and bass guitar. More music from 
the film "The Song of the Shift." Jaunty, and 
at times, Morriconishly sparse. (7" 45 rpm). 


1984 — News From Babel/Contraries: A 
nice ditty, left off the album, with the usual 
extravagant packaging of silkscreen on 
clear vinyl. (7" 45 rpm). 


2188 — Art Bears/Hopes and Fears: We at- 
tempted to get our jazz experts to review 
this one. While they felt it was quite inter- 
esting and maybe what they would listen to 
if there was no jazz, they declined to com- 
ment. So we will fill you in by saying that 
this is their first record, has a tune by 
Brecht & Eisler, and if you tend toward this 
sort of thing we're sure you won't want to be 
without it. 

6116 — News From Babel/Work Resumed 
on the Tower: You all know the story of 
Babel. Well, this is Chris Cutler's modern 
version, complete with libretto, and with 
Lindsay Cooper, Dagmar Krause, and Zeena 
Parkins. The results are Art Bears/Henry 
Cow-like, to say the least. 


6622 — Art Bears/The World As It Is To- 
day: The Art Bears' latest, and in our 
opinion, greatest. Simple enough. 


RE 


001 — Alex Coke/New Visions: Alex Coke 
and Tina Marsh describe this record as mod- 
ern tribal music. Marsh's uninhibited, 
wordless vocals and Coke's broad-toned 
Texas tenor and shrill flute are the focal 
points, soaring over the strong rhythm sec- 
tion. The sounds range from boppish-scat, to 
moody chamber jazz, to world music to pow- 
erful group improvisation. There's even a 
wild play on the Casey Jones theme where 
Tina sings the words but not as you ever 
heard them before. 


RECORD SLUTS 


3 — John Bender/Plaster Falling: As a 
friend of our says, John Bender seems to 
push all the right buttons. On this, his sec- 
ond release, he blends a few more acoustic 
instruments into his mix of electronics and 
voice, and assumes a harder-edged sound. 


4 — John Bender/Pop Surgery: John keeps 
creating personal electronics and voice in 
his Cincinnati basement. His latest is a sur- 
realistic invocation to the dream gods of our 
Pop subconscious. Mysterious electronics 
and treated voices have a very disturbing 
and compelling appeal. The title of this rec- 
ord refers to the veneer of rhythms (Pop) he 
has overlaid on this one and to the method 
behind his music (Surgery). 


RECYCLED RECORDS 


A — Christian Marclay/Record Without A 
Cover: All right, ready for this one? This is 
& record pure and simple no distractions or 
detractions and certainly no defectives be- 
cause by the time you get one they'll all be 
defected in one way or another and that's 
what it's all about. In case you're not famil- 
iar with what Christian does, his instrument 
is the record, not the turntable like the 
Scratch guys, but the record itself. Whether 
he is physicaly scratching it, playing it with 
а motor and tone arm, smashing it or what- 
ever the medium is the. . . , the record is the 
piece. Don't expect us to tell you what this 
one sounds like because each one will be 
different, will have your own personal im- 
printer, really. 


RED MUSIC 


002 — David Borden/Music for Amplified 
Keyboard Instruments: David Borden, 
founder of Mother Mallard's Portable Mas- 
terpiece Company, is a contemporary of Phil 
Glass and Terry Riley. He was doing the 
same type of minimal repetitive pieces paral- 
lel to them in the '60s. Here he continues 
making music in that style, which combines 
the sonic intensity of Glass and the lyricism 
of Riley. 

EP 006 — Shockabilly/Greatest Hits: Yikes! 
Look out! Shockabilly will get ya. Eugene 
sure has changed from his early days as the 
mild-mannered Clark Kent-ish improvisor 
we once knew. Hard & Fast rules on this EP 
of Heavy Metal Rockabilly, with the weirdest 
sound mix this side of Revolution #9. This 
guitar-bass-and-drum band covers “Blue- 
grass Breakdown", "Burma Shave", and 
"People Are Strange", and we can't think of 
a better group to cover that one. This record 
will really have you neighbors pounding on 
the walls. 


REENTRY 


004 — John Fischer/6 x 1 — 10; Duos for a 
New Decade: John Fischer duets with Lester 
Bowie (trumpet); Arthur Blythe, Charles 
Tyler, and Mark Whitecage (saxophones), 
Perry Robinson (clarinet), and Rick Kilburn 
(bass). 


005 — John Fischer/Jam Session Moscow: 
We left it up to Russian Critic Alexei 
Batashev, who describes one cut, “NO! 
NYET! POUM!” — “. . . the vocal duet be- 
tween John and Hans Kumpf (clarinet) got 
the biggest response, involving the happy 
audience in a fit of coughing, squeaking, 
snoring, singing, whispering and crying.” 
Perusal of this record might elicit the same 
response from you. 


006 — John Fischer/Perry Robinson/Live 
In Eastern Europe: Four great piano solos 
from Fischer, whose playing and composi- 
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REENTRY cont. 


tion encompasses Debussy, Messaien, Cecil 
Taylor, and more. Clarinetist Robinson joins 
him on Side Two for some fun with “Em- 
braceable You,” “All the Things You Are,” 
and two Fischer originals. 


007 — Jean-Luc Barbier/Tokonoma Solo- 
Sax: Good French solo alto saxophone with 
lots of echo. Dark and lonely streets with 
mist from the water and the plaintive sound 
of a far off... You know what we mean. 


008 — John Fischer-Theo Jorgensmann/ 
Deep Blue Lake: “Here is a music that mer- 
its the label Jazz only because of rhythmic 
references and the label Classic because of 
the correctness of the conception in composi- 
tion and improvisation. It may well be the 
momentum that is irreversible: composed el- 
ements are assimilated to improvisation and 
vice versa — a real situation in which the 
musician a performer/composer travels with 
equal assurance in both realms, a bridge not 
only of styles but a true INTERface between. 
the self and the instruments, the musicians, 
and the performer and his public.” — LINER 
NOTES 


009 — John Fischer/Piano Solo: “John 
Fischer plays in a tradition that extends 
back through Tristano and Paul Bley, and 
advanced the art to an unsurpassed contem- 
porary level. The music is presented as a 
document of a concert (Geneva, Switzerland, 
November 29, 1983) and as an example of 
the evolution in the cross-pollination of writ- 
ten and improvised music.” — LINER 
NOTES 


RESISTANCE 


1948 — 17 Pygmies/Jedda By The Sea: 
What a great record. One reviewer said the 
Pygmies are the greatest thing to hit Chris- 
tendom since chili fries, which makes us 
want to try chili fries. Anyway, ethnic 
rhythms and somber love potions — a little 
Young Marble Giants and a lot of what was 
good about Popul Vuh. Even though these 
ex-members of Savage Republic are revered 
in L.A., we think the rest of the world can 
appreciate them too. 


RETRO 


80 — A. Mashayeki: In this album, the com- 
poser explores the flexibility of the computer 
as a means for accomplishing both the cre- 
ation and the discovery of music. “An Old- 
Fashioned Symphony" is an ironic confron- 
tation between the computer and classical 
forms; "Computer Aesthetic" emphasizes the 
autonomy of computer music. "Mahur III," 
featuring the flute of Kent Eaves, presents a 
dialogue between the musician and the com- 
puter. 


280 — A. Mashayeki: Iranian Mashayeki 
continues his research into the computeriza- 
tion of Eastern music. In "Ost-West II," an 
interaction of eastern and western musical 
elements takes place. In other compositions 
on the album, such as "Yaad" and "Saba," 
the meditative aspects of eastern music are 
explored. 


RIFT 


2 — Bob Ostertag/Getting A Head: Premier 
synthesist, Bob Ostertag, has set up a 
highly unstable tape loop structure which 
uses helium balloons and three tape record- 
ers linked together to malfunction in 
various ways. Ex-Henry Cow member, Fred 
Frith, and free improviser, Charles Noyes 
create audio software. 


8 — Phil Minton/A Doughnut in Both 
Hands: Phil Minton (solo voice) is a pur- 


veyor of what a friend of ours calls "ugly 
voice." He has performed with Henry Cow 
and Mike Westbrook, and has been touring 
lately with Fred Frith and David Moss. A 
reviewer in Boston says, "he coaxes sounds 
out of his voice you would associate with 
other activities: sex, drinking, and dying, to 
name a few." 


4 — Fred Frith/Bob Ostertag/Phil Minton/ 
Voice of America: Somewhat of a Rift all- 
Star record, comprised of all you've come to 
expect from these three sound inducers, 
with a Central American political thread 
that stands out in the midst. 


5 — Tom Cora-Dave Moss/Cargo Cult Re- 
vivak Where should you file Improvised 
Music? The musicians feel they belong in 
the classical section, though many of them 
have jazz backgrounds, and traditionally 
improvisation is identified with jazz. To 
get to the point, David Moss (percussion 
and voice) and Tom Cora (cello and cello- 
resonated objects) are two of the best on 
their respective instruments within this 
nebulous field. Spencer says: "These two mu- 
sicians shift from electronic-sounding tim- 
bres to pure acoustic voicings." 


6 — V-Effect/Stop Those Songs: Robert 
Palmer of the New York Times feels that 
this is one of the best albums of 1983. Does 
he feel that way because of V-Effect's ability 
to create new sounds in a tired genre, or 
because of the Left-leaning politics displayed 
here, or is it just that the music is that 
good? A trio of sax, bass and drums that 
owes as much to Etron Fou and Ornette 
Coleman as to Brecht and Weill. With guest 
Shots by Fred Frith, who also produced. 


7 — John Zorn/Logus Solus: John has been 
playing with a lot of musicians from differ- 
ent disciplines as of late. These four trios all 
feature John with: Arto Lindsay (vocals & 
guitar) and Anton Fier (drums); Ikue Mori 
(drums) and Wayne Horvitz (keyboards and 
tapes) Peter Blegvad (guitar & voice) and 
Christian Marclay (turntables); Whiz-Kid 
(scratch turntable) and Mark Miller (drums) 


—and take him into a Rock-ier area albeit 
still quite an avant-garde one. Even Rap 
Turntable flash, Whiz Kid, fits in to such a 
degree that you feel he's be quite at home on 
a Stockhausen piece or hanging out at the 
basement of the Pompidou Center. All in all, 
& quite successful series of conceptual exper- 
iments that may be much easier to digest 
than John's major pieces. (Double 12" EP) 


8 — Skeleton Crew/Learn To Talk: Twisted 
Medieval-like Pop from this power duo of 
Fred Frith & Tom Cora, who together play a 
total of 15 instruments and sing all at once 
about mediative political themes. 


RITI 


1001 — Joe Morris Trio/Wraparound: Joe 
Morris .. . guitar; Lawrence Cook... 
drums; Sebastian Stein . . . bass. Free-form 
guitar music with driving percussion. Cer- 
tainly not your typical guitar freakout, 
maybe more down-to-earth and tasteful. A 
Solid debut from this Boston band. 


ROGUE 


1276 — Gregory James/Madagascar: Rock- 
Jazz that's more than Fusion and has noth- 
ing to do with Madagascar the country and 
reminds one of a Rock version of an ECM 
guitar-led ensemble. Precise. Rogue Records 
are %-speed mastered and premium-pressed. 
Gregory James plays acoustic and synthe- 
sized guitars, with Barry Shulman .. . 
woodwinds; Bruce Barrett . . . bass; Robin 
Tolleson . . . drums. 


1277 — Barry Shulman-Gregory James/Ti- 

bet: Pretty, Eastern-tinged meditative Folk- 

Jazz duets. With titles like "Mountain Call," 

"Calcutta," "Kapoor," "Tibet," “Mishad,” and 

"Nepal," you can image the sound. Very well 
done in the Oregon-Windham Hill line. 


1278 — Gregory James/Alphabet Town: 
Some funky stuff from a group consisting of 
James... electric, acoustic & synthesized 
guitars; Barry Shulman . . . woodwinds; 
Bruce Barrett ... bass; Robin Tolleson . . . 
drums. Sounds a bit like the band "Yellow- 
jackets," but somewhat more adventurous. 


RONALD FELDMAN 


Revolutions Per Minute (The Art Record): 
Musical and non-musical selections from 
leading lights on the art scene. Examples: 
Les Levine, Hannah Wilke, Buckminster 
Fuller, Douglas Davis, Joseph Beuys, Jud 
Fine, Eleanor Antin, Chris Burden and oth- 
ers. "More effective pieces include a slightly 
loony reading by William Burroughs in 
which phrases are eerily 'echoed' in reverse 
with the aid of a ‘time machine’ designed by 
Piotr Kowalski of M.I.T. and Ida 
Applebroog's ‘Really, Is That a Fact?' a 
melange of cocktail party cliches ending up 
with a sneak punch. But what's really inter- 
esting are the performances that manage to 
give sound a structure or color without a 
narrative content. Jud Fine, for example, a 
Conceptual artist who is interested in ‘space- 
time’ relationships, makes a riveting poly- 
phonal chant from the words ‘Polynesian/ 
Polyhedron.’ David Smyth scored Pachelbel’s 
‘Canon in D’ for three typewriters and per- 
sonally conducted the typists who performed 
— very effectively, too. A nice discovery is 
‘Pieces of Sound,’ the work of the late Vin- 
cenzo Agnetti, an Italian artist who 
juxtaposes his own incredibly liquid voice — 
reciting numbers — with loud clots of noise 
produced by playing a prepared drum set. 
And then there is Terry Fox’s ‘Internal 
Sound,’ a kind of intergalactic drone 
achieved by stringing two piano wires from 
end to end of a Bolognese church and pluck- 
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ing them with the fingers. It sounds like 
nothing so much as two piano wires strung 
from end to end of a Bolognese church and 
plucked with the fingers.” — N.Y. Times. 
Comes complete with poster and insert. A 
modern Airwaves. (2-LP) 


ROTARY TOTEM 


001 — Motor Totemist Guild/Infra Dig: 
This is one of those bands that refuses to 
continue doing the same thing from minute 
to minute. Tossing the whole of Experi- 
mental Rock Music into a hat from Amon 
Duul to Zappa, stirring it, and coming up 
with some very interesting results. And they 
sound like everybody, and nobody, and I 
doubt anyone could sound like them. 


RPM 


2 — United Front/Ohm: Unit of Resistance: 
We think San Francisco's United Front is 
one of the best of the new jazz groups. 
Though strongly influenced by the Art En- 
semble and the AACM, they bring their own 
strong identities to their compositions and 
politics into play to become more than just 
Copies. A young group that portends hope 
for jazz to come. George Sams (trumpet), 
Lewis Jordan (alto sax), Jason Michaels 
(piano), Mark Izu (bass), Anthony Brown 
(multiple percussion). 


3 — Jon Jang: Pianist/composer Jon Jang's 
first album as a leader is a very balanced 
presentation that accurately reflects many 
musical influences, from Mingus to Mes- 
siaen. George Sams (trumpet), Lewis Jordan 
(alto saxophone), Baird Miller (guitar), Mark 
Izu (bass), Anthony Brown (multiple percus- 
sion). 

4 — Paul Stephens/Nubian Knights: An 
impressive debut from an excellent Trane- 
inspired saxophonist/composer and his fine 
quintet/sextet (with vocals), featuring nota- 
ble playing from trumpeter Benjamin Jones, 
pianist Mark Little, and some fine bassists 
and drummers. The kind of positive-feeling 
music we've come to expect from artists who 
prefer to swing (and occasionally sing) their 
praises to the Creator. 


1 — Richard Shulman Group/Wonder: A 
jazz quartet from Buffalo (adding Bilal Ab- 
dullah, tenor saxophone, on title track). 
According to fellow Buffalonian Elliott 
Sharp, it is "the perfect thing for relaxing 
with cocktails by the Love Canal." 


RUTDOG 


109 — Robert Rutman/Bitter Suites: Sculp- 
tor Robert Rutman plays haunting astral 
music on instruments of his own design 
(bow chimes and steel cello). 


SAINT JOAN 


1 — Kath Bloom-Loren Mazzacane/Sand In 
My Shoe: "Kath comes from a family of mu- 
вісіапв in Connecticut. Her father, Robert 
Bloom, is a world-class oboe player and her 
mother, a non-professional cellist, was a mu- 
sic copyist for such unmistakably American 
composers as Virgin Thompson and Carl 
Ruggles." — NAT HENTOFF. from the liner 
notes. 


2 — Kath Bloom-Loren Mazzacane/Restless 
Faithful Desperate: The guileless acoustic 
guitar of Loren Mazzacane, and sometimes 
the challenge, sometimes the anguish, al- 
ways the complement of Kath Bloom's 
vocals. 


4 — Loren Mazzacane/Violets: We get to 
hear Loren in a solo framework after many 


duos with Kath Bloom. Her singing seems 
to have modulated his playing; it has become 
much more lyrical now. New Musicy 
bottleneck guitar solos. 


SANTOS 


007 — Carlos Santos/Voicetracks: Vocalist 
Santos blends the styles of Joan LaBarbara 
to the energy of Little Richard, and he 
comes up with a record of vocal sounds that 
entertains, astounds, astonishes and is a lot 
of fun. 


SAX RACK 


001 — Nat Dixon Quartet/Up Front: Nat 
has worked with Frank Foster, Sam Rivers, 
and Machito, and his excellent compositions 
reflect the diversity of his experience. He foi- 
lows in the tradition of Sonny Stitt, James 
Moody and George Coleman, as being 
equally fluid on alto and tenor sax. As one 
of New York's finest young musicians, this 
excellent debut album should bring his mu- 
sic to a wider audience. 


SEASIDE 


001 — Dona Carter with the Bill Carter 
Quintet/Moondreams: From Michelle Pa- 
trick's liner notes: “‘Moondreams’ is the first 
of many fine albums featuring Dona as а 
pianist and composer. We've heard her per- 
form at Town Hall, on television and radio, 
in downtown cabarets and off-Broadway 
shows." We should all have such a rosy fu- 
ture. 


SEELAND 


1 — Negativland: Negativland are (or were) 
two teenagers from the California suburbs. 
Their music is a conglomeration of snippets, 
some broadcast on TV or radio and others 
played on guitars, electronics, and other in- 
struments. On this first recording, all covers 
are individually hand-made, with snippets 
from the 1950's and 60's magazines. When 
these records came in, the whole staff spent 
an hour examining every one. Incredible! 


3 — Negativland/A Big 10-8 Place: Negativ- 
land pushes their sound and ideas to an epic 
extreme. Magical and intense. "All this was 
in the days when the Indians owned Contra 
Costa County. Of course it was not called 
Contra Costa County then . . ." Comes with 
bumper sticker. 


SERIOUS MUSIC 


1000 — Sirone/Live: Master bassist Sirone 
has been a moving force in the Revolution- 
&ry Ensemble and the bands of Marion 
Brown, Cecil Taylor and others. On this, his 
Second L.P. as a leader, he introduces his 
new trio with Dennis Charles (formerly with 
Cecil Taylor and Steve Lacy) drumming 
strongly, and a bright new altoist, Claude 
Lawrence. A fine album of improvised mu- 
sic, 


SEVEN HILL 


1984 — Richard Trythall/Piano Solos: 
"Four exquisite piano solos, performed by 
the composer. Primarily a consonant har- 
monic language, but far more sophisticated 
in line and nuance than the typical folk 
piano recording." — KEYBOARD. 


SHIH SHIH WU AII 


2 — Milo Fine Free Jazz Ensemble/Im- 
provisations (Being Free): "This music 
comes from the discipline of jazz — with any 
and all roots intact. The process is im- 
provisation — playing without any written 
music; not ad-libbing where the musician 


plays within constructa with 'right' and 
‘wrong’ notes, but where the music opens to 
include anything to maximize each musi- 
cian's style, sensitivity, creativity and 
strength. The discipline of freedom." 

— MILO FINE. 


3 — Milo Fine/Against The Betrayers: Les- 
Sons in paranoia by these masters of free 
form instant composition. Milo Fine, drums; 
Steve Gnitka, Gnitkaphone, guitars; A. Cox, 
bass. 


4 — Milo Fine/Lucid Anarchists: Marvelous 
Milo lets loose on this one, playing piano, 
clarinet and drums, with Steve Gnitka and 
his gnashing guitars and, for you history 
buffs, Milo's dad sits in on drums for a few 
tunes. Just like old times. 


5 — Mile Fine Ensemble/Get Down! Shove 
It! It's Tango Time!: Freak-out, funky and 
far-out, fast improv guitar with flutters of 
flirtatious, flippant clarinet, with Steve 
Gnitka on guitar. 


SILVER SPHINX 


100 — Steve Colson/Triumph!: Iqua and Ad- 
egoke Steve Colson recorded this album with 
fellow members of the AACM, and came up 
with a good-feeling communal sound. Steve 
Colson, alto sax & piano; Iqua Colson, voice; 
Douglas Ewart, bass clarinet; Joseph Jar- 
man, bass clarinet and bass sax; Dushun 
Mosley, drums. 


SLIPPED DISC 


1122 — Virgil Moorefield/Transformations: 
"Like many downtown composers, Mr. 
Moorefield revs up the static harmonies of 
minimalism with the sound of hard rock. 
His pieces sit on one chord for a while, leap 
suddenly into motion, then land on another 
long chord blared by guitars or horns. Com- 
pared with the biunt, simplistic music of 
Glenn Branca or Rhys Chatham, Mr. Moor- 
efield changes chords faster and employs a 
beat closer to rock-and-roll in his "Transfor- 
mations” and “Prelude”, in which the group 
sounds like a soul band with horns. “Vitus 
Dance” and “New Tonal” used odd rhythms, 
dissonances and malevolent saxophones that 
evoked early King Crimson.” 

— JON PARELES. 


SLITHERING DISC 


EP1 — Flagyll/Computer Music and the 
Microchip Mind: This disc features com- 
puter generated sounds by Buddy Saleman 
and Richard Walker, and they program 
truly interesting music and sounds which, 
while being both wacky and humorous, add 
up to a lot more than the usual random 
gaggle of blips, bleeps, and weird noises on 
a set of this sort. (12” EP) 


1 — Stephen Ashman/Cooler Than Death: 
Rock, Jazz, Funk, Out, Horn Section, Bur- 
undi Beat, Big Band Lounge Lizards, Linn 
Drum and Bongos, versions of “Summer- 
time” and “Peter Gunn”. The Zasu Pitts 
Memorial Orchestra, with Stephen Ashman, 
who plays bass, saxophone and piano and 
used to be with Norman Salant. 


3 — The 700 Club: This uncompromising 
label issues a nicely packaged 12”-ЕР by this 
unknown (to us) band. Guitars, vocals, 
saxes, drums, and "computer instruments.” 


SKI 


2085 — Copernicus/Nothing Exists: Take a 
hint from the title—this is dramatic stuff. 
Each of the 14 musicians designs his or her 
own part spontaneously to create Rockish 
orchestral pieces underneath the spon- 
taneous or prepared vocals of Copernicus. 
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SKI cont. 


"Rock poet and philosophical rebel." This 
record has gotten rave reviews in OPTION 
and other publications. 


S/M OPERATIONS 


03 — Hunting Lodge/Nomad Souls: Elec- 
tronic, with strong emphasis on percussion. 
Dark, dank funk. Hunting Lodge leans on 
lots of percussion and some bass, and the 
vocals — mostly washes of sound — are 
mixed for the background. Good movie 
Soundtrack music, maybe of a nightmare. 
Mostly instrumental, but with some de- 
tached vocals and some screams. 


SMACKDAB 


1001 — Leonard Lonergan/Hannibal Peter- 
son/The Universe is Not For Sale: Soprano 
saxophonist Lonergan and trumpeter Hann- 
ibal Peterson lead a large ensemble that 
executes eight originals. Lonergan is also a 
painter, as is reflected in the many moods 
and colors of his compositions. Veteran 
tubaist and participant of several Miles 
Davis tentet sessions, Bill Barber, along 
with the other members of this adventur- 
ously assembled ensemble, which includes 
guitar, synthesizer, and banya drum, com- 
bine to make this a very inventive record. 


SOHO NEWS 


Philip Giase/Dressed Like An Egg: This is 
а very edition of short preliminary 
Sketches for EINSTEIN ON THE BEACH. 
Originally pressed as a premium for the 
Soho News, this 12-inch 45 contains a side- 
long organ solo and a piece for two vocalists 
and organ. Mail order only. 


SOMNATH 


KH-130 — Tom Hamilton/Formal and Infor- 
mal Music: Formal and Informal Music 
stems from the superimposition of improvis- 
ing musicians on a structure defined by 
different electronic voices on a system of 
varying length tape loops. With: Tom 
Hamilton, electronics; Rick O’Donnell, per- 
cussion; J.D. Parran, woodwinds. 


SONUS 


CG-1077 — Cecil Gregory/Nova Guitar: 
With Frankie Dunlop (drums), Jack Six 
(bass), and Howard Williams (piano). Cecil 
Gregory is a guitarist, of the straight-ahead 
school. 


CG-1080 — Cecil Gregory/Everybody's 
Gone: This is a lovely mixture of standards 
&nd originals, including "Yardbird Suite", 
"Mean To Me", and "You'd Be So Nice To 
Come Home To". With this outstanding ac- 
companiment, this disc is sure to raise a lot 
of interest. With Cecil Gregory, guitar; 


Howard Williams, piano; Gary Mazzaropi, 
bass; Frankie Dunlop, drums. 


SOUNDSCAPE 

1— Vortex/C Album: This group's princi- 
pals are two visual artists; painter Ralph 
Blauvelt, trumpet and piano; and sculptor 
Brad Graves, saxophone. They are joined on 
two tracks by Cuban conga master Daniel 
Ponce. The result evidences "momentary 
layering of images as the group improvisa- 
tion mixes, blends and rotates." 


SPECTRUM 


106 — William Hoskins/Galactic Fantasy: 
Electronic music from a student of Otto 
Luening. 

118 — William Strickland/Electronic Visit 
To The Zoo: Also Sound Hypothesis. Im- 
provisation for electronics, synthesizer, 
piano and organ. 

119 — Joseph Fennimore/Quartet (After 
Vinteuil) & Concerto Piccolo: 


120 — Charles Ives/Concord Sonata: Yvar 
Mikhashoff . .. Piano. 


123 — Luigi Zaninelli/Contemporary 
Chamber Music For Dance: The major piece 
here, "The Turn of the Screw", is based on 
Henry James' story. 


128 — Boston Composers of the '70s/New 
Events: Pieces by Robert Cogan, Thomas De- 
Lio, Pozzie Escot, Shirnish Korde. Perform- 
ers include Harry Chalmers (guitar), 
Michael Dwart (piano), Joan Heller (voice), 
Boston Saxophone Quartet. 


134 — Jack Tamul/Electro/Acoustie: Astral 
academic synthesist Tamul creates mellifl- 
uous environments with synthesizers and 
tape. We have been getting very positive 
feedback on this one from those in the elec- 
tronic music crowd. 


142 — The Wingra Quintet Plus One: Per- 
forms pieces by Janacek ("Mladi"/" Youth") 
and Thimming (“Stanzas, Book VII”). 


SPIEGEL 


9003 — Laurie Spiegel/The Expanding 
Universe: Laurie Spiegel is well-known for 
her work in computers, video and electronic 
music. This is her first album, composed 
specifically for record players and made on a 
computer. The music, however, owes more 
to pattern studies than the type of 
seemingly random sounds we tend to associ- 
ate with computer music. 


SPIRITUAL TECHNOLOGY 


Lawrence Robinson, Jr./Spiritual Technol- 
ogy Revealed by OBM: This is our pick for 
Wacko-Record-of-the-Year. Is he serious, or 
is this a parody of the multitude of religious 
groups now found in modern society? Larry 
covers the Hare Krishna theme, and records 
his own versions of other seemingly reli- 
gious material, based on the Bahai religion 
and the guitar music of William Bascomb. A 
truly 'spiritual' record and must-have for 
anyone even peripherally interested in any- 
thing having to do with existence, life, and 
bowling, egg creams, or Fred and Wilma. 
Synthesizers and voice, only $3.98. Give it 
to your friends. They'll never believe it if 
you just tell them about it. 


SPOCO 


12101 — Spontaneous Combustion: A Chi- 
cago group as versed in free improvisation 
as in straight-ahead blowing. With Paul 
Wertico (percussion & junk), Doug Lofstrom 


(bass, percussion), Rich Corpolongo (reeds, 
flutes, electronics). 


SPRING GREEN 


14555 — Jack Wright-Mary Frank/Free 
Life, Singing: Alto sax and piano solos, 
with intermittent drums from the self-pro- 
claimed house painter and father of two. 


SPUD 


1001 — Robert Griffin/Stretch The Strike: 
Solo piano in many styles, including two 
pieces dedicated to Vince Guaraldi and 
Randy Weston. 


STATION HILL 


8001 — Franz Kamin/Behavioral Drift II 
Rugugmool: These Cage-influenced pieces 
(but who isn't these days) not only support a 
large case of avant-garde characters but also 
a cover with moveable parts. Nifty poetry in 
the liner notes, too. 


STREET 


002 — David Rosenboom/Future Travel: 
“The real challenge is to use new sounds as 
a stimulus to a new type of musical think- 
ing, to place them in contexts that reinforce 
their own distinctive character. This is the 
challenge that David Rosenboom seems posi- 
tively to relish. While the music contains 
references to familiar styles, mariachi violin 
on one tune, Ravel harmonies on another, 
the aggregate effect is unlike anything 
we've heard before. Some of Rosenboom’s 
pieces have strong primitive rock-oriented 
rhythms, while others are more flowing, but 
all of these use fast moving notes to create 
swirls of motion. In one piece a piano is 
added, playing what sounds like more than 
anything else like a Rachmaninoff on an 
Arabian theme as performed by Cecil Taylor. 
Rosenboom’s new perspectives on electronic 
music are sure to suggest fresh possibilities 
to other composers working in this area.” — 
JIM AIKEN, Keyboard. 


SUBTERRANEAN 


3 — Live At Target: This is a live compila- 
tion of the best of the San Francisco noise 
bands. Groups such as Flipper, with Steve 
DePace pounding; Will Shatter, low rumble; 
Ted Falcon, high noise; and Bruce Calder- 
wood, vocal noise, have been called the 
hottest thing happening on the West Coast 
... “A swirling melange of noise that plods 
along, punctuated every so often by piercing 
screams just to liven things up. On one 
tune, every time the band gets going, the 
lead singer snottily retorts, ‘Ahh, you 
wouldn’t understand,’ and the music stops.” 
The other bands, Nervous Gender, Factrix, 
and Uns, are no less scintillating. Check it 
out and let it go. 


8 — Club Foot: California compilation from 
some of the bands who have played San 
Francisco's Club Foot. Features The Long- 
shoremen doing "What Does It All Mean?", 
The Bay of Pigs doing "Everything 
Changes", The Altar Boys with "Frank Sin- 
atra", and The Club Foot Orchestra does 
"The Theme From Club Foot". Plus many 
other hits you have yet to hear. 


15 — Red Spot: Subterranean Records seems 
to specialize in obscure-sounding West Coast 
bands. Most of them seem to be doing some- 
thing interesting, though. This compilation 
includes pieces by Minimal Man, Micron, 
Arsenal, Animal Things, and others. Many 
of these bands are skilled welders of un- 
usual sounds and odd noises. Minimal Man 
even boasts a didjiridoo player on one of 
their pieces. 


NENNEN M 
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25 — Flipper/Generic Album: As we said 
above, upon first listening you might think 
Flipper is just another heavy wave band. 
Listen again. oo00000000000000Sex Bomb. 


26 — Factrix/California Babylon: Califor- 
nia’s answer to Throbbing Gristle, with 
England’s Monte Cazazza on bass and vocals 
and Zev on percussion. “This album is en- 
tirely dominated by lugubrious sonorities, 
pallid voices, distorted bass, cavernous 
rhythms, plaintive melodies, culminating in 
an industrial voodoo generating terror.” 


30 — Zev/Elemental Music: Industrial/Ma- 
chine/Machinations. Sounds not usually 
made by man. 


42 — Flipper/Gone Fishin’: “In life my 
friends you pass along/You need not grieve 
when things go wrong/Sit down in peace 
and sing a song/til all comes right." John 
Denver? Flipper—minor chords, slow 
Thrash and lyric sheet. 


45 — Longshoremen/Grr Huh Yeah: You 
may remember The Longshoremen from the 
Club Foot compilation. Their "What Does It 
All Mean?" was a great throwback to Beat- 
niks, Bongos and Berets. This LP follows 
that whole feeling and employs vibes, saxes, 
Brazilian percussion and lots of other inter- 
esting things. Check it out. "This is a 
strange, compelling hybrid of loose, cool, 
outside jazz and modern industrial art-noise- 
rock. My room sounds smoke-filled and dark 
when I play this one.” —OPTIONS 


TANAM PRESS 


7901 — Reese Williams/Whirlpool: “Whirl- 
pool” results from the pleasure of imagining 
(or imagining the pleasure of) someone dis- 
covering the record with music from around 
the world which was sent into space on 
board Voyager II. Drawing from music as 
diverse as Mississippi John Hurt and Eric 
Satie, from Gamelan to Raga, this record is 
a “space” project exploring the process of 
listening to music, just like every other rec- 
ord in the catalogue. 


TANGO 


001 — Richard Grossman/Solo Piano Im- 
provisations: Grossman performs a varied 
program of exploratory, new music material 
in a reflective staccato style which allows 
each composition to breathe and showcases 
the sound of the instrument. The listener 
must sometimes wait in anticipation of a 
new phrase or musical statement and space 
is refreshingly filled by the sustained pianis- 
tic mirror of the previous thought. 

1201 — Mader/Tangobidet: Mader used to be 
in a group called Band Apart, which re- 
corded for Belgium's famed Crammed label. 
Here we have this expatriate from Marseilles 
performing music that can only be described 
as contemporary cabaret singing, warped 
Maurice Chevalier or Charles Aznavour. 


Р а OR a о 


TEA (Theater of Evolving 
Arts) 


100 — Jooque & Le Scott/The Ornette Cole- 
man Songbook: The words and voice of 
Jocque and Le Scott’s interpretation of Or- 
nette’s music. The compositions here are 
“Humpty Dumpty”, “Beauty is a Rare 
Thing”, “Lonely Woman”, “The Empty Fox- 
hole”, “Lorraine”, and “Song for Che”. Le 
Scott describes this as music to recapture 
"Spontaneity of Soul". 


130 — Le Scott/Post Bop Opera: Le Scott, a 
transcendental jazz tennis pro from Pennsyl- 
vania, seems to see the world through rose- 
colored prism glasses. This piece is Le 
Scott's еріс of survivors in a world besieged 
by nuclear holocaust, radioactivity abounds, 
constant earthquakes, volcanic uproar, mas- 
sive desert. “Surrounded by the mob, 
Renaldo refuses to yield to the entreaties of 
Finklestein.” Features prehistoric versions 
of “Solar”, “Giant Steps”, “Pithecanthropus 
Erectus”, and “St. Thomas”, among others 
by Pattisphere, Semisphere and Le Scott 
himself. An unusual diversion for those who 
dare. 


THANK YOU 


1 — Michael Pierre Vlatkovich: The pack- 
aging and notes are mediocre, so you might 
easily overlook this record in your local 
store. But it’s a very composed, unique al- 
bum that deserves your attention. Features 
trombone, trumpet and tuba sections, with 
strings and woodwinds, bordering on New 
Music. 


2 — Michael Vlatkovich/The One That 
Never Stayed: Once again Michael 
Vlatkovich's compositions fall somewhere in 
between Jazz and New Music (those cracks 
we're so fond of). Our Jazz crew feels that 
Vlatkovich's music doesn't go anywhere, 
while our New Music-ites, who maybe, being 
used to the pattern music of Philip Glass, 
LaMonte Young, et. al., don't find this to be 
a drawback. Lots of nice textures, sounds 
and moods for large ensemble. 


THEATRE FOR YOUR 
MOTHER 

01 — Wayne Horvitz/No Place Fast: a grab- 
bag of styles from collective improvisation to 
swing. With Wayne Horvitz, piano, bass; 
Robin Holcomb, piano; Carolyn Romberg, 
Sax & flute; Mark Miller, percussion; David 
Sewelson, alto and baritone sax. 


02 — David Sewelson/Synchro-nicity: David 
Sewelson’s premier album as a composer 
highlights his alto and baritone playing in 
free, bebop and ballad contexts with the 25 
o'clock Band featuring Robin Holcomb on 
piano; Wayne Horvitz, bass; and Carolyn 
Romberg, flute and alto. The record also has 
an early-seventies recording of “Locusts” 
with a saxophone quintet made up of Jay 
Clark, Peter Kuhn, Carolyn Romberg and 
Dana Vlcek. 


03 — Cascando — Two Radio Pieces by 
Samuel Beckett: Two incredible listening 
events, featuring the words of Samuel Beck- 
ett, the voices of Frank Collison and Joseph 
J. Casalini, the trumpet of Lesli Dalaba, and 
the compositions of Wayne Horvitz. 


04 — Wayne Horvitz/Simple Facts: Wayne 
Horvitz exhibits the range of his interests 
and styles in this L.P. With star sidemen 
John Zorn, alto sax and gamecalls; Dana 
Vicek, tenor sax; David Sewelson, alto, bari- 
tone & vocals; William Parker, bass; Dennis 
Charles, drums. He also exposes his solo 
piano technique. “Listen, you can hear the 


blood drip quaintly onto the sidewalk.” 


05 — Bill Horvitz/No Boundary: Bill con- 
tinues the family tradition with ephemeral 
loosely structured music. Witb Bill Horvitz, 
acoustic & electric guitars; David Sewelson, 
alto and baritone saxes. 


06 — Peter Handke/Radioplay: Exactly 
that, from the German author of "The Left 
Handed Woman." With English translation 
by Michael Roloff, music and sound effects 
by Wayne Horvitz, read by seven players. 
“Could these things have been said at a cock- 
tail party? One can assign certain visual 
cues to the speakers from their voiced opin- 
ions. Exactly what type of interrogation is 
going on?" — CHARLES K. NOYES, from 
the liner notes. “A heavy drop, or was it soft 
butter, plopped on the floor beside me." 


THERMIDOR 


11 — Ono/Machines That Kill People: An 
excellent record from the "industrial" school 
of machine-imitative electronics and Jim 
Morrison-like vocals. “О Jackie О” is a par- 
ticular favorite. Instrumentation includes 
trumpet, guitars, synthesizers, bass and 
percussion. 


15 — XX Committee/” Network”: More in- 
dustrial sounds from this label; no vocals on 
this one, though. What we have here is à 
cross between very early Cluster and 
Einsturzende Neubauten. 


360° MUSIC COMPANY 


2001 — Beaver Harris & 360° Music Expe- 
rience/From Hag Time to No Time: This is 
a conceptual journey through ragtime, 
swing & stride, non-Western traditional mu- 
sic and free jazz. The musicians are culled 
from all these various traditions and styles: 
Doc Cheatham, Herb Hall, Maxine Sullivan, 
Dave Burrell, Jimmy Garrison, Cecil McBee, 
Ron Carter, Howard Johnson, Titos Sompa, 
Francis Haynes, Beaver Harris and a host of 
percussionists from around the world. 


2002 — Brooklyn Conservatory Faculty 
Jazz Ensemble/Bridging the Gap: The Jazz 
Ensemble includes: Charles Haynes . .. 
reeds; Enos Payne...piano; Randy 
Johnston... guitar; Benjamin J. Harris... 
bass; and Wade Barnes... drums, musical 
director. Make no mistake, this is not a stu- 
dent ensemble but a group of very talented 
young professionals working their way 
through originals and, indeed, “Bridging the 
Gap.” 


TIME GHOST 


1002 — Zeitgeist/Duplex: This is Zeit- 
geist’s second record. “This” is a piece dedi- 
cated to Frederic Rzewski, and is similar to 
his acclaimed “Attica” piece. They also do 
music for the German author Heinrich von 
Kleist, and two pieces featuring trombonist 
Homer Lambrecht and alto saxophonist Pat 
Moriarity. “Patterns of movement form 
streams of rhythm, flows of harmonic mo- 
tion, and currents of timbre.” | 
1003 — Zeitgeist/Zephyr: Zeitgeist is a 
multi-faceted New Music group that knows 
how to project improvised, experimental mu- 
sic that is logical, well-conceived and is 
framed by solid compositional forms. They 
perform primarily on keyboard and percus- 
sion instruments and their contemporary 
concept is so well-grounded in the various 
musics of the past that the listener imme- 
diately senses a high level of musicianship, 
artistry, and collective group development, 
Frederic Rzewski/Steve Reich-influenced 
pieces by this Minneapolis-based ensemble. 
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1004 — Zeitgesit/Plays Fuentes: This Min- 
neapolis Minimalist sextet changes direction 
with this record. Previously a mallet-domi- 
nated ensemble in the vein of Steve Reich, 
on this record they add woodwinds and play 
South American melodies, while continuing 
in the New Music vein. A very different rec- 
ord for fans of Reich, Minimalism, and 
World Music. 


1015 — Zeitgeist: Zeitgeist is James De- 
Mars, Joe Holmquist and Jay Johnson, a 
percussion ensemble from Minneapolis. On 
this, their premiere recording, they perform 
Stockhausen’s “Set Sail For The Sun”, De- 
Mars’ "Premonitions Of Christopher Colum- 
bus” (From the Moroccan Nuba tradition) 
and Bowers’ “Pattern Study #2” (an ex- 
tended piece reminiscent of Steve Reich and 
Terry Riley). 


TITANIC 


16/17 — Harley Gaber/The Winds Rise in 
the North: Gaber’s composition is played by 
three violins, cello & viola. In his own words 
— “It’s ‘rawness’ is what it is about; thus an 
absence of visible structure and the slow un- 
folding of the sounds are intentional as are 
the ambiguities of the overall flow of the 
piece.” (2 LP Set). 


TIWA 


555 — H. Adams Currens & J.P. Richards/ 
Many Years Of Love: “Hawley lives the wide 
musical spaces of Stockhausen, Cecil cn 
Xenakis, the Orient and her own roving . 

— Robert Anthony, San Francisco. With 
Hawley Adams Currens, violin; J.P. 
Richards, percussion; Robert Haven, flute. 
777 — Паг: Philadelphia group mixes Al- 
bert Ayler with Funkadelic. Caution: This 
record is poorly recorded. 

777B — Hawley Currens/Ascending: 
Hawley Currens takes a new direction here, 
playing electric violin with an electric band. 
She leaves her New Music roots behind, and 
relies on a strong, funky beat. With: Edward 
Spoon Mitchell (guitar), Rick (the Kick) 
Robinson (bass), Mitchell Holman (string 
bass), Tim Perkins (computer synthesizer), 
Charles Vick (drums), Sonny Williams (con- 
gas). 

999 — Olduvai Music Ensemble/Baubo: 
Elliott Levin, Tom Rollison and Jim 
Richards bring you new music from Philly. 


TOO SOUND 


001 — Scree-Run Walts: Southerners Ross 
Rabin (percussion, wood flutes, violin) and 
Wally Shoup (reeds, guitars, cheap elec- 
tronics) improvise in the Trans-Museq 
fashion, on "tunes" such as: "Mango Man", 
“Dance, You Monster“, “Doe-See-Doe”, and 
others. All covers were hand-painted. 


TR 


103 — The Mirecourt Trio/James Drew/ 
Orangethorpe Aria; Lloyd Rodgers/Trio: 
The Mirecourt Trio is John Jensen, piano; 
Kenneth Goldsmith, violin; Terry King, vio- 
lincello. Added here are Leslie Morgan, 
soprano, and Russel Harlow, clarinet. James 
Drew appears elsewhere in this catalogue as 
a Jazz pianist. 

109 — Lou Harrison/Double Concerto for 
Violin and Cello with Javanese Gamelan; 
Paul Reale/Concerto ‘Dies Irae’ for Piano 
Trio and Wind Ensemble. 


110 — Henry Cowell/Cleistogamy & Four 


Combinations; David Ashley White/Elegy 
and Exaltation: With the Mirecourt Trio. 


TR? 


001 — Tone Road Ramblers: Chamber mu- 
sic for the 80's, which means borrowing 
from the serialists (Tone Road?) but with a 
mitigating, if subtle, sense of humor. Lots of 
attention paid to those humming overtones, 
giving some of the record an almost New 
Age feel. 


TRANS-AFRICAN 


001 — Transdimensional Space Window: 
Guitarist-composer Spencer Barefield has 
participated on many of Roscoe Mitchell’s al- 
bums. On this record he leads a trio 
comprised of reedman Anthony Holland and 
Mitchell's current percussionist Tani Tabbal 
on drums and tablas. “I believe that the mu- 
sic of these musicians will come to be viewed 
as extremely important for what it will do 
and pose for the next cycle of creative mu- 
sic.” — ANTHONY BRAXTON 


TRANS-MILLENIA 


2002 — Trans-Millenia Consort/Plot Zero: 
Pauline Anna Strom (aka Trans-Millenia 
Consort) weaves an intense, enveloping tape- 
stry of electronics that will appeal to fans of 
Tangerine Dream and Klaus Schultze. “Or- 
ganized confusion” is the most overtly 
minimalist piece, while “Mushroom Trip” is 
the most thoughtfully developed piece. 

2003 — Trans-Millenia Consort/Spectre: 
Pauline Anna Strom’s first record owed a 
sure debt to T-Dream and K. Schulze. She's a 
bit more original here, evoking moody reci- 
tations that would make fitting soundtrack 
music and doesn’t rely on sequencers. 


TRANS MUSEQ 


5 — Davey Williams & LaDonna Smith/Di- 
rect Waves: Davey and LaDonna are two of 
America's finest free improvisational musi- 
cians. This record continues to show their 
gifts to full advantage. With LaDonna 
Smith, viola, voice, violin; Davey Williams, 
guitar, mandolin, banjo. 


6 — Trans Idio/Alchemical Rowdies: This 
record finds the Trans Museq crew (all two 
of them) teamed up with the Idio-Savant 
folks for a wider range of improvisatory 
mishigoss. 

7 — Trans-Museq/White Earth Streak: 
Trans-Museq returns with the amazing 
Gunter Christmann tromboning, and that 
crook Torsten Muller who has owed us $80 
for three years playing bass. Davey and 
LaDonna produce tightly conceived im- 
provisations, as always. 


8 — Davey Williams/Criminal Pursuits: 
"Things very often are not what they appear 
to be. Guitar playing is only the outer layer 
of guitar music. Sound images and experi- 
ences are best absorbed obliquely in these 
times. However, it is possible that there is 
nothing more here than convulsive blues, 
amplified to rattle a small planet's fabric." — 
Davey Williams. Guitar solos and overdubs 
from this seminal improviser. 


TRANSONIC 
trina Krimsky: Pianist Katrina 


Penney presents a Variety of music here, 
from the classical tradition Samuel Barber's 
"Sonata for Piano, Op. 26" to the modern, 
modal music of Terry Riley: "Rainbow in 
Curved Air". Jazz trumpeter Woody Shaw 
o0-com; three of the other tunes which 
Katrina Krimsky performs here. 


TRASHART 


84064 — Trashart/Ikagen: Tape Technol- 

ogy: Fake Japanese hard-core spliced with 

band messages to a listener, to fusion, free 
jazz, with interviews with strange women. 
The instrumentation includes bass, drums, 
guitar, Chapmanstick and keyboards, with 
tapes and drum machine. 


TRIDENT 


504 — Dick Griffin/Now Is The Time: Dick 
Griffin, trombone; Clifford Jordan, tenor 
sax; Hubert Eaves, piano; Calvin Hill, bass; 
Bil Hart, Freddie Waits, drums; Lawrence 
Kilian, conga; Bill Saxton, saxes. 


506 — Harold Mabern/Pisces Calling: It's 
unbelievable that this is the first trio album 
from the great veteran pianist and his first 
record in many years, at that. Long over- 
due. With Jamil Nasser on bass and Walter 
Bolden on drums. 


507 — Benny Powell/Coast to Coast: Trom- 
bonist Powell leads quintets in both Los 
Angeles and New York, using a melodically 
appealing contemporary jazz repertoire. He 
blends a burry-edged tone with accom- 
plished technical facility in just the right 
mix to spark both the sidemen he has 
chosen to play with and the compositions he 
has chosen to improvise on. Clifford Jordan 
(tenor sax) and Mickey Tucker (piano) lend 
added artistic weight to the New York 
quintet. 


TRIFORM 


1982 — Trinity Consort/Trinity Symphony: 
Through the use of very eclectic instrumen- 
tation, e.g., sax, piano, bells, electric slide 
mandolin, mandochello, el. guitar, and el. 
chair (!), this trio consisting of Paul 
Flaherty, Bill Dalach and Froc Fillipetti pre- 
sent their “Trinity Symphony” music which 
is reminiscent of Sun Ra's “Strange Strings" 
without the vocals. 


TRILOGY 


1001 — The Iowa Brass Quintet: Two Stud- 
les — Alan Blank; Three Diverse Move- 
ments — Newel Kay Brown; Opus 58 — 
John Huggler; Suite — Verne Reynolds. 


1002 — The Composers Festival Orchestra: 
Four Pieces For Saturday Afternoon — 
David Foley; Concerto For Clarinet and 
Chamber Orchestra — Robert Keys Clark; 
Signals For Soprano and Chamber Orches- 
tra — John Watts; Cycle Of Six Songs On 
Poems Of Garcia Lorca — Alvin Brehm. 


1003 — Dean Sanders/Plays Albright, Phil- 
lips And Watts: John Watts’ Sonata For 
Piano, Burril Phillips' First & Second 
Piano Sonatas, and William Albright's 
Pianoagogo. 


omnes 
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TRIPLE LETTER BAND 


1409 — David Taylor/Bass Trombone: 
David Taylor has it all ügured out. With one 
jazz piece for trombone and woodwind 
quartet by David Liebman, an “uptown” 
piece for trombone and string quartet by 
Charles Wuorinen, a “downtown” minimal 
list piece by Frederic Rzwski and tape mini- 
pulation piece by Eric Ewazen, he covers all 
the bases. David Taylor has it ali figured out 
and damm if he hasn't done a great job, not 
only as a vituoso player but also as someone 
who has crossed alot of bounderies to make 
a record that succeeds at all levels. 


TWIN QUEST 


001 — Milt Ward/Virgo Spectrum: From the 
liner notes: "Hold fast to dreams for if 
dreams die, life is a broken winged bird that 
cannot fly". — Langston Hughes. Featuring 
Milt Ward (trumpet), Carlos Garnett (alto 
sax), and Cecil McBee (bass) among others. 


UMBRELLA 


1 — Cloud Dance/“Dance Free": Much of 
the staff is pretty puzzled with this one. 
Mysterious vocals over Afro-Indio-Brazilian 
percussion, a pinch of Byrne and Eno, à 
little Balinese monkey chant, and you get 
music for dancers and the rest of us, too. 


UNIVERSITY OF ILLINOIS 


In Celebration of the 25th Anniversary: Le- 
jaren Hiller founded this electronic music 
Studio in 1958, making it the oldest electro- 
acoustic music studio in the Western 
Hemisphere. This is a new recording of 
compositions by University of Illinois faculty 
and students. Compositions on this double 
LP are as follows: Antonio G. Barata/ Cantes 
Rojos y Negros (Songs Red and Black); Paul 
Christian Koonce/Rule III: Carla Scal- 
etti/Lysogeny; Michael Kosch/Glimpses; 
Herbert Brun/S entences N ow O pen W ide; 
Brian E. Belet/Quanta Affected by Observa- 
tion; Sever Tipei/Maiden Voyages; Mary 
Ellen Childs/Standpoints; Nelson Man- 
drell(excerptyShe Doesn't Know He Thinks 
He's God; Scott Wyatt/Trans. 


UTILITY GRADE 


1983 — Polkaholies: This is a group of me- 
lodic, Captain Beefheart-influenced Cana- 
dians. 


2 — Polkaholics/Zap the Universe: Those 
funny Canadians the Polkaholics sure love 
to fool around: blink and you've missed a 
calypso groove, two takes on Beefheart, 
some Residents stuff, and the band next 
door, which after all is what they are. That 
is if the band next door has someone who's 
6'6" with a Mohawk. 


eGR ш... з ЧЕШИ 


VINEYARD 


1001 — David Bond Trio/Odyssey: Dave 
Bond and friends manage to make a record 
of delicate, improvised chamber music that 
swings. With Dave Bond, alto sax; Charles 
Miller, percussion; Peter Sowerwine, cello. 


VISIBLE 


6791 — Charles К. Noyes/Free Mammals: 
Included in this album are such tunes as 
“Surfing Drums”, “Bed Sores”, and “The Girl 
Mad About Honey” (after Levi-Strauss). With 
Charles K. Noyes, percussion, home-made 
saxophone; Owen Maercks, guitars, Henry 
Kaiser, guitars; Greg Goodman, piano, per- 
cussion. 


VRBLU 


12 — Peter Van Riper/“Sound to Move- 
ment": "Van Riper's music moves from 
Western notation toward the sound of World 
music and Nature. Scores exist as poetry 
and are not read while performing the mu- 
sic. Dominant concerns are with chance, 
change, a single things aspect, and atten- 
tion." Well said, and well played too. Solo 
saxophone music. 


13 — Peter Van Riper/((Room Space)): Pe- 
ter Van Riper, soprano & sopranino 
saxophones & SoHo Lifestyle. Peter Van 
Riper — "This album is about hearing sound 
in space." Side One: three saxophone solos 
recorded in Basel, Switzerland; Bari, Italy; 
and New York, U.S.A. Side Two: Peter's am- 
bient sound recordings — locations: alpine 
pasture and his studio/loftspace in SoHo. 


WATT 


1 — Carla Bley/Tropic Appetites: "The new 
work confirms Bley as a master...” — 
Newsweek. Music by Carla Bley, words by 
Paul Haines, with Gato Barbieri (tenor sax), 
Julie Tippets (voice), Howard Johnson (reeds 
& brass), David Holland (bass & cello), 
Michael Mantler (trumpet), Toni Marcus (vi- 
olin), Paul Motian (drums) and Carla Bley 
(piano, organ, celeste & voice). “Brass bands 
collide with scaled-down chamber orchestras 
and tribal music invades the ballroom of a 
grand hotel. . . a challenging work.” — 
New York Times. 


2 — Michael Mantler/No Answer: The 
words are Samuel Beckett’s from his work 
“How It Is", set to music by Michael Mantler. 
Jack Bruce (voices & bass), Carla Bley (piano 
& keyboards), Don Cherry (trumpet). "Music 
of great strength, created by a master com- 
poser." —- Downbeat. 


3 — Michael Mantler & Carla Bley/13 & 
3/4: Michael Mantler's "13" for piano and 
two orchestras and Carla Bley's "3/4" for 
chamber orchestra and solo piano. Both 
pieces feature Carla Bley as solo pianist with 
the composers conducting their own pieces. 
"... The finest examples of progressive 
large ensemble work written and recorded 
in America іп 1975, ***«* (five stars)” — 
Downbeat. 


4 — Michael Mantler/The Hapless Child: 
Text by Edward Gorey and music by Michael 
Mantler. Sung by Hobert Wyatt, with Carla 
Bley (keyboards), Steve Swallow (bass), Jack 
DeJohnette (drums) and Terje Rypdal 
(guitar). "The Hapless Child and Other In- 
scrutable Stories" is ". . . a splendid venture 
into the realm of the phantasmagoreycal." — 
Washington Post. 


5 — Michael Mantler/Silence: Harold Pin- 
ter's play "Silence" set to music by Michael 
Mantler. With Carla Bley, Robert Wyatt. 


Kevin Coyne, Chris Spedding and Ron Mc- 
Clure. “With due respect . . . ‘Silence’ is 
possibly the least listenable record I have 
ever heard." — Melody Maker. 


6 — Carla Bley/Dinner Music: With Roswell 
Rudd (trombone), Carlos Ward (saxes & 
flute), Michael Mantler (trumpet), Bob Stew- 
art (tuba), Richard Tee (keyboards), Eric 
Gale and Cornell Dupree (guitars), Steve 
Gadd (drums), Gordon Edwards (bass) and 
Carla Bley (piano, organ & vocals). Many of 
the tracks we all know and love are on this 
record. "This is another superb effort by one 
of today's most innovative jazz composers. 
As usual, Carla Bley has assembled a corps 


of top-notch musicians . . . the results are 
eight tracks that, in keeping with the al- 
bum's name, really cook." — Billboard. 


7 — Michael Mantler/Movies: Michael Man- 
tler (composer & trumpet), Larry Coryell 
(guitar) Tony Williams (drums), Steve Swal- 
low (bass guitar), and Carla Bley (keyboards 
& tenor sax) all play like we always knew 
they could. “. . . The major achievement here 
is Mantler's. He has created fusion music of 
exceptional substance ... has inspired Larry 
Coryell’s best plugged-in playing in years 

. ." — Boston Phoenix. 
8 — Carla Bley Band/European Tour 1977: 
Michael Mantler (trumpet), Elton Dean (alto 
sax), Gary Windo (tenor sax), John Clark 
(French horn & guitar), Roswell Rudd 
(trombone), Bob Stewart (tuba), Terry Adams 
(piano), Hugh Hopper (bass), Andrew Cyrilie 
(drums) and Carla Bley (organ & tenor sax). 


"It is unrelentingly outrageous." — Jazz 
Magazine. ". . . the best big band album we 
are likely to get this year..." — Musician 


Magazine. "Highly recommended" — Ca- 
dence & Record Review. 


9 — Caria Bley Band/Musique Mechanique: 
The Carla Bley Band is Michael Mantler 
(trumpet), Alan Braufman (aito sax), Gary 
Windo (tenor sax), Roswell Rudd (trombone), 
John Clark (French horn), Terry Adams 
(piano), Bob Stewart (tuba), Steve Swallow 
(bass guitar), D. Sharpe (drums), Carla Bley 
(organ & piano), and Karen Mantler 
(glockenspiel). In addition to this crowd 
there are two special guests: Charlie Haden 
(of acoustic bass fame) and Eugene Chad- 
bourne (guitars). Robert Palmer of the New 
York Times had this to say about a recent 
appearance of the Carla Bley Band: "The mu- 
sic is by turns hilarious, sober, reflective 
and aggressive, but it is always wholly per- 
sonal. It’s just too eccentrically accessible to 
stay a cult phenomenon forever.” 


10 — Michael Mantler/More Movies: Mike 
continues his infatuation with movies on 
this WATT release. Darryl Zanuck couldn't 
have named it better. Featuring guitar wiz 
Philip Catherine, the talented Steve Swallow, 
saxist extraordinaire Gary Windo, the inim- 
itable D. Sharpe on drums, and the 
incomparably wonderful Carla Bley on key- 
boards. "Mantler is slowly developing a 
large body of work that shows a fascinating 
creative evolution from one album to an- 
other. ****” — Downbeat, "It's the most 
exciting more-or-less fusion record I've 
heard in years, haunting urban scenarios 
for the ear... a great record." — Buffalo 
Evening News 


ECM-11 — Carla Bley/Social Studies: The 
irrepressible Carla Bley continues her wild 
forays into “Reactionary Tangos”. Prez 
Prado watch out! She also does “Copyright 
Royalties”, “Utviklingssang”. “Walking 
Batterie-woman", and others. With: Michael 


7 Mantler, trumpet; Carlos Ward, soprano and 


alto saxophones; Tony Dagradi, tenor sax- 
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WATT cont. 

ophone, clarinet; Gary Valente, trombone; 
Joe Daley, euphonium; Earl McIntyre, tuba; 
Carla Bley, organ, piano; Steve Swallow, 
bass; D. Sharpe, drums. Mail Order Only. 


ECM-12 — Carla Bley Band/Live!: This set 
from San Francisco in 1981 shows just how 
different the Bley Band sounds away from 
their tranquil Woodstock studio. The band 
has that punch you want from a big band, 
and La Bley's effervescent humor and drama 
is more forthright, less of a deadpan 
chuckle. Especially wonderful are Gary Val- 
ente (trombone) on "The Lord Is Listenin' to 
Ya, Hallelujah!" and Steve's Swallow (electric 
bass) and Slagle (alto sax) on "Time and Us". 
Other Bley favorites include "Song Sung 
Long", "Real Life Hits", and *Blunt Object". 
Also with Michael Mantler, Tony Dagradi, 
Vincent Chancey, Arturo O'Farrill, Earl 
MoIntyre and D. Sharpe. Mail Order Only. 


12% — The Carla Bley Band / I Hate to 
Sing: Despite Carla's distaste for singing, 
she used to do it all the time. She even made 
the band sing! She secretly recorded these 
vocal sessions and would listen to them 
when nobody else was around. Soon this 
bizarre compulsion overcame her, and 
against her better judgment she let someone 
else hear these tapes. Before she came to her 
senses, they had been turned into a record! 
All of Carla’s hidden vocal talents are now 
out in the open, along with the vocals of 
Arturo and D. Sharpe. These live sessions 
were recorded at the Great American Music 
Hall. Carla puts her other foot forward on 
the second side's “The Piano Lesson”, "The 
Lone Arranger” and “Battleship”, which fea- 
ture her famous compositional wit and 
humor in the instrumental mode. With all 
this gossip going around about the demise 
of the great Bley band—Get it now, while 
it's hot! Who knows what sh: vill do next?! 
With Michael Mantler, Steve + .agle, Tony 
Dagradi, Gary Valente, Vincent Chancey, 
Earl McIntyre, Bob Stewart, Arturo 
O'Farrill, Steve Swallow, and D. Sharpe. 


F 


ECM-13 — Michael Mantler/Something 
There: Michael Mantler here creates music 
which fuses rockish rhythms with searing 
guitar solos in the tense dramatic composi- 
tional style of late German classical music. 
Mantler wraps the listener in the heavy spell 
of a good soundtrack, instantly capturing a 
new mood with each piece. Carla Bley, 

piano; Mike Stern, guitar; Steve Swallow, 
bass; Nick Mason, drums, and the Strings of 
the London Symphony Orchestra. Mail 
Order Only. 


ECM 14 — Carla Bley/Heavy Heart: Featur- 
ing some heavyweights: Steve Slagle... 
sax; Hiram Bullock . . . guitar; Gary Valente 
.. . trombone; Kenny Kirkland ... piano; 
Steve Swallow . . . bass; Victor Lewis... 
drums; and Manolo Badrena . . . perc. “This 
is a very good Jazz-Pop album. And al- 
though I'm a very big fan of Carla Bley, I 
have only a negative interest in the Jazz-Pop 
genre... but I'll be damned if the album 
didn't finally make my surly snobbish heart 
go pit-a-pat. I'm amazed and a little ap- 
palled." — Rafi Zabor, MUSICIAN. 


15 — Michael Mantler/Alien: Michael Man- 
tler is unique as a composer. No matter 
what the instrumentation or who the play- 
ers are, his vision, his voice is what 
predominates. That this twosome is able to 
weave such an inorganic, disconsoling, 
Nietschzean mood on just synthesizer and 
trumpet is testament to Mike's abilities. 
Mike Mantler makes music with melody and 
rhythm which is almost more difficult than 
that of other composers who do with out 
these conventions. Mike Mantler ... 
trumpet; Don Preston . . . DX-7. (Mail order 
only). 

16 — Carla Bley/Night-glo: “I promise my 
next album will be the serious, historically 
important, heavy musical statement that 
everyone has been urgining me to make. 
Until then, slip into something comfortable, 
make yourself а cool drink, turn down the 
lights and put on Night-glo.” Cool, calm and 
collected musings from Ms. Bley with the 
majority of the solo space given over to bass- 
ist Steve Swallow, who keeps things honest. 
Also with Hiram Bullock, guitar; Victor 
Lewis, drums; Paul McCandless, woodwinds; 
Randy Brecker, trumpet; David Taylor, 
trombone; John Clark, french horn; and oth- 
ers 


Mercury 812 097 — Carla Bley/Mortelle 
Randonnee: The Carla Bley troupe with 
Michael Mantler, Steve Slagle, Tony 
Dagradi, Gary Valente, Vincent Chancey, 
Bob Stewart, Arturo O'Farrill, Steve Swal- 
low, and D. Sharpe have come up with a 
wonderful sound tract from a "soon-to-be- 
major-European-Art-Film." Carla has rewrit- 
ten the movie's central theme, “La Paloma”, 
into several evocative versions like "Teenage 
Paloma”, “Grown-Up Paloma”, and “Whis- 
tling Palomino”. Intermixed are definitive 


EXTRAITS DE LA BANDE ORIGINALE DU FILM 


versions of several Bley favorites "Musique 
Mecanique” and “Blunt Object". It's always 
great to hear people you're familiar with in 
different situations. This record is no excep- 
tion. 


Sub Watt One — Emil Borg/My Father's 
Record: "My father taught me to play the 
piano when I was three. He also taught a lot 
of other people. Music is his life and his 
living. He plays in church every Sunday, 
performs in old folks homes, and at eighty- 
four, still gives a lot of pleasure to his 
friends and relations." — CARLA BLEY. 
Solo piano, with a classical side and а sacred 
side. (7" EP) 


WERGO 


1010 — Krzystof Penderecki-Don Cherry/ 
Actions: On Side One, Don does his one- 
world jazz/mantra stuff that we've all come 
to know and love. On Side Two, Krzystof 
Penderecki, having seen the Globe Unity Or- 
chestra, was inspired to write a piece for a 
jazz orchestra himself. This jazz orchestra 
has in it Han Bennink, Peter Brotzmann, 
Willem Breuker, Gunter Hampel, Albert 
Mangelsdorff, Terje Rypdal, Kenny Wheeler, 
Manfred Schoof, Tomasz Stanko and others, 
to make it a European Jazz super-group. 
The orchestra's playing also gives Cherry's 
Afro-Asian-Indian pieces as much power as 
you're ever likely to hear. 


1019 — Dickie Landry/Fifteen Saxophones: 
Side One has the one-time Philip Glass sax- 
ophonist overdubbing fifteen saxophones on 
one track and four flutes on another. Side 
Two features an extended solo sax piece with 
digital delay. 


1022 — Meredith Monk/Songs from the 
Hill/Tablet: “Songs from the Hill” is a col- 
lection of solo vocal pieces which were 
written on a hill in New Mexico. "Full of 
wordless cries and moans, a lexicon of vocal 
colorations, glottal attacks and microtonal 
wavelengths that lie at the base of all musi- 
cal cultures." — John Rockwell, New York 
Times. On Side two, we find "Tablet", a piece 
for three voices, piano and recorders that 
uses many of the extended vocal techniques 
demonstrated on Side one. We think this is 
one of her loveliest recorded pieces. 


1026 — Kirk Nurock/Natural Sound: Kirk 
Nurock and the Natural Sound Ensemble 
perform extended vocal compositions for one 
to one hundred people. Featuring Jay 
Clayton, Rebecca Armstrong, Skip La 
Plante, Nurit Tilles and many others. "Natu- 
ral Sound is based on vocal and body noises 
that anyone can make. Musical instruments 
and amplification aren't used; no musical 
training is required, though some of the 
people who've taken part in Natural Sound 
performances live and on this recording are 
musicians. Virtuosity, however, is definitely 
NOT excluded, as the soloists in the pieces 
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here demonstrate. On one piece, Skip La 
Plante uses a technique for singing over- 
tones found in traditional Tibetan, 
Mongolian and Balkan music, and also used 
by such contemporary composers and com- 
poser/performers as La Monte Young, Joan 
La Barbara, Meredith Monk, Stockhausen 
and The Harmonic Choir. La Plante, accom- 
panied by soft, high, cluster-like collections 
of random pitches sung by the Natural 
Sound Ensemble uses nasal and head reso- 
nances to create a delicate cloud of 
harmonics that float above his fundamental 
pitch." — GREG SANDOW, Village Voice. 


1035/36 — Georges Gurdjieff/Seekers of the 
Truth: Russian mystic Gurdjieff composed, 
along with Thomas de Hartman, these 
works for piano and organ in the early 20th 
century. Gurdjieff traveled extensively in 
Greece, Turkey, Egypt, Arabia, Tibet and In- 
dia. These influences, along with memories 
of Russian melodies from his childhood, are 
what his music is derived from. Dark, 
dreamy, Satie-ish Central Asian impressions 
are what it sounds like. 


60009 — Karlheinz Stockhausen/Kontakte: 
Karlheinz says: "There was to be constant 
"lightening' of the sound: sombre noises at 
the beginning of the piece and light, ethe- 
real sounds at the end." David Tudor plays 
piano and percussion; Christoph Caskel, per- 
cussion; Stockhausen and Michael Koenig, 
electronics. A classic Stockhausen piece with 
what was then (1960) an untraditional form 
of unexpected climaxes and other disparate 
elements happening on a seemingly random 
basis. 


60010 — Karlheinz Stockbausen/Zyklus 
Fur Einen Schlagzeuger/Klavierstuok X: 
Two Stockhausen compositions are per- 
formed here. "Zyklus (Cycles)” for one 
percussion player, composed as a test piece 
for the prestigious Kranichstein Music Prize 
for percussion players in 1959. Two versions 
are presented on this disk, the first, by 
Christoph Caskel, recorded in 1960, and the 
second by Max Neuhaus, recorded in 1963. 
Both players fully realize the composer's in- 
tentions to "mediate continuously between 
the wholly determinate and the extremely 
free." Side 2, "Klavierstucke X (Piano Piece). 
The soloist is Fred Rzewski. This composi- 
tion exposes us to Stockhausen's attempt at 
“imparting a new way of feeling time in mu- 
sic.” 

60024 — Karlheinz Stockhausen/Momente 
(Version 1985): This piece uses Stock- 
hausen's so-called "Moment form,” used also 
in KONTAKTE: “. . . no usual introductory 
intensifying transitional and cadential 
Stages which are related to the curve of de- 
velopment in a whole work; they are rather 
immediately intense and — permanently 
present — endeavour to maintain the level of 
continued ‘peaks’ up to the end . . . forms in 
which an instant is not a piece of a passage 
of time, a moment not a particle of a meas- 
ured duration, but in which the concentra- 
tion on ‘now,’ on every ‘now,’ makes vertical 
incisions, which break through a horizontal 
concept of time, leading to timelessness." 
Performed by the same ensemble as Wergo 
60009. 


60033 — Gerd Zachel/Orgel: Dramatic New 
Music Cathedral Organ, with pieces by Ka- 
gel, Cage, Hans Otte, and Juan Allende-Blin. 


60040 — Lukas Foss/Echoi; The Fragments 
of Archilochos; Non-Improvisation: Three 
pieces by Foss with Jan Williams, percus- 
sion; Douglas Davis, cello; The Crane 
Singers; Jon Marcus, guitar; Ed Yadzinski, 
clarinet; and the composer on piano. 


60043 — Mauricio Kagel/Heterophonie 
(1959/1961): Mauricio Kagel is one of the 
most overlooked important European com- 
posers in America. In Europe he's famous 
for wild and wonderful avant garde per- 
formances using strange instruments of his 
invention, played by classically trained mu- 
sicians who improvise in musical structures 
that he's designed. This is an earlier piece 
that leaves little to chance and is reminis- 
cent of another famous contemporary 
German composer. 


60046 — Luc Ferrari/Und So Weiter/Music 
Promenade: Luc Ferrari is one of the pre- 
mier practitioners of music concrete which, 
if you don't already know, is the technique 
of making music from pre-recorded instru- 
ments and sounds which many times are 
altered by tape editing and other various 
forms of studio magic. This piece sounds 
like stereo demonstration and sound effects 
records gone wild. 


60054 — Cathy Berberian/Magnificathy: 
One of the foremost singers of Contempo- 
rary Classical Music sings Cage's “A Flower" 
and "The Wonderful Widow of 18 Springs," 
Weill's "Surabaya Johnny," you-know who's 
"Ticket To Ride," and pieces by Monteverdi, 
Debussy, Busotti, Gershwin and herself. 


60057 — San Francisco Conservatory New 
Music Ensemble: The New Music Ensemble 
plays Cage’s “Variations III for Voices and 
Percussion”; Loren Rush’s “Nexus 16”; 
Anestis Logothetis’ "Culmination"; and 
Robert Moran’s "L'Apres-midi du Dracoula". 


60063 — Christian Wolff: Christian Wolff, 
who currently teaches at Harvard, presents 
three pieces here, two for piano soloist and 
one for small orchestra. The first is "For 
Piano I", written for and played by David 
Tudor. It was composed in 1952, using 
chance methods of composition. The second, 
“For Pianist" (1959), has a ten-page score of 
what Wolff calls “paths”, which allow the 
pianist, in this case Fred Rzewski, to choose 
different options, forks in the road so to 
speak. "Burdocks" (1971), the ten-part or- 
chestral piece that fills Side two, also uses 
Cage-ian methods of composition. The parts 
"include specific notations on staves; nota- 
tions indicating only durations, often 
depending on other sounds a player hears; 
&nd various verbal directions both explicit 
and suggestive. Any number of the ten parts 
can be played simultaneously or overlap- 
ped." — Christian Wolff. Performers on this 
recording are David Behrman, viola, melod- 
ica, whistle; Gordon Mumma, French horn, 
harmonica; David Tudor, bandoneon, organ; 
Frederic Rzewski, piano, percussion; John 
Nash, violin; and Christian Wolff, bass 
guitar, flute. 


60074 — John Cage/New Music: This LP 
presents John Cage live in concert in Ger- 
many, reading "Empty Words", Part III (of 
what is a 24-hour piece) and Songbooks 1-11, 
both with electronics and a vocal group 
backing him up to sound somewhat Ashley- 
esque. There are also two beautiful pieces 
for solo prepared piano, “Music for Marcel 
Duchamp” and “Sonata XIII", plus a nice 
booklet of notes. 


60099 — John Cage/Music of Changes: 
Cage’s “Music of Changes” (1951) along with 
“Twelve Radios” represent a turning point, a 
radical overhaul of his compositional tech- 
nique. After a first phase of coming to terms 
with twelve-tone technique (1934-1938), a 
second dedicated to composing works for 
percussion ensemble (1939-1942), and a 
third concentrated on prepared piano 


(1943-1948), a new development started in 
Cage’s composition with the two works men- 
tioned. The consequences of this continue to 
affect, at least in part, his more recent 
works and made him, more than all his pre- 
vious innovations and experiments, the real 
pioneer of the American avant-garde. What 
caused Cage’s “Music of Changes” to become 
a key work in the music of the twentieth 
century is the new use of chance operations 
in making important compositional deci- 
sions. “It is thus possible to make a musical 
composition the continuity of which is free 
from individual taste and memory (psychol- 
ogy) and also of the literature and 
‘traditions’ of art.” — JOHN CAGE on the 
use of chance and the “Music of Changes”. 


WHITE COW 


1201 — Steve Cohn/Sufi Dancers: Cohn is a 
rhythmically exciting jazz pianist with the 
ability to really drive and push the artists he 
performs with. His music is hot, hard- 
swinging, melodic, exploratory, intense and 
flowing. Best of all, Cohn, tenor saxist David 
Gale and drummer Larry Hancock imme- 
diately make you feel very receptive to their 
no-nonsense, get-to-the-heart-of-the-matter 
concept. After only a few minutes of listen- 
ing, you think you're back in the Blue Note- 
Prestige days of the 1960's. 


1202 — Steve Cohn/Arts & Crafts: “Every- 
one has been my influence,” Steve says, and 
cites Mal Waldron, Cecil Taylor, Bill Evans, 
Paul Bley, Keith Jarrett, Anton Webern and 
Bela Bartok specifically. Side one’s trio im- 
provisation reflects these influences without 
being derivative. Side two features Steve 
alone on shakuhachi, bell and woodblocks, 
as well as piano and reflects his interest in 
traditional Japanese music. 


WHITE RECORDS 


1 — Edvard Lieber/Music to Paintings: 
Pieces inspired by famous painters, like De- 
Kooning, Jackson Pollock and others (and 
even a cover painting by DeKooning). 
Pianistic extrapolations bordering on Henry 
Cowell or Cecil Taylor, of which the New 
York Times has written: “His compositions 
illuminate the works of art that inspired 
them in many ways: some glow and flicker 
like candle flames, some dance like sunlight 
on water, while others flash with the inten- 
sity of a strobe.” 


WILLIAMSBURG MUSIC 


3098 — Contemporary Composers’ Orches- 
tra/Vol. 1: Modern music from Brooklyn. 
Bassist-guitarist Gerry Eastman and sax- 
ophonist (McCoy Tyner alumnus) Joe Ford 
front this big band with a hip string 
quartet, playing their own compositions and 
a funky version of Duke's "I Got It Bad.” 
Members include Longineau Parsons, Am- 
brose Jackson . . . trumpets; Kahliq al-Rouf 
. . . Bax/flute; Marsha Frazier... piano; 
Newman Baker, John Betsch . . . drums; as 
well as other fine players from the Kings 
borough. 


WILLOW 


1 — Chris Massey/Atmosphere: Buffalo per- 
cussionist Massey and his group of up-and- 
coming musicians present a setting of "tone 
poems, improvisations, and melting environ- 
ments." With Bill Frisell (guitars), Dave 
Gordon (organ, piano), Brian Gephart (sax- 
ophones). 
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WIZARD 


196 — Joan La Barbara/Tapesongs: “Just 
astOnished (thAt's what you are to begiN 
with); then you reaLize she's A great musi- 
cian; singer But singer who chAnges (who's 
that?) and changes you (youR mind aBout 
music) And she does it in many diffeRent 
wAys (plurabilie)" — John Cage. This is a 
release of an earlier record on Chiaroscuro, 
with a piece by John Cage. 


222 — Bruce Ditmas/Yellow: Drummer 
Bruce Ditmas blends acoustic percussion 
with a unique synthesizer technique, the 
MOOG drum. Joan LaBarbara (vocals) and 
Enrico Rava (trumpet). 


223 — Honey Novick & Chris Henderson/ 
Solid: Honey Novick (vocals); Chris Hender- 
Son (percussion) Butch Campbell (guitar). 
Ms. Novick is a vocalist interested in intro- 
ducing experimenta] music to an audience 
that isn't usually familiar with it. This rec- 
ord includes Novick originals such as "What 
is This Titillation A Prelude To", “A Kiss 
Without A Hug is Like A Donut Without A 
Hold" and "Bank of Love". 


224 — Carl Stone/Woo Lae Oak: Radio 
broadcaster Carl Stone, along with San 
Francisco's Charles Amirkhanian, have 
learned how to use their medium as a cata- 
lyst for their audio art, Amirkhanian with 
texts and Stone as a super-collagist. In his 
performances, Carl, who is interested in eth- 
nic music, often uses that as a jumping-off 
point, mixing Pygmies, ocean sounds and 
trucks. With the help of digital Harmoniz- 
ing and sampling, he creates à mosaic of 
moods and feelings that you can't quite pin 
down. On this record his sources are not so 
easily recognizable. In fact, they blend to- 
tally together to create quite an ethereal, 
ongoing, constantly changing group of 
tones. 


8266 — Joan La Barbara/Voice is tbe Orig- 
inal Instrument: La Barbara has premiered 
many works by Philip Glass, John Cage and 
Steve Reich, The music on this album repre- 
sents some of her first unaccompanied vocal 
pieces, exploring composition for solo voice 

and extending vocal techniques both acous- 

tically and with electronics, 


2279 — Joan La Barbara/Reluctant Gypsy: 
This record combines Joan’s amazing vocal 
techniques with an exceptional use of the 
studio. Layering voices one on top of the 
other, and making sound with voice alone 
you never thought possible. She once again 
proves the complete master of all vocal 
forms. Without a doubt, along with Mer- 
edith Monk. Joan La Barbara is the most 
arresting voice in New Music. 


2283 — Joan La Barbara/As Lightning 
Comes, In Flashes: Joan La Barbara pre- 
sents three compositions for layered natural 
voice, although it’s hard to believe no elec- 
tronics or tape manipulation were used to 


u 


produce these unearthly sounds. The record 
opens with "Erin" (1980), a fantasy for 
happy, bubbly, round-vowelly sounds. 
“Twelvesong” (197'7) features circular sing- 
ing to produce a drone over which other 
sounds are painted. The side-long title piece 
is a very structured composition which jux- 
taposes many sounds/episodes to complete a 
sort of circular journey. 


WONDERFUL WORLD 


Barry Wedgle/Kake: For his first album 
Barry has assembled various groups and 
uses them to enhance each composition. Lis- 
ten particularly to the big band on "La Cruz" 
which has exciting guitar/horn exchanges. 
The second side features smaller acoustic 
groups with Oregon's Paul McCandless and 
Colin Walcott, and the phenomenal Jay 
Clayton. Barry Wedgie (guitar), Paul Mc- 
Candless (reeds), Colin Walcott (percussio- 
nist), Jay Clayton (vocals), Jerry Granelli 
(drums). 


WOOF 


003 — The Work/Slow Crimes: Tim 
Hodgkinson, late of Henry Cow, sings and 
plays Hawaiian guitar, saxophone and key- 
boards with Mick Hobbs . . . bass, ukelele, 
drums & recorders; Catherine Jauniaux ... 
vocals; and others, in this vaguely-reminis- 
cent-of-Public Image band. 


007 — Catherine Jauniaux/Fluvial: David 
Moss, who seems to have turned into our 
guest reviewer this month, has this to say: 
“T don't speak French and I never hear the 
words anyhow, but the intense qualities of 
her voice are so physical, so clearly em- 
bedded in her physical body — her singing, 
breathing, textures, pull me into another 
shape, and I love it!" I don't know, Dave, 
let's not get too excited. 


009 — Het/Let's Het: OP thought that this 
record sounded like David Moss, so we 
asked David Moss what he thought this rec- 
ord sounded like, and he says: “Rhythmic 
transitions that surprise, electronics plated 
in objects; like sharpened voices stuttering 
chants, dense phrases you can sing with.” 
At least he can. 


010 — Time Hodgkinson/Improvisations: 
Overdubbed improvisations for woodwinds 
and other things by this original member of 
Henry Cow. 


WORLD ARTISTS 


1001 — Walter Zuber Armstrong/Alpha & 
Omega: Armstrong is classically trained and 
his superb technique shows this, but it is 
the influence of Eric Dolphy that is most 
evident here. Like his mentor, his composi- 
tions are lyrical, Eastern-influenced and 
spiritually evocative, as is his passionate yet 
intelligent playing. His colleagues are all 
sympathetically supportive, particularly cell- 
ist Michael-Ann Burnett, who is responsible 
for much of the band’s unique sound and 
coloration. A well-recorded, excellently pack- 
aged self-produced debut album. 


1003 — Walter Zuber Armstrong/High 
Places: “High Places” is a two-part composi- 
tion for bass and contrabass clarinets 
(Armstrong) and piano (Paul Plimely) from 
1977. The first side or movement develops as 
a melodic improvisation, much like a conver- 
sation between close friends about times 
they’ve shared. The second movement is 
built around an ominous, dense figure, and 
develops with more structure than im- 
provisation. He plays bass clarinet. 


1004 — Walter Zuber Armstrong-Steve 
Lacy/Alter Ego: Walter Zuber Armstrong is 
one of those legendary players whose work 
was until now known only within musician 
circles. With this recording, his music be- 
came known to a wider audience. He plays 
bass clarinet and a variety of flutes. On this 
live duet recording (Holland, 1979) with so- 
prano saxist Steve Lacy, the contrasting 
registers of Armstrong's contrabass and 
bass clarinets with the soprano clarify the 
composer's preoccupations and make the al- 
bum a good introduction to his work. 


1005 — Walter Zuber Armstrong-Steve 
Lacy/Call Notes: This record came as a total 
surprise, for I was expecting a pyrotechnic 
dueling duet. Instead, Armstrong has 
chosen the soprano flute to provide a disar- 
mingly soft, melodic riposte to Lacy's more 
vehement soprano sax. A highly textured 
duet, moving swiftly. The second side con- 
sists of a solo for bass clarinet by 
Armstrong. 


1006 — Walter Zuber Armstrong/Live at 
Walker Art Center: Walter's sixth album 
sustains the flame Eric Dolphy lit, burning 
and strong, with à beautiful flute solo, 
"Flowers for Dolphy"; a bass clarinet solo 
composition; a lyrical piano piece and a driv- 
ing bass clarinet-drum duet (with Milo 
Fine). Recorded at the famed Walker Art 
Center in Minneapolis, Minn. 


YUKON 


Island: John Zorn has always been inter- 
ested in musicians and musics from other 
cultures. Here we find him teamed up with 
Japanese shamisen (a guitar-banjo-like in- 
strument) player Michihiro Sato, a classical 
musician who plays in the Tsugaru style. 
The Tsugaru region musicians have devel- 
oped in an atmosphere in which improvisa- 
tion, melody and originality of conception 
are strongly encouraged. This record is a 
departure for John, as it marries the Orien- 
tal solemnity of Sato to John’s own highly 
individualistic sound. “John Zorn, with 
Michihiro, playing the shamisen, is like a 
precise and luminous waterbird partnered, 
on the shore of some unlikely pond, by a 
companionable frog who without de-funking 
his own madcap hops, treats the bird with 
friendly respect.” —Greg Sandow. 


ZEBRA 


1021 — Ralph Thomas/Eastern Standard 
Time: The versatile leader plays alto, tenor, 
soprano, baritone saxes, and flute (all well) 
on top of the varied rhythms of his fellow 
Los Angelinos, some Latinish, some Easter- 
nish, the others American — funky, 
swingin' or rockish. All originals (by Ralph 
and guitarist Terry Sharfe, pianist Lawrence 
Dixon and bassist Joel Ector). 


ZOAR 


1 — Elliot Sharp/hara: Improvised duets 
with David Fulton. "Awesome tonal sub- 
tleties." — Boston Phoenix. With Elliot 
Sharp, guitars; David Fulton, soprano sax, 
flute. 


2 — Elliot Sharp/Resonance: "Unique and 
expansive vision." — Buffalo Jazz Report. 
Elliot Sharp, guitars and sax. 


8 — Elliot Sharp/Rhythms and Blues: The 
ubiquitous Elliot Sharp once again comes 
through. This time he solos his style of 
Rhythms and Blues on electric and acoustic 
guitars, bass clarinet, and saxes. 
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4 — Bob Previte/Pull To Open: An ECM (in 
their more experimental days) type outing, 
from this Buffalo, New York quartet. With 
Bob Previte, drums; Dave Anderson, 
trumpet; Dave Schiavone, reeds; Pete Pic- 
cirilli, bass. 

7 — Elliott Sharp/Ism: Elliott says, “Mul- 
tiplex polyrhythms, implicit and explicit 
structures, tunes and improvisations.” A de- 
scription like that might talk you out of 
buying anything, so let us add that it is in 
the area of the group Material’s more inter- 
esting stuff. It is Elliott’s best appearance on 
disk, and the only place you will find a re- 
corded performance by the legendary, if 
little-known Diana Meckley. Appearing with 
Bill Laswell (bass), Olu Dara (cornet), Diana 
Meckley (synthesizers), Mark Miller 
(drums), Charles K. Noyes (percussion). 


9 — Peripheral Vision: This is Elliott 
Sharp's compilation of Lower East Side 
bands. With groups such as Elliott's own 
ISM, HIGH SHERIFFS OF BLUE, CHARLES 
NOYES AND THE STATE, V-EFFECT, 
MOFUNGO and others, it's somewhat of a 
post-Modernist version of the NO NEW 
YORK record, as it documents the same 
scene five years later. 


10 — State of the Union: Elliott Sharp's one- 
minute sampler with pieces by Arto Lindsay, 
Diana Meckley, John Lurie, DNA's Tim 
Wright, Marina LaPalma, Fred Frith, Peter 
Blegvad, Christian Marclay, Adele Bertei 
and others. 


11 — Elliott Sharp-US/M/:R: Elliott tenta- 
tively expands his sound from album to 
album. The early ones were pure free im- 
provisations. The middle period seemed to be 
unabashed versions of Material-like funk. 
This LP, Elliott’s Blue Period if you will, 
seems to be a stylistic overview of the cur- 
rent New York Lower East Side avant-garde 
scene. A one band sampler. 


12 — Charles K. Noyes/The World and The 
Raw People: Charlie Noyes is a maven of 
the bizarre. A perusal through his record 
collection will yield sides of Indian shamans 
in a trance vomiting, or Ethiopian tribesmen 
making sounds with their hands cupped un- 
der their armpits, or Swiss revelers cracking 
whips and ringing bells. Given such influ- 
ences, one could only guess at what his 
music might sound like. These solo and duo 
improvisations with John Zorn, Lesli Dalaba 
and Henry Kaiser will live up to any precon- 
ceptions. Oh, yes. Charlie plays percussion. 


13 — Mofungo/Out Of Mind: One of the bet- 
ter Downtown bands manages to sound as 
good on this LP as they do live. "Where 
hardcore rails against empty media images, 
these working bohemians ground their lyr- 
ics in the dismal daily grind. Their politics 
match thick, uningratiating music that is 
dissonant but not amelodic, industrial but 
Ls mechanical." — R. Christgau, Village 
oice. 


14 — Elliot Sharp/(T)here" The first side 
consists of a series of solos (guitar, bass 
clarinet, soprano sax, voice) recorded live in 
Prague. The Eastern European flavor comes 
through with an underground-oppressed 
tinge to the music. The rest of the record 
features Elliott in a trio setting with Lesli 
Dalaba (trumpet) and Charles Noyes (percus- 
sion), joined occasionally by Christian 
Marclay (turntables). Dalaba’s rather plain- 
tive sound contrasts strongly with the 
sometimes frenetic and always arhythmic 
tintinabulations of Sharp/Noyes. 

15 — Elliott Carbon: Elliott continues 
to codify the different styles of music extant 
in Lower Manhattan. On this LP, he mixes 
tribal sounds with a pinch of Glenn Branca- 
isms, and even has a Tibetan ritual cut. 
Maybe he saw the movie. With: Leslie Dalaba 
. .. trumpet; David Linton, . . . percussion; 
Mark Miller . . . more percussion; Charlie 
Noyes . . . yet more percussion; Elliott Sharp 
. . . the usual orchestral range of instru- 
ments. 


Dossier 7508 — Elliot Sharp/Marco Polo's 
Argali; Carbon: Six Songs: Elliot sez: 
“Sharp’s latest features the Carbon trio on 
one side with six new songs and an ex- 
panded group on Side B performing “Marco 
Polo's Argali,” a piece constructed with the 
Fibonacci number series; the series is used 
to generate tunings, rhythms, and form." 
Raw, pulsing sounds. The kind of garage 
band music you might expect from a car 
mechanic with Ph.Ds in World Music and 
Lower East Side Sociology. 


Konnex 2003 — Jay Oliver/Dance of the 
Robot People (There Is No Such Thing As 
An Erector): Steve Lacy, soprano sax; Glenn 
Ferris, trombone; Jay Oliver, bass; Oliver 
Johnson, drums. The 80's have seen Lacy 
record more prolifically than ever as a leader 
of his own ensembles, creating his own 
genre of music that transcends categories. 
Less frequently, he is heard, as here, as the 


inspired collaborator, injecting surprises 
into the works of others. Oliver's music is 
powerfully rhythmic, spatially intriguing, 
allowing for uninhibited, swinging blowing 
by Lacy the Jazzman, and the others, par- 
ticularly on the romping title track. 


SORE PHCCOLO — DOMESTIC EZINE 


MASO 22 — Steve Piocolo/Domestic Exile: 
Ex-Lounge Lizards' bass player Piccolo ap- 
pears here with synthesist Greg Lindahl and 
Lounge Lizard Evan Lurie in à very surpris- 
ing album that owes nothing to the Lizards. 
Actually, this record sounds more like very 
early Soft Machine with a pinch of Tom Pax- 
ton for a sparse and moody sound. Take a 
chance. Steve plays bass, guitar, and he 
sings. 

MASO 25 — Steve Piccolo/Adoption: Steve's 
second record has him teamed up with two 
Italians on drums and keyboards. While 
bearing a resemblance to the first album, 
this one is a little gutsier due to the drums. 
Describing this as avant-folk-rock for the 
eighties is a bit pat. “i came to the city/i 
found an apartment/got a roommate too/ 
everything was going greatI made some 
real nice friends/we followed all the trends/ 
that's how the story ends/worrying all the 
while/about our individual style."—STEVE 
PICCOLO 
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CASSETTES 


AVOCET 
102 — Оһо Addy/Obo: See record review. 


CARELL 


101 — Plas Johnson & Grease Patrol/L.A. 
*55: See record review. 


CELLULOID 
6101 — The Last Poets: See album review. 


6105 — The Last Poets/This is Madness: 
See album review. 


6108 — The Last Poets/Oh My People: See 
album review. 


6111 — Deadline/Down by Law: See album 
review. 


CRI 


CRI has instituted somewhat of a greatest 
hits cassette series collating different pieces 
from their catalogue of modern composers. 
Certainly an idea whose time has come. Fi- 
nally cassettes of Varese, Partch and Cowell 
you can hang out at the burger stand with. 


6001 — Harry Partch/Music Of: A compila- 
tion from the Partch albums we have. Please 
see their descriptions. 


6005 — Henry Cowell/Music Of: When they 
were composed in the 1920's, Cowell's “Tone 
Cluster” pieces were aong the first in classi- 
cal music to use extreme dissonance. As 
such, they raised quite a few eyebrows and 
influenced many other composers, including 
John Cage. Listening to them today, they 
seem quite tame, enjoyable even. Cowell 
plays the piano himself (though not all the 
pieces are included) and the recording 
quality is quite good. The rest of the tape is 
given over to more conventional string 
quartet and orchestral music, though one 
piece, “Persian Set,” clearly shows his inter- 
est in non-Western music. Also included: 
“Hymn & Fuguing Tune No. 2,” “Symphony 
No. 7” and “Quartet No. 2.” 


6006 — Lou Harrison/Music Of: Lou Harri- 
son is one of a group of composers 
influenced by the music of the East, though 
unlike Cage, Cowell and the others he has 
chosen actually to write pieces for and base 
much of his work on the Indonesian 
Gamelan. Here he has written a piece for 
three soloists (French horn, viola and sul- 
ing) and Gamelan degung. An early piece 
(1940), “Suite for Percussion,” played by the 
Manhattan Percussion Ensemble, and 
“String Quartet Set,” played by the Kronos 
Quartet, show off his other, no less interest- 
ing side. 

6008 — George Crumb/Music Of: George 
Crumb is a known but underappreciated 
composer of hauntingly surrealistic music. 
Just the titles of two of his most famous 
pieces, which by the way are included here, 
“Black Angels (Thirteen Images from the 
Dark Land)” and “Night Music”, give you 
some idea of his music’s tone. This is proba- 
bly what Vincent Price would relax to. Also 
“Eleven Echoes of Autumn.” 


6010 — Electronic Music/The Pioneers: A 
rather weighty title for this collection of 
Ussachevsky, Luening and Babbitt, in other 
words, the Columbia/Princeton guys. Also 
included is a rare performance of Edgar 
Varese's “Deserts.” 


FAME & FORTUNE 


8844 — C/O The Cow/Dogs' Ears Are Stu- 
pid: Christine Baczewska, vocals & elec- 


tronics; Sher Doruff, vocals, guitar, elec- 
tronics, clarinet; Victor Sanders, guitar & 
bass. Cheap, folky-electronics, sort of Resi- 
dential. 


GIORNO 


17/18 — Nova Convention: Double-cassette 
with Anderson, Burroughs, Cage, Ginsberg, 
Gysin, Heyward, Leary, Levine, Glass, 
Zappa, Patti Smith and a few others. 

22/23 — You're The Guy I Want To Share 
My Money With: Anderson, Giorno, Bur- 
roughs on cassette. 


ICON 


5501-C — Group Gapura/Sangkala: See al- 
bum description. 


5502-C — Daniel Lentz/On The Leopard А1- 
tar: See record review. 


KUCKUCK 


47-C — Terry Riley/Descending Moonshine 
Dervishes: See album description. 

67-C — Terry Riley/Songs for the Ten 
Voices of the Two Prophets: See album de- 
scription. 


LOVELY MUSIC 


LMC 4913 & 4947 — Robert Ashley/Perfect 
Lives: An Opera for Television, the original 
soundtrack recording, the whole enchilada! 
With Robert Ashley, Blue Gene Tyranny, Jill 
Kroesen, David Van Tieghem and the rest of 
the Ashley crew. 


MUSSER 


1 — Michele Musser/A Cast of Shadows: 
Nice electronic pieces with some text that 
Michele has used for soundtracks. 


NEW ALBION 


002-C — Ingram Marshall/Fog Tropes/ 
Gradual Requiem: See album description. 
003-C — Paul Dresher/Night Songs/Chan- 
nels Passing/Study for Variation: See 
album description. 


004-C — Stephen Scott/New Music for 
Bowed Piano: See album description. 


005-C — John Adams/Light Over Water: 
See album description. 


006-C — Daniel Lentz/Missa Umbrarum: 
See album description. 


OAO 


5002 — Golden Palominos: See album re- 
view. 


5003 — Massacre/Killing Time: Fred Frith 
on cassette! See album review. 


5005 — Daniel Ponce/New York Now: See 
album review. 


5010 — John McLaughlin/Devotion: See al- 
bum review. 


PG 


1 — Peter Gordon/Secret Pastures: This is 
Peter Gordon’s score for the theatre piece 
performed at the Brooklyn Academy of Mu- 
sic. The score was so exultant that Peter was 
swamped with requests. Until a record can 
be made, this private issue cassette is what 
there is. With: David Van Tieghem, Blue 
Gene Tyranny, Ned Sublette, Arthur Rus- 
sell, Lenny Pickett, Dickie Landry, David 
Johansson and others. 


ROIR 


100 — James Chance & The Contortions/ 
Live in New York: The White Funkster 
sings and plays sax on two James Brown 
Songs, a cover of "That Old Black Magic" 
that neither Harold Arlen nor Johnny Mer- 
cer would recognize, and four originals 
(including the indispensable "Contort Your- 
self’). Recorded on a four track in 1980/81— 
the sound is good and the Contortions, too— 
with Bern Nix, guitar, and Joe Bowie, trom- 
bone. 


101 — Eight Eyed Spy/Live: Lydia Lunch 
(post-Teenage Jesus pre-movie star) and 
band recorded live in 1980/81. A good re- 
cording that sounds exactly the way you 
expect—raw, jumpy and jangly throughout. 
Includes inspired covers of Manfred Mann's 
“Do Wah Diddy" and Creedence Clearwater's 
"Run Through the Jungle." As with the rest 
of the ROIRs, none of the material on this 
tape is on record. 


103 — Suicide/Alive: Suicide live was pretty 
out. This tape is no exception. Alan Vega 
and Martin Revson certainly could not be 
accused of holding anything back. Also 
mixed with some more temperate unreleased 
studio recordings. 


112 — Alfonia Tims & His Flying Tigers/ 
Future Funk/Uncut: Funkateer the late Al- 
fonia Tims was well on his way to blasting 
out new territory on the electric guitar. His 
work with Oliver Lake's Band Jump Up is 
history. Here Tims fronts his own Funk 
group and the music they make is excep- 
tional. The horn arrangements are by Larry 
Modula and Tims takes several incredible 
solos which make his absence from the 
scene very noticeable. With Martin Aubert, 
Jerome Harris, Melvin Gibbs and others. 


114 — Television/The Blow Up: Well, we all 
know about Television and their double 
super lead guitarists, Tom Verlaine and 
Richard Lloyd, whose live work has been 
compared to electric guitar versions of Col- 
trane. A strong statement, for sure, but this 
is a strong band. Tunes include: "Little 
Johnny Jewel," "Satisfaction," "Marquee 
Moon," “Venus de Milo," “Foxhole,” "Knock- 
ing on Heaven's Door" and others. 


117 — Nico/Europe (1982 Diary): It's been a 
long time since Nico has released a good 
record. Surprisingly enough, this tape 
shows the Mistress of Melancholy off in fine 
form. Whether alone with her harmonium 
or with band, these versions of "Femme Fa- 
tale." "Waiting for My Man," "The End," and 
others are a welcome addition to her earlier 
classic discs. 
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119 — Bush Tetras/Wild Things: 1982 live 
recordings of the band whose name is 
rumored to be a compromise between Bush 
Babies and Neon Tetras. The collection 
shows the range of their capabilities—the 
voodoo/descend into the depths stuff, the 
fast and noisy, the deliberate and funky. 
Hits (“Too Many Creeps,” “Cowboys in Af- 
rica,” “Can’t Get Funky”), no-fun versions of 
“Wild Thing" and "Cold Turkey” and nine 
others. 


120 — The Raincoats/The Kitchen Tapes: 
Art-Pop, recorded like at the citadel for such 
music, New York’s Kitchen. Vocals with 
piano, bass, guitar, two percussionists and 
sax. Nice. 


191 — Dub Syndicate/One Way System: The 
liner notes explain dub music as when a 
Reggae producer takes a pre-existing track, 
edits out the vocals and most accompanying 
instruments except the rhythm section, 
drops them back in at odd moments, then 
echoes and rebounds and swells and 
stretches the whole thing. In this case, the 
producer in command is Adrian Sherwood, 
who has worked with Prince Far I, Creation 
Rebel and many others for his On U Sounds 
label. Minimal hypnotrance dance music by 
an expert. 

125 — Glenn Branca/Symphony No. 1 
(Tonal Plexus): Glenn’s first and probably 
most important symphony, this is the piece 


that is originally responsible for his acclaim. 


The dense, brooding textures we’ve become 
used to are played here by a very large en- 
semble of 16 people. With guitars: Branca, 
Thurston Moore, David Rosenbloom, Bar- 
bara Ess, Ned Sublette, Wharton Tiers, and 
others; also French horn, saxophone, 
trumpet, keyboard and percussion. 

126 — Flipper—Flipper/Blown'N Chunks: 
“The noisiest thing with a beat.” —VILLAGE 
VOICE. “They play music?” This group 
sounds loud at any volume. 

129 — Prince Far I/Cry Tuff Dub Encoun- 
ter, Chapter 1: We've often felt Dub records 
were about as New Musicy as you could get, 
what with instruments coming in and out, 
weird electronic sounds and wild boosts of 
the bass and treble controls. The late Prince 
Far I was one of the best dub masters 
around; this is a re-issue of his first record- 
ing, and quite good at that. 

138 — Skip and the Exciting Illusions: 
Skip is bassist Alonzo Gardner, who has 
played with Abdullah Ibrahim, Olu Dara, 
Craig Harris and others. Here we find him 
in a 70's funky "jazz musicians want to 
make popular music for a change" setting. 
With guitarist James Emery, and others we 
aren’t familiar with. 

133 — Einsturzende Neubaten/2 х 4: These 
guys are Industrial Noise incarnate. They 
even use jackhammers. 


136 — Lounge Lizards/79-81: The original 
Lounge Lizards. . . smoke rising from an 
abandoned cigarette . . . stiletto heels and 
tight skirt running along a darkened high- 
way... Arto Lindsay, Anton Fier, Johnny 
Lurie and Steve Piccolo. Passion, pretense, 
and what more could you ask for? 


TELLUS 


5 & 6 — Audio Visual Issue: Tellus is a 
cassette magazine that is set up to document 
the New York scene and while their con- 
glomerations are always interesting, they 
aren't always compiled as musically as one 
would like. Here we have Paul McMahon, 
Perry Hoberman, Barbara Ess, Bite Like A 
Kitty, Michael Smith, Rhys Chatham, 
Joseph Nechvatal and other in-with-the-in- 
crowd types for what turns out to be quite 
enjoyable entertainment. 


7 — The Word 1: Included here are pieces by 
Linda Fisher (ex-Mother Mallard), Michael 
Peppe, Paul Bob Town, Richard Kostelanetz 
and others who are unfamiliar to us, though 
undoubtedly will be known to some of you 
out there. Inter-filed with electronic music is 
electronics with voice, and voices looped, 
layered and altered—nice. If you can jog to 
Bob Ashley, you could stroll to this stuff. 


8 — USA/Germany: The title is pretty self- 
explanatory. With a great cut from Konk, 
and pieces by the irrepressible Elliot Sharp, 
new music steel drummer Fast Forward, 
turntable whiz Christian Marclay, Rat At 
Rat R, Details at Eleven, Live Skull, and His 
Master's Voice, this becomes quite the 
Lowest East Side compendium. From 
Deutschland we find Asmus Tietchens, Nick 
Nowack and udders represented here. 


9 — Music With Memory: These works il- 
lustrate the many applications of microcom- 
puters in music. Compositions include 
Nicolas Collins' use of computer memory to 
Store and re-arrange found sounds in real 
time, John Driscoll and Phil Edelstein's use 
of a programmable controller for a robotic 
rotating loudspeaker instrument, Ron 
Kuivila's use of a computer driven Memory 
Moog system, Brenda Hutchinson's use of a 
Fairlight Computer Music System for com- 
puter assisted composition, and Paul De- 
Marinis' use of a computerized touch 
sensitive guitar along with speech synthe- 
sis. 

10 — All Guitars: "All Guitars” is a 28-selec- 
tion tape packed with a huge range of 
guitar styles. This tape is comprised of 
guitarists of unrelated genres. It's interest- 
ing to see what musicians who usually 
function as part of a whole create as sole 
executor of ideas. Though the guitar theme 
is consistent, other instruments were not 
barred from incorporation, so some cuts are 
by bands assembled for this event. With 
Bliza Bargeld of Einsturzende Neubaten, 
Thurston Moore of Sonic Youth, Bob Mould 
of Husker Du, and Glenn Branca, Arto 
Lindsay, The Buttonhole Surfers, Lydia 
Lunch and others. 


TOUCH 


This cassette magazine is copied in real time 
on Maxell tape and the extraordinary pack- 
aging is never repeated from issue to issue. 


2 — Meridians 2: Meridians continues with 
pieces by A Certain Ratio, Bruce Gilbert, 
John Foxx, Virginia Astley, 400 Blows, Jean 
Tinguely. Incredible packaging. Posters and 
postcards and, of course, more interesting 
people we've never heard of. 


3 — Featuremist: Touch again mixes 
known and unknown artists: New Order, 
Tuxedomoon, Simple Minds, Psychic TV, 
with Shostakovich, Mayakovsky, and Egyp- 
tian Music. 

4 — Travel: This issue really stresses the 
global nature of this series with pieces from 
1000 Mexicans, Yanamamo Shamanism, 
Gamelan music from Bali, Eithne Ni Brhao- 
nain from Ireland, mule bells recorded in 
Nepal, Jah Wobble and much more. 


11 — Waterglass: The concept here is sim- 
ple. The title says it all. Water sounds and 
electronics, kind of glassy (not Phil) and 
whale-ish. 


eene | 


22 — General Strike/Danger in Paradise: 
Touch has been in a one-band-per-tape 
mood. This band merits it. David Toop and 
Steve Beresford (who used to play drums 
with The Slits) with guests Lol Coxhill 
(reeds) and others even cover two Sun Ra 
tunes, “Interplanetary Music" and “We Cover 
The Spaceways." Nice little Touch-type book- 
let, and the music's a bit more melodic than 
you'd expect from these participants. 

33 — Islands in Between: We predict that 
Indonesia will become the next “discovered” 
musicial source. Touch Magazine gets there 
first with this collection o: nese, Jav- 
anese and some Ese-influenced British 
music. England's an island, too, you know. 


44 — Ritual/Lands End: Touch returns to 
the thematic compilation format with pieces 
by Elliott Sharp, Nocturnal Emissions, So- 
viet France, Lol Coxhill, Gilbert and George, 
and others. Also included are some World 
Music cuts (like the Japanese hot potato ven- 
dor) which give the tape a "Travel" feel. 


ZOAR 


C2 — Elliot Sharp/Ir/Rational Music 
Tokyo; Elliot Sharp saves his less developed- 
accessible-live stuff for cassette releases like 
this one. Solos recorded in Japan show off 
the basis of his music. 


C-7 — Peter Cherches & Sonorexia/It's Un- 
cle: Elliot Sharp sez: "If you like Chinese 
food, you'll like this stuff." (What does that 
mean) Cherches is a performance artist, 
singer, former editor of Zone Magazine and 
a manipulator of words. He appears here 
with pianist Lee Feldman, drummer Katie 
O'Looney and multi-instrumentalist Elliot 
Sharp performing such tunes as "Kennedy's 
Brain," "Prehistoric Man," "The Fifth of 
May," and the classic "Cherish." 
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A 


A Thinking Plague: Endemic 1984 

Aaron, Robert; Artichoke 201 

Abdullah, Ahmed: India Navigation 
1029, 1038; Mustevic 2001, 4001; 
About Time 1001 

Abercrombie, John: 1750 Arch 1804 

Abrams, Richard: India Navigation 
1058, 1031; Nessa 9/10 

Ackerman, Bob: Daagnim 7, 06 

Acosta, Andrew: Nimbus 1024 

Adams, John: New Albion 5; Opus 
One 66; Opus One 88 

Adams, Pepper: F.K.T. 101 

Adams, Terry: Watt 8, 9 

Addy, Obo: Avocet 102, 5540 

Adler, Samuel: Opus One 73; CRI 
288, 432 

Aebi, Irene: Hat Art 2001, 1985/86 

After Dinner: Recommended 20 

Agitpop: Community 3 

Ahrold, Frank: CRI 380, 389 

Ain, Noa: Folkways 33904 

Air: India Navigation 1057; India 
Navigation 1064; Nessa 12 

AkLaff, Pheeroan: About Time 1005, 
1004; India Navigation 1056; Al- 
cara 1004; Alacra 1002; India 
Navigation 1041; Kabell 3; Krome] 
1001; Leo 100; Nessa 19; Passin 
Thru 4238 

Aksak Maboul: Recommended 8/9 

Al-Rouf, Khaliq: Nilva 3404; 
Williamsburg Music 3098 

Albany, Jos: Quadrangle QDR-104 

Albright, William: Trilogy 1003; CRI 
227, 449 

Alesta Cosmos: Hat Art 2021 

Ali, Rashied: Moers Music 1078 

Alias, Don: American Clave 1001 

Allen, Daevid: MZ 1 

Allen, Heath: Mikrokosmik Musio 
001 

Allen, Marshall; Hat Art 2017 

Allen, Susan: 1760 Arch 1787 

Allen, Terry: High Performance 23 

Altena, Maarten: Moers Muaio 1084 

Alterboys: Subterranean 8 

Alteehul, Barry: Moers Mumio 1084 

Alvarado, William: Opus One 99 

Ameen, Ramsey: Hat Art 3011; Jahari 
108; Centering 1001 

Amirkhanian, Charles: 1750 Arch 
1759, 1779; CRI 893; CRI 523 

Anders, Christoph: Ré 110 

Anderson, Beith 1750 Arch 1953; 
Beth Anderson 45 

Anderson, Fred: Moers Music 1058; 
Nossa 23 

Anderson, Lauriei Crown Point Preas 
4; Giorno Poetry Systems 030, 
080/21, 17/18 

Anderson, Ray: Hat Art 2019, Moers 
Musio 1084, 1066, 1074; Auriole-1, 
-2; Kromel 1001 

Anderson, Ruth: Opus One 63, 70 

Andrewa, Dwight: India Navigation 
1049; Moers Music 1080; Nessa 
N-19 

Andujar, George: Nimbus 1024 

Animal Things: Subterranean 15 

Annesly, Ben: Recommended (Swiss) 
2 


Antheil, George: CRI 103 

Antin, Eleanor: Ronald Feldman 

Apple, Jacki: One Ten 003; High Per- 
formance 23 

Appledorn, Mary Jeanne: Opus One 
110 

Appleton, John: Folkways 37470, 
33437, 33442, 33445 

Arel, Bulent: Finnadar 9010, 9020; 
CRI 264, 268, 300, 356 

Argento, Dominiek: CRI 291 380 

Ark: CP2 11 

Armado, Ray: Baobab 1 

Armstrong, Rebecca: Wergo 1026 

Armstrong, Walter Zuber: World 
Artists 1001, 1003, 1004, 1005, 
1008 

Armstrong, Webster: Daagnim 09 

Arsenal: Subterranean 15 

Art Bears: Rë 0618, 2188, 6622; Re- 
commended 8/9 

Art Ensemble of Chicago: Nessa 3, 4 

Art Zoyd: Recommended 8/9, 14/15 

Artists Jazs Band: Music Galery Edi- 
tions MGE-3 

Artless Time Band: Zoar 8 


Asher, Arlen: Black Gold 106 

Ashley, Robert: 1750 Arch 1752; 
Lovely Music 1001, 1002, 1062, 
4904, 4908, 3301-3, 4919/4947 

Ashman, Stephen: Slithering Disc 
LP1 

Astley, Virginia: Touch 2 

Aubert, Martin: Eitra 1980 

Austin, Larry: Folkways 37475; Ad- 
vance FGR-98, FGR-108; Irida 022 

Avenel, Jean Jacques: Hat Art 2001, 
Hat Art 2010 

Avshalomov, Jacob: CRI 117, 191, 
194, 210 

Ayler, Albert: Hat Art 2009; Osmosis 
4001, 6001 

Ayler, Donald: Hat Art 2009 


B, Boott & Beth: Neutral Six 

BL Lacerta: Irida 0009 

Baba, Russell Hisashi: Ruba 01 

Babbitt, Milton: Opus One 67; CRI 
138, 268, 288, 446, 6010 

Bach: Gunmar 2005 

Bacon, Ernst: CRI 201, 288 

Bacon, Joseph: 1750 Arch 1771 

Badrena, Manolo: Watt ECM 14 

Bailey, Derek: OAO 5006; Metal- 
anguage 117, 114 

Baird, Roger: Anima 12741 

Baker, Chet: India Navigation 1052 

Bakr, Rashid: Anima 1002 

Bali: Touch 4, 33 

Bandy, Greg: North Coast Jazz 1 

Bang, Billy: Anima 1002, 12741, 
1BL-36, 2BT-78; OAO 5004; About 
Time 1003; Centering 1001; An- 
ima 3BG9 

Baptiste, Jules: Neutral Three 

Baraka, Imamu Amir Giorno Poetry 
Systems GPS 003, 097; India Nav- 
igation 1048 

Barati, George: CRI 184, 226 

Barber, Samus): Transonio 3008; CRI 
137, 2965 

Barbier, Jsan-Lue Re Entry 007 

Жалап, Gate: JCOA 1001/2, EOTH, 

att i 

Barofiald, Spencer: Nessa 20; Trans- 
African 001 

Barker, Thurman: Hat Art 2019; 
Moera Music 1066; Nessa 14/15 

Barnes, Wade: 340° 2008 

шы? p" Mare: Palace of Lights 05, 

Barron, Kenny: Hugo's Music 109; n- 
dia Navigation 1059 

Bartok, Bela: 1750 Arch 1760 

Bartow, Jim: Blues Blood 562, 138 

Bascomb, Wilbur: Kilmarnock 8501 

Bass, Fontella: Nessa 4 

Mm y Leslie: CRI 148, 203, 311, 

8 

Batiste, Alvin: India Navigation 
1082, 1065 

Battaglia, Joe: Gnu-Vista 101 

Bay of Piga: Subterranean 8 

Bazelon, Irwin: CRI 287, 327, 342 

Bebey, Francis: Original Music 105 

Beck, Joe: Sunnyside 1006 

Beckett, Samuel: Theatre For Your 
Mother 03; Watt 2 

Beesen, Jack: CRI 196, 241, 406 

Behrens, Jack: Opus One 13 

Behrman, David: Wergo 60083; 
Lovely Music 1041; Record Re- 
cords 8101 

Beinhorn, Michael: Performance 382 

Beirach, Richard: IPI 1001 

Bekaert, Jacques: Lovely Music 1071 

Belet, Brian E.: University of Illinois 

Beluga: Music Gallery Editions 
MGE-19 

Bembe: Deadhoolie 8003 

Benary, Barbara: Folkways 31312, 
31313 

Bender, John: Record Sluts 4, 3, 1; 
CCG 106017 

Benjamin, Sathima Bea: Ekapa 002, 
003 

Bennett, Frank: Quadrangle 
QDR-101, QDR-104 

Bennink, Han: Wergo 1010; Leo 101 

Berberian, Cathy: Wergo 60054 

Beresford, Steve: Touch 27 

Berezowsky, Nicolai: Ch. 209, 279 


Berg, Alban: Finnadar 9008,Gunmar 
2006 

Berg, Christophe: Opus One 49 

Berger, Arthur: CRI 143, 161, 288, 
290 

Berger, Karl: Opus One 20 

Bergsma, William: CRI 105, 112, 131, 
140 

Berio, Luciano: CP2 3-5; Finnadar 
8007 

Berne, Tim: Empire 60, 24, 36, 48, 
72K 

Berry, Wallace: Opus One 46; CRI 
282, 371, 412 

Bertei, Adele: Neutral Six; Zoar 10 

Bethune, Blind Tom: Opus One 39 

Betsch, John: About Time 1005, 1004; 
Alacra 3007; Williamsburg Music 
3098 

Between Meals: Iridescence 9 

Beuys, Joseph: Ronald Feldman 

Bey, Chri Opus One 52 

Beyer, Johana: 1750 Arch 1765 

Bias, Gary: Nimbus 802, 913, 1147 

Big Black: 1750 Arch 1790 

Binkerd, Gordon: CRI 139, 191, 201, 


289 

Birchall, Steven: Opus One 4 

Biret, Idil: Finnadar 9004, 9008, 
9013, 9021, 9029 

Biscardi, Chester: CRI 459, 474 

Bischoff, John: Lovely Music Ltd. 
101/6 

Bishop, Walter: Jazz Forum 001 

Bisi, Martin: Recommended (German) 
1 

Bite Like A Kitty: Tellus 5 & 6 

Black Sheep: Recommended 8/9 

Black, Robert: CP2 13 

Blackearth Percussion Group: Opus 
One 20, 22, 31 

Blackman, Marvin: Idibib 104; Deep 
Dish 101 

Blackwell, Ed: India Navigation 1036; 
ЈСОА 1008 

Blackwood, Easley: CP2 1; CRI 144 

Blake, John: India Navigation 1053 

Blake, Ran: AP-GU-GA 003 

Blank, Allan: Advance FGR-258; Tril- 
ogy 1001; ORI 2650, 399, 370 

Blank, Roger: JCOA 1010 

Biauvelt, Ralph: Soundscope 1 

Blegvad, Peter: MZ 1; Rift 7; Recom- 
mended В, 5,5; Zoar 10 

Bley, Caria: American Clave 1006, 
1007; MZ 1; Watt ECM 18, 18, 14; 
Watt Meroury 819 097, JCOA 
EOTH, 1006, 1008; Watt 1,9,8, 
1909 

Blitastein, Mare CRI 266 

Bloeh, Brnest: Folkways 3354, 3357; 

Š ORI 295, 2 Ар 

tegi itd таг xt 2008 

Bloom, Jane Ira: Anima 1J35 

Bloom, Kath: Saint Joan 1, 2 

Bluiett, Hamiet: India Navigation 
1025, 1030, 1039; Moere 1034 

Blumenfeld, Harold: CRI 387-SD 

Blythe, Arthur: AK-BA 1000; India 
Navigation 1029, 1038; Mustevic 
1001, 4001; Reentry 004 

Bob & Bob: High Performance 23 

Bobulinski, Greg: Meridian M-1001 

Bocian, Michsel: Gunmar 3002 

Bofill, Angte: Idibib 104 

Bogosian, Eric: Neutral Ten 

Bohack: Family Friend 8101 

Bohannon, George: Nimbus 913 

Boleom, William: CRI 447 SD 

Bond, David: Vineyard 1001 

Boni, Raymond: Hat Art 1987-88, 
2010 

Booth, Juny: North Coast Jazz 2 

Borbetomagus: Agaric 1980, 1981, 
1982, 1983, 1984, 1985;Leo 113 

Borca, Karen: Mad Murphy MM2 

Borden, David: Red Music 002; Earth- 
quack 2 

Borg, Emil: Watt Sub Watt One 

Born, Georgia: Ré 1851; Ré arc 

Boston Saxophone Quartet: Spec- 
trum 128 

Boukas, Richard: Jazz Essence 8401, 
6404 

Boules, Pierre: CP2 3-5; Finnadar 
9004; CRI 385 

Bowie, Joseph: Creative Conscious- 
ness 1001; JCOA 1010; Moers 
Music 1052 


Bowie, Lester: American Clave 1006; 
Creative Consciousness 1001; In- 
dia Navigation 1032, 1044; Nessa 
1, 2, 3, 4, 5; Reentry 004 

Boyadjian, Hayg: Opus One 109 

Boyd, Manny: Nilva 3409 

Boykan, Martin: CRI 338, 401 

Boykins, Ronnie: AK:BA 1000, 1010; 
Folkways 32863; Nessa 16; Hat 
Art 2014 

Brackeen, Charles: About Time 1003; 
Centering 1001; Jazz Composer's 
Orchestra 1006, 1010; Moers Mu- 
Sic 1086 

Bradfield, Polly: Parachute 004/6, 
007, 008, 010, 011/12 

Bradford, Bobby: Moers Music 1056; 
Nessa 17; Nimbus 1470 

Brady, Tim: Apparition 485, 0984-4 

Brake, Brian: Baobab 1 

Branca, Glenn: Neutral Four; Giorno 
Poetry Systems 25; Roir 125 

Brand, Dollar: Ekapa 005, 004; 
Plainisphare 1267-6/7 

Brant, Henry: 1750 Arch 1795; CRI 
106, 260, 422 

Braufman, Alan: MZ 1; Chatham 
Square 17; Watt 9; Reality Unit 
Concepts 445 

Braugham, Charles: Neen 2 

Brave Combo: Four Dots 1010 

Braxton, Anthony: Hat Art 1984, 
1995/96, 2019; Moers Music 1002, 
1036, 1088; Birth 001, 008, 025; 
Dane 001; Finnadar 9011 

Brecht, Bertolt: Folkways 9849 

Brehm, Alvin: Trilogy 1002 

Brennan, Patriek: Deep Dish 101 

Bresnick, Martin: CRI 336 

Bress, Hyman: Folkways 3354, 3355, 
3356, 3357 

Breuker, Willem: About Time 1008; 
Wergo 1010; Birth 001, 005 

Brief, Todd: Opus One 85 

Briggs. Roger: Opus One 73 

Brooklyn Conservatory Faculty Jasz 
Bnsemble: 360° 2002 

Brooks, Richard: Advance 27 

Brother Ah: Divine 5030 

Brotumann, Peter: Wergo 1010 

Brown, Anthony: RPM 3, 3 

Brown, Earle: CRI 330; Nimbus 579 

Brown, Gladys Mugen: Opus One 53 

Brown, Marion: Birth 0037, 0088 

Brown, Newel Kay: Trilogy 1001 

Brown, Ricki Recommended (Swiss) 
оа 

Brown, Steven Original Musio 301 

Brown, Wes: Auriola 1; Kabell 9; 
Nossa 19; Moers 1060 

Bruce, Jacki American Clave 1000/8; 
ЈСОА EOTH; Watt a 

Brun, Herberti University of Illinois 

Bruno, Tom: N.Y.C.A.C. 501, 502, 503 

Brunswiok, Mark: CRI 170, 244, 288 

Bryant, Allan: CRI зве 

Bryars, Gavin: Crepuscule 27 

Buchanan, Btove: NYCAC 503 

Buchen, Bill: 110/Black Market 4 

Buchla, Donald: 1760 Arch 1774 

Bucknam, Ron: Daagnim 2 

Buckner, Tom: 1750 Arch 1794, 1785, 
1806; Lovely Music 3301-3 

Budd, Harold: Cold Blue 10 

Bues, Martin: Birth 029 

Bullock, Hiram: Watt ECM 14 

Burden, Chris: Crown Point Press 4; 
Ronald Feldman 

Burg, Don: Hyrax 101 

Burge, David: CRI 345 

Burge, Lois: CRI 345 

Burk, Craig: Alia 001 

Burrell, Dave: 360° Music Company 
2001 

Burroughs, William: Giorno Poetry 
Systems 17/18, 20/21, 27, 30, 33; 
Crepuscule 35; Ronald Feldman 

Bush Tetras: Roir 119 

Bussotti, Sylvano: CP2 3-5 

Buttigieg, Ray: CYKX 6001, 6048, 
6054 

Byron, Michael: Cold Blue 10; Neutral 
Five 


с 


ССМС: Music Gallery Editions 
MGE-i, MGE-2, MGE-6, MGE-22, 
MGE-31 
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Cage, John: 1750 Arch 1752; CP2 3-5, 
7, 15; Finnadar 9006, 9017; Folk- 
ways 3704, 6160; Opus One 22; 
Wizard 196; CRI 199, 410; Crown 
Point Press 4; Mode 1/2; Opus One 
90, Finnadar 90023-1; Giorno 
17/18; Wergo 60054 

Caliman, Hadley: Birdseye 99004; 
Griot 7771 

Callendar, Red: Nimbus 135 

Calling: Cuneiform 2 

Cameron, Tom: Bathing Records 1003 

Campbell, Wilbur: Nessa N-11 

Canadian Electronic Ensemble: Mu- 
sic Gallery Editions MGE-8 

Candido: Aisha 1001, 1002 

Care of the Cow: Fame and Fortune 
1, 8844 

Carroll, Baikida: Nine Winds 0102 

Carroll, Jim: Giorno Poetry Systems 
030, 033, 27 

Carter, Dona: Seaside 001 

Carter, Elliot: CRI 118, 469, 475; 
Bridge 2004 

Carter, Jim: Seaside 001 

Carter, John: Empire 24; India Navi- 
gation 1046, 1062; Nine Winds 
0101; Moers Music 1056, 2014 

Carter, Kent: Hat Art 1985/86 

Carter, Ron: Birdseye 99001; 360° 
Music Company 2001 

Cartwright, George: Cornpride 3, 
004 

Cassiber: Rë 110 

Castiglioni, Nicoolo: Finnadar 9021 

Catalog: Hat Art 1997/98 

Catherine, Philip: Watt 10 

Casden, Norman: CRI 117, 288 

Ceely, Robert: Beep 1001, 1002; CRI 
328, 482 

Colli, Joseph: Organio Oboe 0.0, #1 

Colona, John: Folkways 3'7475 

Celso, Claudio: Baobab 3 

Centanso, Andrea: Metalanguage 102; 
Parachute 007; Trans Museq 4 

Certain Ratio; Touch 2 

Chadabe, Joel: CP2 2; Folkways 
33904; Opus One 16, 17; Lovely 
Musio 1301, 1302 

Chadbourne, Eugene: Music Gallery 
Editions MQOE-0; Parachute 
011/18, 016, 17/18; Watt 9; Red 
Music EP-006 

Chalmers, Harry: Spectrum 128 

Chambers, Wendy: Artmusio 1 

Chanes, James: Roir 100 

Chance, Nancy Laird: Opus One 66, 
78, 79, 85 

Chansey, Vincent: About Time 1001; 
Watt 101/9 

Chapin, Tom: Alacra 1005 

Oharles, Dennis! Anima 3BG9; Press 
4001; Serious Music 1000, Theatre 
For Your Mother 04 

Chariston, Elea: Opus One 106 

Chatham, Rhys: Antarctica 6201; 
Crepuscule 8401; Moers Music 
2008; Tellus 5 & 6 

Chatman, Stephen: Opus One 46; CRI 
414, 426 

Cheatham, Doc: 360° Music Company 
2001; Blues Blood 132, 552 

Chekasin, Vladimir: Leo 115 

Chenevier, Guigou: Recommended 
(Swiss) 7 

Cheng, Raymond: Ruba 01 

Cherry, Don: Anima 3BG9; JCOA 
1001/2, EOTH, 1008; Osmosis 
6001; Watt 2; Wergo 1010 

Chihara, Paul: CRI 269, 386, 409 

Childs, Barney: Cold Blue E1; Folk- 
ways 37642; CRI 253 

Childs, Mary Ellen: University of Il- 
linois 

Chou, Wen-Chung: CRI 122, 251 

Christenson, Don: Press 4001 

Christi, Ellen: N.Y.C.A.C. 501, 502, 
503 

Christmann, Gunter: Trans-Museq 7; 
Moers Music 1032, 1040, 1070, 
1084 

Cincinnati Percussion Group: Opus 
One 80/81 

Clafin, Avery: CRI 102, 107, 108, 119, 
178 

Clark, Curtis: Anima 13254; Nimbus 
3368 

Clark, John: Hidden Meaning 01; 
Watt 8, 9 

Clark, Robert Key: Trilogy 1002 


Clayton, Jay: EPI 02, O3, Anima 
1J35; Wergo 1028; Wonderful 
World; Moers Music 2604 

Cline, Alex: Dane 002; Empire 24, 
36, 48; Nine Winds 0101, 0102, 
0103, 0107, 0108; Nimbus 1024; 
Nine Winds 113; Nine Winds 117; 
Dane 002; Empire 36, Nine Winds 
0105, 0106; Nimbus 1024 

Cline, Nels: Nine Winds 113 

Cloud Dance: Umbrella 1 

Cloud, Rusty: Mu-1 

Club Foot Orchestra: Subterranean 8 

Cobbs, Cal: Osmosis 4001 

Cochrane, Michael: Hidden Meaning 
01 

Coe, Tony: Hat Art 2004 

Cogan, Robert: Spectrum 128 

Cohade, Christiane: Recommended 
(Swiss) 03 

Cohen, Mare: Ail Seasons 1; Hugo's 
Music НМ8-107 

Cohn, Steve: White Cow 1201, 1202 

Coke, Alex: Ré 001 

Cole, Bill: Bola Press 8001, 8201 

Coleman, Denardo: Bola Press 8001, 
8201 

Coleman, Steve: Idibib 104, 105 

Coles, Johnny: Aisha 1002 

Collage: CRI 486 

Collins, Nicholas: Lovely Music 1701; 
Lovely Music 1712; Tellus 9 

Collins, Ray: KRC 001; Hesteria 
00001; Montclair 0001 

Colson, Iqua: Silver Sphinx 100 

Colson, Steve: Silver Sphinx 100 

Columbia-Princeton Electronic: CRI 
268; Finnadar 9010 

Connell, William: Flying Panda Re- 
cords 1001 

Consoli, Marc-Anton: CRI 359, 384 

Contemporary Composer's Orches- 
tra: Williamsburg Musio 3098 

Contortions, The: Roir 100 

Conveniens: Conveniens 100 

Cool and the Clones: Ejaz 2001 

Cooper, Jerome: About Time 1002; In- 
dia Navigation 1023; JCOA 1010; 
Anima 2J110 

Cooper, Lindsay: Rô 1851, 6116, 617, 
aro, dtl 

Cooper, Paul: CRI 347, 369, 408 

Cope, David: Folkways 33459, 33869; 
Opus One 14, 82 

Copernicus: 8ki 2085 

Copland, Aaron: CRI 129, 171 

Cora, Tom: Moors 9040; Reoom- 
mended (Swiss) 03; Rift ОВ, 05; 
Parachute 17/18 

Corigliano, John, Jr.: CRI 215 

Corner, Philip: Folkways 31319 

Cortes, Jayne) Bola Press 8001, 8201; 
Giorno Poetry Systema 87 

Cory, Eleanor Opus One 69 

Coryell, Larry: JCOA 1001/2; Watt 7 

Covington, Charles: Hugo's Musio 
HMS-108, HM8-107 

Cowell, Henry: CRI 6005; Finnadar 
2-720, 9016; Folkways 3349, 
6160, 37450; CRI 109, 114, 132, 
142, 165, 173, 17, 211, 217;TR 110 

Cowell, Stanley: AK:BA 1020 

Cox, Anthony: India Navigation 1060 

Cox, Rick: Cold Blue E3 

Coxhill, Lol: Ré 617; Touch 22, 44 

Coyne, Kevin: Watt 5 

Crafts, Daniel S: Lutra Recordings 

Crane, Summer: Hyrax 101 

Creative Arts Ensemble: Nimbus 913 

Creque, Neal: North Coast Jazz 2 

Creshevaky, Noah: Opus One 101, 45, 
47, 50, 58 

Crispell, Marilyn: Hat Art 1984; Leo 
118 

Cross, Earl: AK-BA 1000; Nessa 16 

Crothers, Connie: Jazz Records 3, 4; 
New Artists 1001, 1002 

Crowley, B.J.: Nimbus 913 

Crumb, George: Bridge 2002; CRI 
218, 233, 283, 6008 

Cultreri, Cliff: Performance 382 

Cummings. Conrad: CRI 487 

Cunningham, Mark: Hyrax 101 

Curran, Alvin: Ananda 1 

Currens, Hawley: Tiwa 555, 777B; 
Hesteria 00001 

Curson, Ted: India Navigation 1054 

Curtis-Smith, Curtis: CRI 345, 346, 
388, 409 


Cutler, Chris: Ré 110, 1729, 0618, 
айр, 6118, arc 

Cyrille, Andrew: IPS 001, 002, 003; 
IPS/ICTUS 009; Watt 8; 


D 


D’ Or, Vic: Music Gallery Editions 
MGE-11 

D.ST.: Celluloid 183 

DNA: Crepuscule 35; American Clave 
1003 

Dagradi, Tony: Prescription 1; Watt 
11; Watt Mercury 812 097; Pre- 
scription 4; Watt 121/2 

Dahl, Ingolf: CRI 288 

Dalaba, Leslie: Parachute 010; The- 
atre For Your Mother 03; Zoar 12, 
15 

Daley, Joe: Bola Press 8001; Watt 11 

Dallapiccola, Luigi: CRI 404; 1750 
Arch 1782 

Daniel, Ted: IPS 002, 003; JCOA 1008 

Danko, Haroid: Sunnyside 1001, 
1003, 1004, 1008 

Dara, Olu: Celluloid 6111; Empire 48; 
India Navigation 1025, 1026, 
1053; About Time 1004, 1005; 
Moers Music 1062, 2008; Zoar 7 

Darling, David: Gunmar 3002 

Davidovsky, Mario: Finnadar 9010; 
Opus One 6; CRI 204, 268, 305, 
356 

Davies, Hugh: Agaric 1981 

Davies, Peter Max: Opus One 26 

Davis, Anthony: Auricle 1; India Nav- 
igation 1035, 1036, 1037, 1041, 
1047, 1049, 1056; Kabell 2, 3; 
Kromel 1001; 

Davis, Charles: Nilva 3410 

Davie, Douglas: Ronald Feldman 

Davis, Kenny: North Coast 4 

Dawson, Alan: Matra 1001 

DeJohnette, Jack: Deadhoolie 8008; 
India Navigation 1042; Watt 4 

DeLibero, Philip: Open Loop 1 

DeLio, Thomas: Spectrum 128 

DeMarinis, Paul: Tellus 9 

Deadline: Celluloid 6111 

Deak, John: Opus One 77 

Dean, Elton: Watt 8 

Debile Menthob Recommended 
(Swias) 1; Recommended (Bwias) 6 

Debussy, Claude: 1750 Aroh 1768, 
1769 

Deoaux, Abeli Finnadar 9081 

Del Kolb, Barbara: Bridge 200 

Del Trediot, David: CRI 943, 904, 408 

Delay Taotios: Multiphase 5 

Dello Joio, Norman: CRI 110, 900 

Demarinia, Paul: Lovely Musio 101/6; 
Reoord Records 8101 

Dempster, Stuart: 1750 Arch 1775 

Details at Eleven: Tellus 8 

Di Domenica, Leona: Gunmar 2001/2 

Diamond, David: CRI 140, 216, 204 

Dibango, Manu: Celluloid 8111 

Dick, Marcel: CRI 183, 274 

Dick, Robert: 1750 Aroh 1793; Para- 
chute 17/18; Lumina 003 

Dickinson, Vio: Blues Blood 132 

Diemer, Emma Lou: Capriccio i 

Dieng, Aiyb: Celluloid 6111 

Dietrich, Donald: Agaric 1980 

Ditmas, Bruce: Wizard 222, 2279 

Dixon, Nat: Sax Rack 001 

Dlugoszewski, Lucia: CRI 388 

Dobbins, Bill: North Coast Jazz 3 

Dockstader, Tod: Folkways 3434; Owl 
6,7,8 

Doctor Nerve: Punos Music 1123 

Dodge, Charles: 1750 Arch 1752; 
Folkways 37475; CRI 300, 348, 
454 

Doherty, Brian: Agaric 1980 

Donald, Barbara: Deadhoolie 8003, 
8004/5 

Donovan, Richard; CRI 203, 262, 
290, 390 

Doo Doo Dooettes: Recommended 
(German) 1 

Doyle, Arthur: AK:BA 1030; IPS-004 

Dr. Umezu Band: Moers Music 2012 

Dresher, Paul: Lovely Music 2011; 
New Albion 003 

Dresser, Mark: Moers Music 1074 

Drew, James: Maximum 101; TR 103 

Dreyblatt, Arnold: India Navigation 
3024 


Driscoll, John: Tellus 9 

Driscoll, Mary Anne: Mad Murphy 
MM1 

Druckman, Jacob: CRI 167, 255, 457 

Drummon, Ray: Nilva 3402; Jazz 
Forum 001; Nilva 3409; Sun- 
nyside 1007 

Dub Syndicate: Roir 121 

Dubin, Larry: Music Gallery Editions 
MGE-1, MGE-2, MGE-6, MGE-15 

Duchamp, Marcel: Finnadar 9017 

Duckworth, William: Lovely Music 
2031 

Dudek, Gerd: Moers Music 1018 

Dudziak, Urszula: Moers Music 2004 

Duesenberry, John: Opus One 60 

Dunbar, Richard: Jahari 101, 102, 
103; Anima 1001 

Dunlop, Arlene: Cold Blue 11 

Dunlop, Frankie: Sonus CG 1077, 
1080 

Dupree, Cornell: Watt 6 

Duras, Marguerite: Crepuscule 35; 
Watt 6 

Durutti Column: Crepuscule 35 

Dwart, Michael: Spectrum 128 


Eastman, Gerry: Williamsburg Music 
3098 

Eaton, John: CRI 296, 421 

Eaves, Hubert: Birdseye 99001; Tri- 
dent 504 

Eaves, Kent: BWL 001 

Edelstein, Phil: Tellus 9 

Edwards, Georgs: Opus One 62; CRI 
265, 323, 336 

Edwards, Gordon: Watt 6 

Effinger, Cecil: Owl 25, 26 

Eight Eyed Spy: Roir 101 

Einsturzende Neubaten: Roir 133 

Eisler, Hanne: Finnadar 9011 

Ellison, Mel New Jazz 1001-B 

Emery, Boh: Meridian M-1001 

Emery, James: Lumina 007; Anima 
1001; Roir 132 

Engeler, Urs: Recommended (Bwiss) 
03 


English, Joni Opus One 58; 1750 
Arch 1707 

Erb, Donald Finnadar 0015; Opus 
One 1; ORI 189, 323 

Erickson, Robert: CRI 918, 325 

Escot, Posie: Spectrum 128 

ле, iuge: Neutral Two; Tellus 5 

в 

Ethnic Heritage Ensemble: Moers 
Musio 1076 

European Jasa Quintet: Moors Musio 
1018 

Evans, Bill: American Clave 1009 

Evans, Gil; Folkways 33001 

Wvett, Robert: Opus One 54 

Xwart, Douglas: India Navigation 
1068; Lovely Music 1101; Nessa 
14/15; Silver Sphinx 100 

Xygos, David: Bellows 801; Music Un- 
limited 7432; India Navigation 
1053 


F 


Factrix: Subterranean 3, 26 

Fair, Jad: Iridescence 2; Press 4005 

Fall Mountain: Parachute 009 

Fall, Cheikh Tid: Moers Music 1054 

Fambrough, Charles: Matra 1001 

Farmer, Art: Finnadar 9024 

Farrand, Noel: Opus One 49 

Farrell, Joe: F.K.T. 101 

Fast Forward: Tellus 8 

Fatah, Muneer Abd: Idibib 104, 105; 
About Time 1001 

Faust: Recommended 1, 2, 3, 45001, 
45002, 8/9 

Favors, Malachi: Nessa 1, 2, 3, 4, 5, 
9/10, 14/15; Moers Music 1054 

Favre, Plerre: Hat Art 1987-88, 2007 

Feldman, Morton: CP2 8; Finnadar 
2-720; CRI 276 

Feliciano, Richard: Opus One 29 

Fennelly, Brian: CRI 318, 322 

Fennimore, Joseph: Spectrum 119 

Ferdinand: Recommended (Swiss) 03 

Ferguson, Sherman: Nimbus 3146 

Ferrari, Luc: Wergo 80046 

Ferre, Boulou: Birth 006 

Feves, Julie: 1750 Arch 1780 

Few, Bobby: Hat Art 2001 
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Fier, Anton: American Clave 1007, 
1009/8; OAO 5002; Rift 7; Cel- 
luloid 183; Roir 136 

Fier, Tony: Moers Music 2008 

Figueroa, Virgilio: Nimbus 1024 

Filipetti, Froc: Triform 1982 

Finch, Roy: Palace of Lights 11 

Fine, Irving: CRI 106, 376, 395, 460 

Fine, Jud: Ronald Feldman 

Fine, Milo: Barney Fife 090; Shih 
Shih Wu Aii 3, 4, 5; Leo 113 

Fine, Vivian: CRI 135, 145, 260, 288; 
434 

Fink, Michael: Cold Blue 10; Cold 
Blue E5 

Finney, Ross Lee: CRI 116, 311, 447 

Fischer, John: Reentry 004, 005, 
006, 008, 009 

Fisher, Linda: Tellus 7 

Fisher, Morgan: Recommended (Ger- 
man) 1 

Flagyl: Slithering Disc EP1 

Flanagan, William: CRI 143, 163, 
250 

Flipper: Roir 126; Subterranean 3, 
25, 42 

Flynn, George: Finnadar 9006 

Foley, David: Trilogy 1002 

Fonda, Joe: Alacra 1008 

Ford, Joe: Williamsburg Music 3098 

Ford, Ricky: American Clave 1009/8 

Forman, Joanne: Opus One 34 

Forrester, Joel: Osmosis 6003 

Foss, Lukas: CRI 413; CRS 8219; 
Wergo 60040; CRI 123, 284, 413 

Foster, Alex: Idibib 104 

Foster, Gary: Revelation 5, 14, 17, 19, 
23 

Foster, John: Palace of Lights 15 

400 Blows: Touch 2 

Fox, Jim: Cold Blue 10; Zanja ZR-2 

Fox, Terry: Ronald Feldman 

Foxx, John: Touch 1, 2 

Francis, Panama: Biues Blood 132 

Franco, Johan: CRI 124, 135, 222; 
Lark 4009 

Frank, Andrew: CRI 345, 419 

Frank, Marv: Spring Garden 14555 

Franklin, Henry: Daagnim 12; Nim- 
bus 913 

Freedman, Hal: Opus One 58 

Freeman, Chico: India Navigation 
1031, 1035, 1042, 1043, 1045, 
1059, 1063; American Clave 1007 

Freeman, Earl: Adeyeme 1 

Freeman, Von: Nessa 6, 11 

French, Jim: Metalanguage 108 

Friedman, Don: Aisha 1001, 1002 

Fringe: AP-GU-GA 003, 001, 002 

Frisell, Bill: Birth 39; Empire 72K 

Frith, Fred: Metalanguage 107, 123; 
Parachute 007; Rift 2, 4, 8; Ке 
0618, 1729, arc MZ 1; American 
Clave 1007; Zoar 10; Metal- 
anguage 123; Moers 2040, 2010 

Fromm, Herbert: Opus One 91 

Froom, David: Opus One 76 

Fujiwara, Kyoto: Birth 39 

Fulkerson, James: Folkways 33902; 
Irida 017 

Fuller, Buckminste: Ronald Feld- 
man 

Fuller, Jeff: Quadrangle QDR-101, 
QDR-104 

Futterman, Joek JDF 3, 2, 1 


G 


Gaber, Harley: Titanic 16/17; CRI 298 

Gaburo, Kenneth: CRI 316, 356 

Gadd, Steve: Watt 6 

Gageego: Opus One 90 

Galas, Diamanda: Metalanguage 119 

Gale, Eric: Watt 6 

Ganelin Trio: Leo 117, 120 

Ganelin/Tarasov/Chekasin: Leo 102, 
106, 108, 109, 112 

Ganville-Hicks, Peggy: CRI 175, 288 

Ganz, Isabelle: Mode 1/2 

Gapura, Group: Icon 5501 

Gardner, Alonzo: India Navigation 
1060; Roir 132 

Garland, Peter: Cold Blue 10, Ев 

Garnett, Carlos: Twin Quest 001 

Garrison, Jimmy: 360° Music Com- 
pany 2001 

Gasul, Feliu: Recommended 8/9 

Gauthier, Jeff: Nine Winds 113 

General Strike: Touch 22 


Gerber, Steven: Advance 27; Opus 
One 67 

Gerschefski, Edwin: CRI 115, 228 

Ghent, Emmanuel: CRI 446 

Giardullo, Joe: Breeze 101 

Gibbs, Melvin: About Time 1003; 
Moers Music 1096, 1086; Context 
1001 

Gibson, John: Crepuscule 8401; 
Chatham Square 1003, 24; Opus 
One 20 

Gideon, Miriam: CRI 128, 170, 286, 
288, 343, 401 

Gilbert and George: Touch 44 

Gilbert, Bruce: Touch 2 

Gilbert, David: Opus One 8, 13 

Gilbert, Michael William: Gibex 2; 
Palace of Lights 02 

Gilmore, John: Hat Art 2017 

Ginsberg, Allen: Giorno Poetry Sys- 
tems 030, 17/18 

Giorno, John: 1750 Arch 1752; Giorno 
Poetry Systems GPS 018/19, GPS- 
020/21, 25, 033 

Glass Orchestra, The: Music Gallery 
Editions MGE-10; Glass Orchestra 
45001 

Giass, Philip: CP2 6; Soho News; 
Chatham Square 1003; CRI 441; 
Giorno Poetry Systems 030, 17/18 

Glenn, Jeffrey: Neutral Three 

Glorious Strangers: Fun City 1 

Gnitka, Steve: Shih Shih Wu Aii 3 

Godfrey, Patrick: Apparition 280, 
982 

Goeb, Roger: CRI 120, 158, 167 

Goebbels and Harth: Recommended 
(German) 1 

Goebbels, Heiner: Ré 110 

Golden Palominos: Celluloid 183; 
OAO 5002; American Clave 1009/8 

Goldsbury, Mack: Empire 60K; Neen 
2 

Goldstein, Jack: Neutral 7 

Goldstein, Malcolm: MG 1; Organic 
Oboe; Folkways 6242 

Golia, Vinny: Dane 002; Empire 24, 
36; Nine Winds 0101, 0102, 0103, 
0104 114,117; 0109, 0108; Nimbus 
1024 

Gomez, Eddie: Jazz 7 

Gonzalez, Andy: American Clave 
1001; Montuno 515 

Gonzalez, Dennis: Daagnim 10, 11, 2, 
3,4,5,8 

Gonzales, Jerry: American Clave 
1001, 1007; Montuno 515 

Goode, Daniel: Finnadar 90266; Opus 
One 71; Folkways 31312 

Goodenough, Forrest: CRI 159 

Goodman, Greg: Hummingbird 1002; 
Metalanguage 103, 104, 113, 116; 
Visible 6791 

Gordon, Peter: Crepuscule 35, 8401; 
Lovely Music 1031, 1061, 4904, 
1501, 4913/4947; Antarctica 6201; 
Neutral Five; PG 1 

Gorey, Edward: Watt 4 

Gorill, Liz: Jazz Records 2, 7 

Gould, Morton: CRI 288 

Goykovich, Duako: Nilva 3402, 3407 

Grahn, Ulf: Opus One 33, 38, 40 

Granelli, Jerry: Griot 7771; Wonder- 
ful World 

Grantham, Daniek CRI 458 

Gravatt, Eric: Andrew's Music AM-2, 
AM-3 

Graves, Brad: Soundscape 1 

Graves, Mel: 1750 Arch 1758, 1780, 
1791 

Graves, Milford: Folkways 33901, IPS 
001, 004 

Greaves, John: MZ 1 

Green Gordon: Impossible 1 

Green, Nancy: Gunmar 2012 

Gregg, Jack: Birth 003, 011, 013, 
021/22, 023 

Gregg, Maxine: Birth 003, 005 

Gregory, Cecil: Sonus CG-1077, 1080 

Griffin, Dick: Trident 504 

Griffin, Robert: Gustav 1003; Spud 
1001 

Griggs, Peter: Folkways 31312 

Grimes, Henry: Osmosis 4001 

Griot Galaxy: Black & White 01 

Grippe, Ragnar: CRI 364 

Grossman, Richard: Tango 001 

Grossman, Steve: F.K.T. 102 

Grunfest, John: Hummingbird 1002; 
Independent IR-001, IR-002 


EN _  .—. ————————— 


Guibbory, Shom: Neutral Five 

Gulda, Freidrich: E.R.P.1 

Gullotti, Bob: AP-GU-GA 003 

Gumbs, Onaje Alien: Ekapa 002, 
003 

Guneyman, Meral: Finnadar 9031 

Guralnick, Tom: Cleo 001 

Gurdjieff, Georges: Wergo 1035/36 

Gurtu, Trilok: Lumina 005 

Gysin, Brion: Hat Art 1985/8, 6; 
Giorno Poetry Systems 27, 17/18 


H 


Haddad, Jamey: Ananda O 

Haden, Charlie: Banana 7; JCOA 
EOTH, 106, 109; Watt 9 

Hahn, Jerry: Deadhoolie 8006 

Haines, Edmund: CRI 153, 188 

Haines, Paul: JCOA EOTH; Watt 1 

Hakim, Talib: Folkways 33903 

Halburian, Armen: Alacra 3007; 
Fourth Stream ERG-013, ERG- 
022, ERG-031 

Half Japanese: Iridescence 10, 6 

Hall, Herb: 360° Music Company 
2001 

Halley, Richard: Avocet 100 

Hamel, Peter Michael Kuckuck 
63/64 

Hamilton, Iain: CRI 205, 280, 407 

Hamilton, Jimmy: India Navigation 
1062 

Hamilton, Tom: Somnath 130 

Hammond, Doug: Idibib 102, 104, 105 

Hampel, Gunter: Birth 001-through 
039; Wergo 1010 

Hanani, Yehuda: Finnadar 9022 

Handke, Peter: Theater For Your 
Mother 06 

Hanlon, Kevin: CRI 431; Folkways 
6050 

Hanrahan, Kip: American Clave 1006, 
1007, 1009/8 

Happiness Boys: Duotone 1, З 

Harbison, John: CRI 293, 313, 436, 
440, 454 

Harman, Carter: CRI 102 

Harmonio, Phil: Lovely Music 1062, 
1071, 101/6 

Harris, Beaver: Hat Art 2009; JCOA 
1007, 1009; 360° Music Company 
2001; Hat Music 3500; India Navi- 
gation 1052 

Harris, Benjamin J: 360° 2002 

Harris, Craig: India Navigation 1060; 
About Time 1005 

Harris, Donald: CRI 274, 307 

Harris, Jody: Lovely Music 1501; 
Press 4001 

Harris, Ratzo: Gunmar 3003 

Harris, Roy: CRI 140 

Harrison, Lou: 1750 Arch 1772; Opus 
One 22; CRI 114, 236, 252, 455, 
6006; TR 109 

Harrison, Wendell Rebirth 40 

Hart, Billy: India Navigation 1045, 
1049, 1053; Trident 504; Hugo's 
Music 109; Jazz Forum 010; Gun- 
mar 3001 

Harte 10: Moers Music 2006 

Harth, Alfred: Ré 110 

Hartley, Walter: Advance 27 

Hartway, James J.: Advance 24 

Harvey, James: Empire 48 

Hassell, Jon: Lovely Music 1021 

Haufrecht, Herbert: CRI 111, 192 

Haynes, Charles: 360° 2002 

Haynes, Francis: 360° Music Com- 
pany 2001 

Haynes, Stanley: Folkways 37475 

Hays, Doris: Finnadar 2-720, 9016, 
90266; Folkways 37476 

Heard, Johu: Nimbus 802 

Heiss, John: CRI 321, 363 

Helias, Mark: Auricle Aur-1, Aur-2 
India Navigation 1036; Moers Mu- 
sic 1064, 1066 

Hell, Richard: Giorno Poetry Systems 
o33 

Hellborg, Jonas: Celluloid 6111 

Hellermann, William: CRI 299, 336 

Helps, Robert: CRI 288, 383, 384, 411 

Hemingway, Gerry: Auricle -1, -2, -3; 
Kromel 1001; Moers Music 1074 

Henderson, Chris: Wizard 223 

Henry Cow: Recommended 8/9 

Herman, Lísa: American Clave 1007; 
MZ1 

Hersey, Baird: Bent 1, 2, 3 


Hester, Karlton: Hesteria 00001, 
00002 

Het: Woof 009 

Hey, Phil: Min-001 

Heyward: Giorno 17/18 

Hi Sheriffs of Blue: Jimboco 5, 6; 
Zoar 9 

Hibbard, William: CRI 322, 324 

Hicks, John: India Navigation 1042, 
1045; Nilva 3402, 3409 

Higgins, Billy: Banana 7; Ekapa 003; 
Nimbus 680 

Higher Primates: Gunmar 3003 

Hill, Billy: Trident 504; Andrew's 
Music AM-36 

Hill, Jackson: Opus One 61 

Hill, Linda: Nimbus 791 

Hiller, Lejaren: CRI 332, 310 

Hindemith, Paul: CRI 450, 472 

Hirayama, Michiko: CRI 296 

Hirsch, Shelley: J. Edible 1 

His Master's Voice: Tellus 8 

Hively, Wells: CRI 111, 254 

Hoberman, Perry: Tellus 5 & 6 

Hodkinson, Sydney: CRI 292, 363, 
432 

Hoffmann, Richard: CRI 240, 303 

Hofstra, David: Press 4001 

Hogan, James: Akashic 888 

Hoggard, Jay: About Time 1001; Au- 
ricle Aur-1; India Navigation 
1035, 1040, 1049, 1059 

Holder, Derwyn: Neen 2 

Holland, Anthony: Black & White 
001; Trans-African 001 

Holland, Charles: 1750 Arch 1796 

Holland, Dave: Ré 617 

Holland, David: JCOA 1010; Watt 1 

Holland, John: American Sound 1001 

Holmes, Reed: Folkways 6050, 37465 

Homosexuals: Recommended 18 

Honsinger, Tristan: Hat Art 2010; 
Moers Music 1040; Leo 113 

Hod, Ak Au Roar 001 

Hooker, William: Reality Unit Con- 
cepts 445; Reality Unit Concepts 
RUC 444 

Hopkins, Fred: India Navigation 
1026, 1032, 1039, 1044; Nessa 12; 
About Time 1004, 1005; India 
Navigation 1064 

Horvits, Bill: J. Edible; Theater For 
Your Mother 05 

Horvits, Wayne: Moers 2040; Para- 
chute 010, 011/12; Theatre For 
Your Mother 01, 02, 04; Rift 7; 
Parachute 17/18 

Horwood, Michael: Opus One 36, 58, 
61 

Hoskins, William: Spectrum 106 

Houston, Scott: Opus One 4 

Hovhaness, Alan: Folkways 3369; 
Grenadilla 1008, 1040; CRI 109, 
134, 186, 212, 221, 259, 326 

Howe, Hubert 8.: Opus One 53 

Howe, Mary: CRI 103, 145, 124 

Hudson, Brian: Neutral Three 

Hudson, Joe: CRI 345, 382, 414 

Huggler, John: Trilogy 1001 

Hughes, Robert: 1750 Arch 1760, 
1772 

Humbert, Jacqueline: Lovely Mueic 
4913/4947 

Hungarian Quartet: Ow! 10 

Hunt, Bryan: Crown Point Press 4 

Hunt, Jerry: Irida 026, 0032 

Hunter, Jerome: About Time 1001 

Hunting Lodge: S/M Operations 

Hurwood, Michael: Opus One 85 

Husa, Karel: Opus One 51; CRI 192, 
221, 261 

Hutcherson, Bobby: Birdseye 99003, 
99004 

Hutton, Randy: Parachute 003 

Hwang, Jason: Flying Panda Records 
1001 

Hykes, David: Celestial Harmonies 
010 

Hyla, Lee: Opus One 75, 79 


I 


ISM: Zoar 9 

Iannaccone, Anthony: Opus One 98 

Ibrahim, Abdullah: Ekapa 004, 005; 
Plainisphare 1267-6/7 

Ichiyanagi, Toshi: CP2 3-5 

Idio Savant: Artifacts 10938; Trans 
Museq 6 
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ІКаг: Tiwa 777 

Imbrie, Andrew: CRI 152, 308 

Improvisational Arts: Prescription 
02 

Infinite Sound: 1750 Arch 1755 

Inserts: Nozzle 74 

Interspecies: Music Gallery Editions 
MGE-5 

Iowa Brass Quintet: Trilogy 1001 

Iroquois: Music Gallery Editions 
MGE-16 

Isham, Mark: Arewea 2002 

Ishi, Maki: CP2 3-5 

Ivery, Marchel: Daagnim 12 

Ives: Finnadar 90023-1 

Ives, Charles E.: Folkways 3344, 
3345, 3346, 3347, 3348, 3369; 
Spectrum 120; Bridge 2002; CRI 
150, 163, 177, 180, 190, 

Ivey, Jean Eiche: CRI 325 

Тап, Mark: RPM 2 


J 


JAS: Jas 1 

Jackson, Ambrose: Williamsburg Mu- 
sic 3098 

Jackson, Michael G: Bija 1000 

Jackson, Ronnald Shannon: Hat Art 
3011; OAO 5011; About Time 1003; 
Moers Music 1072, 1986, 1096; 
Lovely Music 1201 

Jacobi, Frederick: CRI 146, 174 

Jaffe, Alan: Kromel 1001; Moers Mu- 
Bic 1074 

Jamal, Khan: OAO 5004; Philly Jazz 
1002 

James, Gregory: Rogue 1276, 1277, 
1278 

Jang, Jon: RPM 3 

Jarman, Joseph: India Navigation 
1033; Nessa 1, 3, 4, 9/10, 14/15; 
Silver Sphinx 100 

Jasmine, J.: J. Jasmine DR-001 

Jaume, Andre: Hat Art 1989/90; Rec- 
ommended 7; Hat Art 2003 

Jauniaux, Catherine: Woof 007 

Jausserand, Sophie: Recommended 
(Bwiss) 7 

Jam Composer's Orchestra, The: 
JCOA 1001/2, EOTH, 1008, 1007, 
1008, 1009, 1010 

Jeffrey, Christine: Metalanguage 114 

Jeneks, Gardner: 1750 Arch 1781 

Jenkins, Leroy: India Navigation 
1023, 1028; JCOA 1006, 1009, 
1010; Lumina 007 

Jenni, Donald Martin: CRI 324, 329 

Jewkes, Noel: Deadhoolie 8006 

Jobeon, Eddie: Neoteric 61853 

Joe, Montego: Andrew's Music AM-4 

Johansen, David: Giorno Poetry Sys- 
tems 033 

Johnson, Ben: CRI 405 

Johnson, Bruce: Moers Music 1086, 
1096 

Johnson, Claude: Daagnim 06 

Johnson, Dewey: Mad Murphy MM2 

Johnson, Eddie: Nessa 22 

Johnson, Howard: Baobab 2; JCOA 
EOTH, 1007; 360° Music Company 
2001; Watt 1 

Johnson, Mimi: Lovely Music 1002 

Johnson, Oliver: Hat Art 1985/86; 
2001 

Johnson, Plas: Carell 101 

Johnson, Tom: Finnadar 90266; 
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Lovely Music 1722 
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1002; Theatre For Y 

Parkins, Zeena: Ré 6116 

Parran, J.D.: Creative Consciousness 
1001; Lovely Music Ltd. 1101; 
Somnath 130; India Navigation 
1056 

Parteh, Harry: CRI 193; CRI 193, 213, 
304; CRI 213; CRI 304; CRI 6001 

Paske, Richard: Minnesota Com- 
posers Forum 101 

Pastorius, Jaco: Celluloid 6111 

Pate, David: Patetoe 1001 

Patton, Big John: Nilva 3406 

Pavone, Mario: Alacra 1002, 1004, 
3007 

Payne, Enos: 360° 2002 

Payne, Maggi: Lovely Music Ltd. 101/ 
06 


Passo, Piechio da: Recommended 8/0 

Peacock, Gary: Griot 7771; Osmosis 
6001 

Peasies, Richard: Linear B 

Peck, Richard: Press 4001 

Peet, Wayne: Nine Winds 0111, 114, 
117; Nimbus 1024 

Peles, Stephen: Opus One 67 

Pelosi, Louis: Opus One 76 

Penderecki, Kraystof: Wergo 1010 

Penn, William: CRI 340, 367 

Pennyoook, Bruce: Folkways 37475 

People's Victory Orchestra and Cho- 
rus People's Music Works 1, 2, 3 

Pepe, Carmine: Opus One 18, 32 

Peppe, Michael: Tellus 7 

Perera, Ronald: Opus One 13, 27; CRI 
364, 420 

Perkins, Philip: Fun 1003, 1004, 
1001, 1002 

Perla, Gene: F.K.T. 102 

Perle, George: Advance FGR-1; CRI 
148, 212, 288, 306, 331, 387, 403, 
441-8D 

Perry, Julia: CRI 133, 145, 252 

Persichetti, Vincent: CRI 279, 353, 
446-SD; CRS 8424 

Peterson, Hannibal Marvin: 
Smackdab 1001; JCOA 1008 

Peterson, Wayne: 1750 Arch 1760 

Phillips, Barre: Birth 0038; Opus 
One 2, 3 

Phillips, Burrill: Trilogy 1003; CRI 
286 

Phillips, Harvey: Gunmar 2004 

Phillips, Karen: Finnadar 9007 

Phipps, Sam: Dream 1001 

Piccolo, Steve: Roir 136; Zoar Maso 
22, 25 

Picker, Tobias: CRI 427. 474 
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Pieres, Alexandra: Capriccio 2; Zanja 
ZR-2 

Pieree, Billy: Sunnyside 1007 

Pinkham, Daniek CRI 102, 109, 143, 
191 

Pinter, Harold: Watt 5 

Pisk, Paul Amadu: CRI 128, 228, 
288 ү 

Piston, Waiter: CRI 180, 248, 254, 
394 

Place, Pat: Neutral Six 

Plastic People of the Universe: Bozi 
Mlyn 8301 

Pleskow, Raoul: CRI 253, 293, 302, 
342, 383 

Policsband, Boris: Vacuum 3210 

Polin, Claire: Opus One 61, 62 

Polkaholies: Utility Grade 1983 

Pollock, Robert: CRI 265, 333, 446- 
SD 


Ponce, Daniel: Celluloid 183; ОАО 
5005; American Clave 1007; 
Soundscape 1 

Pope, Odean: Moers Music 1092 

Popkin, Lenny: Jazz 7 

Portella, Patrick: Recommended 16 

Perter, Cole: Finnadar 9034 

Porter, Quiney: CRI 118, 226, 235, 


Potts, Steve: Hat Art 1985/86, 2001 
Pound, Ezra: Opus One 5 

Powell, Benny: Trident 507 

Powell, Mel: CRI 227-SD, 288-SD, 121 
Powell, Seldon: Kilmarnock 8501 
Posar, Cleve: CSP t 

Preiss, James: Opus 1 72 

Present: Cuneiform 3 

Pressier, Charlotte: Do Speak 


Preston, Don: JCOA EOTH 

Previte, Bob: Zoar 4 

Priester, Julian: Griot 7771 

Prince Far I: Roir 129 

Payehie TV: Giorno Poetry Systems 
033; Touch 3 

Public Servants, The: J. Edible 1 

Puffer, Ted: Folkways 3344 

Pugliese, Michael: Mode 1/2 

Pullen, Don: India Navigation 1039, 
1043 

Pureell, Henry: 1750 Arch 1776 

Puroell, John: Daagnim 11 

Purdie, Pretty: Kilmarnock 8501 

Purrone, Tony: Quadrangle QDR-101 

Purvis, Pam: Daagnim 7 

Pyronnean, Elysee: American Clave 
1009/8 


Quartet Music: Nine Winds 113 

Quartetto Di Milano: Finnadar 9008 

Quebee: Music Gallery Editions 
MGE-17 

Queen, Alvin: Nilva 3401, 3402, 
3403, 3406, 3407, 3409 

Quine, Bobby: Performance 382 


Ra, Sun: Recommended 11; Hat Art 
2017 

Жама, Ross: Too Sound 001 

Racaille, Joseph: Recommended 16, 
16.5 

Rachmaninov: Gunmar 2005 

Radigue, Eliane: Lovely Music 2001 

Ragin, Hugh: Hat Art 1984; Nessa 20 

Rahman, Bilal Abdu: Anima 1002 

Raineoats, The: Roir 120 

Ramey, Phillip: Opus One 37 

Randall, J.K.: CRI 325, 328 

Ranelin, Phil Rebirth 40 

Rapson, John: Nine Winds 0109, 112, 
Dane 002; Empire 36 

Rat At Rat R: Tellus 8 

Raulston, Fred: Daagnim 12 

Rava, Enrico: Birth 009; JCOA 1007; 
Wizard 222 

Ravel, Maurioe: Finnadar 9013 

Ravenstine, Allen: Recommended 
(Swias) 2 

Ray. Michael: Bellows 801; Hat Art 
2017 

Red Crayola: Recommended (Swiss) 2 

Red Decade: Neutral Three 


Redman, Dewey: JCOA 1006, 1007, 
1008, 1010 

Redolfi, Michel: Hat Art 2002 

Reece, Dizzy: Matra 1001 

Reedus, Tony: Sunnyside 1007 

Reid, Rufas: Sunnyside 1001 

Reid, Steve: AK:BA 1000, 1010; India 
Navigation 1029, 1038; Mustevic 
1001, 2001, 3001, 4001, 6001; 
Nessa 16 

Reid, Vernon: About Time 1003; 
Moers Music 1096 

Reigie, Bob: Aardwoof 1, З 

Reilly, Jack: Carousel 1002 

Relache: Mikrokosmik 3 

Repercussion Unit: Robey #1 

Residents, The: Recommended 8/9 

Revolutionary Ensemble, The: India 
Navigation 1023 

, Roger: Lovely Music 

1801/2; CRI 241, 285 

Reynolds, Verne: Trilogy 1001 

Rhodes, Phillip: CRI 301, 361, 426 

Richmond, John: Consolidated Artists 
101 

Riegger. Wallingford: CRI 117, 130, 
177, 212, 218, 229, 279, 284, 307 

Riley, Ben: Ekapa 002, 003 

Riley, Terry: Kuckuck 087, 047; 
Transonic 3008 

Rimaak: Moers 02016 

Rivera, Marty: Nilva 3403, 3405 

Rivera, Paquito de: OAO 5005 

Rivers, Sam: Folkways 33901 

Roach, Max: Jazz Records 3; New 
Artista 1001 

Roane, Stephen: Mothlight 28 

Robb, John Donald: Folkways 
33435; Opus One 13, 27, 35, 42, 
43, 44, 4B, 51, 112, 95 

Roberts, Megan: 1750 Arch 1765 

Robertson, Herb: Gunmar 3003 

Robinson, Lawrenoee,: Spiritual Tech- 
nology 

Robinson, Perry: Alacra 3007; Birth 
007, 008, 011, 017, 021/22, 024, 
028, 027, 029, 038; JCOA EOTH, 
1009; Trans Museq 006 

Rochberg, George: CRI 164, 231, 337, 
360, 423, 436, 492 

Rochester, Cornell: Moers Music 
1092 

Rodriguez, Raul: Nimbus 1024 

Roessier, Paul Iridescence 1 

Rogers, Bernard: CRI 153, 259 

Rolle, Antony: Finnadar 9026 

Rolnick, Neil B.: 1750 Arch 1793 

Romao, Dom Um: Baobab 2; Ekapa 


002 

Ronstadt, Linda: JCOA EOTH 

Rorem, Ned: Opus One 73; CRI 202, 
238, 362, 394, 396, 485 

Rose, Dan: Alacra 3007; Fourth 
Stream ERG-013 

Rose, Jon: Metalanguage 113 

Rosenbloom, David: Neutral 8; 1750 
Arch 1774; J, Jasmine -001; 
Lovely Music -1021, -1071 

Rosenboom, David: Street 002; Neu- 
tral Five 

Romer, Arnold: Opus One 91 

Ross, Brandon: Mustevic 6001 

Ross, Eric: Doria 103 

Rothenberg, Ned: Lumina 006, 001; 
Parachute 009; American Clave 
1009/8 

Rouse, Mikel: Club Soda 001; Club 
Soda 002; Crepuacule 220 

Roussakis, Nicolas: CRI 255 

Rova Saxophone Quartet, The: Met- 
alanguage 101, 105, 106, 116, 117, 
118; Moera 1080; Hat Art 2013 

Roy, Badal: Fourth Stream ERG-013, 
031 

Rosle, Lee: Moers Music 1078, 1096 

Rosie, Rick: India Navigation 1056; 
Moers Music 1078 

Rudd, Roswell: JCOA 1001/2, EOTH, 
1007; Watt 6, 8, 9 

Ruddick, Joe: Joe's Smashing Re- 
cords 001, 002, 003 

Rudhyar, Dane: CP2 13,; CRI 247, 
372, 418 

Ruggles, Carl: CRI 127, 254 

Ruis, Hilton: American Clave 1001 

Russell, Arthur: Chatham Square 
145; Crepuscule 8401 

Ruseell, Charles: Opus One 21 

Russell Davies, Dennis: 1750 Arch 
1796 


Russell, George: Concept 1411/12 
Russell, Hal: Nessa 21, 24 
Russo, John: CRS 8116; CRS 8218; 
CRS 8219; CRS 8220; CRS 8424 
Rutherford, Paul: Moers Music 1014 
Rutman, Robert: Rutdog 109 
Ruzadun, Kaeef: Nimbus 913 
Rypdal, Terje: Watt 4; Wergo 1010 
Reewski, Frederic: Finnadar 9011; 
Folkways 33903; Lovely Music 
Ltd. 1081; Opus One 20; Wergo 
60063 


Saddik, Rasul: Hesteria 00001 

Salant, Norman: Alive 101 

Salvador, Dom: Baobab 1, 2, 3 

Salzman, Eric: Finnadar 9005 

Sammuels, Dave: Arewea 1001 

Samole, Stan: Lotus 2 

Sampeon, Michael: Hat Art 2009 

Sampson, Peggie: Music Gallery Edi- 
tions MGE-7 

Sams, George: RPM 2, 3 

Samuel, Gerhard: CCG 106017; CRI 
422 

Samuels, Dave: Gunmar 3002 

Samuels, Paul: North Coast Jazz 2 

Sanborn, John: Lovely Music 
4913/4947 

Sand, Tuly: Folkways 33441 

Sanders, Dean: Trilogy 1003 

Sanders, Pharoah: India Navigation 
1027; JCOA 1001/2 

Sangkala: Icon 5501 

Santemma, Маго: Ozzera ST-1001 

Santos, Carlos: Santos 007 

Santos, Juma: Deadhoolie 8003 

Sato, Michihiro: Yukon 2101 

Satoh, Keijiro: CP2 3-5 

Saturen, David: Capra 1205 

Sauter, Jim: Agaric 1980 

Savant: Palace of Lights 9 

Saxton, Bill: Nilva 3408; Trident 504; 
Nilva 3402 

Bealese, Jack: Polaris 771, 7980 

Scaletti, Carla: University of Illinois 

Scelsi, Giacinto: CP2 6 

Scene Is Now: Lost Records 100 

Schnabel, Arthur: CP2 14 

Behnitter, David: Aisha 1001 

Schoenberg, Arnold: Finnadar 9008; 
Folkways 3354 

Schoenenberg, Detief Moers Music 
1050 

Schonthal, Ruth: Capriccio 1 

Schoof, Manfred: Birth 0038; Birth 
026; Wergo 1010 

Sehott, Don: Eye 8107 

Schrader, Barry: Opus One 93 

Schubel, Max: Opus One 1, 3, 6, 7, 
14, 17, 21, 25, 50, 69 

Schuller, Ed: Gunmar 3001, 3003; 
Gnu-Vista 101; Empire 60K 

Schuller, Gunther: Finnadar 90008-1; 
CRI 144, 423; Gunmar 2004; Gun- 
mar 2007 

Schwanter, Joseph: CRI 340, 441 

Schwarts, Elliott: Folkways 33431; 
Opus One 23; Organic Oboe 0.0.1 

Schweizer, Irene: Hat Art 1987-88 

Boofleld, John: Arewea 1001, 2002 

Scott, Le: TEA 100, 130 

Beott, Stephen: New Albion 004 

Seriabin, Alexander: Finnadar 9029 

Sebastian, Adele: Nimbus 135, 680, 
791 

Sedition Ensemble: Context 1001 

Seeger, Charles: 1750 Arch 1801 

Seeger, Ruth Crawford: CRI 247, 
249, 423 

Semegen, Daria: Finnadar 9020 

Sessions, Roger: CP2 1; Folkways 
3355; Opus One 56/57; CRI 131, 
198, 220, 278, 281, 385, 451 

17 Pygmies: Resistance 1948 

Sewelson, David: Osmosis 6003; J. 
Edible; Theatre For Your Mother 
01, 02, 04, 05 

Shahid, Jaribu: Black & White 001 

Shapero, Harold CRI 424 

Shapey, Ralph: 1045, CRI 141, 232, 
275, 355, 391, 423, 428, 435 

Sharp, Elliot: Tellus 8; Zoar 1, 2, 3, 5, 
7, 11; Zoar C2; Touch 44; Zoar 14; 
Zoar 15 

Sharpe, D.: Watt 121/2, 9, 10, 11, 
ECM-12, ECM-13; Watt Mercury 
812 097 


Shaughnessy, Robert: Opus One 11 

Shaw, John: Aisha 1001, 1002 

Shaw, Woody: Transonic 3008 

Shea, John: Birth 009, 011; Fourth 
Stream ERG-013, ERG-022 

Sheffer, Amy: I Am Shee 84, 80 

Shepp, Archie: Matra 1001 

Sheppard, C. James: Opus One 85 

Sheppard, Harry: Evidence 44-1 

Shields, Alice: Opus One 13 

Shifrin, Seymour: CRI 123, 275, 358 

Shockabilly: Fundamental 1; Red Mu- 
sic EP-006 

Shoup, Wally: Too Sound 001 

Shulman, Richard: RS 1 

Siebert, Bob: Aerial 482 

Siegmeister, Elie: CRI 176, 185, 416 

Sigurbjornason, Thorkell; CP2 9 

Silverman, Stanley; Folkways 33902 

Simmons, Artie: Eitra 1980, 1981 

Simmons, Sonny: Birdseye 99003; 
Deadhoolie 8003 

Simona, Netty: CRI 309, 416 

Simple Minds: Touch 3 

Simopoulos, Nana: Banana 7 

Sims, Ezra: CRI 186, 223, 377 

Sinan, Rashid: About Time 1001 

Singher, Martial: 1750 Arch 1754 

Sirone: Hat Art 3011; India Naviga- 
tion 1023; JCOA 1010; Serious 
Music 1000 

Six Nation Singers: Music Gallery 
Editions MGE-16 

Six, Jack: Linear B; Sonus CG-1077 

Skeleton Crew: Rift 08 

Slagle, Steve: Watt 121/2; Watt ECM 
14 

Slap: Duotone 5 

Slapp Happy: Recommended 5, 5.5, 
12 

Sloan, Mare: Little Animal 1001 

Smadbeck, Paul: Mallet Arts 101 

Smellie, Mary: Open Loop 1 

Smiley: Bizart 5 

Smith, Barton: Folkways 33855 

Smith, Bill: Music Gallery Editions 
MGE-1, MGE-2 

Smith, Brian: About Time 1004; 
Moers Music 1058 

Smith, Chas: Cold Blue 10, E7 

Smith, Donald: India Navigation 1080 

Smith, Hale: CRI 182, 301 

Smith, Ladonna: Parachute 007; 
Trans Museq 3, 4, 5 

Smith, Leo: Bija 1000;India Naviga- 
tion 1023;JCOA 1008, 1010;Kabell 
1, 2, 3, 4;Nessa 14/15, N-19;Moers 
Music 1060 

Smith, Marvin: Birth 39 

Smith, Michael: Норов Music 
НМ8-107; Tellus 5 & 6 

Smith, Patti: Giorno 17/18; Giorno 
Poetry Systems 030 

Smith, Russell: CRI 131, 214 

Smith, Sonelius: Doria 101 

Smith, Stewart: Advance FGR-25S 

Smith, Warren: Miff 1006 

Snow, David: Opus One 55 

Snow, Michael: Music Gallery Edi- 
tions MGE-1, MGE-2, MGE-3, 
MGE-6, MGE-31; Chatham Square 
1009/10 

Sokol, Casey: Music Gallery Editions 
MGE-1, MGE-2, MGE-3, MGE-6, 
MGE-9 

Soliberger, Harvey: CHI 204, 319, 
352, 463 

Sompa, Titos: India Navigation 1031; 
JCOA 1008; 360° Music Company 
2001 

Son of Lion: Folkways 31312; Folk- 
ways 31312, 31313 

SonShip: Nimbus 913, 1369, 1258 

Sonde: Music Gallery Editions 
MGE-14 

Sonic Youth: Neutral Nine, One 

South India: Moers Music 1090 

Soviet France: Touch 44 

Sowerwine, Peter: Vineyard 1001 

Sparks, Melvin: Nilva 3406 

Spaulding, James: Nilva 3402 

Speculum Musicae: Bridge 2005; Fin- 
nadar 9008 

Spedding, Chris: Watt 5 

Speller, Keno: Bellows 801 

Sphere, Charles: 1750 Arch 1792 

Spiegel, Laurie: 1750 Arch 1765; 
Spiegel 9003; Capriccio 2 

Spontaneous Combustion: Spoco 
12101 
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Spratlan, Lewis: Opus One 19 

Stabulas, Nick: Jas 6 

Staley, Jim: Lumina 8 

Stamey, Chris: Celluloid 183 

Stanko, Tomasz: Wergo 1010 

State, The: Zoar 9 

Steig, Jeremy: Ak-Ba 1040 

Stephens, Paul; RPM 4 

Stern, Mike: Watt ECM 13 

Stern, Robert: Advance FGR-248; 
Opus One 19; CRI 264 

Steuermann, Edward: CP2 10 

Stevens, Halsey: CRI 102, 129, 166, 
191, 208 

Stevens, John: Nessa 17 

Stewart, Bob: Birth 39; India Naviga- 
tion 1029, 1038; Watt 6, 8, 9; 
Moers Music 1056, 2008; Watt 
121/2 

Stewart, Robert: Advance FGR-25S 

Stick Men, The: Red Music EP-004 

Still, William Gr: CRI 259 

Stockhausen, Karlheinz: CP2 3-5; 
Finnadar 9009; Organic Oboe 
0.0.1; Sound Environment 1015; 
Wergo 80009, 60010, 60024 

Stokes, Eric: Minnesota Composers 
Forum 101 

Stone, Carl: Wizard 224 

Storrs, Dave: Avocet 101 

Stout, Alan: CRI 191, 234 

Strandberg, Newton: Opus One 21, 
23 

Strang, Gerald: CRI 215 

Stravinsky, Igor: Finnadar 9013; 
Folkways 3356 

Street, Tison: CRI 305, 381 

Strickland, William L.: Spectrum 
118 

Strobert, Andrei: India Navigation 
1060 

Sublette, Ned: Giorno Poetry Systems 
GPS-27; Lovely Music 1401; Ant- 
arctica 6201 

Subotnick, Morton: CRI 458; Owl 30 

Suicide: Roir 103 

Sullivan, Frank: Revelation 34, 39 

Sullivan, Maxine: 360° Music Com- 
pany 2001 

Sulman, Barry: Rogue 1277 

Sun Ra: Hat Art 2017; Recommended 
11 

Surman, John: Moers Music 1006 

Swallow, John: Gunmar 2009 

Swallow, Steve: American Clave 
1008, 1009/8; Watt 121/2, 4, 7, 9, 
10, 11; Watt ECM 13, 14 Watt Mer- 
cury 812 097 

Swans: Neutral 11 

Swansen, Chris: Badger 1002 

Swanson, Howard: CRI 254-SD 

Swartz, Harvie: Anima 1J35 

Sweetney, Bernard: Most Andrew's 
Music Records 

Swift, Richard: CRI 412 

Sydeman, William: CRI 158, 181; Ad- 
vance FGR-1 

Sykes, James: Folkways 3348 

Syzygy: 1750 Arch 1759 


T 


Tabbal, Tani: Black & White 001; 
Trans-African 001; Black & White 
01; Nessa 20 

Tacuma, Jamaladeen: Moers Music 
2010; OAO 5002; American Clave 
1007; Bola Press 8001, 8201 

Takahashi, Aki: CP2 3-5, 10, 11 

Takahashi, Yuji: CP2 3-5, CRI 285- 
SD 

Takemitsu, Toru: CP2 3-5 

Talma, Louise: CRI 145, 187, 281, 
374 

Tamul, Jack: Spectrum 134 

Tanenbaum, Elias: CRI 149, 354 

Tang, Jordan Cho-Tung: Opus One 
42 

Tapscott, Horace: Nimbus 1258, 135, 
246, 357, 579, 1147, 1369, 1581, 
1692, 1703, 1814, 1925 

Tashjian, Charmian: Capriccio 1 

Taylor, Cecil: Hat Art 3011; JCOA 
1001/2; Hat Art 1993/94 

Taylor, Chris: Recommended (Swiss) 
2 


Taylor, Samuel Opus One 39 
Tcherepnin, Ivan: CRI 467 
Tedesco, Thomas: Nimbus 1470 
Tee, Richard: Watt 6 


Teeming Mind: Grey Matter 1984 

Teenage Boat People: Barney Fife 
090 

Teitelbaum, Richard: Lovely Music 
Ltd. 1101; Hat Art 1995/96; Lu- 
mina 005 

Television: Roir 114 

Temiz, Okay: Finnadar 9032 

Tenney, James: Folkways 3344; Cold 
Blue 10 

Test Department: Touch 1 

Themen, Ivana: Opus One 54 

Theobald, Jim: Joe's Smashing Re- 
cords 3 

Theobald, Jim: Opus One 92 

Theus, Sunship: Nimbus 3035 

This Heat: Recommended 8/9 

Thomas, Andrew: Opus One 8, 28, 
30, 34 

Thomas, David: Ré айр 

Thomas, Leon: Rebirth 40 

Thomas, Luther: Creative Conscious- 
ness 1001, 1002; Moers Music 
1052, 1088 

Thomas, Ralph: Zebra 1021 

Thomas, Ron: Mikrokosmik 002 

Thompson, Bob: New Frontiers 1 

Thompson, Danny: Hat Art 2017 

Thompson, Lucky: Nessa 13 

Thompson, Mayo: Recommended 
(Swiss) 2 

Thompson, Walter: Dane 001, 002, 
003 

Thomson, Virgil: Finnadar 9027; CRI 
207, 398, 411 

Thorne, Francis: Opus One 9, 19; CRI 
216, 258, 397, 479 

Thornton, Clifford: JCOA 1008 

Threadgill, Henry: India Navigation 
1064; Nessa 9/10, 12, 14/15; About 
Time 1004, 1005 

Tibbets, Steve: Frammis 1, 2 

Tiers, Wharton: Fun City 1; Beth An- 
derson 45 

Tietchens, Asmus: Tellus 8 

Tilles, Nurit: Wergo 1026 

Tims, Alfonia: Roir 112 

Tinguely, Jean: Touch 2 

Tippets, Julie: Nessa 17; Watt 1 

Tissue, Su: Adversity 1 

Todd, George: Opus One 93 

Tollesfson, Arthur: Finnadar 9027 

Tomek: ATL 2007 

Tompkins, Fred: F.K.T. 101, 102, 103 

Tone Road Ramblers: TR2 001 

Toney, Kevin: Andrew's Music Re- 
cords #98-23 

Tong, Winston: Crepuscule 35 

Top, David: Touch 22 

Totico: Montuno 515 

Toussaint, Allen: American Clave 
1006 

Tower, Joan: CRI 302, 354, 441 

Trans-Millenia Consort: Trans-Mille- 
nia 2002; Trans-Millenia 2003 

Trans-Museq: Trans-Museq 7, 6 

Trashart: Trashart 84064 

Tredici, David: Bridge 2004 

Trigaux, Roger: Cuneiform 3 

Trimble, Lester: CRI 159, 187, 298 

Trinity Consort: Triform 1982 

Trio Improvisaxzione: Metalanguage 
121 

Tripod Jimmie: Do Speak 3 

Tristano, Lennie: Jazz Records 1, 5, 6 

Tristao, Amury: Baobab 2 

Trogan, Roland: Opus One 5, 11, 32 

Trythall, Gilbert: Pandora 801; CRI 
155 

Trythall, Richard: CRI 305, 382; 
Seven Hill 1984 

Tsuchitori, Toshi: Bellows 004; 
D.Y.M. 002, 003 

Tucker, George: Opus One 107 

Tucker, Mickey: Trident 507 

Tudor, David: Folkways 3704; Wergo 
60063; Lovely Music 1601 

Turetzky, Bertram: Advance FGR-1; 
Finnadar 9015; Folkways 37642 

Turner, Jim: Owl 22 

Turner, Robert: Leo 116 

Turre, Steve: Celluloid 6111; Montuno 
522 

Tusa, Frank: F.K.T. 103 

Tuxedomoon: Touch 3 

Tyler, Charles: AK:BA 1000, 1010, 
1040; Mustevic 1001, 3001, 4001; 
Nessa 18; Anima 2BT-78; Reentry 
004 


Tyranny, Blue Gene: Lovely Music 
3301-3, 1001, 1031, 1081, 1062, 
1063, 101/6, 4904; Antarctica 
6201 

Tyson, June: Hat Art 2017 

29th Street Saxophone Quartet: Os- 
mosis 6002 


U 


Uitti, Frances Marie: Mode 1/2 

Ulmer, James Blood: Moers Music 
1072 

Underwood, Ruth: Neoteric 61853 

United Front: RPM 2 

Universe Zero: Recommended 10; 
Cuneiform 3 

Unknown Gender: Crush 1; MRM 
840502 

Uns: Subterranean 3 

Ussachevsky: CRI 6010 

Ussachevsky, Vladimir: Finnadar 
9010, 90008-1; Folkways 6180, 
33904; CRI 112, 227, 268, 297, 
356 


v 


V-Effect: Rift 6; Zoar 9 

Valente, Gary: Watt 11; Watt Mercury 
812 097; Gunmar 3001; Watt 
121/2; Watt ECM 14 

Valentin Dave: Montuno 522 

Van Appledorn, Mary Jeanne: Opus 
One 43, 52 

Van Riper, Peter: VRBLU 12, 13 

Van Tieghem, David: Linear B; 
Lovely Music Ltd. 1501, 4904, 
4913/4947; Antarctica 6201; 
Moers Music 2010; Crepuscule 
B401 

Van Vector, David: CRI 169, 225 

Vapirov, Anatoly: Leo 110 

Varese, Edgar: CRI 6010; Finnadar 
9018; Folkways 6180; CRI 268 

Vasconcelos, Erasto: About Time 
1003 

Vasconcelos, Nana: Baobab 2, 3; 
Lovely Music Ltd LML-1021; India 
Navigation 1059 

Veasley, Gerald: Moers Music 1092 

Velez, Glen: Other Media 5681, 8071; 
Opus One 72 

Vella, Jean-Marc: Mobile 101 

Vienna Art Choir. Moers Music 2002 

Vienna Art Orchestra: Hat Art 
1980/81, 1999/2000, 1991/92; Hat 
Art 2005 

Villa-Lobos, Hector: 1750 Arch 1760, 
1771, 1789 

Viollette, Andrew: Opus One 36, 52a, 
53 

Viatkovich, Michael Pierre: Thank 
You 1, Thank You 2 

Vloek, Dana: Theatre For Your 
Mother 02, 04 

Vocal Summit: Moers Music 2004 

Von Essen, Eric: Ninewinds 0105, 
0106, 113 

Vortex: Soundscape 1 


Ww 


Wada, Yoshi: India Navigation 3025 

Wadud, Abdul: Bishara 101; India 
Navigation 1029, 1037, 1038, 
1051, 1056 

Wager-Schneider, John: E] Maestro 
8004 


Waits, Freddie: Trident 504 

Walcott, Colin: Wonderful World 

Waldman, Anne: Giorno Poetry Sys- 
tems 033 

Waldron, Mal: Finnadar 9024; Hat 
Art 2015 

Walevska, Christine: Owl 14 

Walker, George: CRI 488 

Walker, Les: Mustevic 1001, 2001, 
5001 

Wallenstein, Barry: AK:BA 1020, 
1040 

Ward, Carlos: Ekapa 003, 004, 002; 
JCOA 1006, 1010; Watt 6, 11 

Ward, Milt: Twin Quest 001 

Ward, Robert: CRI 127, 159, 165, 168, 
194, 206 


Ware, David: IPS 002, 003; Reality 
Unit Concepts RUC-444 

Warner, Henry: Adeyeme 1 

Warren, Peter; Atman B-1 

Washington, Kenny: New Note 1001 

Waters, Donald: See Andrew's Music 

Waters, Greg: Mission 1001, 1002 

Waters, Tony: EPI 02 

Watson, Bobby: Osmosis 6002 

Watson, Robert: New Note 1001 

Watts, Alan: Opus One 24 

Watts, John: Trilogy 1002, 1003 

Watts, Trevor: Nessa 17 

Weber, Ben: CRI 120, 239, 288, 358 

Webern, Anton: CP2 3-5; Finnadar 
9004, 9008, 9031; Folkways 3355 

Webster, Ben: Nessa 8 

Wedgle, Barry: Wonderful World 

Weingarten, Carl: Multiphase 1, 3 

Weisgall, Hugo: CRI 197, 273, 343, 
417 

Weiss, Adolph: CRI 113, 116 

Weisser, Stefan: Subterranean 14 

Went, Johanna: High Performance 23 

Werner, Ken: Gunmar 3002 

Wernick, Richard: CRI 344, 379 

Wertman, David: Mustevic 1001, 
3001, 4001, 8001 

Wess, Frank: Aisha 1002; Blues 
Blood 552 

Westbrook, Mike: Hat Art 2011 

Weston, Randy: 1750 Arch 1802 

Wha Ha Ha: Recommended 17 

Wheeler, Kenny: Wergo 1010 

White, Andrew: Every Andrew's Mu- 
sic record known to exist 

White, Lenny: F.K.T. 102 

White, Michael: Deadhoolie 8004/5, 
8006 

Whitecage, Mare: Alacra 1002, 3007; 
Birth 008, 011, 013, 017, 027, O31; 
Reentry 004 

Whitehead, Kevin: Land Mammals 
1966 

Whis-Kid: Rift 7 

Widdoes, Lawrence: Opus One 9, 28 

Widelock, David: Beegum 

Wigglesworth, Frank: CRI 110, 212 

Wike, Hannah: Ronald Feldman 

Wilder, Joe: Blues Bl d 552 

Wilkinson, Scott: Opus One 41 

Williams, Buster: Baobab 2; Birdseye 
99003, 99004; Ekapa 002; F.K.T. 
102; Hugo's Music 109 

Williams, Buster Ekapa 003 

Williams, Davey: Trans Museq 2, 3, 
4,5,8 

Williams, Fred: Moers Music 1062 

Williams, Heshima Mark: Ruba 01 

Williams, James: Sunnyside 1007 

Williams, Jan: Lovely Music 1301 

Williams, Mars: Nessa 24 

Williams, Reese: Tanam Press 7901 

Williams, Richard: Krona 001; 
AK:BA 1030; F.K.T. 101 

Williams, Tony: Watt 7 

Williams, Vaughan: Gunmar 2004 

Willingham, Jerry: [rida 026 

Wilson, Bert: Au Roar AU-003; Dead- 
hoolie 8002, 8004/5 

Wilson, David: Deadhoolie 8002 

Wilson, Gary: GTW 45 

Wilson, Mastha: High Performance 
23 

Wilson, Olly: CRI 264, 367, 370 

Wilson, Philip: Celluloid 6111 

Wilson, Philip: Moers Music 1056, 
1062; India Navigation 1025, 
1026, 1032, 1037, 1044, 1051; 
Nessa 5 

Wilson, Richard: CRI 271, 315 

Windo, Gary: Watt 8, 9, 10 

Winkler, Dean: Lovely Music 
4913/4947 

Winters, Smiley: Deadhoolie 8002, 
8004/5 

Wise, Pamela: Rebirth 40 

Witkin, Beatrice: Opus One 10, 12 

Wobble, Jah: Touch 4 

Wolff, Christian: Wergo 60063; CRI 
357 

Wollenberger Steve: Impossible 1 

Wolpe, Stefan: Folkways 9849; Opus 
One 9; CRI 233, 306 

Wood, William: Opus One 29, 30, 37 

Woods, Chris: Trident 503 

Work: Woof 003 

World Saxophone Quartet: Moers 
Music 1034 
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Worrell, Bernie; Celluloid 6111 

Woznicki, Paul: Ulterior 1000 

Wright, Jack: Spring Garden 14555 

Wright, Tim: American Clave 1003; 
Zoar 10 

Wuorinen, Charles: CRI 149, 230, 
231, 239, 306, 410, 441, 459, 463, 
491, 410 

Wyatt, Robert: Watt 4, 5; Recom- 
mended 8/9 

Wyner, Yehudi: CRI 141, 161, 306, 
352 


X 


Committee: Thermidor 15 
Xenakis, Iannis: CP2 3-5, 6; Owl 26 


Y 


Y Pants: Neutral Two 

Yancey, Youseff: Bellows 801; Lovely 
Music 1201 

Yannay, Yehuda: Advance 27; CRI 
437-SD 

Yellin, Pete: Aisha 1002 

Yokoyama, Katsuya: Lumina 005 

Young, John; Nessa 6, 11 

Young, Larry: OAO 5010 

Young, Mathew: Full Moon 1 

Young, Roland: Flow Chart 1001 

Youngblood, Allen: Griot 7771 

Yuasa, Joji: Cp2 3-5 


2 


ZNR: Recommended 7 

Zadlo, Leszek: Moers Music 1018 

Zahler, Noel: Opus One 67, 69 

Zaninelli, Luigi: Spectrum 123 

Zappa, Frank: Giorno Poetry Systems 
030, 17/18 

Zazou: Recommended (German) 1 

Zeitgeist: Time Ghost 1002, 1003, 
1004, 1015 

Zeitlin, Denny: 1750 Arch 1758, 
1759, 1770 

Zentner, Michael: MZ 1 

Zev: Subterranean 14, 30 


Zi: Goat In A Birdsuit 1 

Zitro, James; Deadhoolie 8004/5 

Zonn, Paul: CRI 299, 405 

Zorn, John: Lumina 008; Moers 2040; 
Moers Music 2010; Parachute 
004/6, 007, 011/12, 013, 17/18; 
Theatre For Your Mother 04; OAO 
5002, 5006; Rift 7; Zoar 12 

Zukofsky, Paul: CP2 1, 2, 6, 7, 8, 10, 
12, 13; Folkways 3346, 3347 

Zummo, Peter: Crepuscule 8401 

Zupko, Ramon: CRI 375, 425 
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Classical 
Adams, John: 

Bonghbibbo ЫЬ, утоа esent uut e ea Opus One 66 

A Northern Suite/Night Peace ....... sess Opus One 88 

DigHb Ven Water. £o... Lei ecce МОЛИО М New Albion 5 
Allen, Susan: 

New Mudo for Harp)... 00.0605 fo. cee eae Er rera 1750 Arch 1787 
American Society of: 

American Society of University Сотр............................. Advance 27 
Anderson, Ruth: 

I Come Out of Your Sleep Opus One 63 

noc p EMT DEPT tertie reet ee Opus One 70 
Arel, Bulent: 

Electronic Music for Dance .................................... Finnadar 9020 
Ashley, Robert: 

voces p c HER POTRETE 1 . Lovely Music 1001 

Automatic Writing ..... . Lovely Music 1002 

Perfect Lives (The Bar) ... . Lovely Music 4904 

Coo Coo/Music Word Fire .................................. Lovely Music 4908 

Atalanta\(Acte оё @са)..................... И ЮЖ, A Lovely Music 3301 
Austin, Larry: 

ОАО АЕА А PST Hop NE UE lrida 22 
Babbitt, Milton: 

Энее Vanationa. c. МИК... оа sire d mine Ha Opus One 67 
Bach, J.8.: 

ВА АЗОВ АВАВ .`....................жы лшн шини? 1750 Агсһ 1756 
Bach/Rachmaninov: 

Partita No. 5/Variations on a Theme, биптаг........................... 2005 
Bacon, Joseph: 

Guitar Music of Villa Lobos .................................. 1750 Arch 1771 
Berberian, Cathy: 

MIRHBOSUDSONE. ig bahia ab seed bg iie eee e MR ee RE o IP Е Wergo 60054 
Berg, Alban: 

апоста BUS ТИМЕ о esie qtto РМ Т АЛ Finnadar 9008 
Berg, Christopher: 

[CEST уздж cd ИЕ „кеч. o. gee eee caked Opus One 48 
Berry, Wallace: 

UO MG DEV LOU NL ATI Р МЮ 4. Boxes eser o Mamans JE р bars, tm ol Opus One 46 
Biret, Idil: 

Ravel & Stravinsky Album .................................... Finnadar 9013 

New Line Piano ............. .Finnadar 9021 

Mostly Miaskovsky .......... .Finnadar 9029 

Music for Piano and Strings ......... .Finnadar 9035 

Piano Sonata No.2/Variations Op.27 ........................... Finnadar 9004 
Blackearth Perc. Grp: 

Blackearth Percussion бтоцр...................................— Opus One 22 

Capons Or Васваса ese ak Ee MM 0 Opus One 31 
Block, Ernest: 

Оту РОРУНУН. certo ua Дл тей Folkways 3357 
Boyadjian, Hayg: 

Sonata/Epistles/Sareebar ...................................‚ Opus One 109 
Brahms: 

oii. 25 АО ty PETTEE ETTET ST C CD 0 70 TET 1750 Arch 1761 
Brant, Henry; Kobialka, Daniel: 

Solar Moth/Autumn Beyond ..............................:. 1750 Arch 1795 
Brief, Todd: 

СИВУ der viel SOPISBO 1T /...............мМ nas ea osea led Opus One 85 
Brown, Earle: 

Times 5/Octet 1/Dec. 1952 Моуапа.................................../ CRI 330 
Buckner, Tom: 

Blizabethan Lute Songs .................... 1... e 1750 Arch 1757 
Cage, John: 

Chorals and Cheap їтїйїайопв........................................... CP? 7 

ИРЛАН идее I-VET р. оаа. ЖЧ Ош ters сий TTA СР? 12 

Winter Миййс......................... -Finnadar 9006 

San Francisco Conserv. New Mus Ens. .. ..Wergo 60057 

NEW EC seis svar + vius muito ТОТИ . Wergo 60074 

Music of Changes .. ..Wergo 80099 

Bixtsan TAC «iade habue Mueller siepe sese ols ons iar sie CP? 15 

Sonatas & Interludes—Prepared Piano ..... ... CRI 199 

Etudes Boreales/Ryoanji ........................ь. eee nene Mode 1/2 
Cage, John; Tudor, David: 

ТЯ АТИ АТО e Folkways 3704 
Cage, John; Varese, Ed; Cowell, H.: 

Bounaslof Now Muso 1 /..:.................... ол. RR КИНА, n Folkways 6160 
Cage, John; Wuorinen, Charles: 

The Seasong/2-Part 8бутрһопу........................................ CRI 410 
Ceely, Robert: 

Instrumental & Electronic Мивїс................................... Beep 1001 

апо VarIGHONA/ TOUS ...................................„»›ә.» Beep 1002 
Chadabe, Joel: 

ЖОНЕ S IIGNBIS id сна шн enge d аана aha Wil nne BUS былыр CP? 2 

ОТОНУН . Lovely Music Ltd. 1301 

Ideas of Movement at Bolton Landing ............................ Opus One 16 

Solo/Setting for 8рїгилаїв............................. Lovely Music Ltd. 1302 
Chance, Nancy Laird: 

PERRO and Lamont. cis ilk a EIS ЛОЛ ta th. 00 Opus One 79 
Chariston, Elsa: 

Soprano Opus One 106 
Cherry, Don; Penderecki, Krzystof 

DIEN PONTI, PIG ЛЕ es аг... eite sei AN NM ave ТЬ PR Wergo 1010 


Cinci. Perc. Group: 


Cincinnati Percussion Group ................................— Opus One 80/81 
Columbia-Princeton: 

Blsotronio мимо Center”. se... lee Re Finnadar 9010 
Compilation: 

New American Music Vol @.................................. Folkways 33902 

New American Music Vol. 3... .Folkways 33903 

New American Music Vol. 4......... ...Folkways 33904 

Computer Music from the Outside In ......................... Folkways 37465 

Computer ИШЕ o. oe erri: oe ре baie Ghia aye 4 Folkways 37475 

New Music in Minnesota .......... .Minnesota Composers Forum 101 

In Celebration of the 25th Anniv. ...................... University of Dlinois 1 

Siebpére oT Tr depended ee «oe Milian, Їз дел lt ds Finnadar 90266 
Composer's Brass Grp: 

Canadian Anthology, Vol. 1 ........................ Music Gallery Editions 34 
Composers Festival Orchestra: 

usato кдр ЕМРЕ КЛАН Мы Жу Ro Trilogy 1002 
Cope, David: 

ILS WE! еа еее ен ае о о. МЕН RN T Opus Опе 82 
Cowell, Henry: 

Doris Hays Plays the Piano Music ої........................... Finnadar 9016 

Piano Мир. оао дава: soirs . Folkways 3349 

Complete Works for Violin & Piano . -Folkways 37450 

Cleistogamy & Four Combinations .................................... TR 110 

ТАМАШО ОР. ...................› CRI 6005 

In Other Words & Circuit .Opus One 45 

Great Performances ....... ...Opus Опе 47 

Portrait of Rudy Perez . . . -Opus One 50 

Sonata ........ ...Opus One 58 

еер Wild. had eletti mes e. era ee es PAM ДИ eed Opus One 101 
Crumb, George: 

SEIMEI CNEL NENG ME с rn ER ok НИРОК Е А CRI 6008 
Dallapiccola, Luigi: 

yet pho (oD О ЛАЙТ, TA a a a ыл NL td 1750 Arch 1782 
Davies, Peter Maxwell: 

Light Songs for a Mad King ........... 60... eee ааа Opus One 26 
Deak, John: 

URS MOSES О сз, жаша a MT Динан, нм УБАРА A Opus One 77 


Debussy, Claude: 
1750 Arch 1762 
1750 Arch 1763 


Live 


Dose СА gets TAU: a ay a MERE КАЙ, Л, з ой Gunmar 2001/ 


Whispers and Landings ....2...... TTE e eed Rp ees Lumina 3 
Dowland: 

Fantasies and Dances for the Lute 
Drew, James: 

САЛИ ATIB 5 .......уф.....-......-да ишле. * Bites nds Yea tas ete aia eR TR 103 
Duesenberry, John: 

4 Movements—Tape and Prepared Рїапо........................ Opus One 60 
Dufay: 

Rileen Bones opes siens ioo Nous ЗМ oe 1750 Arch 1751 

ПАЛОО ао Ebo eR e peer E Me etie deg ro a 1750 Arch 1753 
Effinger, Cecil: 

Paul of Tarsus 
Erb, Donald: 

Diversion for Two (Other Than 8ех)............................... Opus One 1 
Feldman, Morton: 

Spring of Chosroes ............... 

Viola in My Life/False Relationship 
Feliciano, Richard: 

"Amaro EDO AUR. ПЕЛИ, „а атал AE РВЕ 
Fennimore, Joseph: 

Quartet (After Vinteull) .......................................- 
Ferrari, Luc: 

Und So Weiter/Music Promenade ................................ 
Foss, Lukas: 

Echoi, The Fragments of Archilochos ........................... Wergo 60040 

оо АЮКЕ ma 

The Cycles/4 Riffs/Trio 
Franco, John: 

Seven Biblical Sketches .................. 14. .............. и Lark 4009 


Pre dU de, ets be tn stp pr etes 1750 Arch 1764 


РРА ААР Не а о е 1А CRS 8425 
Fromm/Rosner, H./A.: 

Sonata in G/Sonata in C Майог................................... Opus One 91 
Fulkerson, James: 

Works ..;.... 
Gaber, Harley: 

The Winds Rise in the North 


rida 17 


ERE NE A 59 A ae scs Fam Bl fe oen d Opus One 90 
Garfield, Bernard: 

Quartet/Adagio/TrioDialog/Alla .................................... CRS 8220 
Gilbert, David: 

Centering I & П ..... . Opus One 8 

Poem VLG Poem VIL a is day vat ei RR RA л. СУН ) Opus One 13 
Glass/Scelsi/Xenakis: 

ЖГ ОГА ПАРОМА. i)... i. cca cee ts ges en amon dye ОТИТ CP? 6 
Goode, Daniel: 

Thrush trom Upper Dunakyn ......... desser wees tinge sree omis add Opus One 71 
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Grahn, Ulf: 

Мишер OP PIBHOS....2 ES er MENS ++ stn epee SES Opus One 38 
Gratovich/Flynn: 

Play Cage, Ives, Messiaen & Flynn ........................... Finnadar 90023 


Green/Moyer, Nancy/Fred: 

Nancy Green-Frederick Moyer 
Guneyman, Merai: 

ПОШЕЛ Plano Music OF ...............,.......әш.„..... RP 
Harrison, Lou: 

Еее Hemphongds uscite core peni Irt Ree diss =e 

BED OP E ЕЕЕ Е Seis d 

Double Concerto with Java Gamelan . had 

ПЛАТ. аа а е ее. оло ЕРЕН 
Hays, Doris: 

Midorabionvor the Clash ........ ees ge sees a enm lech dta eel 

Voicings for Tape, Soprano & Piano 
Higher Primates: 

Environmental Impressions ...........................%л 12 
Hill, Jackson: 

Sonata: By the Waters of Babylon 
Holland, Charles: 

My Lord What A Mornin 
Horwood, Michael: 

Overture-Piano Player & Two Asst. 
Hoskins, William: 

Galactic Fantasy 
Houston, Scott: 

Penta Tholoi & Phenomena 
Husa, Karel: 

hou ИШИ ОРООНО... 
Iannacconne, Anthony: 

Aria Concertante 
Innova: 


New Music from Minnesota................ Minnesota Composers Forum 101 
Jawa Brsaw Quintet: .............................ф БРТ АИЙ олы Trilogy 1001 
Ives, Charles: 

л >, ARRIE NEN gas ey ey bea premere burly ВЕРЕ Folkways 3344 

SOBES VOR Dd. Lar ote: .Folkways 3345 


Sonatas for Violin and Piano ... 
Sonatas for Violin and Piano ... 
Short Piano Pieces............ 

Second String Quartet . 


.Folkways 3346 
.Folkways 3347 
.Folkways 3348 
.Folkways 3369 


ous usq c "Tr Spectrum 120 
Jencks, Gardner: 

maladie ore fOr PIANO ааа. oe oe diete 1750 Arch 1781 
Kagel, Mauricio: 

Lop Uo 0 Да оин ee ье нес Е Wergo 60043 
Kirellis, Ramon: 

ЭОМ Or CIATINGGs . . оаа ett tror P UNIS CUR Owl 30 
Kondo, Jo: 

"uon TUE mM SS CP? 11 


Krasner, Louis: 


Lee/Schuller, T.O./G.: 
Thomas Oboe Lee & Gunther Schuller 


зар, d liU таё; Gunmar 2007 

Levy, Ernst: 

Bonuses End TFOBIE Luis rrr rite FRE RE del Opus One 64/65 

Sonata for Viola & Piano. ...Opus One 74 

Segond Sonata for Рїайо........................ toi фы» Ado dy Opus One 75 
Lian, Carol: 

ОТТОН ОТУТ ТЕТ Carosel 1003 
Lieber, Edvard: 

КАЛА Раев. „о... EE eM ERA White 1 
List, Garrett: 

Wousnowa Self ....22 os... +e. + oom E co MEET М. ot ossa Opus One 15 
Lopez, Peter: 

РЕБРО ИВИ RMEETTSTETSTESETRTT TO. | Аы ОЕ 1750 Arch 1794 
Mabry, Sharon: 

New Music for Mezzo Зоргапо........................ e nnn Owl 28 
Machaut, Guillaume De: 

Ex Rontigné"AmoureéusSe iooni naaa Ae waive ne a plenis 1750 Arch 1773 
Martin, Frank: 

КИИНЕ Decne РОВЕР sven nel ee omens ЕРЕ dal de ea Opus One 68 

Sonata Da Chiesa........... ...Opus One 72 

Ballade for Flute and Piano ...Opus One 76 

5 Songs of Ariel............ ...Opus One 78 

Йе. AAA Lese. i cie ie xis 04 fh tuj Aw ЛЛК, 7. Opus One 83 


Maudlin, Michael: 


Three New Mexico Landscapes ................................. Opus One 42 
Maves, David: 

fap or end Sonstas Ют'Рило/..................................4 Opus One 97 
МеСіеПап, Randall: 

Пева: ШийөттарНопа............... + 50 ennt esu Opus One 24 
McLean, B. & P.: 

Electro-Surrealistic Landscapes ................................. Opus One 96 

Electro-Symphonic Landscapes .............................. Folkways 33540 
MeLennan, John 8.: 

Жом $'Orgun WOPKSU COE. Locis exire ethene eee p RS RR Gunmar 2003 
Medtner, Nicolai: 

Piano Music of Nicolai Мейїпег............................... Finnadar 9026 
Meyers, Emerson: 

iBhapsodie Каййазыйпе..:.........:.........................+.+4 Opus One 33 

Marches Militaires Metaphoriquement .......................... Opus One 40 


| 


Miaskovsky: 

[p t UU ORRERA PE orale зн ESEMETE ETRE WOE Finnadar 9022 
Millard, Janet: 

ЭШ ОМАН КИ... ...............:......... Arm iR mre E RM 1750 Arch 1760 
Mimaroglu, Ilhan: 

Wings of the Delirious Demon ................................ Finnadar 9001 


Face the Windmills, Turn Left .. 
Like There’s No Tomorrow.... 


.Finnadar 9012 
...Finnadar 9033 


п ge URL DE TP POR ERST. Folkways 33441 

To Kill a Sunrise & La Ишоһе.................... 10414 Folkways 33951 

Musimues Мошов....................... CEPR TURCIS. RE Finnadar 90104 
Mizelle, Dary John: 

ОЕ т A OE R a s а Irida 13 

E EEP EEE PI PTEE Фо Lumina 2 
Moore, David: 

ШЕШШ ЫШ aT ae dewsinetot i hese y ssh. АЖ inca: 6 
Nancarrow, Conlon: 

Complete Studies for Player Ріапо........................... 1750 Arch 1768 


Complete Studies for Player Piano 2 . 

Complete Studies for Player Piano 3 . 

Player Piano, Vol 4................ 
Negative Band: 

Short Wave/Set Sail for the Sun 
Norman, Ruth: 

IMoltaisgro, Prelude ГУ. ........................ А. oem Opus One 35 


...1750 Arch 1777 
...1750 Arch 1786 
..1750 Arch 1798 


MUERTOS АР UMS - Finnadar 9009 


Piano Music of Black Composers Opus One 39 
Ortiz-Alvarado, William: 

MSO Hast лор Street .................................. ФИ Opus One 99 
Ostryniec, James: 

Contemporary Oboe: Three Aspects ........................... Finadar 90008 
Pacheibel: 

San Francisco String Quartet ..............................4 1750 Arch 1783 
Partoh, Harry: 

r NIETO TIED TII DD DS ..CRI 193 

Petals Fell on Petaluma .. CRI 213 

The Bewitched ............ ..CRI 304 

Tus Mule ог................... Ira ioc icd Qe D bier ad а оа а И CRI 6001 
Pepe, Carmine: 

ius dea! Tombe ывбїгө.............. ЛО. 24. de ule Mog Opus One 32 
Persichetti, Vincent: 

Municlfür Winds & Римю.......................... eee аа CRS 8424 
Phillips, Karen: 

VVnsciehc nuc OLDEST Finnadar 9007 
Polin, Claire: 

КАНОН Еа ОМ: Oe дед Opus One 62 
Porter, Quincy: 

Themiunworian Quartet ......................., зе sites eee rn oe UNA Owl 10 
Purcell, Henry: 

BüngS IMAM TOUTIOS: ......................................... 1750 Arch 1776 
Ravel, Maurice: 

тоте MM PETIERE. Finnadar 9028 
Relache: 

Everything Going Qut....... eee rn eon APRIRE Mikrokosmik Music 3 
Reynolds, Roger: 

Cru PUT ne +++, E Lovely Music Ltd. 1801/ 
Robb, John Donaid: 

"ON TCU T aad aapa е еее н еъ есе ех S Ei ML Opus One 27 


Sonata for Cello and Piano .. 
Concerto for Viola and Piano 


.. Opus One 43 
...Opus One 44 


о ETE SODES... cornetto hk sew eas ee =" ' Opus One 48 

ist & 2nd Sonatas—Violin & Рїапо............................. Opus One 95 

uro бїрїн No. 1(& Мо, О... ооа aS Opus One 112 
Rorem, Ned: 

т D MANNA LOMA ETT Ж б Opus One 73 
Ross, Eric: 

СТАА PTOL АСРИ Е ЕА Doria 103 
Rudhyar, Dane: 

о ТРЕ NON T E TETTE CP? 13 

Пален Озон... ..................................... ФФИ CRI 418 
Russell, Charles: 

Three Processionals for Orchestra .............................. Opus One 21 
Rzewski, Frederic: 

Nö Place To Go But Around ..................... ША. МАНЯ Finnadar 9011 

Coming Together & Абйса.......................4...:.....И Opus One 20 
Salzman, Eric: 

MPEG ice Sit ЦА е о.е drin tede ei nin Finnadar 9005 
Sampson, Peggie: 

Contemporary Viola Da башЬа..................... Music Gallery Editions 7 
Sanders, Dean: 

Plays Albright, Phillips & Watt8............ essen Trilogy 1003 
Sehnabei, Artur: 

BOR FOE Solo, Violin 4.515445 наанаа Mn apni d AE CP? 14 
Schrader/Todd, Barry/George: 

Irinity/Emergence ............................ АВИ АСМА Opus One 92 
Schubel, Max: 

Sonet GABA OA) Осн а sasas oeodna oh meena a pianodan ed ОВ Opus One 3 

Iunshed Bulch ....................... .. Opus One 7 

PONE Eo vals cht slo nee ERIS TEE AS ..Opus One 18 

баве A ..Opus One 25 

РИШ Вор оа А 6i d aaa aerem rg re LN Opus One 68 
Schubel, Cope, Kolb: 

Rave POOD 21225062421 nb e o utetur a eas Lie ates INIRE Opus One 14 
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Chadabe, Joel: 
Sonata іп B Fiat Маог...................................... 1750 Arch 1767 Solo/Setting for Өрїїїпаїв............................. Lovely Music Ltd. 1302 
Geluiler, Gunther: Compilation: 
Music for Underdogs of Огоһейга............................. Gunmar 2004 Computer Music from the Outside In ......................... Folkways 37465 
Behwarts, Elitets: Computer Music Folkways 37475 
BREED PI CUL INA onia hene oae s spur e aa aa dun ane Folkways 33431 Music with Memony ...-..4 4» .- eere eee САНИО НОННИ Tellus 9 
SEHD ны КЕР ОН АКЛЕН оао вее Е АА Opus Опе 23 Cope, David: 
Beoger, Charles: оты. Music for Отгоһәйга...............................һ› Folkways 33452 
{оа ЫДА Music & Microchip Mind ....................... Slithering Disc EP1 
Mashayeki, A.: 
ru c RTT REC ENS NOE TS 27: Retro 80 
BE dri Ue уз, к, а оао наь он b salo дө Е Picos pee Retro 280 
MeNabb, Michael 
АИ АА ДАДА он аео ааа arson RENI ST 1750 Aroh 1754 Ger MUNDO; А наь. е а nns TA T 1750 Arch 1800 
An Album of French Songs ................................. 1750 Arch 1766 Roinisk, Neil: 
ГУ cic in: T VTTREET ИЛА C DE DELL TL M TT 1750 Arch 1793 
Bigurhjernsson, Thorkell: 
Es Jolta Good Fridag ТЕП....................... dap ouo eel is Dd De ыды! СР? Ө 
Spiegel, Laurie: 
The Expanding Universe ..,...............-4.‹ аи Spiegel 9003 
Teitelbaum, Richard: 
Blends & Digital Piano Мшаейс....................................... Lumina 5 


Electronic Music 


ооо nM RETE UN re J m TT ОРДИ Gs a e ОРАД РОНА 72 Opus One 93 
Themas, Andrew: 

Dirge in the Woods/Death of Mishima .......................... Opus One 28 

An Wasser Flussen Babylon ................................... Opus One 34 
Thempasn, Virgil 

Piano Music of Virgil Тһошрвоп.............................. Finnadar 9027 


МУНАН, Жага: M 1 ES UREA AROAN aos A, ШЙ Bathing 1008 
Ert uc o LL MAMMA ER P QUU ANUNCIAN ERN Чү" Seven Hill 1984 Bw e tnc qal npud 

Tusker, Tul M. G. Canadian Electronic Ensemble ....................... Music Gallery Editions 8 
АКШ ИЛИМ... ................ анан dae Opus Опе 107 Ceoly, Robert: 

Turetehy, Bertram: Instrumental & Electronic Мишвїс..................................- Beep 1001 
New Music for Contrabass Piano Variatione/TotemB ........................................... Beep 1002 
A Pl View Chadabe, Joet: 

Turner, Jim: Solo/Betting for Spiritual... Lovely Music Ltd. 1302 
Well-Tempered Saw Collins, 

Van Appledern, Mary Jeamre: State Mai F ‘Lovely Music Ltd. 1712 
Paaeacaglia & Сһогае......................................... Opus One 110 М ен ан sce АОИ oh 4 

Varese, Bigar: Electronic Music Center ....................................... Finnadar 9010 
IV BIO AID ciuis УРАР ЕСА УНИ ss toin ra ern n ERES oie do Finnadar 9018 Compilation: 

ПР |. ip eio wl ENAN EE ЕА аба Е Ma CRI 6010 Electronio Music from the Очыйде............................. Folkways 6050 

Ville Leben Waren MMW ус... ....Folkwaya 6301 
The Babys or ое ARIAL STRUD ATE 1750 Arch 1789 ёо Masio |, [фу | Folkways 33436 

Visitte, Andrew Dartmouth Digital Synthesizer . Folkways 33442 
Amor Dami Quel Fassolettino .................................. Opus One 52 Computer Music from the Outaide In ................ ..Folkways 37465 
Esc io: sa WE b sjaa sia Mats p inro ws o xa ee iere Ea qni Mall Opus One 53 ., Folkways 37475 

Waleveke, Christine: 


Cope, 
Wilkinson, Besti: ЙҮ, Матю Рё@йсанола ...............................@Л.11 Folkways 33889 


bs ans 


E 
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a a LAE TU Ao 


Happiness Boys: 


eet ite CO КУ. EEERT CU TED TETERE ESTI r ДДД Duotone 1 

LCG NG у РР И Р T 7 So Duotone 3 
Holland, John: 

Music from a Small Planet ............................. American Sound 1001 


Hoskins, William: 
Galactic Fantasy 

Hunt, Jerry: 
ОУЕН ТУЯ, 
Cantegral Segments .. 

Katser, Geo; Krause, Zygmunt: 


Aide мешогекокМийо................................... Recommended 22 
Kroek, Jaroslav: 

Raab ... Recommended 23 
Kuivila, Ron: 

SUCI CUT Stet ht AM ah Sabet PS a TEE Ne Sebald Lovely Music Ltd. 1722 


Kuivila, Ron; Collins, Nick: 


Going Out with Slow Smoke .......................... Lovely Music Ltd. 1701 
Lauten, Elodie: 

Tbe'Desihn'of Don даап............................. RA Cat Collectors 713 
Leimer, K.: 

Closed System Potentials .Palace of Lights 03 

ОЧЕВА ТИТИ ЛОМА Palace of Lights 17 
Lentz, Daniel: 

USTEDES ж, USA e i Re EI а ЕНТ. ue te Cold Blue 4 

On the Leopard Altar Icon 5502 
Lucier, Alvin: 

Muncon NK Dong Wire: essen Itn net Lovely Music Ltd. 1011/ 

Iam Sitting in а Room .... . Lovely Music Ltd. 1013 

Music for Solo Performer ....... . Lovely Music Ltd. 1014 

Still and Moving Lines of Өйепсе...................... Lovely Music Ltd. 1015 
Mashayeki, A.: 

БААЛАНИИЕ О Н M iri tertie beached iiihana CO COR DN WM 


A. Mashayeki .. 
McClellan, Randall: 

Genesis & Interruptions ....... cise eee enn ern cane ene 
McLean, B. & Р.: 

Electro-Surrealistic Landscapes 

Electro-Symphonic Landscapes 
MeMillan, Ann: 


Gateway Summer Sound ..................................... Folkways 33451 
McNabb, Michael: 

КАШИ MUSIC cis ELI ER ede ee tg due ee 1750 Arch 1800 
Mimaroglu, Ilhan: 

Wings of the Delirious Demon ................................. Finnadar 9001 

Face the Windmills, Turn Left 


PORA I ЫА. бөл БЕЛЕДА Т. Finnadar 9012 
. Folkways 33441 
Folkways 33951 


Montague, Stephen: 


Slow Dance оп a Burial Ground ....................... Lovely Music Ltd. 2041 
Mother Mallard: 

Like а Duck to Water... u.. cee eee АИ Earthquack 2 
Mumma, Gordon: 

Megaton/Dresden Interleaf/Venezia .................... Lovely Music Ltd, 1091 
Music Works: 

Songs You've Never Heard Ве{оге.............................. Music Werks 1 


Musser, Michele: 


AIC DRY CEB RAAGWBI . п... а... аео lem spes ion Фф. Musser 1 
Negative Band: 

Short Wave/Set Sail for the Sun ................................ Finnadar 9009 
Nester, Stephen: 

CWOSO 0 2. set. л Big ovoid save ee os we hace TTE а йыбы Loo Duotone 4 
Ostertag, Bob: 

о ООРОО А.р Rift 2 
Other Music: 

Incidents Out of Context ........... eese eee Other Music 302 
Palkowski, Daniel 

IDETHOISDAIROWARDu ............................... NRI Mele ОИЕ Asterism 1 
Perkins, Philip: 

КАЛЛАК ОРИ PC Iesu Fun 1003 
Redolfi, Michel: 

О boo egre gerere E T eer ana orar т Hat Art 2002 
Riley, Terry: 

Descending Moonshine Dervishes ................................ Kuckuck 47 

Songs for 10 Voices of 2 Prophets ................................ Kuckuck 67 


Robb, J.D.: 
по OSM нү Үү ү UII Folkways 33435 


Blade to Moog Folkways 33438 
Rolnick, Neil: 

COPI EON QT CIO aS Robie аа ...й 1750 Arch 1793; 
Rosenbloom, David; Buchla, Don: 

Collaboration in Регїогтшапое................................. 1750 Arch 1774 
Rosenboom, David: 

uunc c M rr Street 2 
Ross, Eric: 

EUST C cs dines ИТУЕН... Doria 103 
Savant: 

Stationary Dance/Sensible Music .......................... Palace of Lights 09 
Schrader, Barry; Todd, George: 

SES es WO) ОВОИ ТЕРУТ Opus One 92 
Sigurbjornsson, Thorkell: 

Ta ТОШЕ Good Friday 1-H .......................................Ф ИШИ СР? 9 


ВА oou ы = 


Slap: 
PEC LE MRR ETT OE E УР Duotone 5 
Spiegel, Laurie: 
The EzpandingJURBiVerse oii ere reds cp aya ur ind Spiegel 9003 
Stone, Carl: 
Vo ОР Gs Wizard 224 
Strickland, William: 
An Electronic Visit to the Zoo .................................. Spectrum 118 
Swanson, Chris: 
Дно. Creer Badger 1002 
Teitelbaum, Richard: 
Blends & Digital Piano Мивїс....................................... Lumina 5 
Touch: 
NTC uhcU MEM Т зу зет ек,» „+ „>а, Бк» кәл А АНИ Touch 11 
Trans-Millenia Cons.: 
лоо у та ON ————ÓP Trans-Millenia 2002 
сс ОРООН DH n RE Fay IT A Trans-Millenia 2003 
Trythall, Gil: 
sro von d MN tha Lap NR PRETI bm eer Pandora 801 
Tudor, David: 
POSU URDU ....................................... Lovely Music Ltd. 1601 
Varese, Edgar: 
opis edo EEUU оао CRI 6010 
Weingarten, Carl: 
DESSEN fy gan ees sade reo вк» eens) E PEVESTE Ser ЕЙ Multiphase 1 
vocac oco eM topo TED cte entente. Multiphase 3 
Young, Matthew: 
КОЛЛЕ ДИНАРЫ. ЛИ рК Full Moon 1 
World Music 
Avocet 5540 
REN EA БАА TRAE MS MTA, e ENS Oe ed ole ee NE Avocet 102 
Africa: 
1. ERN Nr RETE Original Music 601 
Bebey, Francis: 
ЕКИН MS О, Aes ИЕ eode LETT ranas cds Original Music 105 
Big Black: 
VEEN MOM eee she sehe m wiv I Rhe rtm cae REX P SR Г 1750 Arch 1790 
Canada: 
Burda Cote Nord ..................................= Music Gallery Editions 17 
Caribbean: 
Under thé Coconut Tree ....................................21] Original 201 
Compilation: 
Lee CEN ЛШ... dae Eni bee nnb hel aaa aad any LEE Touch 4 
ЕНВЕР ИОНИ Touch 33 
Dub Syndicate: 
(os Coss sic upon s Bl edm En ле До gor фа. Roir 121 
Gapura, Group: 
[pu DUST наанаа нна аана T C с ЕСА Icon 5501 
Gonzales, Jerry: 
о зуе олоо КУЫЛДЫ NU American Clave 1001 
India: 
MUI бус с оо inda S be te rn Moers Music 1090 
Kabra, Brij Bhushan: 
BEBATUSVRAIBp. .....;..............................:... МО 8 ОАО 5012 
Kaiser/Noyes/Park, Henry/C/S.W. 
тоа EODEM ECATILIBDI41 Lil MSRP IU MED LE OAO 5008/ 
Kenya: 
Nairobi Sound/Guitar Music of Kenya ..................... Original Music 101 
Songs the Swahili Sing/From Kenya ...................... Original Music 103 
Libre: 
Reb brits Sound & Вуле лра а.а. a aag a E Montuno 522 
Mann, Herbie: 
ИШКИ RED BEY OD Lt th л: seh Finnadar 9014 
Panama: 
ESO NUNC I РАЛАТ аас оа ЕАМ) Original 401 
Ponce, Daniel: 
DEO NOW Preeti rent fats ones oe ERN eee NU. ang OAO 5005 
Prince Far I: 
Creu Dub Encounter, Chapter 1..............:...;.%.:..1:.;5/ у, Roir 129 
Son of Lion: 
Gamelan in the New World, Уо1.@............................ Folkways 31312 
Gamelan in the New World.............. 0... cece ence eee eee Folkways 31513 
Temis, Okay: 
ШРС Өг OF TWO Words ...................................... Finnadar 9032 
Totico: 
ПО Bus НишБетов.......................................7/.Ё Montuno 515 
Zaire: 
Sound of Kinshasa/Guitar Classics ........................ Original Music 102 
Zorn, John: 
ИШИНИН. алала салааны ааа али 1444.144 СТИ? АИ, Yukon 2101 
Experimental Music 
A Thinking Plague: 
О LEAVE. "Pc". Endemic 1984 
After Dinner: 
MODTA агаве Ae Mair Meg А ANNI ЕВО Recommended 20 
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Agitpop: 

BeactoltheSunfsh имине неко ee sade sail Community 3 
Aksak Maboul: 

Un Peu d l'Ame Des Вапййз............................‚.../ Crammed Discs 2 


Alesia Cosmos: 


O AN Oi pet bd a A T ЫТ T RUE DEOS 

Hopes and Fears 

The World As It Is Today 
Art Zoid: 


Ashman, Stephen: 
(Gon PEIUS TD рМ 
B, Scott & Beth: 
BEL M tss vss t E Y p EUR Н Aa 


I Just Knocked Over a Cup of Сойїее............................. Tridescence 9 
Bloom, Kath; Mazzacane, Loren: 
[cess setze: 
Restless Faithful Desperate ...................................... 
Bohack: 
ТОТО Several Мйїчөа....................................@ 


Work On What Has Been Spoiled 
Banter Dietrich, Мег. ...........................у.4:.......11.2.% 
Barbed Wire Maggots .... 
FAC Ce 1 
Bells Together 
Branca, Glenn: 
КТШ NOS Geta) Persei esiee ees acess cana ean yee. te inda 
Symphony No. 1 (Tonal Plexus) h* 
MID Wee OARS Piu дин... percibetie t pero re nemo e DOR 
Brave Combo: 
DIES MURIO аа deus NS sede нае 
Bryars, Gavin: 
RCMB АМ ышна АНЬ Cad eec NE DENAN 
Burk, Craig: 
Codes of Abstract Солацо&.............................. teen аш 
Buttigieg, Ray: ‘ 
IDEE ОИНАЕ етт. 
Mechanism of Thought 
Care of the Cow: 
T Still Don't Know Үоирбуе............................. Fame and Fortune 1 
Dore Sare Are SEUPÍd .................................. Fame & Fortune 8844 
Cassiber: 
КАЛЛАК ЛАН Rem Re 110 
Catalog: 
TPE EIS тте Een eae NR Күрен. Hat Art 1997/ 


ттн ENT a oe I зе: Moers Music 2008 
Chenevier, Guigou: 

A l'Abri des Мїого-Сїйтаїз............................ Recommended (Swiss) 7 
Cloud Dance: 


Compilation: 

New Music from Antarctica ........ essen Antarctica 6201 
Recommended Sampler 
Liveat Target ........... 
Club Foot ,,.... 

Red Spot ....... 

Peripheral Vision 
State of the Union .. 
ine Recorder Desine. iovis 
Fruit of the Original Sin 
HDi UT CUPS nn TOT EET EET ERE TD 
Travel 


Recommended (German) 1 


Conveniens: 
Ra ч NET EC TORONTO 
Cool & the Clones: 
Mong maneo the Мем, «essen rer erat 
Cooper, Lindsay: 
И Ie dus s dese urere ooo alba T РЧР 
Pictures from the Great Exhibition . aha ne 
Macio mon the GOGO ега ooo. kunt eene cece es Y кшш Re 617 
Copernicus: 
sUsdDC Slc MMMPRTCR PRATER LOT Ski 2085 
Cutler, Chris: 
News from Babel/Work Resumed On. ................................ Re 6116 
News from Babel/Contraries 


Battre Campagne 
Delay Tactics: 
оО OG РРР, ПРСТИ АН -Multiphase 2 
то оН CATH O AAT Ur RII E а Multiphase 5 
DNA: 
ЛАЗЕ DINE os co sis igs ее оен оте 
Doctor Nerve: 
Out to Bomb Fresh Кїпав..........................лилый enn 
Dub Syndicate: 
(ORSON VERE c ce PPP E E ее 
Einsturzende Neubaten: 
pL? C hene CU eee ee Po ETT REED oes 


агыткыла НЙН и а АНАННЫН немае Ө 
Factrix: 
California Babylon «esses ss cs rem mener opal 
Fair, Jad: 
Everuone PGW oco Тий Ме. sisse seen rre a el uada 
то АТН Ки оА Dead ero е ЖАК de vd cie sete E i - 


DEDE oR cus tava eal л 
Extracts from Faust Party ................. 
Extracts from Faust Party #2 
Ferdinand: 
EEUU LL EE онор ЖАНН АМЫ АНАНАН АДЫ ГҮ E 
Finch, Roy: 
гг CEC renal AAN a nO АА 
Flagyl: 
Computer Music & Microchip Mind ....................... Slithering Disc EP1 


Gone Fishin’.... * 
Frith, Fred; Cutler, Chri: 

JENA discri It Prvsritiiiti90r tae +) > QD S .Re 1729 
Frith, Fred; Kaiser, Henry: 

WithiEsenda Like ТҺеве..........,.................‚,..... Metalanguage 107 

Who Needs Enemies? ..............‚‚......./............. Metalanguage 123 
Frith, Fred; Minton, Phil; Ostertag, Bob: 

е 7 МОИИ жуз.» сэ TE MONA ЕМ: Rift 4 


General Strike: 

СИРРАИ фун a es na Touch 22 
Gilbert, Michael W.: 

FESO DreamtimB,. oa sien assess eur ТҮ К AN Palace of Lights 02 
Glorious Strangers: 

Glorious BUTBDESTS ..;...................-ациысв%/Җ шн бы} ы]. creamed Fun City 1 
Golden Palominos: 

Goldon Рао Ое неон et, ne, Joa Hiro Є a OAO 5002 


‚ meom tmc Tr A haa = 


PR eats ths Paes АШ T CPV 

Our Solar System ® 

Sing MO ES ЧОЛДАК АНАН sania nh ner rg mak d 
Handke, Peter 

toto gegen паа со Poor. Theatre For Your Mother 6 
Hanrahan, Kip 

COSTE TC LEME RIO AL M deze bri 2 а American Clave 1007 

Desire Develops An Edge American Clave 1009/ 

Were OUTRO M o TEN American Clave 1010 
Happiness Boys 

поо РО ОРЕ, ТОИР С ' Duotone 1 

оС АЕО ИВИ dp d ND Duotone 3 
Harris, Jody 

It ИИЛИП One Night... он Т АНИМА ОНАКА Ргевв 4001 
Harte 10 

с кз ОИЕ Зее РИМ НҮ, РЕ ae Moers Music 2006 
Hassell, Jon 

OMe о НИНИН НОНО Lovely Music Ltd. 1021 
Henry Cow 

ансо, РНЕ ОРООНО a Уф ИБ oe Broadcast 1 

CONOR Maler ТУ ПА. НЕТА Broadcast 2 
Hersey, Baird 

ОИ ER Mis fas ыллаа» иалн nic a E еме Bent 3 
Het 

Mesa Sonst PRECOR CERTO DE saad dN EDO ER ВТУ" Woof 9 
Homosexuals 

оо TARNEN ORO LE Recommended 18 
Honeymoon Killers 

Le Teurs de la Lune de Меї!.............................. Crammed Discs 13 
However 

[IEEE rM etes D pee dons he eve E E, ae Cuneiform 2 


Hunting Lodge 
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Inserts 

ТАГ Che Bex В 02, asses ew terere em ror mt adele: egiTEA Nozzle 74 
Jjauniaux, Catherine 

jsuis, a er rM D tat atr Woof 7 
Johnson, Scott 

dohnSemebeHdy i euet cert enne emen nre RII YE QR ОД Icon 5503 
Kail, Gary 

ОНИН, i a ае а аав борк аана PUE Iridescence 3 
Kaiser, Henry 

PIER Ms i sara uae ases eror HOME ana TREN SO a ernie Metalanguage 109 

.Metalanguage 111 

AU BVA Wonderful Life . ..............................5 геле Metalanguage 124 
Katzer, Geo; Krause, Zygmunt 

Aide Memoire/Folk Music .................................. Recommended 22 
Kentrol, Otto 

DON BOSQUE ise нане Arata Porn nem s ee D TERT SM BERE Hasch Platten 5 
Kroek, Jaroslav 

OE PEN РРР РРР. Recommended 23 
Kroesen, Jill 

Stop Vicious Cycles .................................. Lovely Music Ltd. 1501 
Lane, Mark 

Who's Really Шаешщг....................................+ Idiosyncratic 101 
Leimer, K. 

Closed System Ро{епНаїв................................. Palace of Lights 03 
Lew, Ben; Brown, Steven 

UC cu qM E ahaa tennis на А Tene зя) Original Music 301 
Lohn, Joffery 

Маша from P&radise ....................................... ә. Daisy 1001 
Longshoremen 

GIU PEU UB Despite TP à O азо 8 ОИ Subterranean 45 
LaPalma, Marina 

Mi Ne Parolas b/w Ixna Portal Ёхо................................ Dumb 101 
Mader 

a RMD ah слет оян deat tea ОРА Wet soar irn esp ta Tango 1201 
Marts, Jasun 

pusghulitoo TT Bui s Neoteric 61853 
Massacre 

КШ LAINE Т... са аре deco нуу куен ейн óleo e rli n а d OAO 5003 
Material 

ЕИН... m en nto tette terat men arto sre Performance 382 
Mazzacane, Loren 

АКШИ ИШ. EM EU НЕК adn. Saint Joan 4 
Mofongo 

IDOL OBIIT Erosion ERR AH АЗ Hen M, abt ЖОЛ Zoar 13 
Moore, R. Stevie 

о A КУЛЕ КОЛЛ УОГК ЛКК ККК СЕКА ren Cuneiform 1 
Moorefield, Virgil 

(o eroi corio .........................;................ Slipped Disc 1122 
Moss, David 

cS CIO Y PUB ONE LUTTER eee Moers Music 2010 

BUGHNGUDEH UL наа A S arte mr rtm tog lp AA a Moers Music 2040 
Motor Totemist Guild 

Бага У: NE D Du Rotary Totem 1 
Music Werks 

Songs You've Never Heard Before ............................ Music Werks 1 
Nester, Stephen 

CY EU dade v TE TA RENE EBENE ненен йе D ее с. ЖБ Duotone 4 
Nihilist Spasm Band 

Nihilist Spasm Band Vol. 2 ....................... Music Gallery Editions 13 
Noyes, Charles K. 

БОЕМ o) 001 METEO PETER T Visible 6791 
Ono 

Machines That Kill People ..................................%ў Thermidor 11 
Ostertag, Bob 

ШАЛАР ROE doo ues esee ore ee оило я ало РИО INR Rift 2 
People's Victory Ore & Chorus 

ПАШАНА ЛАЛ ИЕ А...............1...Л% Й People’s Music Works 1 


. People's Music Works 2 


Victory Gardens People's Music Works 3 


Perkins, Philip 


ТооГв Paint b/w Reading the Mail ............................ ...Fun 1001 

Neighborhood With A Sky .......... ...Fun 1002 

King of the World ......... ...Fun 1003 

ж лучы а, о ULM UAI, Meg re Re RE Fun 1004 
Phipps, Sam 

Joi ect зоот: | lag iron pu oe ee N Dream 1001 
Piccolo, Steve 

с, Ане ross ih ИЛ УГЛУ КК К. Zoar MAS22 

Dou eb UU T P ECRIRE YT C DIC TER Tene Bozi Mlyn 8301 
Polkaholies 

LC GOV VELA d EXPO ere OI P ERROR RN Utility Grade 1983 

ооу. ЕЕЕ ER 1T eae Utility Grade 2 
Present 

ШТАШ Bend Ре!........................................] Cuneiform 3 
Preasler, Charlotte 

ИИ ТИЛИН C NE asse eee sul ern Do Speak-Mustard 1 
Racaille/Portella, J./P. 

OS CBADSORS S.A OV LLG iota doe ehh eerte Recommended 16 
Raincoats 


LPO io ЕТИНИН он Roir 120 


Red Crayola 

BBC MAKES MEMENTO Recommended (Swiss) 2 
Roessler, Paul 

Pandemonium Shadow Show ................................... Iridescence 1 
Rosenbloom, David 

BOUISIONOUWDBUNQUUE s аанча t GWG TS SSS NOR ДИР О Neutral 8 
Salant, Norman 

Saxophone Ретопашайопв................................. 1. Аз Alive 101 
Savant 

Stationary Dance/Sensible Music ......................... Palace of Lights 09 
Scene Is Now 

DUM AD Your Несогав.......................;...:,5::44 Lost Records 100 
Schott, Don 

ОСЕ ТАИ. RENE E ERR CR ео ate О ЕНЕ OE goles Eye 8107 
Seventeen Pygmies 

ЖАШ ШЕЛЕР бөз... ph apa CL LE Resistance 1948 
Sharp, Elliot 

ПЕТИР RAT TORO MRI ohare ..... c MEMINI OU ND ARTE an Zoar 7 

VS/M/R ..Zoar 11 

Carbon .. . -Zoar 15 

(Tyhere............. ..Zoar 14 

Mat OWPOMEMAT EO wink aici va manana sue seek antenna ote po Zoar DOS 8 
Shockabilly 

ООМО ИЕ ШЛ\...................... ere eebe e pea on PEN Red Music EP 06 

Vietnam .. Fundamental 1 
Skeleton Crew 

т ЗООР НООР... Rift 8 
Slap 

LUG) ЛАО ека аи ere rr er ey ee rere Sere ET Duotone 5 
Slapp Happy 

ЖИА ЦИ. CER. п... еган сова adaini POR Recommended 5 

Desperate аста аА. sies eren ee eee es Recommended 12 
Sloan, Mark 

BONNER MUERE THUS eee eit anas ъа a a a MIU МИФИ Little Animal 1001 
Sonic Youth 

ВОО Ju. obere cae cen ennemi rho ce TIR TREE Neutral 1 

Confusion Is Sex Neutral 9 
Starship Beer 

Nut Music as Free as the Squirrels..................... Land Mammals 1966 
Surman, John 

ТИ УММИ. „не meer «so tei MOUNTS MBN MRI Moers Music 1006 
Swans 

РРР. Neutral 11 
Teeming Mind 

Moderately Отефагїопв..................................... Grey Matter 1984 
Thomas, David 

Winter Comes Ноте................................ isis a RN Re айр 
Tomek 

к о устау жее Ced dac d eoo m cot de e co cu o oem ATL 2007 
Trans-Millenia Cons. 

ИЕ MUT ALD, Trans-Millenia 2002 

о O A ООН". Trans-Millenia 2003 
Trashart 

ОЕП ааа. а аланов Do Trashart 84064 
Tripod Jimmie 

ОПЕ ОЙ A Short PISB ..................................... Do Speak 3 
Univers Zero 

ОООО Recommended 10 
Unknown Gender 

[BEES ена de ties MEA e aac eons aod я». ОЕК, КАИ Crush 1 

mneoousc ODIT ао MPTTC TT T MRM 8405 
V-Effect 

КАТАЛ ROTI TT SLE. Rift 6 
Vortex 

СНИ ОСУ М иш Soundscape 1 
Weingarten, Cari 

PORATION а EET ERE 7 7 0 1 1S Multiphase 1 

Viele, i remaneat mnm eher ee Multiphase 3 
Wha Ha Ha 

i c АУН. ee uo Йө Ьп... ааъ Du Recommended 17 
Wilson, Gary 

This Is Why I Wear My Wedding Gown ............................. GTW 45 
Work, The 

pibe COO EE ИИТИИ У Т. Woof 3 
Xavier, Io 

Eus URINE ОВИМЕ DU EET 7775" Do Speak 2 
Committee 

BELLIS rio бим» HUE Hog joa Aur SPORE a dama f Thermidor 15 
Y Pants 

ИНТ Р ТИСЕ Ре Neutral 2 
Zentner, Michael 

Ios UU 00 ED TETTE c MZ 1 
Zev 

ООВ ВДАЛИМ Шао .................................,1....... 8 Subterranean 30 
74 

Eee MEO ++ тз Neue scs equ ЧАЛААН НАЧИНАЙ RAO el Goat in a Birdsuit 1 
ZNR 

loris lebe pcnc Loc a PE OP Recommended 7 
Zorn, John 

А ЕИ о е at notin bed kines mensus e baraa a ed Oo ian Rift 7 
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Improvisation 


Allen, Heath 
joyonen d УЕ ае 
Bailey, Derek 
Views From Six Лїйлйошө.................................. 


BL Lacerta 


Restless Faithful Desperate ...................................... 
Borbetomagus 
о C UC MERERI НИТИ TETTE TEL OC S. 
Work On What Has Been Spoiled . A 
Sauter, Dietrich, Miller 
Industrial Strength ..... 
Barbed Wire Maggots .. be 
yo o A ee T 
ESSEN A rast СЫ Л estem de edere ced eek da ЛӨР ҮК. 
Bradfield, Polly 
GOW УНШ Improvisation ...................................... 
НОКТА PST 


Det eod ARA РСЗО Л К К, T Apparition 485 


MO ETC T T TEILTE IDE Y Music Gallery Editions 6 

Larry Dubin and CCMC. . Music Gallery Editions 15 

BROLSLDO OO TR i 5 0.5.4, TET EET CT TCET TTE - Music Gallery Editions 22 

WIBHOHE EOM oM LA OEIL Peu dea died Music Gallery Editions 31 
Chadbourne, Eugene; Sokol, Casey 

Improvised-Acoustic Piano & Guitar .................. Music Gallery Edition 9 


UXOR ҮТҮР CTET | Moers Music 1012 
Topic -Moers Music 1020 
-Moers Music 1032 
. Moers Music 1070 

Wee DLL Н ты...» зы TO TEENS Moers Music 1084 
Coe, Tony; Oxley, Tony 

DuovLco DIR DECEM Hat Art 2004 
Compilation 

Improvised Music 1980/Volume 1 .......................... Metalanguage 116 

Improvised Music 1980/Volume 2 .......................... Metalanguage 117 
Cool & The Clones 

Wrong ime of the МАМИ`..........................;....Л гу. Ejaz 2001 
Cutler, Chris 

News From Babel/Work Resumed Оп................................ Re 6116 

News From BabelContraries ..................................... a 
Dalaba, Lesli 


Lucid Anarchists 

Get Down! Shove It! It’s Tango Time 
Frith, Fred; Cutler, Chris 

а oo aN eee, га ee es ee 1 
Frith, Fred; Kaiser, Henry 

With Friends Like These ..::..;:..:...............:..Ш. уй 

ЖОН? .....2 has etre a LR RS Metalanguage 123 
Frith, Fred; Minton, Phil; Ostertag, Bob 

hoo sl o. renee ТО" ИМ үнү Р СҮ Ж Rift 4 
Glass Orchestra 


Hey, Phil; Moriarty, Pat 


ogy s 45. MEME ЖИИ, Min 1 
Higher Primates 

Environmental Impressions .................................... Gunmar 3003 
Honsinger, Tristan 

Honsinger & Christmann .................................. Moers Music 1040 
Horvits, Bill 

bei oue e eerie PP UP n. Theatre For Your Mother 5 
Horvitz Wayne 

ТИРАН ands RECTORE TETTE TTE Theatre For Your Mother 1 


Theatre For Your Mother 4 


Interspecies 

MEME Ae Rat he trn О У еер Music Gallery Editions 5 
Jaume, Andre 

Munique Pour а & S/Erranve ..................... 2 nmt nre in m Hat Art 2003 
Julluch, Michael 

Das Befreite Schlagzeug ................................... Moers Music 1068 
Kail, Gary 

(220 00 01, RHET HEREPPERIU eot TETEE STE Iridescence 3 
Kaiser, Henry 

Urs l4 EID ——— Àe Metalanguage 102 

WU: УТРИН UT DOE . .Metalanguage 109 

о у. ЖА АНИКИН ..Metalanguage 111 

ЖЕ Wonderful Life ......................:.. got om Metalanguage 124 
Kaiser & Kondo 

DEMON EET SEUNOH ТСЕ... ае оаа а снавана Music Gallery Editions 30 
Kaiser, Henry; Noyes, C; Park, S.W. 

How oN Ue) y e Ds OAO 5008/ 
Kunts, Henry 

Com NU СООРОН РИТНИ Hummingbird 1001 

АЛАЛА o P "————Á Hummingbird 1002 
Leandre, Joelle 

(tr 0: . js Gi. yc DEP onu Liben Music 8204 
Lewis, George 

(ua rng pnr o .............................. ДЕЙ Lovely Music Ltd. 1101 
Licht, David & Dennis 

Us. ox wu M лл IT ILL fa si tie DLL Parachute 14 
Lytle, Michael 

слу оь CEU ККАЛ КЕЛКЕЛ... 2. Cornpride 1 
Lytle, Michacl; Cartwright, George 

ВИДИО Ване MIWA o "Y"ÉOO—— ИИИЙ Cornpride 3 
Marelay, Christian 

ПЛАНА. A Gover .... nes XE P ей, Т aeta Reoycled A 
Mazzacane, Loren 

И аарына dpi s talo voa Saint Joan 4 
Minton, Phil 

a Deughnuatiin Both Найав......................................ч s Rift 3 
Minton, Phil; Turner, Robert . 

EPs Sto Sora LS DET LETT DD SCNT) TEES see ks ӨЙ ӘЙ Leo 116 
Moss, David 

В ЗОРНЕН Moers Music 2010 

COHDUIR C US DOING OMS ER SEE UENIRE DNE Moers Music 2040 
Moss, Dave; Cora, Tom 

ÜurgolGiit Hovivab И... а орала у... et PT VE TREND ERE Rift 5 
Moss, David; Lytle, Mike; Cartwright, George 

cuQd0s snc MIL LLL s Cornpride 4 
Mott, David 

El 0c gn t — M Music Gallery Editions 35 
Negativiand 

SS S ECRIRE PEE ECRIRE EDD D AT 

ee a A ee RN 


Noyes, Charles 
The World and the Raw People 
ЕИ о sitara til а COMM ЫА 


Okas, John 

WELCOME: вонро кена MOOD oma quae ФЕ; 
Ostertag, Bob 

ТЕ е ИНЕТИИ bubo uera qup dehet ama aides ш RUM Rift 2 
Parker & Lytton 

НАТРУ ea sehe horn ETS УЕ Moers Music 1016 
Pate, David 

MNES Lois coL РЕ xai Af NA A xci otvici caa a Oo octo MN Patetoe 1001 
Phillips, Barre ; 

O MODO. 068.4, EEEE O аб О NR Opus One 2 
Rabin, Ross; Shoup, Wally 

o 2 "RSS Too Sound 1 
Reigle, Bob 

Lo Uis CONTENT MT OT ае», rmm post 

Solo Saxophone 

The Marriage of Heaven and Еагіһ................................ Aardwoof 3 
Rothenberg, Ned 

ЭЛ ATEO .................%........редә- apes apre ms he orte td Lumina 1 

АЛЛЕН Р уж... ыы preme teer h Rhen herpes Metalanguage 106 

MED ouo onsacsquumsesqus cues Leduees -...Metalanguage 118 


This, This, This, This, This ............... -... Moers Music 1080 

BDIEme DiplorBaey ...... sehen reme rre rrr nh RE Hat Art 2013 
Ruddick, Joe 

coo. О ie ips 5 tay ve epo Joe's Smashing Records 1 

soc conu E MEN AME REDIERE: Joe's Smashing Records 2 
Ruddick & Theobald 

Starts on Two/Mystery Music #5 ................... Joe's Smashing Records 3 
Rutherford, Paul 

БИ КИЛИ АИЛЕ — nr PER Moers Music 1014 
Santemma, Маго 

з ESTO TUN ME. Ozzera 1001 
Schoenenberg, Detlef 

PNT P EIS Moers Music 1050 
Sharp, Elliot 


ARTISTS LISTINGS BY CATEGORY / 76 


Learn to Talk 


Synohro-micity ............ и Theatre For Your Mother 2 


Wing of the MOming ................................... Mikrokosmik Music 2 
Trans Museq 


agen 
Trinity Consort 
Trio Improvisasione 


Industrial 


Borbetamagus 
ааа оу а РС MICE EA Md M baie vous at Live Bm doe О 
Work On What Has Been Spoiled 
Sauter, Dietrich, Miller 
Industrial Strength ..... 
Barbed Wire Maggots .. 
UBIO ELI be os ae 
Bele roRet Bor tach spins a esee veal dye aya lols) bre este hb a Е 
Branca, Glenn 
ИИСИ NO. d (CHOTA) ois oa sini sls cin eerte qoa RR CREUSE 
Compilation 
Live At Target ..... tA 
Bed'Spot а.а. 
Voices, Notes and Noise 
Einsturzende Neubaten 
2x4 
Factrix 
California Babylon 
Flipper 
MAGN OPAL Album `.....@.......................:..... NRI aie s 


ipe E e ARNE, de eee teca e i ere Se oda 


Marolay, Christian 
Кү А COVERS) du. aa aaa a Aaea y p aa aao aa 
Nihilist Spasm Band 
Nihilist Spasm Band Vol. @......................... 
Ono 
Machines That Kill People ...................................... 
Swans 
Swans...... TED DUM ISI а ata АДЕ hls ala Peso te P den Neutral 11 


jobs use sto ur PU M M DH MARIAM А ANA d UA ml e e wach Bl Thermidor 15 
Zev 
Elemental Mugic.............. EEE Un D d T STENT: Subterranean 30 


Jazz 


Abdullah 
cog oes OMM P ec REC RR EM UAI а ео ici: About Time 1001 


yes zinc c PM I ot ois vti S UM e UC UITIUM Е... 1750 Arch 1804 


LIPS RS Sn eu d hn Ma A v e b ae: qas rie ааа India Navigation 1058 
Ackerman, Bob 

Патона AAEE E etu da eterne nda e ЛА hh hn a noe e C + Daagnim 6 
Ackerman, Bob; Purvis, Pam 

КАЛЛАК ROUES eda Lu MAR v euh lod eed Gm eae e epa oa oa prn ere RR RD Daagnim 7 

ЕИН SUN BIER, Loco cda is dere ао alte ee aloes ols Bee NR E NS Daagnim JS 
Addy, Obo 
Kukrudu ...Avocet 5540 

aC ES EUER PEE RU DEC CHEER RR o Avocet 102 


OOU DANOS («ico eme hr rovs puit df Nilva 3404 
Altschul, Barry 

Somewhere DISS, vicki cei cece ee merge hb he nom Moers Music 1084 
Anderson, Fred 

АЛЛАА usines edis e rettet ers I ETE Moers Music 1058 

РОР Nessa 23 
Anderson, Ray 

FIRB are Half TIS! КО Л АЛТОО ЛЛ ҮНҮ Moers Music 1074 
Armstrong, Walter Zuber 

АМА ала! Өштеда.................................„../.44; World Artists 1001 

High Р1асев.................. World Artists 1003 


Live at Walker Art Center .... 
Armstrong, Walter; Lacy, Steve 


World Artists 1006 


ОА PEE ука нд жааз e UAA World Artists 1005 
Art Ensemble Chicago 

Les Stances a Sophie 

BOODIBUDI BORPOW. hes siesta di nid нае Pepe mad oe seduce tad 
Artist's Jass Band 

ОМОТ e or os FUE Music Gallery Editions 3 
Asher, Arlen 

ОТОН И orb RU qiiia sos Bryn ger Sem s de Black Gold 106 
Ashman, Stephen 

Goociex TARA Death «iioii Ret vibe nae tmu rg Slithering Disc LP1 
Ayler, Albert 

Swing Low Sweet Spiritual ..................................... Osmosis 4001 

Whe Hilversum BABSON а... аана ер а tn Osmosis 6001 

Live-Lorrach, Germany & Paris ................................% Hat Art 2009 
Aklaff, Pheeroan 

Hou СВБ “МИН” 3. eis cea ve as dale el uvas tmd Passin’ Thru 4238 
Bailey, Derek 

Views From Six УЙїпдозв.................................. Metalanguage 114 
Bailey, Zorn, Lewis 

OPN O Rn EE DTI RETI OAO 5008 
Baker, Chet; Konits, Lee 

‚о. «МЧК ИНЕ ЧЧ eres eto TT РЬ: India Navigation 1052 
Bang, Billy 

A NewiY ON GOHBgb c. 5.5 boop erani ode si 8 = онон ы р вт Anima 1002 

Sweet Space ......... ...Anima 12741 

осоо ОРБИНИ ЕНОРИИ UR MAAR ОАО 5004 

о е ME eta ser Seale. vl. sss. СООН Н e ue e РҮҮЧҮ Anima 3BG9 
Bang, Billy; Lindberg, John 

DUNO кке т АР Mn АНААН НА НИНЕ Т Г. Anima 1BL36 
Bang, Billy; Tyler, Charles 

"velati proomip5Se Vu. А.а ааа ае она у, ж Anima 2BT78 
Baraka, Amiri 

New Music—New Ровгу............................... India Navigation 1048 
Barbier, Jean-Luc 

Тола боо Нах ...............,...............› +... 4%. ОЯ Reentry 7 
Barefiold, Spencer 

Transdimensional Space Window ............................. Trans-African 1 
Bartow, Jim 

An American Poets Consort .................................. Blues Blood 132 

ИШИ о Бопев...............................„ Ame en Blues Blood 522 
Batiste, Alvin 

Musique D'Afrique Nouvelle Orleans ................... India Navigation 1065 
Battaglia, Joe 

хот CNN LO seat ERR epe DEP: Gnu-Vista 101 
Benjamin, Sathima Bea 

its n toys CP P PPM, КН E eL TE Ekapa 2 

Memories and Dreams .......... sss eere n Ekapa 3 
Berne, Tim 

CONE aD UP oss Mesh rrr rne I PSS РА E MORE Empire 24 

EUM Ten 

Spectres 

Songs and Rituals in Real Тїте.................................... Empire 60 
Berne, Tim; Frisell, Bill 

ЕОНИ RHET мне ola Ta Empire 72 
Bias, Gary 

voy no MNA Т ОНОВА ТРН OTE Ау" Nimbus 802 
Big Black 

ОО ИА jeter ie MEEBO LO sali gid b ay EP 1750 Arch 1790 
Bklyn. Con. Fac. Jaz: Ensemble 

con teer Ne n .... Hr PIRE PO HDD казанда». 4 360 Degree 2002 
Blakey, Art 

BMRA OTA us. descri aco Fee opo E RE ERR э... REOR IRAE QC UR CEA Amigo 839 
Bley, Carla 


Escalator Over the Hill 
Tropic Appetites 


Dinner Music.......... 

PPM RMR GUND LOG РРА sie ehe hp reme? ror tv ens ad ji 
ИЛО Мееравіаце ..................................... н. ук нд 

Social Studies ...................... . Watt ECM11 
ee ECM ELI Ае Wiese ste ask оГ ЙАРА СРР eoe Watt ECM12 
Mortelie Randonnee Mercury 12097 
ttt repro T DU НИ АЛАЛА hal fo» end oe Watt 12 1/2 
ЖИШШ GENE ата EE P ee TOO HO PC аам Е Watt-ECM 14 
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Bley, Carla; Mantler, Mike 


DONE NT EIU eae Oa RV else e ANN Watt 3 
Blochlinger, Urs 

ИИИ ОТЕТ ОИ AO Da с pa Hat Art 2008 
Bluiett, Hamiet 

Endangered Ө8ресїев....................‚............... India Navigation 1025 


. India Navigation 1030 

АЕА, ee И S hie ear er India Navigation 1039 
Blythe, Arthur ‘ 

ИШИ Л T re г vete enr ea gan ГО India Navigation 1029 

КАКАНАК: А EET TEE: India Navigation 1038 

Bocian, Michael 

пророк hoa EID aN aT CER C ES Ua od Gunmar 3002 

EUM ek I ees ee heh tetro M Vinyard 1001 

VER Silvestre tee ette csv YY WM Lu. ТМ Agaric 1983 


..Agaric 1084 
. Agaric 1985 


еы РО aim AX PI M orae T ic bets Sub Watt One 
Jazz Essence 6401 
dia i gc o Ч oud TR ROS OP CRI RC S Jazz Essence 8404 
Bowie, Lester 
eec os) dac К КК noi Be MNS АЛ UD ee pir Nessa 1 
Bowie/Thomas, Joe/Luther 
3UEL sis Lob P MOI ue e CIO ОА CUR apo Moers Music 1052 
Bradford & Stevens, Bob & John 
ТОШ volume One coe ee vest tme RENNES Nessa 17 
Brady, Tim 
Ошу ч OEIL LEES Ec АТ. р. Apparition 485 
Brady/Widner, Tim/Mare 
OURS om OIG EERO CUT Senne i rlisid e Tee eee autres Apparition 984-4 
Braxton, Anthony 
UOIIDORIUGRD ООРОО КТГЇЮМЕЛ ДЇ A. Hat Art 1984 


Solo: Live at the Moers Festival . 
7 Compositions .................. 


. Moers Music 1002 
-.. Moers Music 1066 


Performance for ©татбе&-—9/1/7#................................ Hat Art 2019 
Braxton, Tony; Lewis, George 

Elements Буве v л, ente ety nte eta Moers Music 1036 
Braxton, Tony; Teitelbaum, Richard 

СТЕПНОЕ ВИНО МАИ dade temen Forse plebe ККИ Hat Art 1995 
Brennen, Patriok 

ТОО GO HDI ODD ЖАЛА cic TIS К s ee eA Wie clot ute oe MM Deep Dish 101 
Breuker, Wiliem 

(ES ESSO Educa NN MED PREISE About Time 1008 
Brother Ah 

Key OOTO ics oil rq лер оа леге YR M Л Divine 5030 
Brown, Marion; Hampel, Gunter 

emn etre Е tires epus eve deret oS LED е Birth 37 
Bruno & Christi 

BOUM DIOE Tac, Cee a a yi ИКУ N.Y.C.A.C. 501 
Carter, Dona 

ЭШНЕ. Cere rin eren e e NY ote PART Seaside 1 
Carter, John 

ыо м NM КА ГО eei ve t YE ыш Moers Music 1058 


A Suite of Early Americana 
CCMC 

A Canadian Creative Music Coll. Vol. 1............... Music Gallery Editions 1 
...Music Gallery Editions 2 
.. -Music Gallery Editions 6 
. Music Gallery Editions 15 


.. Moers Music 2014 


Larry Dubin and CCMC.. 


Free Soap ............. . -Music Gallery Editions 22 

WInouD A Song 0 rece fe cr oe sae T Music Gallery Editions 31 
Chapin, Tom 

ТИЛШИ СС АКОНИ ООРОО Alacra 1005 
Chekasin, Viadimir 

VET gr MMI Te atts А ЛЛК on Leo 115 
Cherry, Don 

isi vs vos Pp em pr aco Ao PRSE, онаи E JCOA 1006 
Cherry, Don; Penderecki, Krzystof 

ENACT 2 DIG add ODIT ОИ C ET Wergo 1010 
Christmann, Gunter 

Live Moers Music 1012 

Topic .. Moers Music 1020 


Moers Music 1032 


SO ана ааз lc Moers Music 1070 

Vario II Moers Music 1084 
Clark, Curtis 

New York City Wildlife ......................................... Anima 13254 

ПЕТА ОПА ys vce kien ee hae heuer Nimbus 3368 
Clark, John 

о л BUS o Nb sss release er Hidden Meaning 1 
Clayton, Jay 

ООО RA AAA ITE TURNER OE D C CLE b temet Anima 1J35 
Cleve. Jass Allstars 

Live at Peabody's Cafe :...................@................ North Coast Jazz 1 
Cline, Alex 


Nine Winds 107 


Nine Winds 105 
Nine “‘inds 106 


Cloud, Rusty 

EMRIs dane Veh tse oe Lie РЫ NE rt Rn EMI Г ete tite tae Mu 1 
Coe, Tony; Oxley, Tony 

Nutty on Willisau ..................... ЖАХЛ КУКЛА ТОЖУ esce Hat Art 2004 
Cohn, Steve 

Conn] оаа PECES TERRE ERRANT ARs as RERO Ei ы: White Cow 1201 

ТАСИ Lo cuerpos See eo Мо een eg White Cow 1202 
Collins, Ray 

Of Blues, Myself and I 

Magnolia . Montclair 1 
Colson, Steve 

THUD seer eres chee НК КЛИШЕ Silver Sphinx 100 
Commitment 

COBA Ау NIS ida ok НАРСАНА eR Flying Panda 1001 
Compilation 

New American Music Vol. 1.................................. Folkways 33901 

КИЕЛИ: ЕЕ АО, БУМА Giorno Poetry Systems 27 
Cooper, Jerome 

Unpredictability of Predictability ............................ About Time 1002 

TRMMPASSURODUONA Seo Addis caddis Ha Pete pe eo АОН Anima 2J11C 
Cortes, Jayne 

Unsubmissive Blues .. . . .Bola Press 8001 

КИ ЖАШЫ OS TE UNDO Е НЕЕ О ee Bola Press 8201 
Creative Arts Ensemble 

озн CODEC seres tope E d itle ele rne ro ТҮ E ma Nimbus 913 
Crispell, Marilyn 

оты, S AL dnd Kn, A o PU he HR de MERC ИЛИН у... Leo 118 
Crothers, Connie 

(7:317) ac isdem t ptores, n seda om ЫН сан зө кук» амак КЫЙДЫ Jazz Records 4 


Conoert at Cooper Union 
Currens, Hawley 


New Artists 1002 


оз у П EIE SS S S RUNS AAG SM Ales TAS UAR TNR NA VER Иа Тіма 777b 
Curson, Ted 

End CODE Ута te Mea CAPR MA India Navigation 1054 
Cyrille, Andrew 

Mitte е SRR ht Aa eS dotum Pan О зне, IPS/ICTUS 9 
Cryille & Graves 

Dialogue of the Drums ................ he saree is weld А ККЕ И оа ЕСЕН IPS 1 
Cyrille & Maono 

ос А oi INGRESA EROR MIS D Se E VLA RS ROI unt ERREUR IPS 2 

о. ЛЖ 3 тсе Ee у Sunnyside 1008 
Danko, Harold; Reid, Rufus 

оуу ОАА ese nove ЛААЛ, se us esee REIR Y ns ER etn Sunnyside 1001 
Davis, Anthony 

Song for the Old World ................................ India Navigation 1036 

Lady of the Mirrors ...... . India Navigation 1047 


Variations in Dream-Time 
Davis, Charles 


. India Navigation 1056 


со HOT А НЬ ИАЕА ПЕРНЕ е S М. Nilva 3410 
Davis, Топу; Newton, James 

Hidden VOICES ЛТ... УЛУМА rer ht gets ne India Navigation 1041 
Deadline 

JOSE ASUS A rre Esa BI DN E HE QUERIT EE NT INED Celluloid 6111 
Ditmas, Bruce 

MH odes rmi dr Eta Sd Epargne Н enin ces. Wizard 222 
Dixon, Nat 

ол нр b CE utter c e 9 АДА ЛАЛ ДАЛ АК UR DONE у с т. Sax Rack 1 
Dobbins, Bill 

DiyBstpeubody 8. iiss caus heads eret cies seg ce became ned North Coast Jazz 3 
Doyle, Arthur 

Пааа енда ан ао Akba 1030 


Dr. Umesu Band 


СВИТ УВ топ: EE тае Јаһага 101 


Running Buddies .. .Jahari 102 

Running Buddies, Vol 8 .............................›. aa a aaie ea Jahari 103 
Eastman, Gerry ` 

Contemp. Composers Orch. Vol. 1................... Williamsburg Music 3098 
Eaves, Kent 

ЗАИН A ор ee BWL 1 
Emery, James 

Tet SMR. А ИННИ ЧАЛМАЙ ТООН ЕУ НАА Аиа, Lumina 7 
Ethnic Heritage Ens. 

Three Gentlemen From СМсафо............................ Moers Music 1076 
European Jass Quint. 

у теке ея нн АНИ а 40,3, 8 baise Uo Hd dus eot eco 1" Moers Music 1018 
Курез, David 

(ertt sess Cpl e Mp c nubs cant RE NI PECORA Music Unlimited 7432 
Favre, Pierre 

mviderotbe OboUartea ....................... ше. ere Hat Art 2007 
Fine, Milo 

Ав пабе Беїтауега...................................../ Shih Shih Wu Аі 3 

Lucid Anarchists . Shih Shih Wu Ai 4 

Get Down! Shove It! It's Tango Time ....................... Shih Shih Wu Ai 5 
Fischer, John 


8 X 1 = 10, Duos for a New Оесайе................................. Reentry 4 
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Jam Session, Moscow Reentry 5 

ijt D GG ИИТИИ Ое O Reentry 9 
Fischer, John; Jorgensmann, Theo 

(0m gy t o ............ь..............,„....›...›.. a0 РУ (Ёл Reentry 8 
Fischer, John; Robinson, Perry 

Д ЖАНИ. торе... олон oae Й Reentry 6 
Fonda, Joe 

TRUE HOÀ tBoridke ................................. sea SR Alacra 1008 
Franklin, Henry 

Сы уы ы ТИҢ ҮЛ ЛҮКТҮҮ" " Daagnim 12 
Freeman, Chico 

ооо A ЕЗАРА E АИЕСЕК India Navigation 1031 

Kinga GMa .................. India Navigation 1035 

Outside Within ................. India Navigation 1042 

Spirit Sensitive................. India Navigation 1045 

Тие БӨШӨШ..................... India Navigation 1045 


Morning Prayer 
Freeman, Von 

AVC МО ВА: cessisse cera quote vui rra d ЧОРОНУ 

Serenade & Blues 
Freestyle Band 


India Navigation 1063 


ОТОНУ ШАНА. ..............................................!/йщ Adeyeme 1 
Fringe, The 

ШИИБ ee Ap-Gu-Ga 1 

TE ME aus RAMMED, <9 go sa ged oie +, a Vode e oa Ap-Gu-Ga 2 

TRUST MOM UDI Ls ior act seid Sin vis Hulda does) nod oleae Rs И Ap-Gu-Ga 3 
Futterman, Joel 

RISE Sanitas eee nter e Ps DEAN URNA SMe JDF 1 

The End Is The Beginning 


Inneraction 
Ganelin Trio 


Wool c NEETTSESEETERTE TE C na ties 
Live in Leningrad, Part 1 
Live in Leningrad, Part 2 
ось ОТУРУ IL 
VIGO RANT, оао wenn wae 
Strictly For Our Friends 
Gardner, Alonzo 
Skip and the Ехсїйп  Шивїопв............................... Roir 132 
Giardullo, Joe 
ОНУ A E OPTREE eb eda iti a da E ОНАЙ 
Golia, Vinny 
Spirits in Fellowship . 
Openhearted.......... 
In the Right Order . 


TER ер ЭВ) Алло УЫ" a 
Kings in Exile/From Ancient Texts .... 
Joost Mat tore ying adhd ae МШШ 
Stars/Air/Stripes 
Witness......... 


Gonzalez, Jerry 


Anthem Suite 
Gorril, Liz 
I Feel Like Tm Home 


True Fun 


Three Worlds 


Green, Gordon; Wollenberger, Steve 


ASTU UU doi s aac AEE TEMP Impossible 1 
Gregory, Cecil 

voccm tot re st ecc ә богы ДОРУ УЕ Нез эЛЕк, еза гъ бопив 1077 

DEC DOUV S Сове: 21:4 iro TERT ME RUE зар Ай Sonus 1080 
Griffin, Dick 

4 жу ЖАЮУ, Г Т wr order yv reri p vr Tr INE Trident 504 
Griffin, Robert 

Ое УК РОЛЕ КК О О ends) ne E Spud 1001 

ca ns ооо ОИСР Gustav 1003 
Griot Galaxy 

Cont oM eee E ИКРА ЛЛК. Black & White 1 
Grossman, Richard 

ROW FianNOeUNprovisations ............ пд. «а онно ane catt d Tango 1 
Grunfest. John 

I ов One: c1. ere ааа: ОРУ Independent 1 

IVAN AOR WOT, аа аала алалла Ness RATS ENTIS Independent 2 
Gulda, Friedrich 

поле LU dor odis bos Mat ror cele d: OON NN ERP 1 
Haddad, Jamey 

‚з oq HAM ER = Ananda О 
Hahn, Jerry 


Perea EMS МЕИЕИ. РАО, veer a LS Ea EA velit E TAPER Deadhoolie 8006 


Halley, Richard 


Mult//Multnomah Ңһуйшипв............................ шшш. Avocet 100 
Hamilton, Tom 
Mormalsand Informal Music .................................... Somnath 130 


Hammond, Doug 


Idibib 102 
Idibib 104 
Idibib 105 


opc ке PETIERE i 
Ballet Symphony No. 5/Symphony No. 6 
People Symphony 

ИЛАШ SE iin ees 


necp ECCE 
Waltz For Three Universes . 
ооо о i. wars ever sees es 
I Love Being With You..... 
Unity Dance.,.......... 
Out From Under ............. 
Journey To The Song Within ..................... 
(Corus cos КАИ vivian Gud Bday Ge dd Dol RHA 
Ruomi, Songs For My Sun-Son ................... 
КАШАН ЗАВИ иа рар 
Enfant Terrible........... 
Мт 5 оо fie selena rt ie aod наара 
That Came Down On Ме.......................... 


vocc mn 
...If Charles Mingus Was Your Daddy 
А Ж Ше To Be With US... en emen 
Life On This Planet, 1981 
Cavana/Big Band Vol. 1......................... 
Generator/Big Band Vol 2 .................... 


ИИИ шыш... зз, ое nemen i 
Hampel, Gunter; Lee, Jean 

Breedomraf the Шиуөтве.......@..............................ф имей i 
Hanrahan, Kip 

Е ТЕ аон ча АД АЛАЯ American Clave 1007 

Desire Develops An Ейре.................... .. . American Clave 1009 

Conjure-Music for Texts of I. Reed ... American Clave 1006 

ОСОМ ИДГоПОУ ..................................... American Clave 1010 
Harris, Beaver 

Bum Bas Шира То NO THC. cee ttre од 360 Degree 2001 
Harris, Craig 

ELSE UMATIIAMIS... eer esiirerdiIbfr fir ur India Navigation 1060 
Harrison, Wendell 

DUI I TTE enema Rebirth 40 
Hauser, Fritz 


.Auriole 2 
Solo Works: Dedicated To Baby Dodds. 
Hersey, Baird 
BEL ut E e ee ier rene Sx hr TEE 
Odo Op8 Fx.......... 
Hester, Karlton ....... 
Hesterian Musicism 
Hey, Phil; Moriarty, Pat 


our nem КАП OTIC ay. Siaga ahi «ooo oorr L едй ыд иг дан Min 1 
Hill, Linda 

Е РНИНИНГ Nimbus 791 
Hoggard, Jay 

BO MPA ONO) цана ъа аъ India Navigation 1040 

Mystic Wind, Tropic Breezes ...................:..›.5. India, Navigation 1049 
Honsinger, Tristan 

Hengneer & Christmann ................................. Moers Music 1040 
Hood, Al 4 

ВОИ Ие... ооо оа VO we Au Roar 1 


Hooker, William 


... Is Eternal Life Reality Unit Concepts 444 


Brighter Lights .................55 Reality Unit Concepts 445 
Horvitz, Bill 

РИСО, Theatre For Your Mother 5 
Horvitz, Wayne 

No Place Fast Theatre For Your Mother 1 


Simple Facts Theatre For Your Mother 4 
Thrahim, Abdullah 

Duos uo T7000 0 TED eeu ct) ш Ekapa 5 

КЛИКА... ++. T TQ Plainisphare 1267/ 


Ibrahim, Abdullah; Ward, Carlos 
Live At Sweet Basil Vol. 1... 
Titar 


conus 6 10 MENT PER Preseription 2 
КЬ. с ал ене ааай аа елан оаа Ln 1750 Arch 1755 
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Musique Pour 8: L'Oc ............ 

Musique Pour 3 & 8/Errance 
Jazz Composers’ Orch 

The Jazz Composers’ Огсһевга................................... JCOA 1001 


Moose And 8ашпїоп................................ Music Gallery Editions 30 
Limited OAOD iieaeoe tore yo credi Nimbus 3146 


КАШАР... UU А А North Coast Jazz 2 
Krivda, Ernie; Davis, Kenny 

а s M EE ERE TOC EEE EE EET CERE EE TTD ЧАКЕ North Coast 4 
Kuryohkin & Vapirov 


PHOBROC ls REERTTIET CREER EET 
Two Five & Six, Blinks .......... 
Capers ..... Fatis фай «20V. Wei 


Voce cesses cnn О ООШ 1750 Arch 1769 
.1750 Arch 1778 


T P EID EUER s > 5 hei, i Lese ЫИ Celluloid 6101 
Celluloid 6105 


Firebirds: And Now Мишйо ............................... ОЛО Daagnim 9 
Lasro, Daunik 

COGI coca dom E ERIT EET ICE EET TID TTD TD no Hat Art 2010 
Le Quartet Bash 

SENI iun чут а даа ИНАНА РНИИ Bashful 98.6 
Leonhart, Jay 

There's Gonna Be Trouble ............................ Г?Л Sunnyside 1006 
Lewis, George 

Chicago Slow Dance ................................. Lovely Music Ltd. 1101 


T OoOO 


Libre 


ИРА АНИ е. ah eee Montuno 522 


Sunnyside 1002 
Sunnyside 1005 


л. Facies LLL ck eee A Celle | EE Sunnyside 1004 
Lindberg, John 

ПОИ & Coo Te TRS SA ИВИ р. Leo 104 
List, Garrett 

ИИ cde eee МАМО) EUN Lovely Music Ltd. 1201 

ZH DEN Bulf scient Reik erii ya's dade sad EE Opus One 15 
Lonergan, Leonard 

The Universe Is Not For Sale ................................ Smackdab 1001 
Lopato, David 

Dan EDUC MUI. a tocgectitasdaaseceisessanid igi tet ШЕШӘ Lumina 9 
Lounge Lizards 

(A Ly vob Te Mr РЕМИК УРУН ҮКҮ чүү A Roir 136 
Ludi, Werner 

Bunnymoon: Lunatico .......................................... Hat Art 2018 
Luna 

BENED Los eacus qae nep Wer ues dat wed И 7 Deadhoolie 8001 
Lyon, Jimmy 

Playa Cole Porter's Steinway .................................. Finnadar 9034 
M'Lely, George 

OrEIBEDEUlGOR... s see ente es Alternatives In American 1 
M'Lely, George 

EN ENDO etant e m Alternatives In American 2 

co odi o ыда О ҮЛГҮ Alternatives In American 3 
Mabern, Harold 

5 Lu Uns ar ну sp yaa dane ddl ЛЫ ЛЛ Т EET eee А Trident 506 
Macero, Teo 

PEGG hcvis ss daigancetessadsse scr dc ates Sipe sds Ў`` American Clave 1002 


Time Plus Seven . 


Tan PER uS C Ue aad HR imn in Finnadar 9024 
Manes, Junior; Rivera, Marty 


pi 00.20 ooo ob os sin E ТРЕТИ Arewea 1001 

pT ла, aS rr prr PES Arewea 2002 
Marsalis, Ellis 

STIRS AITO dc ef Д... sa wer aseroincaysieraieres nere fete UM IB xL АЙ Elm 4834 
Marsh, George 

DENN vu зета ненадо d rca dn f Gps ее TRES н ol 1750 Arch 1791 

Zu Mua Prom. AMM ae once erint n pr e vac ыы Nessa 7 
Masakowski, Steve 

езд сус oH RM scs pe. quaque t Prescription 04 
Maslak, Keshavan 

н ЗО CHOC TT TOC ATQUC OON eherTT T Leo 101 

EE EU Ост РРР РРО d ja a o a cr eae tr t okie OE RR Leo 105 
Massey, Chris 

1 т id LU o.oo io, 6:4: 0/8) ainda НАНЫН bes A1 e M Willow 1 
Matthews, Art 

Ша Bap To ЖИшәейшет............................-....-- йде Matra 1001 
Mobee, Cecil 

Т АВВГ кат элт ORLA India Navigation 1043 

Doors See etry ct git pa ens Goose aime 04 gee Aen e India Navigation 1053 
McKinley, Tom; Schuller, Ed: 

Life Cycle... Gunmar 3001 


Prescription 4 
DIE ba Soa ae WA ИА Hat Art 1987/ 


НАННАН НАЕ Hee Len Press 4003 
Osmosis 6003 


Minton, Phil; Turner, Robert 
ERGO o nb Eb Er Л ТТЛ eon Ye Nimbus 468 


Nimbus 1024 


^r C ETETETT TEET TETE TENTE TTT TTT Doria 101 


New Music For Woodwinds & Үоісе......................... 1750 Arch 1785 


ÜConsliptipus ....................... 

ON ©цапе.................... AY. 

Dio о Ret ttt MEDDDCERIEIQGIDIELELDT D t ..Nessa 9/10 
L-R-G, The Maze & S II Ехатр1!ев.......................... .Nessa 14/15 
Snurdy McGurdy & Her Dancin’ Shoes ............................. Nessa 20 
Interesting Breakfast Conversation .............. 153352 X ы 1750 Arch 1806 

Moncur, Grachan 
comm QeTebccgo MM RM PRETEREA Mau Jcoa 1008 
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ЕГНЕР E ER RR aM CCI WOM IPFA Cy Muntu 1001 
Moorman, Dennis 

CORONE Or Destiny тт: оттто ГММ India Navigation 1055 
Morgan, Jeffrey 

у О oir ЛЫ a ETE CIE EDO eme Au Roar 4 
Morgan, Nate 

CUS EC Ngee ОО ата ИКИ Nimbus 3257 
Morganelli, Mark 

VOM a ; cese dre eed Лу, ГММ КИ Jazz Forum 1 
Morris, Joe 

Ms Л EASA SS BAL GB SS Oh ANS SS АВ Е Riti 1001 
Moss, Mike 

USL Ly cade ААИ ААА тга РЕНИ Fourth Stream 13 


. Fourth Stream 22 


Bra shade d Aere oet hehehe ttt ЖЫЯ Fourth Stream 31 

Bonga Por Our Children : inen itin edet TEE Amir 1001 
Munoz 

Rendezvous With Now ................................ India Navigation 1034 
Murphy, Paul 

Valls Vou Lawn ERE ERR ERE ЛЛ л л. Mad Murphy 2 
Murphy, Paul; Driseoll, Mary Ann 

IA DreumBiream ....: et yn PEDE Mad Murphy 1 
Murray, David 

Flowers For ‘Albert .......;.........;;................. India Navigation 1026 

Live—Lower Manhattan Ooean Club........ sess India Navigation 1032 

Ive Von Qu. oues ce etra etna India Navigation 1044 
Murray, David; Batiste, Alvin 

Clarinet Summit/Live At Public Thtr .................. India Navigation 1062 
Murray, Sunny 

AVG AO MORTE pee hA Ye as RA INI ЛЧ Moers Music 1054 
Myers, Amina 

ПА Tor Мое? B... cnni aai on МИД. PRIN Leo 100 

Salute To Bessie Smith .............................................. Leo 103 
Myers, Diokey 

Diokey's Mood Quadrangle 104 
MeLaughlin, John 

Devotion 
MoNeil, Lloyd 

Treasures 

US able oc ИИ, ае АМ А зэ 

CLP IDA ec dd DELLI LLLI £A MS Epic o RR A TERR Baobob 3 
N.Y.C.A.C. 

And You Ain't Ready For This Опе... ....................... N.Y.C.A.C. 502 

Blass Butch Mörne... ооо АЫ N.Y.C.A.C. 503 
Neil, Al 

vos uc RETE Musio Gallery Editions 33 
Noloms, Bob 

ИИО Dh MENTRE RPG. date India Navigation 1050 
New England Jass, бию ө%.......................................... DCL 100 
New Life Trio 

Visions Of The Third Eye ....... isses nnn Mustevio 8001 
New Pulse Jazz Band 

ОЬ Kilmarnock 8501 
Newton, James 

PEE ИИО. саиын бы. e zeccemie cR India Navigation 1037 

о озо ААМАНТУ India Navigation 1046 

Protraits ........ P . India Navigation 1051 

Echo Canyon Celestial Harmonies 12 
Newton, James; Davis, Tony: 

Dia SU РИТНИ И Moers Music 1048 
Nicholas, Big Nick 

ГАПОИ Pm. oM INN Vei India Navigation 1081 
Noodband 

ÉLUS wl АО Moers Music 1094 
Novack, Bruce 

ТАКАЛ ПП MT et ЛД ИШ, ее er yor EFIE ere Ina Crevice 11 
Novick, Honey 

NEN LENA hha TNR Aer ERN Willow 223 
Now C. A. Jazz Ensb. 

PESCA E555 4431539935544 ТОВОНИ Deadhoolie 8002 
Obrador 

ucc REP LT TT А ааа аА TT COE раа a a Au Roar 2 
Ocean Park 

uasa Мо... ...........››.›. a etre Ted tnb d Nine Winds 113 
Okas, John 

AIBN NGI з, ho den +++ edad tesi e eek cushion a Akashio 888 
Olduvai Music En 

К ООРУТТУ. Тіма 999 
Oliver, Jay 

DanoeiOf The: Robot People .............................. RN Zoar Kon 3 
Page, Nathen 

КАШ ШИР УЛСА .......›... +++ T DTI Hugo's Music 105 

о РМР Hugo's Music 107 

Plays Pretty For People Hugo's Musio 108 

Bagesng esos eren nene Hugo's Music 108 

A Pago Of Ellington ...... eere mr rnnt Hugo's Musio 110 
Papadimitriou, Sakis 

ub ТОРУНАН nn Leo 111 


Parker, William 
Aooeptance Of The Mystery Реасе............................ Centering 1001 


Parker & Lytton 


+ OVA eee er tiem velie АДАН turpe kc ial Че, а. 
Pate, David 

REMMI ANS hehe E DM DA ИЧҮҮ c 
Patton, John 

ор. pee E Mee КАН enn 
Pavone, Mario 

C351 seo cc MS OUO Me Е EHE RERO Et E BRE A 

Shodo: For Marimba & Horn Choir 
Peet, Wayne 

ОИНИ HP Y DM 
Peet, Wayne; Golia, Vinny 

vmpocooo СААНИ E E T T TOENE Nine Winds 114 
Phillips, Barre 

cono s IEE AETA E A E O TETT IAN Opus One 2 
Ponce, Daniel 

КЕЛЛИ. esee se ere thread enm cm ros Тш aa OAO 5005 
Pope, Odean 

Amo Like Ме.................................:......... Moers Musio 1092 
Powell, Benny 

ей er APP App И Trident 507 
Pozar, Cleve 

Cocos ooo LS ose Tous dans Cedggastens gaacue saan ee) 1s rnt on CSP 1 
Previte, Bobby 

Dosp cy oy s MP T Va vbw ee ot bos 1h A OOOO A УУ Zoar 4 
Purrone, Tony 

н est exe pa eu ens Heer ce ME Quadrangle 101 
Queen, Alvin 

MEL НОСНЕ ННАЦ ААА АЕ hs hala. чы, гул аг Nilva 3401 

Ps ON eee eT rn ерее E Nilva 3402 

Glidin’ And Stridin’ Pe MED ASA DRE TY RIE tts Nilva 3403 

ALTERED Иийшза..................................... gentis scs Nilva 3407 
Ra, Sun 

Nuita De La Fondation Мае@Мї............................. Reoommended 11 

Sunrise In Different Dimensions ............. Pain 0 x У. Hat Art 2017 
Rapson. John 

Deeba Dah-Blues ............................. tu Ee Nine Winds 112 
Reid, Steve 

Rhyühmwilem TTET EE vH PE EDU BS - Mustevic 1001 

Мо+а.......... кые АГРИ ЕНИН ЧИРИ ТИМАН ЧА + ....Mustevic 2001 

Odyssey Of The Oblong Square Mustevic 4001 
Reilly, Jack 

то. as з. дуза e nen A Saget И КУМА OR a CES Carousel 1002 
Revolutionary Ensemble 

Manhattan Сус\ев......................... eser India Navigation 1023 
Richmond, John 

оо ЗАРРАЕ НЕЕ: Consolidated Artiste 101 
TES eroe omen аан TEN EET Moers 2016 
Roach, Max; Crothers, Connie 

EN ОНООН ТОВОНИ а TELAM New Artists 1001 
Roane, Stephen 

y BROREL S Loser en vue ue shies de yen Mothlight 28 
Rova Sax Quartet 

ЧОЛУ or УКИ yeh ee ЙҮ Metalanguage 118 

This, This, This, This . Moers Music 1080 

ЛАО DIBIOmaoy .................................,........ Hat Art 2013 
Rosie, Rosle, Ali 

Afro Algonquin ........................................... Moers Music 1078 
Budd, Roswell 

Duman Swing Band ......... eerte ehh nera Јсоа 1007 
Ruddick, Joe 

ОАО МИНАРА НЧИ ҮРҮ Joe's Smashing Records 1 

ТАШЛАМА dew hanh ee sce eek beds Joe's Smashing Records 2 
Ruddiok & Theobald 

Starts On Two/Mystery Music #5 ................. Joe's Smashing Records 3 
Russell, George 

о EUNDI REESE Concept 1411/ 
Russell, Hal 

BEBO Ensemble iiss se seed dei he lee ee еи erre EL Nessa 21 
Russell, Hal; Williams, Mars 

‚ 0o o0 ОРКИ чөт DO ИИА Nessa 24 
Rutherford, Paul 

ОИТ Ашалао 555 rises kia c ik eed eee АН Moers Music 1014 
Samole, Stan 

OME ОООО ТОГ Lotus 2 
Sanders, Pharoah 

REIT eise ye aep exer esto verde ТЕ India Navigation 1027 
BSantemma, Mare 

Coo. dU MM T ara uals Ml Оззега 1001 
Saxton, Bill 

Beneath The Виг!звов.............................................. Nilva 3408 
Sealese, Jack а 

Beyond Blue 
Behoenenberg, Detlef 

р о ПРИОРИТЕТТИ Moers Music 1050 
Beott, Le 

ЖОШ BOP Opera ............................... Tea (Theater Of Evolving) 130 
Seott, Le & Joeque 

The Ornette Coleman Songbook ..,............ Tea (Theater Of Evolving) 100 
Sebastian, Adele 

Desert Fairy Риисөш................................... лдей... Nimbus 680 
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Shaw, John Trio Inprovisazione 
ДОШЕЛ Tne Wind ...........................-.. Р Аїзһа 1001 ILLIC mercerie E КЕЕ meats E hase 
тоа ЕИ tnter EE ы күлчө үч жк N A Aisha 1002 Trio Sonata 
Sheffer, Amy conc» Nee ies os isos ecco S aama kara edness gehen 
САЛЕРНО Add ААДА biped MEAT 8 I Am Shee 80 Tristano, Lennie 
+, HOM os. cakes cus ies erinnere nhe mire in : I Am Shee 84 ТОВА Па 1949........ esee eee tr rr yip rr арз 
Sheppard, Harry Live In Toronto, 1952 .. 
ОНЧЕНА LE NUI RS UR Evidence 44-1 i o еН: 
Shulman, Richard Tristano/Compilation 
о шшр eere uei ll te eene tur nere ie reco o IER E RS 1 Lennie Tristano Memorial Сопсегї............................ Jazz Records 3 
Siebert, Bob Trythall, Richard 
Do cui eos и-н нен МАР Ар Аун б ААА ЛАЛЫ d die Aerial 482 Qo 0f s onus Cty sc whole LA САКАЛЛЫ У т... Seven Hill 1984 
Simmons, Artie Turetzky, Bertram 
лое от АЩ Woe... sess thm rtt gemma Eitra 1980 Nox Musia.Komontrabass ........ s re nri Finnadar 9015 
oc oo Tre aem aa R aha ros a Eitra 1981 Twenty-Nintb St. Sax Quartet: 
Simmons, Sonny Do ctoon ges CO C te HEMOMA DOC AEA ' Osmosis 6002 
NMA UU Hoo vp Deadhoolie 8003 Tyler, Charles 
Simopoulos, Nana lMovage.Erom Jericho ............... eer veo азмы жу Akba 1000 
coco o ERST AR dM devs syne eee eels ык АШ Banana 7 i 
Sirone 
лет pep DROS EERE? Ri RP оле А Serious Music 1000 Ulmer, James Blood 
Smith, Leo 1 отто ЧАРО рнк ey SERS dL DUS S Ad E SIE Ree Moers Music 1072 
RI remm DEA APRIRE ee United Front 
OCOD dauern OREM init Gt Hesistance .............................. DD ДК RS Врт 2 
Song Of Humanity ......... Universal Jazz Symphonette: 


Solo Music Ahkreanvention .. 

The Moss Over The World ... 

Spirit Catcher .............. ЧУ 

Dow MOD cimi MOI ipe; 
Smith, Warren 

c.c co MARE "CMM Merle a PAR eee 
Spontaneous Combustion 

SPOON СОВО... „Т... eese rere à 
Stephens, Paul 

BEEDOINEDIEDUB.T...reeio ertt тшшш? rapis dq 1- с. Mal 
Storrs, Dave 


оТ е ОРНОО нне 
Tapscott, Horace 


LIES) TULOG: uie. 
At The Crossroads.......... 


LIVeIALEGDSEO ................. 
Tapscott Sessions Vol. 1 
Tapscott Sessions Vol. 2 
Live At Lobero, Vol. 2.......... 
oT EE TC 
Tapscott Sessions, Vol. 4 
Tapscott Sessions, Vol. 5 
Taylor, Cecil 
DS soon PO hrs E otis ssi ibys o> 1.0.5 +25 aun не 


Tedesco, Thomas 


Temiz, Okay 


Thomas, Ral 


Thompson, Walter 
Four Compositions 
Stardate c.g E ha eee 
Two UIS nio a as oa a ie e 

Thornton, Clifford 
[Ook Oe I ee eer a JCOA 1008 

Threadgill, Henry 
RS ИНДЕ Se a iia 7 ея" About Time 1004 
Just The Facts And Pass The ВискКеї....................... About Time 1005 

Tibbets, Steve 
Steve Tibbets 
Е A нр НУ АЛМ д - 

Tims, Alfonia 
ШИША пош} орар A TE, ee Roir 112 


ТОМУНА ИИМИНИН meeting ra OE Leo 114 
Tompkins, Fred 
ON T rm F.K.T. 101 


опоо d uds lumbenóE ФТ. .............. Фот. пл О.Я Montuno 515 
Trans Museq 

o L E o A tte eto ав ВИО Trans Museq 7 
Trinity Consort 

1 SANIN ATIR E OTTA AT PASE E APE O Triform 1982 


КИЛ NA ЫТ та Anima 1001 
Vienna Art Choir 

ро Мо 8 y aR on Coo (A000 «a i Moers Music 2002 
Vienna Art Orchestra 

балл ИШЕ Lid ooo. 5556 x ncn ebd V- эй. 1А. or Hat Art 1980/ 

multe Kon The Green БһҺйев................................аш Hat Art 1991/ 


From No Time To Rag Time... 
Minimalism Of Eric Satie .... 


...Hat Art 1999/ 
...Hat Art 2005 


Viatkovich, Michael P. ....... ... Thank You 1 

lbhe.One That Never Stayed ........................ И оа Thank You 2 
Vocal Summit 

Sorrow Is Not Forever-Love Is ............................ Moers Music 2004 
Vortex 

RCE Ee Se oe eae A qa erp ad ads IAN 7a NES Soundscape 1 
Wadud, Abdul 

_ 050.7 BER ee ee eee EOAR EM Á Bishara 101 
Walker, Les 

(00 1 TS NETTEN REN e PET Mustevic 5001 


..Akba 1020 


DE Oe Te ld etos aca ài o RIT ы Akba 1040 
New Note 1001 
EL de Л а; TSR RSH UD TIENE нары Данн еа САКИ Amigo 846 
Whe Horizon QuintetiGumbo ......................4........1%@ Amigo 851 
Webster, Ben 
cit pe gig or iS н couscous tees e ЛОГ ҮЛТҮ, E Nessa 8 
Wedgle, Barry 
INEO ti tee Meno neater КАЛА РУ и Wonderful World 1 
Wertman, David 
тоза О ВКАЗАНА ЕЕЕ. Mustevic 3001 
Westbrook, Mike 
МЕ Tce SPT A... ——— MR ИВЕ Hat Art 2012 
Weston, Randy 
Jo OT ts 1750 Arch 1802 
White, Andrew 
Andrew Nathanial White ПТ................................ Andrew's Music 1 
pave mua NUN Thibg 1.252222 A ЛТ Andrew's Music 2 
Ыз оо P PERRTTEREREERETEERERERERL D LL UD Andrew's Music 3 
MIELE EBERT eremo КАНААН ЕО HU we em Andrew's Music 4 
POSTGAME ЖЕТТТ ЛҮГҮ hs s Andrew's Music 5 
"EMO Andrew's Music 6 
(oo og ree Andrew's Music 7 
VEU S Andrew's Music 8 


.. Andrew's Music 9 
. Andrew's Music 10 
. Andrew's Music 11 
. Andrew’s Music 12 
. Andrew's Music 13 
. Andrew’s Music 14 
. Andrew’s Music 15 
Andrew’s Music 16 
Andrew's Music 17 
. Andrew’s Music 18 
. Andrew’s Music 19 


Marathon 1975 Series, Volume One ............. 
Volume Two 


Mulume ИЗ)... . .Andrew’s Music 20 
Mole БУП... emn rene ran . Andrew’s Music 21 
MOUSE MBl. tation coche di: ndisse . Andrew's Music 22 
NOINNIHONDUNERM aeisiistesaseetesevezisnztat te: . Andrew’s Music 23 
Spots, Maxine and Вгоўлу....................... . Andrew’s Music 24 
СИЛАТ е ШЕЛ)................:.›.1...5:... . Andrew’s Music 25 
ИНАН. "АЛГ, ds Hi кыыла «заа rete . Andrew’s Music 26 
‘Nya cn gro ҮТҮКТҮ ҮҮ уь ана ъа ааа ҮКҮ . Andrew's Music 27 
EAD sey Fbxeialitiee +... РИН . Andrew’s Music 28 
uoDQLU EDS ..Andrew's Music 29 
Seven Giant Steps for Coltrane .................... . Andrew's Music ЗО 
Live in New York at the Ladies Fort -Andrew’s Music 31 
Dec, Volume ФО .........................х®.. А. КАЙ Andrew’s Music 22 


Bionic SAXODDOHO | ois sis ce mamie) etes nr tS OAM TER Andrew's Music 33 
The Coltrane Interviews .. . Andrew's Music 34 
Interviews, Volume Two .. . Andrew’s Music 35 


Saxophonitis ........... . Andrew’s Music 36 

Fonk Update ....... . Andrew's Music 37 

I Love Japan ......... . Andrew’s Music 38 

Have Band Will Travel . Andrew’s Music 39 

Plays the Oboe ....... . . Andrew's Music 40 

EPPS cao onc ЕВ ВОО OD CDI eee ween Andrew’s Music 42 
Widelock, David 

"EORNISDnVEVILaming ЖИИ ШИА ЕЕ Beegum 1001 
Williams, James 

ACIER EUST yo can ООДА ОРЕ cain Cn ltem Sunnyside 1007 
Wilson, Bert 

ICRIGIGOBOODio VIRIONS .........................................,.»= Au Roar 3 
Wilson, Philip 

DOVER Pss a stays sc d eens bade wary Towns Ree АУК Moers Music 1062 
Winters, Smiley 

ааа, a ote А ОА ae ete al Pert Deadhoolie 8004 
World Sax Quartet 

DOISUOP NO But. И... cue eee denne aur sieri -Moers Music 1034 
Wright, Jack 

Oe LITE ITI uu. аена ар new Spring Garden 14555 
Young, Roland 

Isophonio Boogie Woogie ..................................— Flow Chart 1001 


Youngblood, Allen 


1750 Arch 1759 
1750 Arch 1758 
1750 Arch 1770 


Borden, David 


Music for Amplified Keyboard Instr. ............................. Red Music 2 
Dresher, Paul 

Channels/Variationg/Night Songs ............................... New Albion 3 

Liquid and Stellar Мивїс.............................. Lovely Music Ltd. 2011 
Glass, Phil 

Music in Similar Мойоп............................... Chatham Square 1003 

Dressed Like an Egg ...... PORTUM Re e оиа" · Soho News О 
Godfrey, Patrick 

gusten oec o PC E EU TC PERDRE sincera Apparition 280 
Johnson, Scott 

АЛАЧА 5 ei rq nee rho кива воено T SERE Icon 5503 
Krimsky, Katrina 

ВВАК ИУ, PEPPER Transonic 3008 
Lauten, Elodie 

Concerto— Piano & Orchestral Memory ..................... Cat Collectors 777 

The Death of Don Juan ............................ . Cat Collectors 713 

IBI WOTIES i acct dU c rss ses seqni ee too d MERERI Cat Collectors 7000 
Lents, Daniel 

On tne Leopard Altar 

After Images .......... 


Point Conception 
Mother Mallard 

Like A Duck To Water .............................ши.».....@ 
Oliveros, Pauline 

лу биде Н ЧЕН OT ҮҮ 
Riley, Terry 

Descending Moonshine Dervishes 

Songs for 10 Voices of 2 Prophets 
Rzewski, Frederic 


Coming Together & А{&са....................................... Opus One 20 
Scott, Stephen 
New Music for Bowed Piano .................................... New Albion 4 
Tissue, Su 
BaloniDe MUBIque ......................ггг4-4. senses bei cael eg Adversity 1 
Zeitgeist 
КЕШИК cef censes etd iuret RR E E E eR te Time Ghost 1015 
Jibi UM T .. Time Ghost 1002 
DURS MEE cae den qe rn cae dta ET E S t .. Time Ghost 1003 
Hr USUS VERS ERE EIC KANG TED МА» MOET CLERO Time Ghost 1004 
New Age 
Adams, John 
A Northern Suite/Night Peace ..................................- Opus One 88 
jo quidne Veto end HDD HOT DRE CO PNE TOM New Albion 5 
Bebey, Francis 
оо ОИНРО TEC TED OT DE DID ды Original Music 105 
Brother AH 
УАК | --+ЖЧАР ИН МИМАР ЧИЧИН cvi duco EN Divine 5030 
Bryars, Gavin 
пто Lis ve E ng Does ИНИНИ ИННИ E Crepuscule 27 
Cloud Dance 
MOORS Nl ue ecce erepto КА des t os ses Delo cabal TT CTI Umbrella 1 
Delay Tactics. 
БОУЛИНГ? ...............................›.. +» ВДА Multiphase 5 
Dresher, Paul 
Liquid and Stellar Music .......,...................... Lovely Music Ltd. 2011 
Channels/ Variations/Night Бопёв............................... New Albion 3 
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Godfrey, Patrick 
Ancient Ships 
Bells of Earth 


May 10, 1984 


Gurdjieff, George 
Ае Truth. ВИНАРСКИ ae paisa inne abs aaah ere DI ER ER Wergo 1035 


79е T .....................................»-.у ә Folkways 37458 
Kobialka, Daniel 

HiGhoos ЮГ Боге Bilenoge .................................,ь% 1750 Arch 1792 
Lauten, Elodie 

The Dosh of Don Шип..................................... Cat Collectors 713 
Lents, Daniel 


Marshall, Ingram 


Mathieu, Allaudin 


Melnyk, Lubomyr 

Те ШИШЕ Petm Syripbony „Е Apparition 781 
Newton, James 

Шо N Cr ptr eren ha 1 л КАЛИЙ Celestial Harmonies 12 
Niblock, Phill 

ао. cc tye fis,» Sis! ciel Л АКЛЫ Ho decia: India Navigation 3027 


ШИЕЛИ Т а о UU TT Nine Winds 113 
Oliver, David 

ТИЛ On Со ПАРАК у. А АА е 

НОВЕ Иан OO UM M UM: 
Palkowaki, Daniel 


Riley, Terry 
Descending Moonshine Dervishes 
Songs for 10 Voices of 2 Prophets 
Rudhyar, Dane 
ОАА И Or be Come елы” Bos oad 
ОКШ ОНОН ОСЕ унио еа 
Scott, Stephen 
New Music for Bowed Piano .................................. 
Tibbets, Steve 
а RPM 


bor I3 КЕ ЖКА c o Un ee А ae ci atk: 
A Northern Suite/Night Peace io 
ПОИСКОМ аТОГ «onere dee eaten exer ce eem nennen tete 
Aksak Maboul 


Allen, Susan 
ОООО Happiness eter err cong ec 
American Society of 
American Society of University Сотр............................- Advance 27 
Amirkhanian, Charles 
Lexical Music . 
ООО Е. а. 
Anderson, Ruth 
Teel OF Your Ёшер....................... ЛУГ. ИО 
о ОА ОСТЕР НАЧАЛА ИНЕ 
Anderson, Laurie; Burroughs, Bill: 
You're the Guy I Want to Share ................. Giorno Poetry Systems 20/21 
Anderson, Laurie; Cage, John 
оо оО НЕНЕН НОЕ, Crown Point Press 4 


Apple, Jackie 
soe OGS ai dn ИР ТИЕТИН 

Appleton, Jon 
World Music Theater.. а 
Music for Synclavier ..................... 
Two Melodramas for Synclavier 

Ashley, Robert 
ТИРКЕ В е ага РГ, УЛЛЫ 
Automatic Writing ......... 


Perfect Lives (The Bar) Lovely Music 4904 
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Lovely Music 4908 
Lovely Music 4913 
Atalanta (Aots of God) 1.................... eter ene ee Lovely Music 3301 
Austin, Larry 
з cu m ERR CERERI EC E e ee RS НК А К a tiled tee p Irida 22 


отоор ОРАР КЕНИРИ ОКАР dE cupida a tn Oke CUR Neutral 6 
Bailey, Derek 

Views from Six Ушдозв.................................. Metalanguage 114 
Bailey, Zorn, Lewis 

vesica b a ep M I p ER PRA RIEN ELM VIS UR ЧҮ. OAO 5006 


bos Aran ALARMA NOH ШАНЫ I pO DR D AR ONE Palace of Lights 05 


iure hy аде. ..............................‚. Lovely Music Ltd. 1041 
Bekaert, Jacques 
Summer Music TOTO ......\........................1, 


MuBG OL BD DACOTA ...............................‚......гх не ит Y 
Blackearth Perc. Grp 
Blackearth Percussion Сбтопр................................... 
ЕОНИ BACKAT. Diei eee ese er EP 


Work on What Has Been Spoiled 
Sauter, Dietrich, Miller............ 
Industrial Strength ................ 


EDO no s TEMA LI TIM PAAR HORT TEM 
Borden, David 
Music for Amplified Keyboard 1паїт............................. Red Music 2 
Bradfield, Polly 
Solo Violin Improvisations ..... iiie nnn Parachute 8 
SUVARI De Nc sitchin toro DUE ETUR EAT ШАГА UNUM NUN TOTAM I Parachute 16 
Brady, Tim 
DERANIS. ............... EP SU Ao n RB P RECEN ESI Apparition 485 
Brady/Widner, Tim/Mare 
Mog foniSolo Pigno а. dung AUD? P ide oh 
Branca, Glenn 
üymphony No. 8 (Gloria). scene nn em be 
Symphony No. 1 (Tonal Plexus) ... 
Branca, Glenn; Giorno, John 


МОЗОК СЕТИ" ДЇ? о каї Giorno Poetry Systems 25 
Brecht, Bertolt 

Exception and the RUG. i ess reper en etinm tede chia bien Folkways 9849 
Brown, Earle 

Times 5/Octet 1/Dec. 1952 Моуапа................................... CRI 330 
Bryars, Gavin 

FUSCE n A CE РАР AAIE EA E EA e ГИН Шү ТН ДҮ) Crepuscule 27 
Buchen, Bili 

MCN ус AL Ense els LA sve dre Mna m AIT IS aid 110/Blackmarket 4 
Burk, Craig 

Codes of Abstract Conduct |... isses eire aeo ehe mine dS Alia 1 
Byron, Michael 

б PERENNE СОНИТАР АИИ ALD CULA 107 Neutral 5 
Cage, John 

Chorals and Cheap йайайопв.......................................... CP2 7 

Freeman Etudes I-VIII 


ВНЕР ЕАИС РРС РР 
Music of Changes .. 


....Wergo 60074 
....Wergo 60099 


RU EIDE EIL оона иа. ае e aie ek rentem tnt rs UR NAR CP2 15 

Sonatas & Interludes- Prepared Piano ............................... CRI 199 

Etudes Borealeg/Ryoanji ................... ҮИЛӨНҮҮ Mode 1/2 
Cage, John; Tudor, David 

STIR PREMERA c RERO NP MD 1 йы Folkways 3704 
Cage. John; Varese, Ed; Cowell, H: 

DOUNO Or New Минос ........................................ Folkways 6160 
Cage, John; Wuorinen, Charles 

The Seasons/2-Part Бутпрһопу......................и tev eene d CRI 410 
Cameron, Tom 

Music to Wash Dishes By ........ i... o uaii. cee аа. Bathing 1003 
Can. Elec. Ens. 

Canadian Electronic Ensemble .....................; Music Gallery Editions 8 
CCMC 

со M e ra io Vp Mo RA E Music Gallery Editions 22 

ЖИМА s Sor iius RA EAEE Music Gallery Editions 31 
Ceely, Robert 

Instrumental & Electronic Мивїс.................................. Beep 1001 
Celli, Joseph 

Organic Oboe 


Rhythms 
Ideas of Movement at Bolton Landing ... 
Solo/Setting for брітібџаїв............................ 


Chabourne, Eugene; Sokol, Casey 


Improvised -Acoustic Piano & Guitar ................ Music Gallery Edition 9 
Chambers, Wendy . 

Star Spangled Ваппег.........................................›. Art Music 1 
Chatham, Rhys 

с ор p qn PURI AUT A AA ANS ERA DUBIUS Moers Music 2008 
Cherry, Don; Penderecki, Kraystof: 

BAUM PAT AAA E EA УА AAR ARS ENOS AAN ARA KO bd ER Wergo 1010 
Childs, Barney 

TS AES mes PE ores Ae АН ҮК E y Cold Blue 1 
Cinci. Poro. Group 

Cincinnati Percussion Group ................................ Opus One 80/81 
Cincinnati Composers Guild 

(o) step ol diee RS poA e M ATE PAM Se UP UE ARS Н Дыр лун. CCG 6017 
Clayton, Jay 

gpa А ВСИ ЧАСИ НАБ иаи aA fed EAEN ENOO 0 Anima 1735 
Collins, Nicholas 

Let the State Make the Selection ..................... Lovely Music Ltd. 1712 
Compilation 

New Music from Antarctica ................................. Antarctica 6201 

10 + 2:12 American Text Sound .. .1750 Arch 1752 


New American Music Vol. 1...................................... Capriccio 1 
New American Music, Vol 2... ..- -Capriccio 2 


Mortex o. um os eee Neen sles . Folkways 6301 
Dartmouth Digital Synthesizer .............................. Folkways 33442 
New American Music Vol. 2................................. Folkways 33902 
New American Music Vol 3................................. Folkways 33903 


New American Music Vol. 4................................. Folkways 33904 
Computer Music from the Outside їп........................ Folkways 37465 


Cora POP MM Oder IET EEN EE ee uid rales УЛУ, o NEM Folkway 37475 
Tte iS m Tere qu а reete to dea Giorno Poetry Systems 27 
Lovely Little Несогаа................................ Lovely Music Ltd. 101/6 
Improvised Music 1980/Volume 1 ......................... Metalanguage 116 
Improvised Musio 1980/ Volume 2 ......................... Metalanguage 117 
Regional Zeal/Mouth Musio from Olym..................5 Palace of Lights 04 
Revolutions Per Minute/The Art Rec ....................... RonaldFeldman 1 
ОМО ае И, d 


Peripheral Vision ... 
State of the Union . 
оао 2:55 Eo tug es gins ay vio. ds ak 
Better an Old Demon than a New God ... 
BIDEN stata ENERO HR REUNION) 
Fruit of the Original Sin ................. 
USC sess ИШКЕ! ORA RODEO LICUIT RT REED 
USA/Germany ........... 


Music with Memory ..... 
BUBEDETR ED n esee ЗОР OEE le Fog URN EA А Rd BS bt MN 
Composer's Bass Grp 
Canadian Anthology, Vol. 1....................... 
Cooper, Lindsay 


Pictures from the Great Exhibition .. Me rag 

ERG OLA ge ree «io egentes ОИ 
Cope, David 

Visions, Music for Orchestra ................................ Folkways 33452 

Navajo Dedications .. Folkways 33869 

PUNO NWN Minaya А Oss oet Lect e e avec exe АИИ Opus One 82 
Cowell, Henry 

Doris Hays Plays the Piano Music О?.......................... Finadar 9016 

Piano) Мише! dorus eee Folkways 3340 

ghe сс у Lk scie us p (rr hene ideo КЧ le c de o VERRE CRI 6005 
Cox, Riok 

These Things Stop Вгеайїп  .................................... Cold Blue 3 
Crafts, Daniel 8. 

Soap Opera Buite/Snake Oil 8утрһопу............................... Lutra 1 
Curran, Alvin 

О СБа, Fiori Оабшц..................... d e WR TRUE. ОА Ananda 4 
Currens, H.; Richards, J.P. 

LCR (GT Nat Ce) ҖАНА de Ld uae ve tS pn ia BUS UR АНИ Tiwa 555 
Cutler, Chris 

News from Babel/Work Resumed On ............................... Re 6116 

News from Babel/Contraries ............................... nnn Re 1984 
Dalaba, Lesli 

Trumpet Songs and Dances .................................... Parachute 10 
David/Gaudynski 

ОБЕСИ E т. НАМА А mn UTOR Rr Medd alert eerie oe ors toe REN Art Noise 6 
Deadline 

ооу TIGE °C АЫ Санаи Celluloid 6111 
Dempster, Stuart 

In the Great Abbey of Clement УТ........................... 1750 Arch 1775 
Dick, Robert 

Whispers апа Гапйїпфв............................................ Lumina 3 
Ditmas, Bruce 

Delo dba cep ke MERLE EO OARS MEI aes BRR OA HAA AD aieo cec Wizard 222 
Doekstader, Tod 

и по Ес тото Рес +.. TEUER TEL PR Folkways 3434 

Lung Park 

Apocalypse 
Dresher, Paul 

Liquid and Stellar Мивїс............................. Lovely Music Ltd. 2011 

Channels/Variations/Night бопв............................... New Albion 3 
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Dreyblatt, Arnold 


Nodal Excitation ао арадан India Navigation 3024 
Duckworth, William 

Tio GUPVE PISIBHeS i heo ооз rrr Lovely Music Ltd. 2031 
Duesenberry, John 

4 Movements- Таре & Prepared Piano .......................... Opus One 60 
English, Jon; Natvig, Candace 

Triptych: Music for Violin, Trombone ....................... 1750 Arch 1797 
Ex Members of Mars 

ААН EARE Нугах 101 
Fall Mountain 

_ НҮҮ ОГ Г АТ, Parachute 9 
Feldman, Morton 

Viola in My Life/False Ңе!айопвыр.................................. CRI 276 
Ferrari, Luc 

Und So Weiter/Music Promenade ............................... Wergo 60046 
Fink, Michael Jon 

ЕВЕР оо наанаа s soi Sr ДИ Cold Blue 5 
Foss, Lukas 

Echoi, The Fragments of Archilochos .......................... Wergo 60040 
Frith, Fred; Kaiser, Henry 

With Friends Like ТһҺеве.................................. Metalanguage 107 

Who Needs @попцез?............................. ne enn Metalanguage 123 
Frith, Fred; Minton, Phil; Ostertag, Bob: 

КАЛИ Дал. BD EE CE CECI EL DLLLL ьа, DA pou Rift 4 
Fulkerson, James 

OE OE ee eee eRe ce eer ee CCA S s LH. Irida 17 
Gaber, Harley 

The Winds Rise in the Моһ.................................. Titanic 16/17 
Galas, Diamanda 

O O A heened ry rov VE EE Metalanguage 119 
Garland, Peter 

Mata Gr MUM ARBOR i) аа vali e о vad regt ne АЙ Cold Blue 6 
Gibson, Jon 

Ало ЖАЮ IPISGBB V ›...;.››..............:.........„.. ш Chatham Square 24 
Gilbert, Michael W. 

RUC o. ekle Meg ii reves em enmt re МАА ОИНИ Gibex 2 

Па hel Dresmtme: і.-е teet tm Palace of Lights 02 
Glass, Phil 

Music in Similar Motion .....................-„„..544 Chatham Square 1003 

Dressed Like An Egg ........ eene hen Soho News O 
Glass Orchestra 

Шаан›ОжШйга...................................... Music Gallery Editions 10 
Glass/Scelsi/Xenakis 

Strung Ош АпамЫ”М!Ека.................................л hs ded CP2 6 
Godfrey, Patrick 

Boolean UD DIBR EM user he E RRra herr tansa c ARRA 


Golden Palominos 
Golden Palominos 


Goldstein, Malcolm 
BleuHons Vermont osse me eren nh e a RUIN TR a Folkways 6242 

Goode, Daniel 
Thrush from Upper Dunakyn ..............................%#й Opus One 71 

Gordon, Peter 
ооо СОЗО О ОЗЕН о о. Lovely Music Ltd. 1031 
BECSADUBEBLBTÉB ........................... NE RERO ie PG 1 

Guida, Friedrich 
ЕИ ооа чейнн нао О зе ERP 1 

Guralnick, Tom 
o CO DUCIT И 2 «+, a a АМТ Cleo 1 

Gurdjieff, George 
ШШШ айй Truth. asinina nre reme rene Wergo 1035/ 

Hamilton, Tom 
Formal and Informal Musio .................................ә. Somnath 130 

Handke, Peter 
I UU. 

Harrison, Lou 
КАШЫ Symphony .....................--з5.54за+4%з5+ә.... 
АЛАШАГА........................... 
Double Concerto with Java Gamelan. 
The Music of 

Hassell, Jon 


SPRL PSU) ми TE LEER TITIO CET CT CI T Lovely Music Ltd. 1021 
Hays, Doris 
Naoration ofthe Clash ........................................ Finnadar 2-720 


Voicings for Tape, Soprano & Piano 
Higher Primates 


Folkways 37476 


Environmental Пппргеввїопв.................................... Gunmar 3003 
Holland, John 

Music from a Small Planet ............................ American Sound 1001 
Horvits, Bil 

SOROS CUNO РНТ Theatre for Your Mother 5 
Horvits, Wayne 

чта MR Theatre for Your Mother 1 

Uo coe CU I EN ER Theatre for Your Mother 4 
Hoskins, William 

БЕО ЕИ аву... "OUT V Spectrum 106 
Hunt, Jerry 

ЕВНИЕВ ЖАНа rida 26 


Саев га SegmentB ........................................ А .. Irida 32 


Hykes, David 

СОЛИ COSmIBEIOD «irish nr em» rnnt rrt eg Celestial Harmonies 10 
Idio Savant 

Shakers in a Tantrum Landscape ............................ Artifacts 10938 
Innova 

New Music from Minnesota ............. Minnesota Composers Forum 101 
Interspecies 

о AEE PE O TTD COELOS Music Gallery Editions 5 
Jasmine J. 

Му Мин MÜBIGd. „аьаан nbus va dan ваа ЗАА J. Jasmine 1 
Johnson, Scott 

John ооа сос ОРООНО ТАУ, Icon 5503 
Johnson, Tom 

И MM TT EUER ТТТ ТАЕ, India Navigation 3023 

I FUE о ОРООНО Lovely Music Ltd. 1081 
Kagel, Mauricio 

PLOOIEN, aaa EA ATENE RE ITO Wergo 60043 
Kail, Gary 

б lp ioi C SE cies have eR OE EEEE ҮГҮТ SES. Tridescence З 
Kaiser, Henry 

Prisgool 2 ТТЛ ОО УТ К M. vigens Ur I EE ERES Metalanguage 102 

At he ent A EA EDIT РК eR RET pR Ip ve YE Metalanguage 109 

ы ш ont US ОИ ce ita dan etnies te alae ome Metalanguage 111 

АОН, Metalanguage 124 
Kaiser & Kondo 

Moose айа Balmon ................................ Music Gallery Editions 30 
Kaiser, Henry; Noyes, 

Divito GC COT RETTULIT "s OAO 5008/ 
Kamin, Franz 

Behavioral Drift II Ңиоатпоо1............................. Station Hill 8001 
Katzer, Geo; Krause, Zygmunt 

Aide Memoire/Folk Music ............................... Recommended 22 
Keane, David 

ле conde HET c ETE Music Gallery Editions 29 
King, Ben Tavera 

Boxer КИШШИге..................................... „+. Folkways 37458 
Knack, Donald 

27' 10.554" for a Percussionist ............................... Finnadar 9017 
Kobialka, Daniel 

Шоо о ШИШ 86206... ....... rere tuendo sime nin 1750 Arch 1792 
Kondo, Jo 

(Sap crit  LIouodiiesreeimerrersiperne ces nn ton no Dh E eu edil CP2 11 
Kosugi, Takehisa 

niente НАА ААА АННА А АННАН НАНА ҮҮ ЧЕТ, Bellows 3 
Kroek, Jaroslav 

peut cT TETTE ERUIT Recommended 23 
Krimsky, Katrina 

КАА КАШЫШУ.................................. „жм Transonic 3008 
Kroesen, Jill 

Stop Vicious буоёв.................................. Lovely Music Ltd. 1501 
Kuivila, Ron 

n TE EEEE Lovely Music Ltd. 1722 
Kuivila, Ron; Collins, Nick: 

Goin Out with Slow Smoke .......................... Lovely Music Ltd. 1701 
La Barbara, Joan 

оО ЕЕ Р" Wizard 196 

Voice ів the Original Їїпвїгштепї{....................... . Wizard 2266 

DESC S00 OVDdy OO T TT .Wizard 22'79 

As Lightning Comes, In Ё1авһев................................ Wizard 2283 
Lauten, Elodie 

ВОСОКОТ ОЕ ННЯ Cat Collectors 7000 

Conoerto-Piano & Orchestral Memory ..... . Cat Collectors 777 

ТОЙБОО DON JUAN ..................................] Cat Collectors 713 
Leandre, Joelle 

ОТОНУ Liben Music 8204 
Leimer, K. 

Closed System РоепМа!в................................. Palace of Lights 03 

sooo coto ee PROCEDENTE RR. Palace of Lights 17 
Lentz, Daniel 

о И T ENDEQEDEDELEEQQTOLLLLLLLO TETE Cold Blue 4 

On the Leopard Altar E ...Icon 5502 

Point Conception ............ .Cold Blue 11 

О РУ ОНТОО os dally New Albion 6 
Lerman, Richard 

Travelon Gamelon- Music for Bicycles ......................... Folkways 8241 
Lew, Ben; Brown, Steven 

здүн. ИНАН ао онаи ud Original Music 301 
Lewis, George 

ТУТТУУ Lovely Music Ltd, 1101 
Licht, David & Dennis 

ooo SO NL IMPR OTN. OP oes a athe TP UE Parachute 14 
Lieber, Edvard 

ob Uhh Gp ADD HMM m White 1 
List, Garrett 

eal ld MR DN NIIT STILI MTS Lovely Music Ltd. 1201 

КИИНИН NR TR RR I Opus One 15 
Lohn, Jeffery 

audio Paradise... 0E аа is ceca dds os donee o c ай Daisy 1001 
Lopato, David 

о ДАНАРА РАИСИ У ОВИ t evt te ner РОТ: : Lumina 9 
Lower East Side 

WORHOPVIBURI ISEUD« nite aar оао TETEE TTET TREES Tellus 5 & 6 
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Lucier, Alvin 

Musicon'a Long Wire...) ааа гаса авара ай Lovely Music Ltd. 101/ 

ТАШ БИЙИГИ Room VILLIS. Lovely Music Ltd. 1013 

Music for Solo Performer ............................... Lovely Music Ltd. 1014 

Still and Moving LinesofSilence........................ Lovely Music Ltd. 1015 
Lytle, Michael 

ERRNO Nr irieeesmere rEreteremi tio redo seaussmine е. E Cornpride 1 
Lytle, Michael; Cartwright, George 

IDHgI Bank BEWBSe . лу er enel Cornpride 3 
LaPalma, Marina 

Mi Ne Parolas b/w IXNA Рог{а1Ехо.................................. Dumb 101 
Mann, Herbie 

о d e cc cs cc csr case ube sous cttan E E Finnadar 9014 
Marclay, Christian 

Coco HOME A oou оао Recycled A 
Marotta, Paul 

EEE MUTET Ow mane Do Speak 1 
Marshall, Ingram 

EXEC. LL oso Uode Prop ecu e gk orbes ttes РАЕМ ет IBU 1 

Fog Tropes/Gradual Requiem ..................................... New Albion 2 


Mathieu, Allandin 
Streaming Wisdom 
eoe or AREE TED TESTED „А ы „Ж. „АЖЫ аа ан 

McClellan, Randall 
Genesis & Interruptions 

McDonald, James 


Mclean, B. & P. 

Electro-Surrealistic Landscapes ................................. Opus One 96 

Electro-Symphonic Landscapes ............................... Folkways 33540 
McMillan, Ann 

Gateway Parmer Sound.) II L e r ла Folkways 33451 
McNabb, Michael 

Jey Н О ze rre oa е ТАН 1750 Arch 1800 
Melnyk, Lubomyr 

The Lund-St. Petri Symphony ............... desila cece ee ene 

KMH-Piano Music In Continuous Mode ... c 

Тореро Phe Dead And То...`.......:1:.............:,. 
Millard, Janet 

ZEND MEE ВИ ВЕЗАНИ a ESA SEES 
Miller, Read 

Miles Zero Hotel And The Blueprint ................................ 
Minton, Phil 

A POREM Во Hands: 77:01: 0 гтл 12228 50S ДШИ 
Minton, Phil; Turner, Robert 


Monk, Meredith 


Songs From The Hill 
Montague, Stephen 

Slow Dance On A Burial Ground ........................ Lovely Music Ltd. 2041 
Moorefield, Virgil 

НҮН et Chet eee tte haw cst os ТҮҮ Slipped Disc 1122 


Full House 

Dense Band 
Moss, Dave; Cora, Tom 

Cheer st hy sem sesso Rifts 
Moss, David; Lytle, Mike; Cartwright, George 

MODE ОЧОНК Н tak erra + cet re VERA SR н а Cornpride 4 
Mother Mallard 

ТЕСЕ TO WELOT rne een hs ЙД аа EarthQuack 2 
Mott, David 

Hose coL US esaet ET ys nei aie ss fice PPP Music Gallery Editions 35 
Mumma, Gordon 

Megaton/Dresden Interleaf/Venezia...................,. Lovely Music Ltd. 1091 
Music Works 

Songs You've Never Heard Before ............................... Music Werks 1 
N.Y.C.A.C. 

да Д ДОНОСИ p tete, PUO pte N.Y.C.A.C. 503 
Nancarrow, Conion 

Complete Studies For Player Рїапо............................. 1750 Arch 1768 

Complete Studies For Player Piano 2 .... 1750 Arch 1777 

Complete Studies For Player Piano3 .. 1750 Arch 1786 

PlaverEmDo Yol 2 ...................... 1750 Arch 1798 
Negative Band 

Short Wave/Set Sail For The Sun 


Moers Music 2010 
Moers Music 2040 


A Big 10-8 Place 
Neil, Al 
ШКО aui eng tm. DOTEM. АМЕ агала tS А 


New World Consort 

З Spontaneous Сотровїйопв.................................... -Dark Horse 1 
Niblock, Phill 

Nothin’ To Look At Just A Record ....................... India Navigation 3026 

ПРУССИИ IRIE OPE E LE TERR EE India Navigation 3027 
Nihilist Spasm Band 

Nihilist Spaam Band Vol.2 .......................... Music Gallery Editions 13 
Noyes, Charles 

Tho World And The Raw Реоре.......›................ eet too P US Zoar 12 

Cont ocu c TETTE Visible 6791 
Nurock, Kirk 


GDOGTN o o7 ncc Advers die wast cota 5. aceon a1 WRU Me Other Music 14 


Philip 
Tool's Paint b/w Reading The Mail 
Neighborhood With A Sky ......... 
King of the World ................. Я 
SIN E /slase жуаз жа кыж... а 
Phillips, Barre 
DICIS ID ——————————— — t 


Solo Saxaphone 
Relache 


Riley, Terry 
Descending Moonshine Dervishes 
Songs For 10 Voices of 2 Prophets 
Robb, J.D. 


ууш. с оч ЖАНУ НАШАР E ОЧУ?” s s Folkways 33435 

PENNE оо ное нанео 3 gat ОМНИ Folkways 33438 
Rolnick, Neil 

Dl. AL RR TERR TETTE TETTE CERT danseayacnnnanne MORN 1750 Arch 1793 
Rosenbloom, David 

ИЛЛА o —— E A E a aT М: Neutral 8 
Rosenbloom, David; Buchla, Don: 

Collaboration In Performance ................................. 1750 Arch 1774 
Rosenboom, David: a 

о ОДЕР 55444»... ap ZUM Г АШ Street 2 
Ross, Eric 

у у: УГУ ЖЕ "ЧЕНИНИН PUn ORCI ae Ree Jo Doria 103 
Rothenberg, Ned 


Trials ofthe Argo 


Rutman, Robert 


No Place To Go But Around . 
СОЛ Together Gr АШИ... D oe owed ccu Аана чале RN 
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ea ее““ӢССССЭЫЈШО fmm eee deuote foot 


Salzman, Eric 

"best nce SOME RA RA САНАРАР ЕРО T Finnadar 9005 
Santos, Carlos 

vvv + yep ИИО comer EP AL е н Santos 7 
Savant 

Stationary Dance/Sensible Мивїс............................ Palace of Lights 09 
Schwarts, Elliott 

Ee IROOM scans legis alc eye nis een EET bao py ew РЫ НҮ Folkways 33431 
Scott, Stephen 

New Music For Bowed Piano ....................................- New Albion 4 
Sharp, Elliot 

ubl wo udo eem re rerom Zoar 1 

тото Mtm dnce dm ..Zoar2 

Rhythms And Blues .. ..Zoar3 

PLES Soe . Zoar'7 

US/M/:R ..Zoar11 

Carbon ..:...../......... .. Zoar 15 

Ir/Rationa! Music: Tokyo . ...Zoar C2 

ip ОЗБОРН РИЕТИ ОУ r Zoar 14 

MITE SAN dz C ОИРУ Zoar DOS 8 
Shockabilly r 

у. AOL EE REC EC sop d E T NE уона Red Music EP 06 

‚ж S ETTET E ИОАНН Fundamental 1 
Sigurbjornseon, Thorkell 

La gola Good Friday IH... ..... oce rhe ar vete m ri s СР2 9 
Smadbeock, Paul 

BIDNCFODMarimba. з: ТИИТ РТ. Mallet Arts 101 
Smith, Barton 

BENDUM miii КОКС eae Hee Li теи Folkways 33855 
Smith, Chas 

И OG | A EE or Sr ee PAP ea Т. Cold Blue 7 
Snow, David 

Passion And Transfiguration-Eunuch ............................ Opus One 55 
Snow, Michael 

Music For Piano, МУЛивШп ............................ Chatham Square 1009/ 
Son Of Lion 

Gamelan In The New World, Vol. 2 ............................ Folkways 31312 

Gamelan In The New World ................................... Folkways 31313 
Sonde 

PORE cl EE ENERO ее D Music Gallery Editions 14 
Spiegel, Laurie 

Phe Expanding Universe ....................................... 1 Spiegel 9003 
Staley/Zorn, Jim/ Jobn 

(COMA: A ENE СО Н mpi eoe Lumina 8 
Starship Beer 

Nut Music As Free Ав The бдиіггеів....................... Land Mammals 1966 
Stockhausen, Karlheinz 

ISRSCCUSUE sad NU ОО РИ РРТС... Wergo 60009 

Zyklus Fur Einen Schlagzeuger . . ...Wergo 60010 

Momente (Version 196Ё]......................................... Wergo 60024 
Stone, Carl 

Woo EBORE ..........................›............. оо ШИИ: Wizard 224 
Sublette, Ned 

Western GIassigB оен sie eve cele mem malar Lovely Music Ltd. 1401 
Teitelbaum, Richard 

Blends & Digital Piano Music ...................................Ж. Lumina 5 
Theobald, Jim 

ас WERE I TDI DIET ql oco Opus One 93 
Tiasue, Su 

Ballon De MuBlque ........................... 4...1... Е Adversity 1 
CV 1T SC LS T T TTE AEE нне „з МК DIAM At12007 


е Barth Streak ...........................................% Trans Museq 7 
Trashart 

EHE... ooo or hortante refer ore t Trashart 84064 
Trythall, Gil 

EXERCI Шул. ‚+ е» мины» знн»... ьа deterrere cs ME Pandora 801 
Tudor, David 

ПАШАШ Untitled ье eeeeh m tte tatur at Lovely Music Ltd. 1601 
Turetsky, Bertram 

New Music For Bass ........ же itl rana sodio sc quu es, MEDIEN Advance 1 


New Music For Contrabass 

IA/DiffarenU View 5. cic is ccd eec rry eye hein 
Turner, Jim 

MBILTEmpered бам... о э. meet ntt rennen ical Hrs a PN 
Tyranny, "Blue" Gene 

КШИЙ OED D UP Lovely Music Ltd. 1061 

Just ForThefecerd ................................... Lovely Music Ltd. 1062 

He TRCSPINOCIADY ............................... гит Lovely Musio Ltd. 1063 
Van Riper, Peter 

Bounddo Мозетеш ...................................... RIPE Vrblu 12 

FORGOUMADSDE)) ices eh hao rh dae hera a R8 я И Vrblu 13 
Varese, Edgar 

Cusgs^yp)o T ee —— AMO Finnadar 9018 

conucoc OH M CRI 6010 
Wada, Yoshi 

Lament For The Rise And Ба... ....................... Indía Navigation 3025 


Weingarten, Carl 


ЕВИ а ее ноа rrr ШЖ Multiphase 1 1 
ОЧЕ eub ono PC oe Multiphase 1 3 
Williams, Davey 
ГАЛА Нашана.............................................. Trans Museq 8 
Williams, Reese 
М boon Opp OU eS or eee ТИТЕ ТИТ Tanam Press 7901 
Wolff, Christian Wergo 60063 
Young, Matthew 
ESCONDE DIeHmH ннан АЯ Full Moon 1 
Zachel, Gerd 
EE a assise quie contigit in Sarena De o RR RO Wergo 60033 
e tt ome oct vam S eoe sott eo mes TENET: 1015 


. Time Ghost 1002 
. Time Ghost 1003 
Time Ghost 1004 


Percussion 
Blackearth Pere. Grp 

Blackearth Percussion бтопр.................................... Opus One 22 

Сапа аЁШйщбвал............................................ Opus One 31 
Chadabe, Joel 

tpn v AS ei an a sar OQ Lovely Music Ltd. 1301 
Cinci. Pore. Group 

Cincinnati Percussion Group ................................. Opus One 80/81 
Higher Primates 

Environmental Impressions .................................... Gunmar 3003 
Knack, Donald 

27 10.554" for a Percussionist ................................ Finnadar 9017 
Miszelle, Dary John 

Now Percussion Мияс.............................................. Lumina 2 
Rouse, Mikel 

(Sum cin o c T TOPPED Club Soda 1 
Simadbeok, Paul 

Mus fOPpMAPIDIBB. оаа emen temen nem ad tie it ьа Mallet Arts 101 
Varese, Edgar 

Vu IM Dira vas ere reprher cea gi v Finnadar 9018 
Words 


Amirkhanian, Charles 


Mental Radio 

Lexical Music 
Anderson, Laurie; Burroughs, Bill 

You're The Guy I Want ToShare................ Giorno Poetry Systems 20/21 
Anderson, Laurie; Cage, John 

Voc: P TTD ОАА Crown Point Press 4 
Anderson/Glass, Laurie/Phil 

ОАЕ erre mmi Giorno Poetry Systems 30 
Ashley, Robert 

оо ОННАН: Lovely Mugic 1001 

Automatl WHI ........................................ Lovely Music 1002 


Perfect Lives (The Bar) .... 
Coo Coo/Music Word Fire .. 


...Lovely Music 4904 
. Lovely Music 4908 


Atalanta (Acta of God) ..... ..Lovely Music 3301 
Baraka, Amiri 

New Music-New Poetry ................................ India Navigation 1048 
Bartow, Jim 

An American Poets Consort Blues Blood 132 

Co oH b ove TI T deese va BRE EE EEEERERILL DD DU. Blues Blood 522 
Beckett, Samuel 

(5^ 0 50500 Se tUbUSO JUNE EEEEEEEEELO D Theatre For Your Mother 3 
Bogosian, Eric 

МЭО УИ ТЕА. Neutral 10 
Branca, Glenn; Giorno, John 

WheseuStarin ДЇ?................................ Giorno Poetry Systems 25 
Brecht, Bertolt 

EeePC THO RUG ee И Folkways 9849 
Compilation 

УОИ EE MOSS Giorno Poetry Systems 27 

Better An Old Demon Than A New God ... .. Giorno Poetry Systems 33 

ИЕНА ТАРИ Tellus 7 
Cortes, Jayne 

Кш T .........................................] Bola Press 8001 

There It Is . Bola Press 8201 
D'Or, Vic 

ELE Pt Pme nba te Net Music Gallery Editions 11 
Giorno, John; Waldman, Anne 

John Giorno And Anne Waldman................ Giorno Poetry Systems 10/11 


Handke, Peter 
ДСОТ ТИТЕ S E Theater For Your Mother 6 
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Be ee шшш шышы |e SS ein Slee ga SE 
3 5 UE SEN оа ое аы аа Айа жалар TM 
Hanrahan, Kip Faust 
Conjure-Music For Texts of I. Reed ...................... American Clave 1006 ИНОНИ srs t's so Sey due зә әз» ва QT LUM Recommended 1 
Lacy, Steve EMME Co ум аа о IN .. Recommended 2 
ИШНИ ТН oro. Hat Art 2022 IDE Poesie 4.6 ont Те А. Recommended 3 
Lacy & Gysin Extracts From Faust Party .. . Recommended 45001 
EXE torret DEAS Rt DAR ALE NEE Coe е о Hat Art 1985/ Extracts From Faust Party $2 . Recommended 45002 
Last Poeta Ferdinand 
б Si Tv CETTE T TOC Г ДТ OC EE ETE CETT DU Celluloid 6101 EN AUS ei. Les qme prd CPGE ERA beta lle азы Recommended (Swiss) 3 
This Is Madness . . Celluloid 6105 Flipper 
е РЕРНИ?) ee Celluloid 6108 Тот = чамда Ми PTT АН ИРДЕ .Subterranean 25 
Radigue, Elaine WOUND) deer a an Ra babs ka kes ne toc patel еа Roir 126 
Шише Мерв .................................... Lovely Music Ltd. 2001 РРР. Subterranean 42 
Wallenstein, Barry Frith, Fred; Cutler, Chris 
КАЛАЛЫ Term . AKBA 1020 пат А o OO ЕА т. Re 1720 
cou eee PORE ИУ Й AKBA 1040 Frith, Fred; Kaiser, Henry 
Williams, R Who Needs Enemies? ...................................... Metalanguage 123 
Whirlpool Tanam Press 7901 Frith, Fred; Minton, Phil; Ostertag, Bob 
VOICED ATO EROS ... rro oar masters tad CORN А Rift 4 
Rock Glorious Strangers 
ИНЧЕН stie nri pe Acres Fun City 1 
Golden Palominos 
After Dinner бод ИИК Ут ОАО 5002 
оО CIT ОИН Recommended 20 host ngo о ML MAH MER n Celluloid 183 
Aksak Maboul HaH Japanese i 
Un Peu D l'Ame Des Вапййш::.............................] Crammed Discs 2 Horrible ........... ...Press 2005 
Onze Danses Pour Combattre 1а... ....................... Crammed Discs 11 Our Solar System .. . Iridescence 6 
Alesin Cosmos с нн Ө dde N A A o Iridescence 10 
r T T N t Hat Art 2021 Hanrahan, Kip 
Art Bears Cos en ene e r ee ROR EE | American Clave 1007 
INA corel egehax qr Ore es rr hem tg a E ac ЕУ: е. Re 0618 Desire Develops An Edge . .American Clave 1009/ 
Hopes And Fears... ssec eed eH en Re-2188 Vertical’s Currency |... ee American Clave 1010 
Mine worid Аа К T8 TOBBY AE eee И Re 6622 Happiness Boys 
Art Zoid Resident Alien .. 
oce er Celo E Recommended 14/15 күлдү к ИЙЕ Ао tag e ees EEN T EE EN 
Ashman, Stephen Harris, Jody 
DOS TES De8tB они аео Slithering Diso LP1 It Happened One М1 Ї#............................................ Press 4001 
B, Scott & Beth Henry Cow 
"coo TU MEAE N мее тү пилге ПА t НА aed ieee реба... Broadcast 1 
р з i: BED dog cui iia) а ust Vs Pe а a4 ni ее UR RE Broadcast 2 
DONO ASSESSMENT S BUE EHE Neutral 3 Het 
Bender, John Й 
аот RS ИННИ tap Record Sluts 3 H Lermen ES N N ae EE EAS. mean 
Between Meals ` 
I Just Knocked Over A Cup of Coffee ............................ Iridescence 9 BERNA Cis ы а тү meoommendad ав 
Bley, Carla Honeymoon Killers 
Escalator Over The НШ ................................ STAT, JCOA EOTH Le Teurs De La Lune De Miel .............................. Crammed Discs 13 
Branca, Glenn However 
Symonorny Мола (Gloria) 512... eee eren Neutral 4 Calling |. sse nennen Cuneiform 2 
Brave Combo Hunting Lodge 
МОЛА е абе MOMO PAV sese eiie cene аа Four Dots 1010 МОДЫШ, i pinji rai онн ненен зраз оз Жш быдан 8м. Орен» з 
Buchen, Bill Inserts 
ES meses de UT MT йы 110/Blaokmarket 4 Out Of TheBox..... sse Чок 
Bush Tetras Jauniaus, Catherine 
МИОА NARRA e O ET АИ С с Roir 119 ТЕЎ Woot 7 
Cassiber Kaye, Lonny 
И aan E oni abe une Re 110 ТУ СОЛАЕ о Giorno Poetry Systems 32 
Catalog Kentrol, Otto 
PELLEM icis eR о ub Hat Art 1997/ ЗОВНО esia oc ite sly ye hives s v ub дан na use Bel PLIN Мазанй 
Chance, James Lane Mark 
AES aE a SARI кн. TEE Ан teens ен а Roir 100 Who's Really Listening .................,................. Idiosyncratic 101 
Chenevier, Guigou em 
A l'Abri Des Мїсго-Сїтаїв............................ Recommended (Swiss) 7 КЛАН ИШ cess але vrs T TOT vin dove ч» ean NA E ean Subterranean 45 
Compilation Lounge Lisards 
Recommended 8алпр1өг..................................... Recommended 8/9 АЕНА Roir 136 
Live At Target ......... .., Subterranean З Marts, Jasun - 
Red Spot ........ Subterranean 15 FACUNDO B ple edd disi elita out e etre УАЙ Neoteric 61853 
Peripheral Vision ........... ..ZOAR Ө Massacre 
SEU EE. Lesser et К ШЕШШ Уе ZOAR 10 ШОИ е MPO TERT ulcus OAO 5003 
Fruit of The Original Sin . Crepuscule 35 Material 
DENEN. MU hence. EMI Lusso E Am aad Touch 2 з ЩТ DPI ngs puna ave it Pa ORA cte ota Performance 382 
a. У CES Guy Haid iy кае осол oomen nn Touch 3 
Voices, Notes And Noise ........................... Recommended (German) 1 Out Of Mind... seen еня Zoar 13 
Cooper, Lindsay Moore, R. Stevie 
Music From The Gold Ої@җегв......................................... Re 617 What's The Point?! ........................... en enne Cuneiform 1 
Copernicus Moorefield, Virgil 6 
ЕРИ г: А Ноне. SKI 2085 Transformations ...... sese nennen Bippadibiseut ва 
Debile Menthol 
Emil Au Jardin Partologique Recommended (Swiss)1 Infra Digs... sss n Rotary Totem 1 
Battre Campagne Recommended (Swiss) 6 
ic doccico MM cue ie  _ MPU лове i ES i СОВУ Duotone 4 
ону е оніо ОТНЕТ Multiphase 1 2 
ЕВИ Б: nerit dep нае de аш куйы: dent ВАШИ рдаве 5 "IMEMPSPSUNDOEDIENDY) ен цене соон rana dis лей н} Roir 117 
DNA 
КИКБ ШНА OO КАНЫК ым e a e UN American Clave 1003 Machines That Kill People... seen e Thermidor 11 
Eight Eyed Spy Piccolo, Steve 
AEQ. D SCR GT PETERET TIC T Meine Roir 101 Domestic Exile |... eene Zoar Mas22 
Einsturzende Neubaten о FERTRINETTTTITTITTITITUCIIIO t T TOIT To Zoar Mas25 
а ТОРТОО SS Roir 133 Plastic People ) 
Factrix vv void 2 : оа е н ose зур» sol Ou I ilo ue Bozi Mlyn 8301 
PAM Porte Вартова erroe ta Р asas cred Subterranean 26 Polkaholios 
Fair, Jad OPN OREM op uri sie ЛЛК ҮК ЛЛК e rale d adnan el Utility Grade 1883 
Everyone Knew... Bat Мө у ertet nra Press 4005 Zap The Ошуүегве..................................... nnn Utility Grade 2 
о amp арни ЕРДИНГ НОРИН АРУСИИ 2 У СГ СЕ Iridescence 2 Present 
Te Poison Qui Rend Ре! .................................›......./ Cuneiform 3 


M 
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Preasler, Charlotte 


TrueConfessions .......................................@ Do Speak-Mustard 1 
Rainsoats 

Kitchen Тарай. ,..........‚/... nave ee yates uses claw ofa aie PRAE) Rats Roir 120 
Red Crayola 

lack Ёпакез.........‚...‚....›/.. abot e remp inte -Recommended (Swiss) 2 
Roessler, Paul 

Pandemonium Shadow Show ......... esses nn Iridescence 1 
Salant, Nerman 

Saxophone Demonstrations ....................................--+.. Alive 101 
Beone Is New 

Burn All Your Неоогаёя...................... AIT V CUP Lost Reoords 100 


Ir/Rational Music: Tokyo 


UDBSSPS Ulis seco arg e MOLAR: 

Mares Polos ATR ess se rt Li К ДУ ae HEIN Ps ei b d o аена 
Shockabilly 

Greatest Hits ......... REALS ENCORE TS Aenea EA h JA Red Music EPO6 

Т КОЛЛЕ КККК КААР HA ien eH ASE Rema Fundamental 1 
Skeleton Crew 

ATA TO TREE) Lii dd dies РОТ DEBE COL GW n ее АЧ Rift 8 
Slapp Happy 

Aonalbasac Room ..................... Aet MAS pap ADA ORAL S Recommended 5 

Desperate Straights ................... А А ЕВЕ Recommended 12 
Sonic Youth 

Sonic Youth .......... hof eve Hed Qe oma ssh BAUR Y C. Neutral 1 
Cunfusion Is Bex ........... PIU eni Onder da Mab db ELE ao MA Neutral 9 
Suicide 

NEM л... GNP ee boton КРЕК НКИК esos вань MEHR -Roir 103 


BSwans... eee „ка ийе» НЕ НИ finger ed 1M lee оо we G | 


Teeming Mind 

Moderately Gregarious ............. ОНЦ RERO DIAM Grey Matter 1984 
Television 

quic ИШЕ s WIE ARAB M IS p Ht dais onn MH M ae RECO UIT Roir 114 
Thomae, David 

Winter Comes Home о xul os oe pinna Ар tese ЧИ Д Re dtip 
Triped Jimmie 

Long Walk Off A Short Р}ег....................................... Do Speak 3 
Ulmer, James Bleed 

клу! ЖИЗА GP ORNARI HP КАНДИ fh saa PETS RS: Moers Music 1072 
Univers Zere 

Ceux Du Dehors .............................. TUEN qr MAE Recommended 10 


Radio World ................ ЕЗҮН А В ГҮ ТТИК ‚..... Оо Speak 2 
XX Committee 

Network ...... RARE TAS AEn e BRAINT aies abs irs ee Ls bos Thermidor 15 
Y Pante 

Beat It Down ............ tie sian lega Mi isa nr UB de bd eee, Neutral 2 
Zentner. Michael 

КЛИШЕ PO Us dV oed ds een Ia Led Ma MESTRE EN Ptr russe 1 
Zev 

Elemental Music............... Frick aie oldie Кб з кол, к, у 90 
ZNR 

Barricade 3 ......... КИ КОЛЛ КЕК КЕ НА ОАА Y 
Zorn, John 

МШШ ............................. КЛР ККАЛГА SAM eed Н А 
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AN INTRODUCTORY GUIDE TO NMDS RECORDINGS 


We have created this guide, an introduction to NMDS recordings, for those of 
you to whom this music is totally unfamiliar, for those of you who are over- 
whelmed by all these records, and cannot seem to find anything you think you 
want to hear. We hope this will make this catalog, and the records in it, more 
accessible and understandable to you, the new listener. This list presents a 
collection of records that we feel are representative of, or useful as an introduc- 
tion to some of the current and important trends in new music. We have 
grouped these recordings in ways that we think will make sense to you, and by 
offering this specially-priced package, leave it to you to decide whether to 
concentrate on certain trends, or to select a wide variety of styles. We wish to 
stress that this is not intended as an overview of the whole history of new music 
and new jazz, nor is it a list of most important records, nor even a list of best 
sellers. It is very simply a list of records that we feel will provide a good 
introduction for those of you who are new to this music. We also encourage you 
to keep up with current developments in new music through the press and 
radio. Some useful sources for reviews of NMDS records are Downbeat, Options, 
Spin, Recordings, Musician, Coda, and Sound Choice. Our records are heard 
across the country on myriad wonderful college, N.P.R. and Pacifica radio 
stations. Every year the New Music America Festival presents a week full of 
concerts. And you can call us anytime for information about, or sources for new 
music. 


THE NMDS PACKAGE DEAL 


Select any six of these records for $36.00, or any ten records for $60.00, all 
postage & handling charges included. Be sure to list at least one alternate. This 
offer only applies to the records listed below, and there is no further discount. 
Foreign orders must pay regular shipping charges. 


NEW MUSIC CLASSICS 


Sounds. of New:Music. — 5.5.5.5. 0 sess Polke ways 6160 
Henry Cowell / The Piano Music Of... |. |. | . . Folkways 3349 
John Cage / Sonatas and Interludes For 


Propargd Piano | Abbie d . — $. (тушн гөш. у, ses o ORT 199 
Harry Partch ие Musie 9f ati i . . rl rtp ror CRE es 
Edgar Varese / The Varese Record — . . — | Finnadar 9018 
Frederic Rzewski / Coming Together... . . . | .  . Opus Опе 20 


CONTEMPORARY NEW MUSIC 


Daniel Lentz / On The Leopard Altar — — Icon 5502 
David Burden / Music For Amplified Keyboard 

Instruments 565 Pwoumone MU TT 15; ien Music ОПО 
Anthony Davis / Variations In Dreamtime. —  Á India Navigation 1056 


Glenn Branca-John Giorno / Who You Staring At? Giorno Poetry 025 
Blackearth Percussion Group-  —. —. 4.21 5555545. . ' Opus One. 22 
Jon Gibson / Two Solo Pieces ——— | | | | ^ Chatham Square 24 
Lou Harrison / Three Pieces for Gamelan with Soloists. 1 . A CARI. 455 


Pauline Oliveros / The Wanderer Ecce Lovely 1902 


NEW MUSIC DISTRIBUTION SERVICE / 90 


ELECTRONIC MUSIC 


Slap PPratiqué-? 1 зы {Аун Ты ee A - Tyuotone.5 
John Adams / Light Over Water _________________|Меу Albion 5 
Gordon Mumma / Megaton For Wm. Burroughs- 

Dresden Venezia i Fe. o бш Bovely МӨ 100 
Michael William Gilbert / In The Dreamtime _______ Palace Of Lights 02 
Alvin Lucier /I Am Sitting In A Room... . — Lovely Music 1013 
K. Leimer / Imposed Order... 1 1 .. .  .....Palace Of Lights 17 


NEW JAZZ 


Shannon Jackson / Street Priest. 1. 1... ~ Moers Music 1096 
Henry Threadgill/ Just The Facts And Pass 

The Bucket 2. 7" 7 0x5 7, 05 иисе рош Time 1005 
Muhal Richard Abrams / Afrisong ... .  . . India Navigation 1058 
Steve Lacy / The Way (2Lp-counts as 2 selections) ___________Hat Hut 2R03 
Art Ensemble Of Chicago / Les Stances A Sophie __________._____Nessa 4 
Anthony Braxton / Seven Compositions 1978. .— .. .... Moers Music 1066 
Cecil Taylor / Garden (2Lp-counts as 2 selections) __________Hat Art 1993/94 
Max Roach-Connie Crothers / Swish ——__»_»_New_ Artists 1001 
Carla Bley / Social Studies... Watt ЕСМ 11 
Roscoe Mitchell / Snurdy McGurdy And 

Her Dancin’ Shoes тае A ^_^ 
Chico Freeman / Kings Of Mali ________India Navigation 1035 
Kip Hanrahan / Coup De Tete. — |  .  ....— American Clave 1007 


EXPERIMENTAL MUSIC 


The Golden Palominos OAO 5502 
Bhys Ghatham/Factor X  :.. nia  A3AX Lm Moers 2008 
Robert Ashley / Music Word Fire. — | . . . . Lovely Music 4908 
Henry Kaiser-Fred Frith / Who Needs Enemies? |. .  .  . Metalanguage 123 
Material/ Red Tracks. ~t _  . e .. . Performance 382 
Jad Pair/Monarchs —— —— ...  . ee. Iridescence” 2 


NEW MUSIC DISTRIBUTION SERVICE 


Label 
AARDWOOF 
ABOUT TIME 
ADEYEME 
ADVANCE 
ADVERSITY 
AERIAL 
AGARIC 
2LP 
AISHA 
AKASHIC 
AK:BA 
ALACRA 
ALIA 
ALICIA-MILTRIX 
роо о ОКЕН o ei 
ALT. IN AMERICAN MUSIC 
AMERICAN CLAVE 
1003 (EP) ________ 
1009/8 (LP/EP) — 
AMERICAN SOUND 
AMIGO 
AMIR 
ANANDA ———— — — 7 
ANDREWS MUSIC ..... 
#2 (2LP) 
ANIMA 
ANTARCTICA __ 
AP-GU-GA 
APPARITION 
#781 (2LP) 
19A SERIES 
1750 ARCH 
ARTICHOKE 
ARTIFACTS 
ART MUSIC 
ART NOISE 
ASTERISM 
ATL 
AURICLE 
AU ROAR 
AVOCET 
BADGER 
BANANA 
BAOBAB 
BASHFUL 
BATHING 
BEEGUM 
BEEP 
BELLOWS 
BENT 
BIJA 
BIRDSEYE 
BIRTH 
2LP 
BISHARA ——— 
BLACK & WHITE. . |... 
BLACK GOLD 
BLUES BLOOD. . . |. 
BLUE SPHERE . 
BOLA PRESS 
BOZI MLYN 
BREEZE 
BRIDGE 
BROADCAST 
#2 (2LP) 
BWL 
CAPRICCIO 
CARRELL 
CAROUSEL 
CAT COLLECTORS 
GGG E. ee 
CELESTIAL HARMONIES . . 
CD's 
CELLULOID 
12" 
CENTERING 
CHATHAM SQUARE 
2LP 
CLEO 
CLUB SODA 
#1 (EP) 
CMIF 
COLD BLUE 
10's 
COLD MOUNTAIN .. 
COMMUNITY 3 
CONSEPT .  . 10 
CONSOLIDATED ARTISTS — 
CONTEXT 
CONVENIENS 
CORNPRIDE 
CP2 
#3-5 
CRAMMED 
MTM 3 
#23 
CREPUSCULE 
#36 (2LP) 


CREVICE 
[o tt 
CROWN POINT PRESS... 
CRS 
CRUSH 
С.8.Р. 
CUNEIFORM 
СҮКХ 
DAAGNIM 
DAISY 
DAMIANA .. 
DANE 
D.C.L. 
DEADHOOLIE 
DEEP DISH 
DIVINE 
DORIA 
DO SPEAK 
DREAM 
DUMB 
DUOTONE 
(EPs) 
EARTHQUACK  .. 
EITRA 
EJAZ 
EKAPA 
ELM 
EMPIRE 
#72 
EVIDENCE 
EYE 
FAME & FORTUNE 
FAMILY FRIEND 
FINNADAR 
#2-720 
F.K.T. 
FLOWCHART 
FLYING PANDA 
FOLKWAYS 
#37458 
2LP 
FOUR DOSS .— ue 
FOURTH STREAM __ 
FRAMMIS 
FULL MOON 
FUN 
FUN CITY 
FUNDAMENTAL 
GIBEX 
GIORNO POETRY 
2LP 
cassettes 
GNU VISTA... 
GOAT IN A BIRD SUIT. .. 
GREY MATTER 


HAPPENING 
HASCH PLATTEN 
HAT ART 
leas than 21р 
SLP 
HESTERIA 
HIDDEN MEANING 
HIGH PERFORMANCE 
HUGO'S MUSIC 
HUMMINGBIRD. . 
HYRAX 
I AM SHE 
IBU 
ICON 
IDIMIB E 0 15. 0 
IDIO SYNCRATIC _ 
IMPOSSIBLE 
INDIA NAVIGATION 
#1033 
IPS 
IRIDA 
IRIDESCENCE __ 
#3 
JAHARI 
JAMBRIO 
JAS 
JAZZ ESSENCE 
JAZZ FORUM 
JAZZ RECORDS 
#a2& 4 
#3 
J.C.O.A. 
2LP 
EOTH 
JDF 
J. JASMINE 
JOE'S SMASHING 
KABELL — 
KILMARNOCK 


KRC 
KROMEL 
KUCKUCK 
#63/64 
LAND MAMMAL 
LARK 
LEADS WMR 
LEO 
LIBENMUSIC 
LITTLE ANIMAL 
LOST RECORDS 
LOTHLORIEN 
LOTUS 
LOVELY MUSIC 
2LP & 101-6 
3LP 
LUMINA 
LUTRA 
MAD MURPHY 
MALLET ARTS 
MARSH 
MATRA 
MAXIMUS 
METALANGUAGE 
#109 
MG 
MIFF 
MIKROKOSMIC 
MINN COMP FORUM 
MODE 
MOERS 
MONTCLAIR 
MONTUNO 
MOTHLIGHT 
MRM 
MULTIPHASE 
MUNTU 
MUSA-PHYSICS 
MUSIC GALLERY ED 
2LP 
MUSIC UNLIMITED 
MUSIC WERKS 
MUSSER 
MUSTEVIC 


#6 1,2,3 
#7 
NEW ALBION 
NEW ARTISTS 
NEW NOTE 
NILVA 
NIMBUS 
#357 
NINEWINDS 
#8 103, 107 
NORTH COAST JAZZ 
NOZZLE 
N.Y.C.A.C. 
ОАО 
2LP 
ONE TEN 
#4 
OPUS ONE 
56/57 
64/65 
BUB. 1E Ll s s 
ORGANIC OBOE. .. 
ORIGINAL MUSIC 
OSMOSIS 
OTHER MUSIC 
OWL 
OZZERA 
PALACE OF LIGHTS 
#9 
PANDORA 
PARACHUTE 
#11/12 
#17/18 
PASSIN THRU 
PATETOE 
PEOPLE’S MUSIC 
#3 
PERFORMANCE 
PHILLY JAZZ 
PLAINISPHARE 
POLARIS 
PRESCRIPTION 
PRESS 
PUNOS 
QUADRANGLE 
Re 
‚Ж i c NT 
REALITY UNIT CONCEPT — 
$444 


7.00 
7.00 
7.00 
12.50 
6.50 
5.50 
6.50 
23.00 
10.50 
15.50 
6.50 
7.00 
7.00 
7.00 
6.50 
7.00 
6.50 
4.50 
6.50 
6.50 
8.00 
13.00 
6.50 
6.50 
6.50 
7.50 
7.00 
6.50 
16.00 
6.50 
7.00 
7.00 
6.50 
6.50 
7.50 
6.50 
6.50 
10.50 


REBIRTH 
RECOMMENDED 
45's 
2LP 
#5.5 (LP & 7") 
RECOMMENDED (GERMAN) 
RECOMMENDED (SWISS) __ 
RECORD SLUTS 
RECYCLED 
RED HOUSE 
RE ENTRY 
RESISTANCE 
RETRO 
iio iy eS _____ 
| pe Eee 
RITI 
ROGUE 
ROIR 
RONALD FELDMAN 
ROTARY TOTEM 
RPM 
RS 
RUTDOG 
ST. JOAN 
SANTOS 
SAX RACK 
SEELAND 


SHIH SHIH WU AIL 
SILVER SPHINX 
SKI 
SLIPPED DISC 
SLITHERING DISC 

EP 
S/M OPERATIONS 
SMACKDAB 
SOMNATH 
SONUS 
SOUNDSCAPE 
SPECTRUM 
BPFIEGEL — — ——————— 
SPIRITUAL TECHNOLOGY — 
BPOCO 
SPRING GARDEN 
SPUD 
STATION HILL — 
STREET 
SUBTERRANEAN 
SUNNYSIDE 
SURVIVAL 
TANAM PRESS 
TANGO 
T.E.A. 
TELLUS 

double issue 
THANK YOU 
THEATRE FOR YOUR... — 
THERMIDOR 
360 DEGREES 
TIME GHOST 
TITANIC 
TIWA 
TOO SOUND 


TRANS AFRICAN 
TRANS MILLENIA 
TRANS MUSEQ 
TRANSONIC 
TRASH ART 
TRIDENT 
TRI-FORM _ 
TRILOGY 
TRIPLE LETTER BRAND ___ 
TWIN QUEST 
UMBRELLA 
UNIVERSITY OF IL. 
UTILITY GRADE 

EP 
VINEYARD 


ВОВ WATT 
WERGO 

2LP 
WHITE 
WHITE COW 
WILLIAMSBURGH 
WILLOW 
WIZARD E 
WONDERFUL WORLD... 
WOOF 
WORLD ARTISTS 
YUKON 
ZEBRA 
ZOAR 


Jazz Composer's Orchestra Assoc. 
500 Broadway, New York, N.Y. 10012 
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